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Introduction: Emily Dickinson Abroad

Domhnall Mitchell and Maria Stuart

A famous cartoon of 1989 entitled ‘Failed Business #38’ depicts a special offer from ‘Emily Dickinson’s Travel Agency’ of ‘4 days, 3 nights, in your own bedroom’ (reprinted in Comic Power, np). Dickinson, famously, did not leave the shores of America – though there are references in her letters to Norway (L311), Japan (L976) and to ‘skies fairer far than Italy’ (L184), and in poems to Brazil (Fr687, Fr944), Italy (Fr129, Fr600) and Sicily (Fr1691), as well as to ‘Jamaicas of Remembrance’ (Fr1630), ‘Norwegian wine’ (Fr400) and ‘Russian Snow’ (Fr921).

But if Dickinson (unlike Emerson, James and Hawthorne) never ventured abroad in person, her poems certainly did, and after the posthumous publication of her poetry by others in 1890, 1891 and 1896 it is fair and even useful to think of her as a literary presence in the various cultures of (first) continental Europe and (quite quickly afterwards) Scandinavia, Latin America and Japan. What commentators have to say in those countries offers us valuable insights into the history of Dickinson’s reception generally: it also expands the territory of Dickinson scholarship. For example, though Dickinsonians can often be quite partisan when it comes to the competing editions released by Martha Dickinson Bianchi (the poet’s niece, in 1914, 1924, 1932 and, with Alfred Leete Hampson, in 1929, 1935), Mabel Loomis Todd (the poet’s brother’s lover, in 1890, 1891, 1894 and 1896), and Millicent Todd Bingham (daughter of Mabel Loomis Todd, in 1945, 1955 and, with Todd, in 1945 again), it is clear that their separate and incremental publications helped to keep Dickinson in the public eye right up to the appearance in 1955 and 1958 of the Harvard editions of the Poems and Letters, edited by Thomas H. Johnson, and by Johnson and Theodora Ward. An equally important role, as Joan Kirkby and others point out, was played by Conrad Aiken’s Selected Poems (1924). Aiken, who moved back and forth between Rye (in Sussex, England) and Massachusetts for a great deal of his life, successfully mediated between the nineteenth-century New England poet and her early twentieth-century European audience both in the selection of his poems and in what he had to say about them (see also Hagenbüchle, 358).

One of the aims of this book is to make a contribution towards charting the different stages of Dickinson’s reception outside North America and to look at the impact that the poetry had on academics, actors, artists, composers, dramatists, musical performers, poets, readers, students, teachers, translators and writers, as well as at the interaction between her language and the languages into which she was translated. Dickinson’s international reception has thus far received comparatively little in the way of scholarly attention. The subject of her translation has been the focus of some critical accounts, and Ann Lilliedahl (1981) has offered an appraisal of her European reputation, but to the best of our knowledge no book-length investigation of Dickinson on a truly international stage has been attempted until now.

Dickinson’s poetry is a challenge to any reader: it is often, as many critics (most notably Cristanne Miller) have pointed out, elliptical and agrammatical. It is also full of interpretive gaps and indeterminacies – phrases and images where the basic sense is difficult to grasp and even more difficult to render adequately in explicatory language. The difficulty is of course part of the fascination and pleasure with Dickinson’s writing, but the challenge to the translator is enormous – especially, as Lilach Lachman, Masako Takeda and (to a slightly lesser extent) Anna Chesnokova point out, when you are dealing with a shift into linguistic systems with grammatical structures and even alphabets that are very different from English.

