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Arriva Sartana.
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Foreword By Composer Kristian Sensini.

It always amuses me when people use the term Spaghetti Western. It has become part of our cultural vocabulary, yet I can still hear Ennio Morricone’s voice — half-serious, half-playful — reminding us that “spaghetti is something you eat.” He never liked the label. To him, it reduced an entire artistic movement to a culinary joke, suggesting a kind of second-rate imitation of Hollywood. And yet, ironically, the so-called Spaghetti Western became one of the most original, inventive, and enduring contributions of European cinema to twentieth-century popular culture.
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Ennio Morricone.

The term was coined abroad, often with a touch of condescension, but the films it describes were anything but derivative. They were born in a specific cultural, economic, and artistic moment. The Italian film industry of the early 1960s was reeling from the collapse of Hollywood’s “epic” productions at Cinecittà; studios and crews suddenly found themselves without work, yet still surrounded by an enormous technical infrastructure and creative energy. Into this vacuum came a radical idea: to appropriate the most American of myths — the Western — and reimagine it through Italian eyes. What emerged was not a copy of the American frontier, but a mirror held up to it — refracted through Mediterranean sunlight, European moral ambiguity, and an ironic awareness of myth itself.
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Federico Savina.

Italian directors and composers did not merely borrow from the United States; they engaged in a subtle act of cultural transformation. The Western was an American epic, but in Italy it became a form of modern allegory — about solitude, corruption, greed, redemption, and the absurdity of violence. What Leone, Corbucci, Sollima, and others achieved was a translation not just of genre, but of philosophy: the Old West rewritten in the syntax of European cinema d’autore. In this sense, the “Spaghetti Western” stands closer to the existential parables of Bergman or Antonioni than to the clean moral landscapes of John Ford.
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Bruno Nicolai.
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Francesco De Masi.

The same is true for its music. The early Italian composers looked toward the American sound — the brass fanfares, the grand symphonic gestures — and then deliberately fractured it. Morricone, Nicolai, De Masi, Bacalov, Ferrio, and others invented a new vocabulary of sound: electric guitars, harmonicas, whip cracks, whistles, whip-like percussion, human voices, ocarinas, distorted trumpets, jaw harps, church bells, and silence. What was once lush and patriotic became dry, ironic, intimate, and sometimes surreal. It was a sonic West that did not try to be America, but to reinvent it — a sound that had lost its innocence and gained consciousness.

I had the privilege to study with Ennio Morricone, and to witness his extraordinary method — rigorous, intellectual, and deeply emotional at once. His music was never “just melody”; it was structure, concept, dramaturgy. Every sound had a narrative function, every timbre a psychological reason to exist. That sensibility — born from his background in contemporary and experimental music — was central to the evolution of the Western’s new sound world.

Equally important were the people behind the glass walls of the recording studios — engineers, arrangers, performers — who shared that same experimental spirit. Among them was Federico Savina, whom I was fortunate to know personally. Savina was not merely a sound engineer; he was a craftsman of acoustics, a researcher, a bridge between art and technology. He spoke to me about the creative ingenuity required in those days: limited budgets, small orchestras, a handful of microphones, and yet an unbounded imagination. Reverbs created with improvised chambers, sound effects recorded in corridors, metallic noises transformed into rhythm — the studio itself became an instrument. That resourcefulness, born of necessity, gave rise to a kind of sonic neorealism: a cinema of invention rather than of abundance.

When we listen to those scores today — not just Morricone’s, but also those of Nicolai, Bacalov, Giombini, and De Masi — we hear more than themes. We hear the echo of an era when Italian cinema dared to challenge the monopoly of American imagery and sound. With minimal means, it forged a style that would later influence filmmakers and composers worldwide. Ironically, Hollywood itself would end up imitating the Italian sound of the West — a sound once mocked as “spaghetti,” now inseparable from the myth of the cowboy.

John Mansell’s book captures this fascinating paradox with precision and affection. His research maps not only the films and their makers, but the complex network of ideas, aesthetics, and experiments that defined an entire generation of artists. What emerges from these pages is not nostalgia, but history — a portrait of creativity under constraint, of artisans who turned limitation into language.

As a composer, I read these chapters with both admiration and gratitude. They remind us that art often thrives in the margins, between imitation and invention, between homage and rebellion. The Italian Western — or, if you prefer, the Western all’Italiana — is not a genre of imitation, but of transformation. It did not seek America; it reinvented it. And in doing so, it taught the world a new way to hear silence, dust, and destiny.
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Terence Hill.


Introduction.

Welcome to Italian Western, Violent Image, Savage Soundtrack-Volume 2. This is another heartfelt tribute to the iconic Italian Westerns that have captivated audiences’ attention for decades. This book, like its predecessor, is not a scholarly analysis of the genre. Instead, it’s a personal journey, a love letter to the films that have inspired, entertained, and influenced me.

