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If 




my hand isn’t shaking as I press send 




to email the script, I know the scenes aren’t 




good enough .” 




I remember the first time Neil said that to me. 




We had been shooting for a while on what would 




become 

The Last of Us Part I 

(then simply 




codenamed “T1”). The notion of having a re- 




cord-breaking hit wasn’t even on the horizon, 




much less an award-winning HBO series. We 




just showed up every day to set and did the work. 




We were well past the point of banal pleasant- 




ries relegated to most actor/director relation- 




ships. At this stage in both production and our 




friendship, there had been enough parking lot 




talk after wrap, enough bourbon poured during 




late-night phone calls discussing the upcoming 




scenes, enough laughter, enough arguments 




where trust was like an old wooden park bench. 




Sure, you might catch a splinter every now and 




then, but it was sturdy, well worn, and you could 




always count on it. 




We constantly refined the scenes, often while we 




were on set. Paper script graffitied with notes in 




hand, Neil whittled it down to the scene’s quin- 




tessence. In lieu of being precious, he instead 




challenged both the cast and himself to continu- 




ally ask, “What’s the least amount we can do and 




still convey what’s at the heart of this moment?” 




It’s how we got scenes that say so much with so 




little like, “I swear. Okay.” 




With a film, most often the script is written be- 




fore shooting begins. You might change a page 




or two here and there, but for the most part, you 




can read it from start to finish in its entirety. With 




a game, you are literally laying each plank of the 




bridge as you’re crossing the chasm. It’s punk, 




it’s dangerous, and whenever the question of 




how we’re going to get to the other side is raised, 




you can bet the answer is going to be, “We 

don’t 




know yet .” 

It’s about making something with the 




faith it will be great in spite of the fear it might be 




terrible. I love it. And even if Neil’s hands were 




shaking as he sent us actors a script, I know he 




loved it too. 




And that was just 

Part I . 




William Goldman said that writing must “seek 

the 




end of the line, taking characters to the farthest 




depth of the conflict imaginable.” 

That certainly 




was the challenge presented with 

Part II. 

And 




both Neil and Halley Gross answered the call. It 




is both the dream and dread of every actor to be 




handed pages that instantly make us say, “I 

don’t 




know if I can do this .” 

If Halley showed she loved 




and respected Joel enough to take him to the far- 




thest depths, who was I to not follow? 




These scenes not only required but 

demanded 




our love, respect and sacrifice. So together we 




rose to Goldman’s challenge and told the story 




in its absolute rawest and truest form. 




The first time I held the script for Part I as a com- 




plete compendium was the night of the launch 




party in 2013. As a wrap present, Neil presented 




me with a framed original piece of concept art 




along with a script he had signed “Thank 

you for 




bringing this to life with me .” 




I’ve never held 

Part II 

in completion, much less 




the entire script. Now this script will find its place 




in my library next to the same one Neil gifted me 




twelve years ago. 




Our hands shake less these days, seeing what the 




scenes ultimately became and knowing we dared 




to go to the very brink. 




My hope is that reading these scenes in this form 




will give you the same thrill, the same gut punch 




as they gave me when I read them for the first time. 




–Troy Baker 




July 2025 




“ 






[image: background image]



[image: background image]


T H E  L A S T  O F  U S 




W r i t t e n  b y  N e i l  D r u c k m a n n 
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SPECIAL NOTE: The italicized gold sections in this 




script summarize the gameplay that occurs between the 




noninteractive story sequences. They are included 




here for the sake of narrative clarity. 




INT. LIVING ROOM - EVENING 




A modest living room is starkly lit by the light 




coming from a TV. SARAH, a 12-year-old girl, 




sleeps on the couch. 




Offscreen a key unlocks the front door. Joel, a man 




in his late 20s, enters the room, talking on 




his cellphone. 




JOEL 




Tommy I-- 




(beat) 




Tommy, listen to me. He is 




the contractor! 




Joel notices his daughter on the couch. 




JOEL (CONT’D) 




(whispering) 




He is the contractor and I can’t 




lose this job. 




(beat) 




I understand. Look, let’s talk 




about this in the morning, OK? 




Sarah slowly wakes up. She sits up as 




Joel approaches. 




JOEL (CONT’D) 




We’ll talk about it in the morning. 




Alright. Good night. 




SARAH 




Hey. 




Joel drops his phone and keys on the coffee table. 




JOEL 




Scoot. 




Sarah curls up, making room on the couch. Joel plops 




down next to her. 




SARAH 




Fun day at work, huh? 




JOEL 




(sighs) 




What are you still doing up? 




It’s late. 
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Sarah’s eyes go wide. 




SARAH 




Oh crud. What time is it? 




She spins her head to look at the clock. 11:45 pm. 




JOEL 




It’s way past your bedtime. 




SARAH 




(smiles) 




But it’s still today. 




Sarah leaps to her feet, ducks down, and reaches 




under the couch. 




JOEL 




Honey, please not right now. I do 




not have the energy for this. 




SARAH 




Here! 




Sarah pulls out a small, gift-wrapped box. 




JOEL 




What’s this? 




She offers the present to Joel. 




SARAH 




Your birthday. 




Joel opens the box. It’s a watch. 




SARAH (CONT’D) 




You kept complaining about your 




broken watch... So I figured, 




you know. 




He puts the watch on. 




SARAH (CONT’D) 




You like it? 




Joel taps the glass on the watch. He brings the watch 




to his ear listening intently. 




JOEL 




Honey, it’s nice, but-- 




SARAH 




What? 
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JOEL 




I think it’s stuck. It’s-- 




Sarah yanks Joel’s arm, examining the watch. 




SARAH 




No, no, no. 




Joel smiles -- the watch is fine. 