It is not least the kinds of translations that are interesting to scholars of reception. Across national and linguistic boundaries, the tendency seems to have been to translate Dickinson in versions of single poems or small clusters of poems: in part, this is because no single and fully comprehensive edition of the poems existed before 1955, so that there were a limited number of lyrics to choose from. In part too it seems to have been the case that what made an impression on the common reader was the phrase, the single poem or a small cluster of poems (not a sequence of them). (Future scholarship might look at what poems were translated, to see if there is a pattern of interest or response across borders.) Some commentators have even suggested that of the 1,789 poems currently estimated to constitute her oeuvre, less than half have been deemed worthy of sustained and serious scholarly attention. It is only after the Second World War that the first book-length editions of Dickinson’s poetry in translation begin to appear. At one level, this is accidental – following a return to civilized cultural activities, as it were, writers took advantage of opportunities that may previously have been unavailable (although this in turn leaves the absence of such book-length works before the war unexplained). Whatever the reason, Manuel Bandeira’s (1945) Poemas traduzidos (published in Rio de Janeiro) was one of the first, and more were to follow as some countries sought to revive a sense of linguistic and cultural autonomy or to rebuild international cultural exchange in part by reclaiming the works of foreign authors in their own vernacular, as with Ellen Löfmarck’s (1950) Emily Dickinson: En introduktion med lyriska tolkningar (Dickinson: An Introduction with Lyric Translations). It is surely not accidental, either, that so many of the book-length studies appeared in the years after the publication of the Harvard variorum edition (1955): French, Italian and Portuguese translations were released in 1956 (Messiaen, Errante, Krähenbühl) and a German one in 1959 (Gruenthal); though they may not be directly and unequivocally linked to Johnson (1955), they do show the consolidation of Dickinson’s reception in the 1950s, as most of the poems had by then been collected and distributed in print. It is interesting too that, with the exception of Lennart Nyberg’s version of Fascicle 37, there seems to have been almost no interest in translating fascicle sequences – either individually or as a complete set (Nyberg, 103–146): the implication would appear to be that (until recently) less attention has been paid to the fascicles as fully integral artistic structures and that scholars and translators outside the United States continue to respond to individual poems (rather than to ones linked by the chronology of their composition or by theme). Of course, no authoritative edition of the fascicles existed before 1981 (Franklin), but even so translators have had almost 30 years to respond and have by and large remained indifferent. And what does it say when the only complete translation of poems appeared for the first time only in this century (Kübler 2006)?

Translation, of course, accrues other meanings when applied to the response of English-speaking cultures to her work. The absence of Irish-language translations of the poet means that (in this respect) Ireland joins England and Australia as English-speaking contexts for her reception, contexts that appear to sidestep the very concerns that have directed and shaped her reception in other (non-English-speaking) cultures. Yet although ‘translation’ is approached here in terms of cultural transplantation (invoking more general concepts of cultural difference and competing national agendas), linguistic difference remains a concern. The famous description of Britain and America as two nations, ‘divided by a common language’ (Beer and Bennet 2002), highlights the ways in which a seemingly ‘common’ language carries its own seeds of dissent. This is certainly evident in early English responses to Dickinson which write of the ‘peculiarities’ of American English (anonymous reviewer 1891, 392) and appear to read her grammatical ‘irregularities’ as a larger cultural symptom: a distinctively American subversion of the English language. A reaction against such protectionist strains in English criticism was heralded by Susan Miles (1924) and was carried on in the highly influential (yet controversial) figure of Ted Hughes (1968).

From the 1950s on, Irish responses to Dickinson’s incursions into the conventions of English appear to have been particularly positive (and in the light of the complexities of Anglo-Irish history, this is perhaps unsurprising), yet the dominant image of the poet before the 1980s remains locked in the mythology of romance (doomed) and renunciation. Responses to Dickinson in Australia intersect with many of those in play in England and reveal the extent to which the earliest responses to Dickinson (and to American poetry in general) were ‘filtered through to [Australia] by the taste and judgment’ of England (Kirkby 1992). What becomes evident however, are the ways in which Dickinson came to answer to the specific needs of a relatively young nation developing its own cultural voice. Of all the anthologies that mediated Dickinson to a particularly responsive group of Australian poets, the most significant was Geoffrey Moore’s Penguin Book of American Verse (1954). An English critic, Moore, criticized the ‘culturally superior’ attitude of his countrymen towards American poetry: ‘the literature in question being written in English – [the English critic] expects it to toe the English line’ (1954, 18).