Within these pages, I’ll share my passion for Italian-produced Westerns, exploring the themes and characters, along with further information about the music that makes these films so unique. From the harsh realism of Sergio Leone’s masterpieces to the unpredictable humour of westerns directed by the likes of Enzo Barboni, Gianfranco Parolini, Enzo Castellari, and others. I’ll take you on a tour of the genre’s highlights and hidden gems, as well as the lesser impactful additions to the Italian western collective.

This book is for anyone who shares my enthusiasm for these films, who appreciates their blend of violent acts, humour, melancholy, quirky storylines, glimpses of romance and anti-heroes, as well as their haunting, innovative, infectious, and at times spectacular musical accompaniment. So, let’s ride into the sun-scorched landscapes of the Italian West.
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Lee Van Cleef in Death Rides A Horse.

The Italian Western and its music played a significant role in my life. The interviews in both volume one and volume two of these books, I arranged and conducted; the biographies, discographies, and filmographies are curated from my own collections and knowledge of the genre that has been acquired since my early days of collecting soundtracks and going to the cinema to watch the movies, which began in the mid-sixties, and subsequent trips to London and Italy that followed.

It has been an interesting and rewarding experience watching, listening, and collecting the original LP records, VHS videos, compact discs, and posters, as well as recording the music from films when they were shown on television with my old Grundig reel-to-reel tape machine. Visiting studios, composers’ homes, talking to record labels in the UK and Italy, and fellow collectors have also been of great interest. Both books are a record of my experiences, my discoveries, and chats with composers, performers, and producers who became friends.

Additionally, they serve as a representation of the genre, its scores, and its development, as well as its influence on filmmakers and composers.

Both books are more of a statement of facts, about days in London during the 1960s and trips to the Italian Capital during the late 1990s, and then progressing into the 2000s, when Italian western scores became available on digital platforms. They are about my love of the genre and its music, and how lucky I was to meet so many talented people.
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Franco Nero in Django.

In the first volume, Italian Western. Violent Image, Savage Soundtrack. I touched upon the films and mentioned some of the directors involved in the genre. However, primarily, the first book focused on the music and the composers associated with the films.

As I briefly explained in the first book, and Maestro Sensini touches upon in his foreword, the Spaghetti Western was born because of events that occurred in Italy during the early 1960s.

This next volume continues to focus on the Italian-produced western, its directors, actors, and the films of the genre. It also includes additional material about the music, concentrating on composers, some of whom are not readily associated with the spaghetti western. It also has sections dedicated to the performers, soloists, record labels, and retailers who were responsible for bringing the Italian western soundtrack to countries such as the U.K. and the United States, firstly on LP records and 45rpm singles, then in later years on compact disc, and finally to stream online.


Chapter One.

Musclemen, Greeks, Romans, and Mythology.
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(Parts of this chapter were first published by the author on the MMI blog in 2023.)

I thought it would be interesting for anyone reading this book to have an opening chapter discussing the Peplum and its music. After all, the Peplum or Sword and Sandal movies produced in Italy were the forerunners of the Italian western. Like the gritty neorealism films had preceded, the antics of Hercules and others. I would not say that the adventures set in ancient Greece and Rome inspired the production of westerns in Italy, but they were a collective of movies that preceded the rise to popularity of the Italian western.

It seemed like a natural progression for Italian filmmakers to go from Sword and Sandal yarns to tales of the West.

In the same way that the industry in Italy would go from westerns to horror, giallo, erotic romps, and cop thrillers in later years. Many of the actors who appeared in Peplum adventures also made appearances in westerns, and a handful of composers involved in the Peplum genre wrote music for some of the early Italian western films. We are all aware that Hollywood inspired Italian filmmakers to create their own take on the western, with movies made in West and East Germany during the early sixties, also affecting how Italian directors and producers approached this up until then, the Hollywood domain. So, although not a direct inspiration to the spaghetti western, I think the Peplum was partly responsible for the development of the sagebrush sagas that were to come out of studios such as Elios and Cinecittà.

[image: photo259MACIESTE.jpg]

Hercules, Goliath, Samson, Maciste, and other characters were regularly featured in Italian-produced Sword and Sandal movies, or to give them their correct genre name, Peplum or Pepla. (the latter being the plural). The films were bountiful in the action and imagination departments, rich in colours, with wonderful costumes, grand sets, quirky storylines, and effective and thematic musical scores.

They became the staple fodder of many children’s cinema clubs that were extremely popular in the UK during the 1960s. Where rowdy audiences cheered on the hero, and hissed and booed the villains, in the time-honoured tradition of pantomime.
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Reg Park.

However, I do not think for one minute that anybody in the audience was able to follow the action or fully appreciate the antics of Gladiators, Romans, Greeks, Barbarians, and Saracens, as the noise coming from the stalls drowned out any dialogue. My first recollection of an Italian sword and sandal epic was in the early 1960s, Goliath and the Barbarians, starred muscle-bound American actor Steve Reeves, with Chelo Alonso as the love interest, she played a small part in Leone’s The Good the Bad and The Ugly, as the wife of a man who is brutally murdered by Angel eyes - Lee Van Cleef. The original title of the film was Il Terrore dei Barbari, so was it really anything to do with Goliath at all?