SARAH (CONT’D) 




(sarcastic) 




Oh, ha, ha. 




She shoves him backwards as she slumps down 




on the couch. 




JOEL 




Where did you get the money 




for this? 




SARAH 




Drugs. I sell hardcore drugs. 




Joel picks up the remote from the coffee table. 




JOEL 




Well good. You can start helping 




out with the mortgage then. 




SARAH 




Yeah... you wish. 




Joel grins. 




INT. LIVING ROOM - NIGHT 




Minutes later, Sarah has fallen asleep on the 




couch again. Joel scoops up his daughter and 




carries her upstairs. 




INT. SARAH’S BEDROOM - NIGHT 




Joel gently lays Sarah down in her bed. He clears a 




few loose strands of hair out of her face. 




JOEL 




Good night, baby girl. 




Joel exits the room. 




CUT TO: BLACK 





[image: background image]


INT. SARAH’S BEDROOM - NIGHT 




Sarah wakes up to the sound of her phone ringing. 




She reaches for her night stand and picks up the 




portable receiver. 




SARAH 




(groggy) 




Hello? 




TOMMY 




(panicked) 




Sarah! Honey, I need you to put 




your daddy on the phone. 




SARAH 




Uncle Tommy? What time is it? 




Sarah looks at her alarm clock. It’s 2:00 am. 




TOMMY 




I need to talk to your dad now. 




There’s some-- 




The call is cut off. 




SARAH 




Hello? Uncle Tommy? 




Sarah hangs up the phone. 




She rubs her eyes, trying to wake up, she stands up 




from her bed. 




SARAH (CONT’D) 




What was that all about? 




[GAMEPLAY] Sarah spots and picks up a birthday card 




she forgot to give her dad. She groggily pads towards 




the door and leaves her room. 




INT. UPSTAIRS HALLWAY - NIGHT 




SARAH 




Dad? 




Sarah stumbles towards her dad’s bedroom. 




SARAH (CONT’D) 




Daddy? 
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The door to Joel’s bedroom is slightly ajar. Light 




from his TV streams into the hallway. 




Sarah pushes the door open. 




INT. JOEL BEDROOM - NIGHT 




SARAH 




You in here? 




Joel isn’t there. 




On the TV, an on-location REPORTER stands in 




downtown Austin, next to a military checkpoint. 




Soldiers run frantically past the camera on the 




otherwise empty street. 




REPORTER 




...With emergency crews nowhere to 




be seen, some fires, like the one 




you see behind me, are left 




to burn. 




(beat) 




Downtown residents, past the 




checkpoint, continue to post 




horrific videos showing scenes of 




extreme violence. 




(beat) 




It appears that what we initially 




reported as riots, seem to be 




somehow connected to the 




nationwide pandemic. 




(beat) 




We’ve received reports that victims 




afflicted with the infection show 




signs of increased aggression and- 




A soldier sprints up to the group of soldiers manning 




the checkpoint. 




SOLDIER 




Move! Get out of here! There’s a 




gas leak. 




The camera snap zooms as the same soldier runs 




towards the reporter. The soldier frantically waves 




his arms. 




REPORTER 




There seems to be some commotion 




coming from-- 




SOLDIER 




Lady, I need you to get the hell 




out of-- 





[image: background image]


A large explosion engulfs the soldier and within a 




split second reaches the cameraman. 




The TV feed becomes static. 




SARAH 




Uh... what was that? 




Sarah turns to the window. She can see the Austin 




skyline lit up against the night sky. A plume of 




smoke rises out of the street. 




Next to the smoke a giant explosion erupts. Several 




of the buildings go dark. 




A moment later the window rattles from 




the aftershock. 




SARAH (CONT’D) 




Oh god. 




(beat -- panicked) 




Dad? 




Sarah leaves Joel’s bedroom. 




[GAMEPLAY] Sarah runs downstairs. Through the front 




windows she sees a row of police cars speeding and 




wailing down the street. 




SARAH (CONT’D) 




What is going on? 




[GAMEPLAY] Towards the back of the house, the door to 




the guest room is propped open. Sarah shoves the door 




open and heads inside. 




INT. GUEST ROOM - NIGHT 




Sarah stands in the doorway to the guest room. On the 




opposite end of the room is a glass door leading to 




the backyard. The glass door is open and the blinds 




gently shift in the wind. 




She starts towards the door when Joel rushes into the 




house and slams the door shut behind him. He 




breathes heavily. 




SARAH 




There you are. 




Joel spins to face Sarah. 




JOEL 




Sarah! Are you OK? 





[image: background image]


SARAH 




Yeah. 




Joel rushes to the desk and opens a small cabinet 




door. He takes out a small wooden box and drops it 




on top of the desk. 




JOEL 




Has anyone come in here? 




SARAH 




No. Who would come in here? 




Sarah steps towards Joel. 




JOEL 




Don’t go near the doors. Just -- 




just stand back there. 




SARAH 




Dad... you’re kinda freaking me 




out. What’s going on? 




Joel unlocks the wooden box. He fumbles with 




something metallic inside the box. 




JOEL 




It’s the Coopers -- something ain’t 




right with them. I... I think 




they’re sick. 




Joel takes a pistol from the box. 




SARAH 




(looking at the gun) 




What kind of sick? 




A large bang startles both of them. Someone has 




slammed against the glass door and left a blood 




streak across it. 




JOEL 




Jesus. 




Joel steps between Sarah and the door. 




JOEL (CONT’D) 




Jimmy! 




SARAH 




Dad? 




JOEL 




Honey, c’mere. C’mere. 
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Joel holds on to Sarah with one hand while keeping 




the gun aimed at the door with the other. 