It is not only editions such as those of Aiken, Moore, Johnson, Hughes and Franklin (not to mention the more recent work of Hart and Smith) that have an impact on Dickinson’s reception – articles and reviews make important contributions, as do biographies and biographical anecdotes. Enquiries into the connection between the life and the literature are a staple of literary criticism, but they raise especially acute and persistent questions for Dickinson readers. What emerges from the essays included in this volume is the significance of William Luce’s The Belle of Amherst (1976), often maligned by Dickinsonians, but of tremendous and almost immediate importance in countries as diverse as Brazil and Norway (where it was performed in translation as early as 1978). The reputations of the leading actress and of the translator were important in the case of the latter, and there is no doubt that the extraordinary success of the Norwegian version of the play had as much to do with those individuals as it did with the period and venue of performance. The political impact of the play in the age of feminism is hard to ignore – something attested to in part by the relish with which actress Brit Langlie tells the (probably apocryphal) story of Dickinson responding to her father’s complaint about a cracked plate at dinner by smashing the offending piece of china. Indeed, Dickinson seems consistently to have attracted readers with a liberal temperament – again and again in the chapters that follow, for example, one notes from the comments on translators that they were often innovative in their own forms of expression and in their political alignments. And perhaps this is not surprising, given that Dickinson’s personae often speak from positions of exile, marginality and incarceration.

Biographical constructions of the poet, like that of Luce, have been important agents in attracting a wider audience to Dickinson’s poems and letters and whether one approves or not, readers continue to be attracted in both serious and less serious ways to a life that has been characterized as unusual. Another set of catalysts was provided by the founding (in 1980) of the Emily Dickinson Society in Japan and (in 1988) of the Emily Dickinson International Society. (The support from Japan continues in many ways, not least material and financial: in 2005, The Emily Dickinson Museum, which is responsible for the preservation and promotion of Dickinson’s home and that of her brother in Amherst, Massachusetts, received a $50,000 gift from the Kaneka Corporation of Japan for capital improvements to the buildings: it was the first corporate contribution to the Emily Dickinson Museum’s campaign fund and the first major donation to the Museum from outside the continental United States.) Through the twin organs of its international conferences and media of publication (the EDIS Bulletin and Journal), and through its website and annual meetings, the Emily Dickinson International Society provides an important forum for foreign scholars from Australia, Austria, Brazil, China, Denmark, England, Finland, Germany, Greece, Hungary, India, Iraq, Ireland, Israel, Italy, Japan, Norway, Poland, Russia, Saudi Arabia, Spain, Sweden, Thailand, Turkey, Ukraine and Vietnam.

Which brings us to another question: what would Dickinson herself have made of this development? This is an extension of a problem raised by the poems more generally, that of identifying who Dickinson’s actual and intended readers were – local and contemporaneous, future and foreign, or both? ‘Could I make you and Austin – proud – sometime – a great way off – ’twould give me taller feet’, she once wrote in a formulation that appears at once to solve the problem (it is directly addressed to her sister-in-law, neighbour and close friend Susan, is about a poem Dickinson sent to her, and invokes her brother Austin) and to complicate it (the ‘great way off’ has the potential to suggest an acknowledgement by readers other than Susan and Austin in the distant future that may then impress and please Susan, Austin and Dickinson in their turn) (L238). And most of Dickinson’s pronouncements on recognition and fame seem to call for precisely that distance. For her speakers, fame is acceptable if it is posthumous, but not if it is granted in their lifetime. On the other hand, she also wrote that the ‘Poets light but Lamps’ before themselves being extinguished, and that ‘Each Age [becomes] a Lens/Disseminating their/Circumference’ (Fr930): it would be nice to believe that ‘Circumference’ means something more than a sphere of influence measured over time, but something involving geographical and cultural extent and interactions as well. Indeed, it is possible to argue that what is a problem for the North American reader – who are these poems directed towards? – may make the poems more rather than less accessible to readers in other cultures.

Needless to say, any selection of responses to Dickinson’s work must remain incomplete (and given that she herself left many of the poems in a state of permanent suspension, perhaps appropriately so). It is a matter of particular regret to the editors that it has not been possible to secure contributions from Italy and Spain, for example, though attempts were made to do so: Italy, it should be remembered, has at the time of writing produced the only full-length scholarly biography of Dickinson written in a language other than English (Bulgheroni 2001: a shorter biography exists in German). And there are of course a great many private responses to Dickinson which will always remain inaccessible. But we like to think of this volume as the first stage in the study of the international life of Dickinson’s poems. We hope that this volume will encourage others to add to what we have discovered, and to fill the gaps that we have left.