The film I saw was edited heavily, which made it difficult to follow. It had a musical score by Les Baxter, which replaced the original Italian soundtrack by Maestro Carlo Innocenzi. The score by Innocenzi is a superior work, and more in keeping with the epic sound as created by the likes of the great Hollywood composers of the 1930s, 40s, and early 50s. Directed by Carlo Campogalliani (1885–1974), the movie is listed as an adventure but is also categorised in the Peplum listings.

It had a simple plot: barbarians invade his village and kill a local man’s (Reeves) father, he vows to avenge him. The character portrayed by Reeves, we can only assume, is Goliath.

But Goliath was a name thrown into the arena by American filmmakers, a name taken from the book of Samuel in the Bible and applied to the Reeves character (remember the story of David and Goliath). Why did they do this? I cannot be sure, and the American distributors likely did not know either, except to attempt to make the title more sensational and appealing to American audiences.

Hercules, another strongman character, had appeared a year previously in Pietro Francisci’s film Le fatiche di Ercole, scored by composer Enzo Masetti (1893–1961). The movie also starred Steve Reeves, who was to become a favourite of Italian Filmmakers and idolised by cinema audiences. It was this production that was responsible for spawning a series of nineteen movies produced from the 1950s onwards.

The original Italian movies may have been predictable, clichéd, and even unintentionally comical, but there is something within them that entices fans back to the genre regularly. Films in this quirky and outrageous genre were given the name Peplum by French movie critics in the early sixties, and although it is a label that stuck, it was a cruel way of referring to the films. Initially, it was taken as an insult by many Italian producers and directors, but it soon became a name known all over the world.

Sword and Sandal movies that included a strong man figure, such as Hercules, or Goliath, often featured American actors in the central role, Steve Reeves being the most prominent, with other Stateside names such as Paul Wynter, and Reg Park stepping into the sandals and donning the Enkyklon (Greek Toga) to bring these characters to life.

As the Peplum film developed and grew, more non-Italian actors were given leading roles, such as Cameron Mitchell. Filmmakers at Cinecittà thought that by altering the names of Italian actors or placing Americans in leading roles, it would make the movies more acceptable to audiences outside of Italy. This would also be the case in later years with Spaghetti westerns.
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Mark Forest and Paul Wynter.

Even the popular Italian/American actor Lorenzo Luis Degni, was given a more Americanised sounding name and credited as Mark Forest, for his appearances in films such as La Vendetta di Ercole, aka Goliath and the Dragon (1960) directed by Vittorio Cottafavi (1914-1998), and Maciste l’eroe più Grande del Mondo -aka- Goliath and the Sins of Babylon, (1963), helmed by Michele Lupo (1932-1989). These mini epics were often co-productions with cast and crews from Italy, Spain, Germany, and France.

Hercules and company were not the only heroes in peplums; the movies often featured characters from both Greece and Rome, some rich in romance and adventure, action, and yarns of epic proportions, with others leaning towards the mystical and the mysterious, exploring fantasy worlds of gods and demons. Then there were the films that focused upon historic events, such as the Trojan Wars. If it were not for the Italian-produced Sword and Sandal adventures of the 1950s and early 1960s, we would not have films such as Conan the Barbarian and The Beastmaster.

To mention every Peplum would be impossible, as a substantial number were made between 1957 and 1964. Therefore, I have selected just a handful; hopefully, this will highlight some of the pros and cons of this collection of movies and their soundtracks.
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L’assedio di Siracusa - aka The Siege Of Syracuse (1960). Directed by Pietro Francisci (1906-1977). The movie starred Rossano Brazzi, Tina Louise, Sylva Koscina, Enrico Maria Salerno, Gino Cervi, Alberto Farnese, Luciano Marin, and Alfredo Varelli. Set during the Second Punic War between 214 and 212 B.C. The story focuses on the Roman siege of Syracuse. Greek scientist and philosopher Archimedes (Brazzi) invents what looks like an oversized mirrored dish that reflects the sun’s rays and produces a powerful beam of light, which turns out to be intense enough to burn the Roman fleet. The music was by Angelo Francesco Lavagnino, who provided a score that was initially dramatic but also displayed moments of romance and lush interludes. The composer effectively utilises solo violin throughout the work with an ample helping of lush and dramatic strings, which are embellished with poignant, faraway-sounding horns.

These elements combine effectively with subtle woodwind to create melodious and haunting tone poems that act as an affecting support to the narrative, and continue to be wonderfully haunting and mesmerising when heard removed from the images. The score was released on compact disc by Italian soundtrack label Digit Movies in 2009. The disc contained twenty-nine tracks from the soundtrack.