A body slams against the door. The figure bounces 




against the glass and disappears. There are small 




cracks and more blood stains on the window now. 




JOEL (CONT’D) 




Jimmy. 




The glass shatters as a figure crashes through the 




glass and lands in the middle of the room. 




JOEL (CONT’D) 




Jimmy, just stay back. 




Sarah screams. 




Jimmy gets to his feet. He is covered in blood and 




his eyes are a cloudy white. 




Joel tracks the figure with his gun. 




JOEL (CONT’D) 




Jimmy, I am warning you. 




SARAH 




Oh my god. 




Jimmy rushes towards Joel and Sarah. 




JOEL 




Don’t! 




Joel shoots Jimmy straight in the chest. The now 




lifeless figure slumps to the ground. 




JOEL (CONT’D) 




Go... go. 




Joel pulls Sarah out of the room. 




INT. DOWNSTAIRS LIVING ROOM - NIGHT 




Joel holds Sarah by the shoulders and turns her away 




from the guest room. He looks her straight in 




the eyes. 




SARAH 




(shocked) 




You shot him. 




JOEL 




Sarah... 
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SARAH 




I saw him this morning... 




JOEL 




Listen to me. There’s something bad 




going on and we have got to get out 




of here. Do you understand? 




Sarah swallows hard. She gives a small nod as she 




holds back her tears. 




SARAH 




Yeah. 




A bright light flashes across the front windows as 




they hear the roar of an approaching car. 




JOEL 




Tommy. 




(to Sarah) 




C’mon. 




Joel tucks the gun in his belt, grabs Sarah’s arms, 




and leads her to the front door. 




EXT. JOEL’S HOUSE - FRONT YARD - NIGHT 




Tommy’s SUV is parked diagonally on the lawn. TOMMY, 




a few years younger than Joel, rushes towards his 




older brother. 




TOMMY 




Where the hell you been? 




(beat) 




You have any idea what’s going on 




out there? 




Joel gestures to his bloody shirt. 




JOEL 




I got some notion. 




TOMMY 




Holy shit. 




JOEL 




It ain’t mine. Let’s get 




outta here. 




Joel opens the back of the SUV and helps 




Sarah inside. 




Tommy runs towards the driver’s side as Joel climbs 




into the front passenger seat. 
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TOMMY 




They’re saying half the people in 




the city have lost their minds. 




JOEL 




Can we just please go? 




Tommy settles behind the steering wheel. 




TOMMY 




Some sort of parasite or something. 




(beat) 




You gonna tell me what happened? 




Joel gives a quick glance back to Sarah. 




JOEL 




Later. 




Tommy pulls out of the driveway and heads down 




the street. 




TOMMY 




Hey, Sarah. How you holding up, 




honey? 




SARAH 




I’m... I’m fine. (beat) 




Can we hear what’s on the radio? 




TOMMY 




Yeah, sure thing. 




Tommy turns on the radio. Static. 




He turns the tuning knob. The static fluctuates, 




but nothing comes on. 




TOMMY (CONT’D) 




No cellphones. No radio. Yeah, 




we’re doing great. 




(beat) 




A minute ago, newsmen wouldn’t shut up. 




JOEL 




They say where to go? 




Tommy stops at an intersection. 




Several cop cars wail their sirens as they zip by. 




Tommy turns right in the intersection. 
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TOMMY 




They said uh... the army’s put up 




road blocks on the highways. No 




getting into Travis County. 




JOEL 




Means we need to get the hell out. 




(beat) 




Take the 71. 




TOMMY 




71. It’s where we’re headed. 




SARAH 




Did they say how many are dead? 




TOMMY 




Probably a lot. They found this 




one family all mangled 




inside their-- 




JOEL 




Tommy! 




TOMMY 




Right. 




(beat) 




Sorry. 




Tommy turns left onto a dirt road. Everyone is quiet 




as they drive by an abandoned car on the side of the 




road, its hazard lights blinking. 




JOEL 




Jesus Christ, how did this happen? 




TOMMY 




They got no clue, but we ain’t the 




only town. First they’re saying 




it’s just the south, now they’re 




going on about the East Coast and 




West Coast. 




They pass by a burning farmhouse on the left side of 




the road. 




TOMMY (CONT’D) 




That’s Lewis’s farm. (beat) 




I hope that sonnavabitch made 




it out. 




JOEL 




I’m sure he did. 
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SARAH 




Are we sick? 




Joel turns to Sarah. 




JOEL 




No. Of course not. 




SARAH 




How do you know? 




TOMMY 




They said it’s just people from the 




city. We’re good. 




SARAH 




Didn’t Jimmy work in the city? 




JOEL 




That’s right. He did. We’re fine. 




Trust me. 




They keep driving down the dark road. As they turn 




around a bend, the headlights catch a family walking 




on the side of the road. 




Tommy slows the SUV as a man steps onto the road and 




waves them down. 




TOMMY 




Let’s see what they need. 




JOEL 




What are you doing? 




TOMMY 




They got a kid, Joel. 




JOEL 




So do we. Keep driving. 




SARAH 




But we have room. 




JOEL 




Keep driving, Tommy. 




Tommy swerves around the family and speeds off. 




Tommy shakes his head and sighs. 




JOEL (CONT’D) 




You haven’t seen what I’ve seen. 




Someone else’ll come along. 
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SARAH 




We should’ve helped them. 




Joel doesn’t respond. 




The dirt road turns into pavement as they enter a 




small town. 




Tommy makes a left turn onto a main street. An 




ambulance speeds by them going in the 




opposite direction. 




Tommy slows down as they approach a long line of 




cars, all trying to get on the highway. 




Tommy stops the SUV. 




TOMMY 




Oh this is bad. Everyone and their 




mother had the same damn idea. 