‘To shut our eyes is Travel,’ wrote Dickinson in 1870 to her friend Elizabeth Holland (L354). If travel involves exposing ourselves to different cultures and languages, and thus learning more about them, about our own cultures and languages, and not least about ourselves, then reading what scholars and translators from outside the United States have to say about and on behalf of Dickinson is a form of travel. As, indeed, it is to read Emily Dickinson herself. The range and quality of the responses in languages other than in English and in places outside North America – reviews and articles, translations, theses, monographs, dance, theatrical and musical performances, visual installations, paintings, and sculptures – reflect the complexities and obliquities of Dickinson’s writings, and their ability constantly to generate new readings. In that sense, they represent something more than postcards from abroad: they perform some of the work that Dickinson herself defined as ‘Bulletins … from Immortality’ (Fr820).


1 ‘The Mind Alone?’: Reading Emily Dickinson in Germany, Austria and Switzerland

Sabine Sielke

‘The book “American Poetry and the German Reader,”’ Hans Galinsky observed in the preface to his 1968 study on Emily Dickinson and William Carlos Williams as pathfinders of modern American poetry, ‘has not yet been written’ (Wegbereiter 5, cf. also 58). The same holds true today: no such book exists. Not only have our critical interests shifted in the meantime, but we have also come to think about literature and culture in transnational rather than ‘international’ terms (Galinsky, 10) and, not unlike many of Dickinson’s ‘supposed person[s]’ (L268), become border-crossers. At the risk of catering to national stereotypes, let me thus open this essay on a pensive, self-reflexive note. What then, I wonder, are the assumptions that guide our reflections on the reception of an author by or in a particular national culture – or ‘imagined community’ (Benedict Anderson) – today? What do we talk about when we talk about how one culture ‘receives’ an author from another culture? And why is it of interest to know how an author is read and reread in this, that or the other country?

Interpretations of phenomena – be they political or poetic discourses – are always framed by the contexts from which they evolve. In the case of literary scholarship these contexts include both culturally specific conceptions of culture, literature and authorship as well as particular institutional settings and, last not least, another language. As Galinsky bemoaned, Dickinson’s international recognition lagged behind the increasing appreciation of her poetry in the United States (Wegbereiter, 10) and German American studies contributed much to boost the poet’s standing in Europe. American poetry has long ceased to be the ‘terra incognita’ that Galinsky felt he encountered (Wegbereiter, 5). The main function of a study of Dickinson’s reception is not limited, as it was for Ann Lilliedahl in her 1981 Emily Dickinson in Europe (1), to making available the work of foreign speakers writing in foreign tongues. Like most European scholars of North American literature and culture, German-speaking Dickinson scholars publish much of their work in English. And while this does not necessarily mean that European scholarship gets the recognition it deserves, Dickinson scholars are becoming more aware of work being done in other academic contexts (in part due to the engaged collaborative efforts of the Emily Dickinson International Society).1 Still, there are landmarks in German Dickinson studies, such as Roland Hagenbüchle’s book-length study Emily Dickinson: Wagnis der Selbstbegegnung (1988), which unfortunately remain unavailable in English (and will therefore be given due space here).2 There are others, like Lubbers’s Emily Dickinson: The Critical Revolution (1968), that will merely be mentioned, because they have already been discussed at length elsewhere.

Still, reading and translating a ‘foreign’ author remains an act of (trans-) mediation across many divides, ranging from language across customs to philosophies and including institutions such as publishing, readership and academia.3 Emily Dickinson saw ‘New Englandly’ (Fr256) as she famously claimed, yet others have ‘seen’ her in terms of other cultures. ‘I saw her but twice face to face’, Thomas Wentworth Higginson recalled in his ‘Preface’ to the (1890) Poems by Emily Dickinson, ‘and brought away the impression of something as unique and remote as Undine [from Fogué] or Mignon [from Goethe’s Wilhelm Meister] or Thekla [from Schiller’s Wallenstein]’ (Buckingham, 14).4