When considering the age of the movie and its score, the remastering work on the recording produced excellent results, with the label presenting the compact disc with striking artwork and informative notes. Digit Movies embarked on an extensive programme of releasing Italian film scores onto compact disc, at times releasing works that had never been available before in any format.

The majority of these were taken from the vaults of labels such as CAM Records. It seemed at one point that Digit Movies had the monopoly on the Italian film music market, its output putting other labels into the shadows.
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A score that was released on an LP by CAM in 1964 was Saul and David (CAM CMS 30.127). This is a movie that I would argue is not a peplum, but a Biblical story, with a mixture of adventure and romance, but it is often categorised as an example of the Sword and Sandal collection. The music was grand and had epic proportions to it, the prelude being a classically styled piece performed by brass, percussion, and strings. The composer Teo Usuelli wrote a beautifully lavish-sounding central theme filled with emotion, eloquently purveying a sense of tragedy and drama, but also creating shades of melancholy. The soundtrack was later reissued on compact disc as part of the CAM soundtrack encyclopaedia.
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Teo Usuelli.

Teo Usuelli was born in Italy on December 13th, 1920. He completed his educational studies in Milan. In 1945, he graduated in composition from the Conservatory Giuseppe Verdi in Milan. After the Second World War, he began his musical career as a director of vocal polyphonic groups for various concerts; he also worked for the radio, often promoting and performing examples of Italian works from the sixteenth and seventeenth centuries.

During the latter part of the 1940s, Usuelli decided to relocate to Rome, becoming an in-demand composer and musical director. He wrote music for TV and motion pictures, as well as teaching Harmony and Counterpoint at the conservatory in Piacenza, Bologna. He retired from his career in teaching in 1986, again turning to work in radio and television, where he created a series of six episodes for Italian TV entitled Che musica è. Each episode was dedicated to an Italian composer. During his later career, Usuelli worked more with computers, composing digital/electronic music. He died in Rome on April 13th, 2009.
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At the same time, the music from Saul and David was released on an LP record, CAM also issued the soundtrack to Maciste l´eroe piu Grande del Mondo, another peplum score. Outside of Italy, the movie was entitled Goliath and the Sins of Babylon, and the score by Francesco De Masi has been reissued on compact disc by CAM in recent years. De Masi penned a vibrant, heroic, and passionate-sounding work, which was dominated by sweeping strings, booming percussion, and urgent brass, with a lilting and emotive love theme performed by solo violin. The composer also provided the film with a memorable march composition that at times sounded more like music for a pirate movie, but was affecting and supportive.
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Francesco De Masi.

When released in the United States, it was distributed by American International Pictures. The company decided to have the film re-scored by Les Baxter, even though De Masi’s music was excellent. De Masi scored numerous Peplums, and wrote the music for several historical dramas, Suleiman the Conqueror from 1961 is just one example.

In 1964, the composer worked on Maciste nelle miniere del re Salomone-aka-Maciste in the Mines of King Solomon, starring Reg Park. The majestic-sounding score is filled with epic and stirring themes, but tinged with hints of mystery and apprehension. Selections from the score were released on a compact disc issued by Digit Movies, and more recently have appeared on digital platforms. The album also includes tracks from Kerim Son of the Sheik (1962), starring Gordon Scott, and La Rivolta Della Gladiatrici or The Arena (1974). De Masi was no stranger to the Peplum, and earlier he had written the music for Maciste, il Gladiatore più forte del Mondo-aka-Colossus of the Arena (1962). This featured Mark Forest in the lead role, with Michele Lupo taking the helm as director. Again, De Masi put his own unique musical stamp on the proceedings with tense musical moments that mingle with strident martial-sounding interludes and affecting love themes.

I Sette Gladiatori-Gladiators 7, (1962) was an attempt to cash in on the success of The Magnificent Seven movies that were doing well at the box office, the American west being replaced with Greece and Rome, and apart from a seven in the title, that’s where any similarities cease.

Blamed for the escape of five gladiators from the arena, the son of one of Sparta’s leading citizens is sentenced to a life as a gladiator and forced to fight at the Colosseum in Rome.

Years later, he manages to escape and return to Sparta, only to discover his Father has taken his own life. He soon finds that his Father was murdered, and the woman he loves is about to marry the evil king who has usurped the throne. He enlists the help of six fellow gladiators, and together they set off to save his woman and place the rightful king on the throne.

The music was by Marcello Giombini, a composer who is best known for his bouncy theme to the western Sabata (1969). Classically slanted, his score was grandiose and lavish, with action cues that supported and underlined the narrative amply. Giombini is an underrated composer, as he contributed much to the world of Italian cinema.

I Sette Nani alla Riscossa or The Seven Dwarfs to the Rescue is said to be the first Italian peplum. Released in 1951 and directed by Paola William Tamburella, the film starred Rossana Podesta, Roberto Risso, and Georges Marchal. The plot is a simple one; having been warned in dreams that Snow White is in danger, the seven dwarves set out to rescue the princess from the evil prince of darkness. The film is a peplum, but it is also listed in categories of comedy, adventure, and fantasy.
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Alessandro Cicognini.