The driver of the car in front of them steps out. 




DRIVER 




Hey what the fuck, man? Let’s go! 




A patient wearing a hospital gown runs out from the 




side street and tackles the driver to the ground, 




viciously biting at him. 




SARAH 




Oh my god. 




A second, third, and fourth infected emerge from the 




side street. Two of them rip at the man on the floor 




while the third leaps into the car. A woman screams. 




JOEL 




(to Tommy) 




Turn us around. 




Tommy is frozen, transfixed on the chaos unfolding in 




front of him. 




One of the infected turns his head towards 




Tommy’s SUV. 




JOEL (CONT’D) 




Tommy. 




The infected stands up and starts making his way 




towards the car. 




JOEL (CONT’D) 




Tommy! 
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TOMMY 




Holy shit. 




Tommy throws the car in reverse and turns the car 




around. The infected is right next to the car. 




JOEL 




Go! 




Tommy speeds towards an alleyway. The infected smacks 




the car’s window, leaving a bloody hand print behind. 




TOMMY 




What just happened? What the fuck 




just happened? Didja see that? 




JOEL 




Yeah... 




TOMMY 




Goddamn. 




JOEL 




Turn here. 




Tommy turns left onto a main street. An overturned 




bus blocks their lane. 




Tommy drives around the bus before suddenly slamming on 




the brakes. A panicked crowd run in front of their 




vehicle. The endless flood of people doesn’t seem to end. 




TOMMY 




C’mon, people. Move! 




SARAH 




What’re they running from? 




JOEL 




Get us outta here. 




TOMMY 




I’m trying. 




JOEL 




We can’t stop here, Tommy. 




TOMMY 




I can’t fucking drive through 




them, Joel. 




JOEL 




Then back up then. 





[image: background image]


Tommy checks the rearview mirror. There’s a group 




of people running behind them as well. 




TOMMY 




They’re behind me too-- 




JOEL 




There. There! 




There’s an opening in the crowd and Tommy guns it. 




TOMMY 




Hold on. 




He swerves around some people and enters an 




intersection. From their left, a blue sedan speeds 




through its red light. 




SARAH 




Watch out! 




The blue sedan crashes into Tommy’s SUV and flips it 




on its side. The SUV skids for several feet before 




coming to a rest. 




BLACKOUT 




A long beat. 




SARAH (CONT’D) 




Daddy? Daddy?! 




Sarah shakes Joel’s shoulder. 




Joel comes to, his daughter leaning next to him. 




Joel stares ahead and sees the blue sedan that hit 




them. Inside, the passenger is brutally hitting the 




driver. Blood splashes on the windshield. 




People continuously run past their car, screaming 




in panic. 




Joel turns to Tommy. The seat belt holds him in his 




seat. Tommy stirs and moans in pain. 




JOEL 




(to Sarah) 




Get back. 




Joel kicks the cracked window repeatedly until 




it shatters. 




Joel crawls out of the SUV. As he stands up he looks 




back at the wrecked blue sedan. The passenger is gone. 
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Suddenly Joel is attacked by the passenger, cinching 




Joel against the overturned SUV. 




SARAH 




Dad! 




The infected man tries to bite Joel. It takes all of 




Joel’s strength to hold the passenger at bay. 




Bash. 




Tommy hits the infected passenger with a brick, 




killing the man and knocking him to the ground. 




Tommy stares at Joel. What the hell is going on? 




SARAH (CONT’D) 




Dad! 




JOEL 




I’m here, baby. I’m here. 




(beat) 




Give me your hand. 




Joel pulls Sarah out through the broken windshield of 




the SUV. Sarah cringes in pain as she crawls out of 




the car. She tries to stand up and stumbles forward. 




JOEL (CONT’D) 




What is it? 




SARAH 




My leg hurts. 




JOEL 




How bad? 




SARAH 




Bad. 




Tommy looks down the street and sees a couple of 




people getting tackled by infected. The mayhem is 




getting closer and closer to them. 




TOMMY 




We’re gonna need to run. 




Joel pulls out his pistol from his belt and hands it 




to Tommy. 




JOEL 




You keep us safe. 




Tommy nods. 
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JOEL (CONT’D) 




C’mon, baby. 




Joel scoops Sarah up into his arms. 




They see a group of infected tackle a man. More 




infected come around the corner, heading their way. 




JOEL (CONT’D) 




Hold on tight. 




SARAH 




OK! 




Sarah does as she’s told and wraps her arms around 




Joel’s neck. 




They run with the crowd of people, escaping the horde 




of infected. 




[GAMEPLAY] While carrying Sarah, Joel runs within a 




crowd of panicked people. All around men and women get 




picked off by the infected, thrown to the ground and 




brutally killed. The escape leads them towards a side 




street, blocked off by police officers who themselves 




get overwhelmed by a large group of infected. Tommy 




calls Joel over to enter an alleyway. They sprint down 




the narrow alleys as infected climb over and under 




fences, trying to attack them. As the infected corner 




the group, Tommy opens a side door to an abandoned 




restaurant. Joel sprints towards the door. 




INT. RESTAURANT - NIGHT 




Tommy holds the door for Joel and Sarah. 




TOMMY 




Move it! 




Joel carries Sarah into the restaurant. 




Tommy slams the door shut, but it’s caught against 




the arms of several infected. 




Tommy leans his weight against the door. 




TOMMY (CONT’D) 




Get to the highway. 




Joel hesitates. 




JOEL 




What? 
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TOMMY 




Go. You got Sarah. 




(beat) 




I can outrun them. 




SARAH 




(concerned) 




Uncle Tommy? 




JOEL 




I’ll see you there. 




TOMMY 




(struggling against the door) 




Hurry. 