What does Dickinson’s vision offer to a German reader? And is that offer the same for a scholar working at the turn of the twenty-first century as it was for Amalia von Ende? Von Ende, who wrote on Dickinson in the late nineteenth century, is considered both Dickinson’s first translator and first critic in a language other than English, as well as the first of a series of female translators which came to include Toni Harten-Hoencke, Rosey Eva Poole, Maria Mathi, Lola Gruenthal, Roswith von Freydorf, Gertrud Liepe and Eva Hesse. And if the reception of Dickinson, as Galinsky observed, occurs not merely with a time gap – according to Galinsky, until 1955 German scholars of American literature produced no more than one doctorial dissertation on Dickinson (Wegbereiter, 55) – but with a shift in emphasis as well (Mueller, 47 n.13),5 where does that shift take us and, more importantly, Dickinson? Do we ‘discover’ new literary territories – and Dickinson’s work was certainly read as such, in the United States just as in Germany – only to domesticate writers into our own cultures? Or are our readings more likely to be dominated by the perspectives of the disciplines and the conditions of the professions in which we work? What are we to make of Ann Lilliedahl’s observation that in the 1960s and 70s the reception of Dickinson saw an ‘increasing emphasis on the high-quality technique and language of [her] poetry […], a high tribute from the nation that elevated philology, nowadays linguistics, to the rank of a science’ (164)? Can ‘European critical responses to Emily Dickinson […] be best understood’, as Lilliedahl claimed in 1981, ‘as cultural-psychological responses of the countries involved’ (167)? Or do early German studies of Dickinson acknowledge instead to what degree readings of American literature were both restricted and framed by World War II and the fact that the United States became an occupying power?6

And what do we mean when we say Germany and German-speaking cultures? It is possible to argue that Austria, Switzerland and Germany are in many ways further apart than, let’s say, Germany and the Netherlands. In addition, between 1949 and 1989, a time during which we witness, first, a ‘critical revolution’ (Lubbers) in Dickinson studies7 and, eventually, a fundamental revision of the paradigms of literary studies, there were two German states, readerships, academic conversations, and university systems in existence. Acknowledging that German– American Studies/Amerikanistik meant two different things for most of its history also makes it clear how ideologically loaded inquiries into American literature and culture in general and readings of Emily Dickinson in particular have been. Moreover, due to its supposed status as an autonomous form of art, poetry in general and Dickinson’s ‘modern idiom’ (Porter) in particular were of much less interest to readers in the GDR than, for example, the work of Richard Wright and Walt Whitman.8

However, I will neither take a comparative view, which requires much more insight than I can offer, nor will I reinvent the wheel. Since perspectives on Dickinson taken by German and German-speaking scholars have been the subject of a series of other informed essays, by Ann Lilliedahl and Roland Hagenbüchle among others, I am fortunate enough to rely on previous work. In fact, the very desire to historicize, which I consider a crucial aspect of scholarship in Germany, may be responsible for the early presence of Dickinson in literary histories such as Ewald Flügel’s (1907) Die nordamerikanische Literatur. Moreover, I have tried to resist subjecting early reviews to yet another revision. And yet, rereading Galinsky and Teut Andreas Riese, among others, allows us to put later critical evaluations into perspective while also foregrounding how deeply our revisionary perspectives depend on what Adrienne Rich called ‘the power to forget’. Still, I make no claims to be comprehensive – if such thing were possible in view of what Marietta Messmer calls the ‘formidable Dickinson industry’ (‘Critical Reception’, 299) that has developed in the last three decades.9

Rather, my presentation of the German, Austrian and, to a much lesser degree, Swiss reception of Dickinson’s work is guided by two assumptions: First, that in general, the perspectives privileged by readings of any author broadly follow dominant trends in methods and theories within literary studies generally (cf. Hagenbüchle, ‘Theory’). Thus the reception of Dickinson – or, as Ickstadt puts it, ‘the ongoing critical (re)invention’ of Dickinson (173) – goes through roughly the same motions in Europe as it does in the States, moving from formalist or New Critical readings and structuralist analyzes across readings that aim at contextualization, be it under the guise of Old historicist and/or feminist approaches, to variations of poststructuralist and, more recently, New historical perspectives. Due to both the New Critical appreciation of complex poetic forms, paradoxes and ambiguities and to the feminist revision of Dickinson’s work in the 1970s and 80s, and to the subsequent impact of poststructuralism on both formalist and feminist readings of the poet, literary criticism in the second half of the twentieth century – in Germany as well as elsewhere – has made important contributions to our understanding of the poet’s enigmatic experimentalist aesthetics, her daring insights into various modes of human existence, and the playful postures and gender-related power positions enacted in many of her texts. This criticism also paved the way for a rereading of Dickinson as a figure fundamentally engaged with politics and popular culture and, as becomes more evident lately, with the sciences of her time. German Dickinson studies may still, I would dare to argue, take a particularly important position in this development, due in part to the strength of American Studies in Germany and to many German scholars’ particular ‘knack’ for theory.10