Music was the work of Maestro Alessandro Cicognini, a composer who favoured small ensembles rather than large orchestras. A classical composer, who also wrote for film, he trained at the Milan Conservatory of music. The Maestro became associated with the films of Vittorio de Sica from 1946 onwards.

Born on January 15th, 1906, in Pescara, Abruzzo, Italy. He was known for the Italian neo-realism film Bicycle Thieves (1948), and scored A Breath of Scandal in 1960, which included songs performed by Maurice Chevalier. The composer’s style and overall sound can be likened to that of Nino Rota. He also scored Mario Bava’s Ulysses in 1954, which contained a rich and sweeping soundtrack. He died on November 9th, 1995, in Rome.

In 1961, Duel of the Titans, also known as Romulo e Remo, was released. A tale set before the city of Rome had been built. Sergio Corbucci directed Steve Reeves and Gordon Scott in the movies, which had a score by the renowned composer Piero Piccioni. The soundtrack was originally released on an LP record by CAM, and then on compact disc. A year later, in 1962, Steve Reeves returned to take the lead in La Leggenda di Enea. Reeves reprised his role as Aeneas, whom he previously played in the superb historical drama La Guerra di Troia or The Trojan Horse (1961).

Having survived the destruction of his city, the Trojan noble and a band of survivors have made their way to Italy, where they hope to create a new life for themselves.
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But the country is already populated by various tribes, ruled by Warlords. Aeneas’s longing for peace cannot be accomplished without recourse to battle and bloodshed. The two movies were serious attempts to make historical films; the first did succeed; the second, however, had a storyline that was elaborated upon for effect and to add more action scenarios to the plot.
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Giovanni Fusco.

Composer Giovanni Fusco scored both movies, providing them with epic-sounding works; the music from both was issued on a two-disc set by Digit Movies.

The Peplum at times crossed over into other genres of film; these combinations of styles and storylines proved to be popular and successful, with sub-genres being created. These included tales of vampires, monsters, and mythical creatures, which were integrated into the narrative. I think this is where confusion reigns, and brings up the question. What is a peplum?
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Gordon Scott.

Actor Gordon Scott made his debut in the sword & sandal genre in 1961 in Goliath and the Vampires, an action-packed affair, that is said to be co-directed by Sergio Corbucci, who also co-wrote it with Duccio Tessari, this however is something that is often questioned, with the main direction on the film being credited to Giacomo Gentilomo, (1909-2001). The film contains some effective set pieces, which took place in mysterious worlds and included strange creatures. For a movie made in the early 1960s, it was at times gory and horrific.

Films that are often talked of as peplum’s take on a different dimension when mixed with other genres or have sub plots added into their storylines, examples of this being Mario Bava’s Hercules in the Haunted World or Goliath and the Dragon, and Goliath and the Vampires, the latter having the tag line See the Virgin Harem of the Vampire God, which was applied when it was released in the United States. The film contained an effective score by Angelo Francesco Lavagnino, who laced the action with lavish and robust-sounding themes for brass, percussion, and strings. Enhancing and underlining these with organ, solo violin, and a scattering of electronic support, which manifested in the more apprehensive-sounding compositions. The score overflowed with lush thematic material and oozed with suspense and mystery.
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Colossus of Rhodes (1961) was directed by Sergio Leone and starred Rory Calhoun as a Greek military hero named Darios, who travels to visit his uncle in Rhodes in the year 280 BC. Rhodes has constructed an enormous colossus of Apollo to guard its harbour and is planning an alliance with Phoenicia, which would be hostile to Greece. Darios flirts with the beautiful Diala (Lea Massari), daughter of the statue’s creator.

At the same time, he becomes involved with a group of rebels headed by Peliocles (Georges Marchel). These rebels seek to overthrow the tyrannical King Serse (Roberto Camardiel), as does Serse’s evil second-in-command, Thar (Conrado San Martin).

The rebels’ revolt fails, with Peliocles and his men being captured and forced to provide amusement in the local arena, but an earthquake eventually upsets, not only the Colossus in the harbour, but the balance of power in Rhodes as well.

The Peplum is not a genre that can be labelled as being ordinary; one such example of this is Rome Against Rome. The film in its original form ran for just over one hundred and ten minutes, but the edited version for American and British audiences was cut down to ninety minutes and is remembered mostly for having the worst dubbing. Because of the editing, the storyline was lost altogether, and it became a confusing and perplexing piece of cinema.

The music by Roberto Nicolosi mixed symphonic colours with a flourish here and there of electronic scoring; this combination of styles lent an effective and mysterious air to the proceedings. It was not the best of the Peplum, and was one of the last films in the genre to be made. Released in 1964, Roma Contro Roma, or War of the Zombies, attempted to combine sword and sandal with horror but failed at the box office. The Peplum adventure lost its appeal rapidly, with non-Italian audiences deserting the toga-clad heroes of Rome and Athens for the dusty anti-heroes of the wild west as created by Leone, Corbucci, Sollima, and others.
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Chapter Two.

