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Getting the most from this guide

This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in Entre les murs as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also during your revision.

A mix of French and English is used throughout the guide to ensure you learn key vocabulary and structures that you’ll need for your essay, while also allowing you to develop a deep understanding of the work.

The following features have been used throughout this guide to help build your language skills and focus your understanding of the film.


[image: ]

Activity

Various types of activities are found throughout the book to test your knowledge of the work and develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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Build critical skills

These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film to explore why the director has used particular techniques and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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Answers

Answers to every activity, task and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers
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les émeutes (f) riots

For every paragraph in French, key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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TASK

Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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GRADE BOOSTER

These top tips will advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Key quotation

Key quotations are highlighted as they may be useful supporting evidence in your essay.

Notre vie, elle est pas passionnante.

(Justine)

Further quotations can be found in the ‘Top 10 quotations’ chapter on page 93 of the guide.
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1 Synopsis

Entre les murs opens with François Marin, a secondary school teacher, having a coffee at a bar before making his way into school for the day-long teachers’ briefing that precedes the first day back to school for the students. The teachers are given their timetables, new teachers are introduced and a celebratory encouragement drink is held.

The next day, we are introduced to form 4e3, of which M. Marin is the form teacher. After he has obtained relative silence in the class, the first challenge to the teacher’s words is formulated. After that is resolved, the students are asked to write some details about themselves. Already some key personalities come to the fore: Esméralda, Khoumba, Boubacar and Souleymane.

During a grammar lesson, Esméralda raises a point that starts an argument on the usefulness or otherwise of some tenses of the French language. This leads to an exchange on registers of language and appropriate use of each level of register depending on circumstances.

After expressing his disappointment at the students failing to complete what he thought was an easy piece of homework, M. Marin asks Khoumba to read an extract from The Diary of Anne Frank, which she flatly refuses to do. An argument between Khoumba and M. Marin follows, with Khoumba persevering in her refusal to cooperate and ending up being really rude to her teacher. She is kept back after the class to have a chance to explain herself and is asked to apologise, which gives her more opportunity for insolence. M. Marin is frustrated by her behaviour.

At the termly meeting of class teachers and class representatives, we hear the marks and comments given by various teachers, which are written in the termly report that will be sent to the students’ parents. The two class reps (Louise and Esméralda) are seen making some mitigating comments in defence of their classmates, as well as starting to eat biscuits and ending up having a fit of laughter in what is a serious environment, leading to pointed looks from the teachers.

A couple of days later, a question from Souleymane regarding his marks for the term, as well as the girls revealing to him that M. Marin had said that he was academically limited, leads M. Marin to state that the class reps behaved like ‘stupid tarts’ at the recent meeting. A major verbal altercation ensues, with the class ganging up against M. Marin. Souleymane ends up being highly disrespectful towards his teacher and M. Marin tries to physically restrain Souleymane, who lashes out and injures Khoumba.

Souleymane’s behaviour is reported to the deputy head teacher, who leaves the decision to M. Marin as to whether to give Souleymane a disciplinary hearing. François hesitates and dithers, especially after hearing from Souleymane’s classmates that if Souleymane is excluded from school permanently, his dad will send him back to his village in Mali. Between the pressure from the other teachers and his obligation not to leave objectionable behaviour unsanctioned, François Marin finds himself forced to ask for a disciplinary hearing for Souleymane.

After being confronted by the pastoral director, M. Marin goes out into the playground to confront Louise and Esméralda again, with no more success in his attempt to make them see sense. As the tone of the conversation rises, more and more students side with the girls and M. Marin has to leave the conversation and the playground in order not to lash out in sheer frustration.

On the fateful day, Souleymane is present with his mother, who does not speak French but either speaks through her son or states in rehearsed French a few sentences in defence of her son. The parents’ representatives also raise a few objections (including the fact that M. Marin is going to vote on Souleymane’s exclusion while at the same time being a defendant in the matter at hand). This unfortunately is not enough to save Souleymane, as a majority of committee members vote for his permanent exclusion. Souleymane has remained silent throughout the hearing except to translate for his mother. We see them leaving the school, Souleymane looking forlorn and his mum as dignified as ever.
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Build critical skills

Selon vous, pourquoi est-ce que le film s’appelle Entre les murs ?
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The film ends as the school year ends: the sun is shining, M. Marin’s final gesture for the year is to distribute to the class the collection of self-portraits written earlier in the year, to the delight of the students. The day ends with a joyful football game, students against teachers, and everybody is having a good time.
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TASK

Recherchez des informations sur Laurent Cantet.
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2 Social and historical context

The film took shape as follows:


•  research about the school/the class from September 2006

•  filming during the 2007 summer holidays

•  first release at the 2008 Cannes Film Festival



Un environnement social à petite échelle : le quartier
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Le quartier est le lieu de vie central des élèves d’Entre les murs. Les jeunes en sortent rarement, il détermine leur vie et une certaine part de leur identité.