Joel runs through a pair of crash doors and exits 




the store. 




[GAMEPLAY] Joel and Sarah escape through the 




restaurant’s parking lot and head into the nearby 




woods. In the distance they can see bright flood 




lights from a military checkpoint on the highway. On 




the way there, a group of infected spots them and 




gives chase. The infected close in on them when... 




EXT. WOODS - NIGHT 




A machine gun opens fire. Joel crouches with Sarah 




still in his arms. 




The deafening gunfire sounds are followed by silence. 




Joel looks backwards. All of the infected are dead. 




Sarah clings tightly to Joel. 




JOEL 




We’re safe, baby. 




(beat) 




We’re safe. 




Joel sees a lone soldier in front of him. The soldier 




wears a gas mask. 




JOEL (CONT’D) 




Hey! We need help. 




Joel marches towards the soldier. The soldier raises 




his rifle at Joel. 




MASKED-SOLDIER 




Stop. 
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JOEL 




My daughter’s hurt. I think her 




leg’s broken. 




The soldier raises his rifle. 




MASKED-SOLDIER 




Stop right there. 




JOEL 




OK... We’re not sick. 




Joel takes a couple of steps backwards. 




The soldier swings his rifle around and talks into 




his radio. 




MASKED-SOLDIER 




Got a pair of civilians on the 




outer perimeter. Please advise. 




SARAH 




Dad? What about Uncle Tommy? 




JOEL 




I’m gonna get you to safety and 




then I’ll go back for him. 




The soldier receives a response on his headset. 




MASKED-SOLDIER 




Sir, there’s a little girl here. 




(beat) 




But... 




(beat) 




Yes, sir. 




The soldier puts the radio away. 




JOEL 




Look we’ve just been through hell, 




If you could just-- 




The soldier brings his rifle back up. His arms shake. 




JOEL (CONT’D) 




Shit. 




Joel turns his body and begins to run away when the 




soldier opens fire on them. 




Joel takes a bullet in the shoulder and tumbles down 




the hill. He loses his grip on Sarah and she falls 




out of his arms. 
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Joel rolls to a stop and writhes in pain on 




the ground. 




The soldier steps next to Joel and trains his rifle 




at him. Joel throws up his hands. 




JOEL (CONT’D) 




Please, don’t. 




Gunshot. The inside of the soldier’s mask is 




splattered with blood. 




The soldier drops to the ground. Behind him stands 




Tommy, smoking gun in his hand. 




Tommy looks past Joel. 




TOMMY 




Oh no... 




Joel frantically looks over his shoulder. Sarah lies 




a few feet away from him. 




JOEL 




Sarah! 




Joel scrambles on all fours towards his daughter. 




Her shirt is soaked with blood. 




JOEL (CONT’D) 




Okay, move your hands, baby. 




Joel lifts Sarah’s hands and notices a large bullet 




wound in her abdomen. Blood pours out of it. Sarah 




cries out in pain. 




JOEL (CONT’D) 




I know, baby. I know. 




Joel applies pressure on the wound. Sarah winces, 




reaching up to Joel, grabbing at his arms. 




JOEL (CONT’D) 




God... 




She tries to speak, but tiny, frightened yelps come 




out instead. 




JOEL (CONT’D) 




Listen to me, I know this hurts. 




(beat) 




You’re gonna be okay. Stay with 




me, baby. 




(MORE) 
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JOEL (CONT’D) 




(beat) 




Alright, I’m gonna pick you up. 




Joel begins lifting Sarah as he turns to face Tommy. 




Sarah cries out again. 




JOEL (CONT’D) 




I know, baby. 




Tommy drops to his knees as Sarah gives a small 




exhale. Joel feels his daughter go limp in his arms. 




JOEL (CONT’D) 




Sarah? 




(beat) 




Baby... 




Joel pulls his daughter up and holds her against 




his chest. 




JOEL (CONT’D) 




Don’t do this to me, baby. 




(beat) 




Don’t do this to me, baby girl. 




Joel rocks back and forth. 




JOEL (CONT’D) 




C’mon. 




Joel digs his face into Sarah’s shoulder. 




JOEL (CONT’D) 




C’mon... 




(beat) 




No. No. 




(beat) 




Oh, no, no, no... please. 




(beat) 




Oh god. 




(beat) 




Please, please don’t do this. 




(beat) 




Please, god. 




CUT TO: BLACK 




TITLE CARD: THE LAST OF US 




OPENING CREDITS SEQUENCE 
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Time-lapse video shows fungus erratically growing. 




Voices cut in and out from different news reports as 




we jump forward in time past the point of 




the outbreak. 




FEMALE REPORTER 




The number of confirmed deaths has 




passed two hundred. The governor 




has called a state of emergency... 




MALE CIVILIAN 




There were hundreds and hundreds of 




bodies lining the streets. 




MALE REPORTER 




Panic spread worldwide after a 




leaked report from the World Health 




Organization showed that the latest 




vaccination tests have failed. 




MALE GENERAL 




...with the bureaucrats out of 




power we can finally take the 




necessary steps to... 




FEMALE REPORTER 




Los Angeles is now the latest city 




to be placed under martial law. 




FEMALE SOLDIER 




All residents are required to 




report to their designated 




quarantine zones. 




FEMALE REPORTER 




Riots have continued for a third 




consecutive day and winter rations 




are at an all-time low. 




MALE REPORTER 




A group calling themselves the 




Fireflies have claimed 




responsibility for both attacks. 




FEMALE REPORTER 




Their public charter calls for the 




return of all branches 




of government. 




MALE REPORTER 




Demonstrations broke out following 




the execution of six more 




alleged Fireflies. 
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FEMALE FIREFLY (MARLENE) 




You can still rise with us. 