Sergio Who?

Sergio Leone is a name that will forever be associated with the Italian or Spaghetti western, his Dollar Trilogy of movies being the film’s most readily associated with the genre. But two other directors were responsible for helming Italian westerns who shared Leone’s Christian name.
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Tomas Milian and Sergio Corbucci.

Sergio Corbucci.

Sergio Corbucci was born in Rome, Italy, on December 6th, 1926. Most of Corbucci’s movies have a reputation for containing copious amounts of violence. However, his films were intelligent and inventive examples of Italian cinema. He is best known for his work on Italian westerns, but was involved with so many other genres of film. Several of his action films contain social condemnation of left-wing politics; Corbucci never hid the fact that he was a communist. The art direction he employed within his films can be seen as apocalyptic and surreal, which was to become one of the filmmaker’s trademarks, and a reflection of his own dark humour.

Corbucci began his career in film within the sword and sandal days of Italian cinema, and it is true to say that he learnt his craft from many Hollywood film directors who had travelled to Italy to work on productions in the 1950s and 1960s.

Corbucci contributed several Peplums, Son of Spartacus, for example, which, although nothing remotely like the original Spartacus that starred Kirk Douglas, was an enjoyable adventure romp.

In 1965, he directed Massacre at Grand Canyon, a spaghetti western of sorts. By this, I mean it belongs to the genre, but really contained none of the trademarks that we now associate with Italian productions. Instead, it was a version of what audiences had become familiar with watching as B features in cinemas, churned out by Hollywood filmmakers.

Music for the film was by Gianni Ferrio, who would become one of the prominent composers within the Italian western genre just a few years later.

In the same year, Corbucci released Minnesota Clay, again an Italian western, but one that still contained many of the clichéd trademarks of Hollywood-produced westerns.

The movie starred Cameron Mitchell in the title role, and the only reason it did not do better at the box office was because of the success of A Fistful of Dollars, which was released in the same year.

The score for Minnesota Clay was composed by Italian maestro Piero Piccioni; the soundtrack was released on CAM on LP in the same year the movie was in cinemas.

The music had an American sound, with the composer employing brass, strings, and percussion, augmented by harmonica, solo trumpet, and woodwinds, which gave it a sprawling and grand sound that evoked the likes of Dimitri Tiomkin.

In 1966, Corbucci directed Ringo and his Golden Pistol, which is viewed as one of the earlier real spaghetti westerns, containing a gimmicky storyline and a pulsating thematic soundtrack penned by Carlo Savina. However, the movie still had some connections with the Hollywood version of the western within its appearance, storyline, and score. It was Django, an ultra-violent western also filmed in 1966, that was to be the director’s first major break into the commercial film market. The movie’s leading actor was Franco Nero, who would be involved in many of Corbucci’s later movies. The film became an instant hit in Italy and a cult film throughout Europe; it was and still is notorious for its scenes of graphic violence and for the high number of killings it contained, which led to it being banned in the UK for some twenty years.
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Mark Damon in Ringo and his Golden Pistol.

In many ways, it was a more brutal version of A Fistful of Dollars, with Ku Klux Klan-like figures and Mexican bandits taking the place of the Rojos and the Baxter’s. Django is stuck in the middle, playing both sides off against each other. In the same year, Corbucci directed Navajo Joe, a vehicle for young American actor Burt Reynolds. The film was not received well, and even Reynolds, in later interviews, agreed that it was something he should not have done.

Django put Corbucci firmly on the filmmaking map, and after this success, he went on to become a director in demand and made numerous other westerns from 1966 through to 1971, which to this day remain original and iconic examples of the genre.
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These included Hellbenders, The Specialist, Ringo and his Golden Pistol, Companeros, Banda J and S, What am I doing in the Middle of a Revolution?

Plus, two others that stand out, the first being A Professional Gun (The Mercenary), the second The Grand Silence, both of which were released in 1968. Corbucci became the most successful director in Italy after Sergio Leone.

When the genre of the Italian western had run its course, and most ideas had been fully explored and exhausted by filmmakers, Corbucci concentrated mostly on comedies, a genre in which he also excelled. These movies often starred the singer/actor Adriano Celentano.

Many thought that Corbucci’s contributions were not important examples of Italian cinema at the time of their release. However, over the years, he has become a significant and highly regarded figure within the world of filmmaking. He died in Italy on December 1st, 1990; he was sixty-three.

Sergio Corbucci-Filmography.

(Information collated from IMDB and TMDB).