‘Where theory was needed, it could be borrowed from German scholarship’, wrote Robert E. Spiller, venturing ‘generalizations about national character and national scholarship’ when addressing the German Association for American Studies in 1959: ‘You have, probably far more than any other people, a tendency to look at human experience in terms of absolutes and to clear your theoretical positions before proceeding to empirical practices’ (12, 11). If theories are part of ‘cultural self-fashioning’, as Hagenbüchle underlines in his essay ‘Dickinson and Literary Theory’ (1998), so too is Spiller’s projection. Since theories ‘help to raise questions’ and ‘clarify problems’ without necessarily providing answers (381), they help to address the question of what preoccupies our minds and what qualifies as a problem in a certain culture at a certain moment in time. At the same time our ways of reading Dickinson position and reposition the poet in a US-American literary history that continues to be written and has been subjected to a series of revisions during the last four decades. In the course of this process, as Ickstadt emphasizes in his essay ‘Dickinson’s Place in Literary History, or the Public Function of a Private Poet’ (2001), Dickinson scholarship has been particularly invested in moving the poet from margin to centre stage by making her appear increasingly modern.

And yet, new theories tend to come late to Dickinson studies, in part because in recent decades they have come late to poetry. Theories evolve from specific cultural contexts and in dialogue with privileged texts, which, after the New Criticism, tended to be narrative rather than poetic, while the term poetics has in turn been appropriated to conceptualize the aesthetic and political effects of all kinds of cultural discourses. In addition, while Ann Lilliedahl in her 1981 study Emily Dickinson in Europe already considered the privileging of American fiction and drama by German readers11 ‘a minor curiosity in view of both the quantity and quality of the poetry that Germany itself has produced’ (131; see also Galinsky, Wegbereiter, 5), the status of poetry has further decreased in Germany and the genre is much less significant now than it is in the United States. Frequent comparisons (particularly in early Dickinson criticism) between Dickinson and Heinrich Heine (Ada M. Klett, cf. Lilliedahl, 138), Annette von Droste-Hülshoff, Rainer Maria Rilke, Gottfried Benn (Galinsky, Wegbereiter, 5) or Paul Celan – the ardent admirer of Dickinson who evolved the culturally most significant translations of her work – therefore not only bridge cultural distance, but also engage in important memory work. In turn, however, theory also evolves from reading particular texts.

The question that all these and related considerations raise is where German-speaking scholars of Dickinson position themselves in this history of reception. Where do we – due in part to the publication history of Dickinson’s poetry and the history of American studies in Germany – adapt or even echo US-American positions and approaches? Where do we part and take nationally, culturally specific paths? And how do such paths position Dickinson as a poet and, more recently, an icon of US-American (literary) culture? And so my second assumption (or maybe better: presumption) is that some German readers have in fact made particular contributions to Dickinson scholarship by engaging the poet in intensive debates of philosophy and theory.

Indifferent to Convention: Appreciating Dickinson, Transculturating American Poetry, Anticipating Critical Perspectives

‘See[ing] New-Englandly’ for Dickinson also meant to keep a clear, often ironic distance to Victorian values, Calvinist traditions and conventional thinking. From the very beginning German readers appreciated the poet’s single-mindedness and disregard of traditions of writing as well as of wisdom: ‘She developed her own philosophy, religion, moral code, and aesthetics’, writes Amalia von Ende in the second part of her 1898 essay (535). Von Ende’s deep insight into the institutions of literary criticism and literary historiography – ‘Critics were embarrassed, as they commonly are’, she bluntly states, ‘when they cannot classify a given work’ (532) – as well as into the possibilities of a secluded life away from ‘the stream of the world’ (534) and ‘the American way of life with its relentless drive for renewal and change’ (531) are quite stunning in the way they anticipate many debates about canon formation and gender matters. One may indeed detect the elements of a feminist literary critique in these short review articles. ‘The literary establishment could hardly be expected to understand’, we can read, ‘much less appreciate, this indifference to conventional wisdom’ (534). In fact, von Ende seems to employ the very ‘female-gendered forms of reception that attempted to transcend the narrowly-defined genre of “critical review”’ imposed, as Marietta Messmer argues (‘Reviewers’ Despair’, 373), during the 1890s by the rivalling dominant voices of literary critique in New York and Boston as well as in
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