(beat) 




Remember, when you’re lost in the 




darkness... 




(beat) 




Look for the light. 




(beat) 




Believe in the Fireflies. 




Small pods develop over the fungus before they pop, 




releasing spores into the air. 




CUT TO: BLACK 




Title card: 20 YEARS LATER Title card: SUMMER 




INT. JOEL’S APARTMENT - MIDDAY 




Joel sits up in his bed, breathing heavily. He just 




woke up from a nightmare. There’s a loud banging at 




the door. 




TESS (O.S.) 




It’s me. Open up. 




Joel strides across the living room, unlocks the 




door, and opens it. 




TESS, a hardened woman in her late 30s, stands in the 




doorway. Her face is scratched, bloody, and she 




sports a pretty big bruise under her eye. 




Tess steps into the apartment. 




TESS (CONT’D) 




How was your morning? 




Joel peeks outside, making sure no one followed Tess. 




He shuts the door and locks it. 




Tess stands by the dining table, pouring herself a 




glass of whisky. 




TESS (CONT’D) 




You want one? 




JOEL 




Uh-uh. 
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TESS 




I have some interesting news 




for you. 




Joel walks up to the sink. He runs water over a 




small towel. 




JOEL 




Where were you? 




Tess sips her drink. 




TESS 




The West End district. 




(reacting to Joel’s glare) 




We had a drop to make. 




JOEL 




We, Tess. We had a drop to make. 




Tess puts down the glass and walks up to Joel. 




TESS 




You wanted to be left alone, 




remember? 




Joel hands Tess the towel. She presses it up to 




her cheek. 




JOEL 




So let me guess, the whole deal 




went south and the client made off 




with our pills, is that right? 




TESS 




The deal went off without a hitch. 




Here... 




Tess pulls out a stack of cards from her back pocket 




and drops them on the table. 




TESS (CONT’D) 




Enough rations to last us a couple 




of months -- easy. 




JOEL 




(re: Tess’s injuries) 




What’s all this then? 




TESS 




I was coming back here, when these 




two assholes jumped me. They got a 




a couple of good hits in. 




(beat) 




Anyways, I managed. 
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JOEL 




(sighs) 




Managed. 




Joel takes the towel from Tess and gently tends to 




her wounds. 




JOEL (CONT’D) 




Are these “assholes” still with us? 




TESS 




(really?) 




That’s funny. 




JOEL 




Did you at least find out who 




they were? 




TESS 




A couple of nobodies -- look, they 




don’t matter. 




Tess grabs Joel’s arm. 




TESS (CONT’D) 




What matters is that Robert 




sent them. 




JOEL 




Our Robert? 




TESS 




(nodding) 




He knows we’re after him. Figures 




he’ll get us first. 




JOEL 




That sonnavabitch is smart. 




TESS 




Yeah well, not smart enough. 




A beat. 




TESS (CONT’D) 




I know where he’s hiding. 




JOEL 




Like hell you do. 




TESS 




Old warehouse in Mission Hill -- 




can’t say for how long, though. 
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JOEL 




Well I’m ready now. Yeah? 




TESS 




Oh, I can do now. 




They leave the apartment together. 




[GAMEPLAY] Joel and Tess exit their apartment building 




and enter the streets of Boston. The city is under 




constant martial law with soldiers posted at street 




corners. Joel and Tess walk by a line of civilians 




waiting to buy daily rations. They can hear people 




complaining that the line should’ve been open already, 




that portions will probably be miniscule again. In 




another section of the city, suspects are lined up 




on their knees with their hands on their head. 




A medical soldier with a handheld scanner goes down 




the line, scanning people for the fungal infection. A 




woman tests positive and argues that she’s not infect- 




ed. Soldiers hold the woman down while the medical 




soldier injects her with a syringe. The woman convuls- 




es before dying. Another man on his knees stands up 




and runs away. Without hesitation a soldier raises 




his rifle and shoots the man. 




As Joel and Tess walk down the street, we see that a 




giant concrete wall has been erected, surrounding the 




entire city, protecting it from the infected on the 




outside. It’s an oppressive way of life, but this is 




how the military keeps these citizens safe. 




Murmurs of a resistance group called the Fireflies can 




be heard though whispered conversations. Walls are 




spray painted with the Firefly emblem with sayings 




like “rise” and “look for the light.” Walls are 




plastered with wanted posters of suspected members 




of the Fireflies. 




Tess and Joel have to go through a checkpoint to reach 




the wharf, where Robert is holed up. While a soldier 




examines their paperwork (which 

is forged), 

a mili- 




tary truck explodes -- it’s an attack by the Fireflies. 




Soldiers exchange fire with fleeing Fireflies and the 




checkpoint is closed. 




In order to reach Robert, Joel and Tess are forced to 




use one of their smuggling tunnels to briefly exit the 




city and skirt past the checkpoint. Upon stepping out 




on the other side of the city’s barrier wall, we see 




that the exterior is overgrown with vegetation. 




Buildings have been abandoned for years and are now 




flooded and covered in vines, branches, and leaves. 




Joel and Tess enter a building that’s filled with 




spores, they know to immediately wear their gas masks 




to prevent getting infected. They’re attacked by a 




horde of infected, but Tess and Joel quickly dispatch 




them. This is their routine. 
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They uncover a secret tunnel that leads them back 




into the city and into the wharf, where they discover 




Robert is under the protection of a rival gang. With 




the gang unwilling to hand Robert over to Joel and 




Tess, a firefight breaks out. 




Joel and Tess kill several of the gang members and 




sneak into their hideout. 




They find Robert hiding in the back of an old 




warehouse. He opens fire on them before running away. 




Joel and Tess instantly chase after their old 




business partner. Robert jumps through a window 




and bolts down an alleyway. 