Donne Armate (1991)

TV Movie

Night Club (1989)

I giorni del commissario Ambrosio (1988)

Roba da ricchi (1987)

Rimini Rimini (1987)

Sono un fenomeno paranormale (1985)

A tu per tu (1984)

Nino Manfredi and Renato Pozzetto in Questo e quello (1983)

Sing Sing (1983)

Count Tacchia (1982)

Bello mio bellezza mia (1982)

Who Finds a Friend Finds a Treasure (1981)

Mi faccio la barca (1980)

1980

Non ti conosco più amore (1980)

1980

Super Fuzz (1980)

Super Fuzz

Atrocious Tales of Love and Death (1979)

Odds and Evens (1978)

La mazzetta (1978)

Ecco noi per esempio... (1977)

Tre tigri contro tre tigri (1977)

Il signor Robinson, mostruosa storia d’amore e d’avventure (1976)

The Con Artists (1976)

What’s Your Sign? (1975)

The White, the Yellow, and the Black (1975)

The Beast (1974)

What Am I Doing in the Middle of a Revolution? (1972)

Sonny and Jed (1972)

Er più: storia d’amore e di coltello (1971)

Compañeros (1970)

The Specialist (1969)

Zum zum zum - La canzone che mi passa per la testa (1969)

The Mercenary (1968)

The Great Silence (1968)

Death on the Run (1967)

1967

The Hellbenders (1967)

Ringo and His Golden Pistol (1966)

Django (1966)

L’uomo che ride (1966)

Sons of the Leopard (1965)

Minnesota Clay (1964)

Massacre at Grand Canyon (1964)

(as Stanley Corbett)

Barbara Steele in Castle of Blood (1964)

Gli onorevoli (1963)

Totò in Il monaco di Monza (1963)

The Shortest Day (1963)

Totò in Lo smemorato di Collegno (1962)

The Slave (1962)

I due marescialli (1961)

Duel of the Titans (1961)

Goliath and the Vampires (1961)

Totò, Peppino e... la dolce vita (1961)

Chi si ferma è perduto (1960)

I ragazzi dei Parioli (1959)

Ángeles sin cielo (1957)

Suprema confessione (1956)

Suonno d’ammore (1955)

Carovana di canzoni (1955)

1955

Baracca e burattini (1954)

Acque amare (1954)

Island Sinner (1954)

Terra straniera (1954)

Salvate mia figlia (1951)

Sergio Sollima.

Born in Rome on September 17th, 1921, Sergio Sollima, like many of his colleagues, began his career as a film critic before entering the movie industry as a screenwriter. After writing several books on the history of cinema, Sollima used his contacts in the industry to launch his career as a scriptwriter and assistant director. His early writing credits included scripts for Italian-produced “sword-and-sandal” fantasy sagas such as Ursus (1961) (The Mighty Ursus), Goliath Contro i Giganti (1961) (Goliath Against the Giants), and I Dieci Gladiatori (1963) (The Ten Gladiators).
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Sollima acted as writer and assistant director for numerous directors such as Gianfranco Parolini and Domenico Paolella. He would be assigned to filming action scenes as a second unit director. This provided him with invaluable experience, and he was soon able to move confidently into the role of a fully-fledged director. Although it is true to say that Sollima is best known for his work on Italian westerns, he also excelled in other genres. After the short film, La Donne, and the comedy L’amore difficile (1962).

Sollima changed direction and helmed three spy films, which were designed to take advantage of the popularity of the British-produced James Bond film series. Sollima also wrote the scripts to the first two films, Agente 3S3: Passaporto per l’inferno (1965) (Agent 3S3: Passport to Hell), and Agente 3S3, massacro al sole (1966) (Agent 3S3: Massacre in the Sun) on the condition that he would direct them personally. The films were shot back-to-back, with Sollima credited under the pseudonym of Simon Sterling. Sollima’s third spy film, Requiem per un Agente Segreto (1966), was a far more ambitious project that is seen as a more involved reworking of the 007 series. Sollima moves away from the cool, suave, sexy, and sophisticated exterior of Bond by portraying the Italian spy Bingo (played by Stewart Granger) as a cold and sadistic bully.
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The following year, Sollima made what some Spaghetti Western fans would say is one of the finest examples of the genre. La Resa dei Conti (1966) (The Big Gundown), in which the director sought to transcend the traditional limits of the genre by capitalising on the political aspects of the narrative. The story revolves around a falsely accused Mexican peasant, Cuchillo (played by Tomas Milian), and a corrupt businessman, Brokston (played by Walter Barnes), but it has wider implications.

Sollima compares the two figures to either an American soldier in a Viet Cong scenario or a situation that might occur between a British Army officer and an African native youth.

He also remarked in an interview that audiences would sympathise more with Milian’s character than a “Cold and remote superhero like Clint Eastwood”. The movie starred Lee Van Cleef in the role of Johnathan Corbett, a bounty hunter with ambitions to go into government, and contained one of the most applauded film scores for the genre of the Italian western, which was penned by Ennio Morricone and conducted by Bruno Nicolai.