Les villes sont découpées en secteurs de recrutement scolaire, qui vont déterminer à quelle école les adolescents vont étudier. S’ils veulent une place pour étudier dans un collège ou lycée différent, leurs parents doivent obtenir une dérogation.

On peut donc voir un parallèle très clair entre la mixité sociale de la classe et la mixité sociale du quartier, si ce n’est de la France entière.
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le quartier neighbourhood

le secteur de recrutement scolaire catchment area

la dérogation special permission to attend a school that is not in your catchment area
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The film director, Laurent Cantet, decided to keep the north Paris setting, so the Collège Françoise Dolto, in the twentieth district of Paris, was chosen as the film’s location, and a selection of its real-life students were picked to be the members of the form depicted in the film.

The twentieth district is at the bottom end of the scale of wealth of the districts of Paris, where a substantial proportion of the population lives below the poverty line (22.3% in 2012, no figures available for 2007) and unemployment is high (13.9% in 2007). It is, however, a lively and dynamic area, with varied communities living peacefully alongside each other and a
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Évènements-clés du début du XXIe siècle
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Le microcosme de l’école
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Activités
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Connaissances


1  Relisez ce chapitre et répondez à ces questions :




      1 Quelles sont les principales caractéristiques du milieu social du XXe arrondissement de Paris ?

      2 Qu’est-ce qui nous montre, dans le film, que l’environnement où vivent les élèves est plutôt restreint ?

      3 Dans quelle mesure la classe est-elle un reflet du quartier ?

      4 D’où venaient les immigrés de la première vague de migration en France ?

      5 Et la deuxième ?

      6 Qu’est-ce qui a déclenché les émeutes de 2005 ?

      7 Combien de temps ont-elles duré ?

      8 En quelle classe du système anglais seraient les élèves d’Entre les murs ?

      9 Pourquoi la mère de Burak veut-elle qu’il aille au collège ou lycée Henri IV ?

    10 Expliquez ce que veut dire « redouble ».



Grammaire

Les pronoms interrogatifs et exclamatifs : quel, quelle, quels, quelles


2  Écrivez le pronom correct dans chaque espace, puis traduisez chaque question ou exclamation.




      1 ………. élèves reconnaissez-vous particulièrement dans cette classe ?

      2 ………. matière étudient-ils avec M. Marin ?

      3 ………. bruit ils font quand ils entrent dans la classe !

      4 ………. plaisir ont les élèves de recevoir les autoportraits que M. Marin a imprimé !

      5 ………. sont les activités que nous allons faire aujourd’hui ?

      6 ………. peuvent être les raisons expliquant le comportement de Souleymane ?

      7 ………. question idiote !

      8 ………. travail remarquable, bravo !

      9 Pour noter ses élèves, ………. critères M. Marin utilise-t-il ?

    10 ………. belle photo !



Les pronoms disjonctifs et réfléchis (A-level only)


3  Commencez par écrire, de mémoire, ce qu’ils sont.




    1 Moi (-même)

    2 ………. (-même)

    3 ………. (-même)

    4 ………. (-même)

    5 ………. (-même)

    6 ………. (-mêmes)

    7 ………. (-mêmes)

    8 ………. (-mêmes)

    9 ………. (-mêmes)




4  Maintenant mettez le pronom approprié dans chaque espace. Chaque pronom ne peut être utilisé qu’une seule fois.




      1 Souleymane a ………. expliqué la signification de son tatouage.

      2 Et ………. ? Qu’en penses-tu ?

      3 Je pense que c’est une parole très sage, ……….

      4 Vis-tu ………. selon cette philosophie ? Et tes copains, ………., qu’est-ce qu’ils en pensent ?

      5 Boubacar, ………., explique la signification du tatouage dans un langage beaucoup plus familier.

      6 Esméralda, ………., est très dédaigneuse vis-à-vis des justifications de Souleymane.

      7 Pouvons-nous décider par ………. s’il s’agit d’une excuse acceptable ?

      8 ………. ? Qui, nous ?

      9 ………. et les autres élèves de ma classe, évidemment ! Ma meilleure amie ………. l’a suggéré.

    10 Et les filles de la classe, elles vont étudier avec ……….

    11 Non, je pense qu’elles vont étudier par ………..

    12 Je suis contente de voir que vous avez fait un effort pour penser par ………..

    13 Il faut être strict avec ………. si l’on veut réussir.
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Contexte
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Vocabulaire
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