EXT. BOSTON WHARF ALLEYWAY - EVENING 




Joel vaults out of a window to an old warehouse. Tess 




follows closely behind. 




At the end of the alley, Robert is pulling on a 




locked fence, trying desperately to open it. It 




doesn’t give. 




Robert sighs and turns around. 




TESS 




Hello, Robert. 




ROBERT 




Joel. Tess. 




(beat) 




No hard feelings, right? 




Joel and Tess slowly approach Robert. Tess picks up a 




metal pipe from the ground. 




TESS 




Not at all. 




Robert tries to quickly sprint past the two of them. 




But Tess is quicker. 




Tess catches Robert in the leg with the pipe. Robert 




drops to the ground and writhes in pain. 




ROBERT 




Ah... goddamn...! 




Tess tosses the pipe to the ground. 




TESS 




We missed you. 
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ROBERT 




Look, whatever it is you heard, it 




ain’t true. And I just want to say- 




Tess pads around Robert. 




TESS 




The guns. You want to tell us where 




the guns are? 




ROBERT 




Yeah, sure. But, it’s... um... it’s 




a little complicated. 




Tess gives Joel a look. Joel strides over to Robert. 




ROBERT (CONT’D) 




Wait. Hear me out. I can-- 




Joel kicks Robert across his face. 




Robert rolls over and spits out blood. 




ROBERT (CONT’D) 




Fuck... 




Joel grabs Robert’s arm at the elbow and extends it 




out. The arm is inches away from breaking. 




ROBERT (CONT’D) 




Ah. Stop. Stop. Stop. 




Tess takes out her gun and kneels by Robert. 




TESS 




Quit your squirming. You 




were saying? 




ROBERT 




I... I sold ’em. 




TESS 




Excuse me? 




ROBERT 




I didn’t have much of a choice. I 




owed someone. 




TESS 




You owed us. I’d say you bet on the 




wrong horse. 
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ROBERT 




I just need more time. Gimme 




a week. 




TESS 




Might’ve done that if you didn’t 




try to fucking kill me. 




ROBERT 




It wasn’t like-- 




TESS 




Who’s got our guns? 




ROBERT 




I can’t. 




Tess gestures to Joel. 




ROBERT (CONT’D) 




Just gimme a couple of days and I-- 




With a quick gesture, Joel breaks Robert’s arm at the 




elbow. Robert screams. Tess gives him a moment 




to recover. 




TESS 




Who’s got our guns? 




ROBERT 




The Fireflies. I owed the Fireflies. 




TESS 




Excuse me? 




ROBERT 




Look, they’re all basically dead now. 




(beat) 




We go in there and finish them off. 




The guns will be ours. Whadaya say? 




Tess stands up. Joel knows what this means and steps 




away from Robert. 




Robert props himself up on his unbroken arm. 




ROBERT (CONT’D) 




Fuck the Fireflies. Let’s go 




get ’em. 




A beat. 
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TESS 




That’s a stupid idea. 




She shoots and kills Robert. 




JOEL 




Now what? 




TESS 




I don’t know. We get our 




merchandise back. 




JOEL 




How we gonna do that? 




TESS 




We’ll explain it to them. 




(beat) 




Let’s go find us a Firefly. 




MARLENE (O.S.) 




You won’t have to look very far. 




Tess and Joel spin. 




Marlene steps forward, cradling a bullet wound 




on her side. 




MARLENE (CONT’D) 




Why are YOU here? 




JOEL 




Look at that. The queen Firefly. 




TESS 




(re: the wound) 




You ain’t doing so hot. 




MARLENE 




I’ve been hurt worse. 




Where’s Robert? 




Tess points to the body behind them. 




MARLENE (CONT’D) 




(sighs) 




I needed him alive. 




TESS 




The guns he gave you. They weren’t 




his to sell. I want them back. 




MARLENE 




Doesn’t work like that, Tess. 
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TESS 




Like hell it doesn’t. 




Marlene steps towards Tess and Joel. 




MARLENE 




I paid for those guns. You want 




them back you’re going to have to 




earn them. 




Tess considers this. 




TESS 




How many cards we talking about? 




MARLENE 




I don’t give a damn about 




ration cards. 




(beat) 




I need something smuggled out of 




the city. 




(beat) 




You do that, I’ll give you your 




guns back and then some. 




Tess turns to Joel, a look that asks, "What 




do you think?” 




JOEL 




(to Marlene) 




How do we know you got ’em? Way 




I hear it, military’s wiping you 




guys out. 




MARLENE 




(humorless laugh) 




You’re right about that. 




(beat) 




I’ll show you the weapons. 




They hear soldiers approaching. 




MARLENE (CONT’D) 




I have to move. What’s it gonna be? 




TESS 




I want to see the guns. 




MARLENE 




Follow me. 




They run out of the alley. 
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[GAMEPLAY] Marlene leads Joel and Tess through back 




alleys and rooftops, avoiding patrolling soldiers 




that are combing the area for Fireflies. 




The further they travel, the worse Marlene’s injury 




gets. More than once she collapses and needs the 




smugglers’ help to stand back up. 




Eventually she leads them to one of her hideouts. 




Marlene unlocks the door and enters the hideout. 




INT. MARLENE’S HIDEOUT - EVENING 




Marlene loses her balance and stumbles to the ground. 




Joel steps in to help her up when... 




ELLIE, a fierce fourteen-year-old girl, charges out 




from a nearby room, switchblade in hand. 




ELLIE 




Get the fuck off of her. 




Tess catches Ellie’s arm. Ellie struggles to 




get free. 




MARLENE 




Let her go. Tess releases Ellie. Ellie runs up 




to Marlene. 