The film was released in Italy in an uncut edition, but was heavily edited outside of the country. The full version of the movie was not shown until recently in the UK when it was released onto DVD and Blu-ray. The edited version is still airing on UK channels from time to time.

After the success of The Big Gundown, Sollima made another Western Faccia a Faccia (1967) (Face to Face), which the filmmaker claimed was his personal favourite. Sollima said that the movie was born from the idea that people invariably change from good to bad or bad to good when they find themselves in exceptional circumstances. In the film, the role reversal of a bandit to a schoolteacher and vice versa came into play.
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History Professor Brad Fletcher ( Gian Maria Volonte) heads west for his health but falls in with Solomon Bennett (Tomas Milian) and his outlaw gang. Fascinated by their way of life, Fletcher finally takes over the gang, leading it in an even more sadistic, calculated, and ruthless way. The film also starred William Berger and Jolanda Moldio. It contained a driving and raw-sounding soundtrack provided by Morricone.
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Alonzo, Sollima and Milian on set.

Sollima’s final Western was Corri Uomo Corri (1968) (Run Man Run), which is a sequel to The Big Gundown featuring Tomas Milian who reprises his role as Cuchillo.

The director said in an interview, “The reason for this sequel is because for the first time in Western film history we had a character that was a Mexican peon, a ‘dreamer’ and a ‘thief’, yet likeable at the same time”.

Although entertaining and an action-packed tale, Corri Uomo Corri did not match up to the popularity of the first film and was not released internationally outside Italy. Although it is now considered a worthy addition to the genre, and is available on various streaming channels.

Because of the film’s limited success, Sollima decided to leave the West to explore different genres. His next project was Città Violenta (1970), in which the filmmaker took the themes he had explored in his westerns and placed them in a more contemporary and urban setting in Milan.

The movie was released as Violent City in the USA, and featured Charles Bronson, Jill Ireland, and Telly Savalas in a complex story of betrayal and brutal vengeance.

Despite its commercial success, Sollima had at this point grown tired of filming projects with action scenes, so in 1972, he directed the low-key, psychological mystery Il Diavolo nel Cervello (A Devil in the Brain). Sollima argued with his producers, who wanted to market the film as a fast-paced giallo, which it clearly was not, and later blamed the picture’s misleading advertising for its disappointing box office returns.

Sollima returned to directing crime thrillers with Revolver in 1973, with Oliver Reed and Fabio Testi in leading roles. Transporting the basic premise and characters of The Big Gundown to a modern setting, Sollima also added a darker spin to the classic story of corruption and betrayal. The film, with its unforgivingly grim finale, is Sollima’s most discussed work to date.

Throughout the 1970s and into the early 1980s, Sollima worked almost exclusively for television, finding some success with a mini-series of feature films such as Sandokan in 1976, an adventure series based on pulp fiction novels by Emilio Salgari. He briefly returned to the big screen, directing a feature film of the Sandokan series, and then directed the action thriller Berlin ’39 (1993). His last TV series, Il Figlio di Sandokan (1998) (Son of Sandokan), never aired, after which, aged seventy-seven, Sollima retired from filmmaking. He died July 1st, 2015.
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Sergio Sollima Filmography.

(Information collated from IMDB, Movie Music International (MMI), and TMDB).

The Son of Sandokan

TV Mini-Series

3 episodes

Berlin ‘39 (1993)

Solo per dirti addio.

TV Movie

Passi d’amore (1990)

Uomo contro Uomo (1987)

I ragazzi di Celluloide (1981)

TV Miniseries

6 episodes

The Tiger Is Still Alive: Sandokan to the Rescue (1977)

TV Movie

The Black Corsair (1976)

Sandokan (1976)

TV Miniseries

6 episodes

Revolver (1973)

Devil in the Brain (1972)

Violent City (1970)

Run, Man, Run (1968)

Face to Face (1967)

The Big Gundown (1967)

Requiem for a Secret Agent (1966)

Agent 3S3, Massacre in the Sun (1966)

(as Simon Sterling)

Bruna Simionato in Agent 3S3: Passport to Hell (1965)

(as Simon Sterling)

L’amore difficile (1962)

Director of the Le Donne Segment.
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Sergio Leone.

There is not a great deal one can add to what has already been said about Sergio Leone. We all know the significance of his films, and the influence that he had upon the entire film industry with his westerns and his epic gangster movie, Once Upon A Time In America.

He was the father of the Italian western, a filmmaker whose foresight was responsible for creating a genre that itself would influence, inspire, and entertain generations of filmmakers, actors, and cinema goers.

Along with composer Ennio Morricone, he fashioned a new style of western movie, which would alter the norm and spawn look-alike productions in Europe and America. Leone’s vision of the western totally altered the way in which cowboy films were made. His Dollar trilogy alone is a classic trio of films, which, when mentioned, immediately triggers a connection with the Italian western.
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Ennio Morricone with Leone.

For a director who helmed just five, possibly seven westerns if
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