MARLENE (CONT’D) 




They’re with me. 




JOEL 




(to Marlene) 




Recruiting them kinda young? 




MARLENE 




She’s not one of mine. 




Marlene struggles to stand on her own. Ellie notices 




the blood on Marlene’s shirt. 




ELLIE 




Shit. What happened? 




Ellie folds the knife and puts it in her back pocket. 
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MARLENE 




Don’t worry. This is fixable. 




(beat) 




But I can’t come with you. 




ELLIE 




Well then I’m staying. 




MARLENE 




Ellie! It’s not safe for you here. 




We won’t get another shot at this. 




JOEL 




Hold up... 




(re: Ellie) 




We’re smuggling her? 




MARLENE 




There’s a crew of Fireflies that’ll 




meet you at the capital building, 




outside the city. 




JOEL 




That ain’t exactly near. 




MARLENE 




Well, you’re capable. You hand her 




off, come back, the weapons are 




yours. Double what Robert sold me. 




TESS 




Speaking of weapons. Where 




are they? 




MARLENE 




Back in our camp. 




TESS 




We ain’t smuggling shit until I 




see them. 




MARLENE 




You’ll come with me. You can verify 




the guns, I can get patched up. 




(re: Ellie) 




She’s not crossing to that part 




of the city. I want Joel to watch 




over her. 




JOEL 




I don’t think- 
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ELLIE 




(to Marlene) 




Bullshit! I’m not going with him. 




Marlene puts up her hand, 

not now. 




MARLENE 




Ellie... 




Tess turns to Joel. 




TESS 




Take her to the north tunnel and 




wait for me there. 




JOEL 




Jesus Christ. 




TESS 




It’s just cargo, Joel. 




Joel sighs. 




ELLIE 




(to Marlene) 




How do you know them? 




MARLENE 




I was close with his brother, 




Tommy. Said if I was ever in a 




jam... 




(points to Joel) 




I could rely on him. 




(beat) 




I always trusted Tommy. 




JOEL 




Was that before or after he left 




your little renegade group? 




MARLENE 




He left you too. And yes, even 




after that. 




(beat) 




He was a good man. 




Joel scoffs. 




ELLIE 




Marlene... 
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MARLENE 




No more talking. 




(beat) 




Help me stand. 




Ellie helps Marlene stand. 




MARLENE (CONT’D) 




I’ll be fine. 




(beat) 




Now go with him. 




Ellie steps up to Joel. Joel studies the 




teenage girl. 




JOEL 




(to Tess) 




Don’t take long. 




Joel starts leaving. 




JOEL (CONT’D) 




(to Ellie) 




And you, stay close. 




Joel and Ellie exit the apartment. 




[GAMEPLAY] Joel and Ellie sneak through the military 




city that is now under lockdown. Civilians flee into 




their homes, clearing the streets. 




On their way to Joel’s hideout, they see bodies 




strewn on the ground. Joel explains to Ellie that 




these are Fireflies and that they’ll face the same 




fate if they don’t get off the streets quickly. 




Joel and Ellie enter a nondescript building through a 




back entrance. Joel leads Ellie to a corner apartment. 




INT. ABANDONED APARTMENT - EVENING 




Joel unlocks and opens the door to an 




abandoned apartment. 




JOEL 




Here we are. 




Ellie follows him in. He closes the door behind her. 




The apartment is completely bare except for a few 




pieces of furniture. 
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Joel walks past her to a dusty old couch. He drops 




into it and gets comfortable. 




ELLIE 




What are you doing? 




JOEL 




Killing time. 




ELLIE 




What am I supposed to do? 




JOEL 




I’m sure you’ll figure 




something out. 




Ellie stares at Joel. She notices his watch - the 




glass is completely cracked. 




ELLIE 




Your watch is broken. 




Joel scoffs. He leans back and shuts his eyes. BLACK. 




INT. ABANDONED APARTMENT - NIGHT 




Joel mumbles. He startles awake. 




Rain patters against the window. Joel’s been out for 




several hours. 




ELLIE 




You mumble in your sleep. 




Joel looks over and sees Ellie staring out of 




the window. 




ELLIE (CONT’D) 




I hate bad dreams. 




JOEL 




Yeah, me too. 




Joel stands up and walks to Ellie. 




Ellie admires the city through the rain. They are 




close to the city’s protective outer wall. It’s a 




massive concrete structure that cuts right through 




the city. On one side are all the city’s lights. On 




the other side is complete darkness. 
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ELLIE 




I’ve never been this close. To 




the outside. 




Joel crosses to an oil lamp and turns it up. 




ELLIE (CONT’D) 




It can’t be any worse out there. 




(beat) 




Can it? 




A beat. 




JOEL 




What on earth do the Fireflies want 




with you? 




Ellie’s about to say something when... 




The door opens and Tess comes in. 




TESS 




Sorry it took so long. 




(beat) 




Soldiers everywhere. 




(beat) 




I saw the merchandise. It’s a lot. 




ELLIE 




And Marlene? 




TESS 




She’ll make it. 




Ellie nods. 




TESS (CONT’D) 




(to Joel) 




You ready? Let’s do this. 




[GAMEPLAY] Joel and Tess push a bookshelf out of the 




way, revealing another secret smuggling tunnel. Ellie 




follows the two smugglers through the tunnel and to 




the outside of the confines of the quarantine zone. 




Ellie looks up into the night’s rain and smiles. She 




exclaims that this is the first time she’s ever set 




foot outside the city’s walls. Large searchlights 




emanating from watchtowers along the city’s wall 




sweep across the surrounding outskirts. 




They hike through a wasteland of bombed-out buildings 




and streets. They squeeze between a couple of walls, 




with Joel leading. 
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