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Preface

This book includes essays, articles and conference papers delivered in a broad range of geographic locations over the years. They can be classified into four main categories: design theory, history, education and practice. I find this range of subjects rather comprehensive, presenting a fertile ground for generative debate and discussion. Encouraged by the diversity of the ideas and subjects presented in these works, I decided to publish them in a single volume.

Due to the wide range of topics included, I believe that each chapter can attract the interest of different groups of people working in various fields of design. There are chapters addressing pedagogical issues that may interest educationists. There are chapters concerned with theories that may entice academicians. There are chapters on design practice that may draw the attention of designers. Students may find useful information in each chapter depending on their area of research and enthusiasm.

The reasons for and the rationale behind this republication are manifold. When I decided to bring the papers together, the first question I asked myself was what their value and validity in today’s world were. Further questions arose: why are they still meaningful despite the contextual differences between their original date of publication and today? Are there books of the same nature available in the market?

I selected the papers with these questions in mind and responded to them one by one. I realised to my surprise that the arguments and the main ideas discussed are still relevant, effective and applicable.

To respond to the second question, we need to look into the characteristics of the essays. I would say that articles on history and theory in Sections One and Two are not – and probably cannot be – time-dependent because the issues raised and the research conducted provide interesting results and valuable information. In Section Three, the reproduction of articles on education has a different purpose. Although the debate on the practice versus studio-based PhD appears to be over in the UK, I think my observations and suggestions may help future discussions and studies when the present situation is reviewed. These chapters also provide alternative views that may be of use to many countries where practice-based PhD programmes have not yet been launched. In Section Three, there is a chapter on integrated design approach that I applied and experienced at the Faculty of Fine Arts and Design, Izmir University of Economics, where I was the Founding Dean between 2004 and 2011. I value this as a unique experience achieved together with seventy-five full-time staff members and about 1,200 students. The lessons learned are prototypical and useable by many schools.

To my knowledge the answer to the third question is negative. Therefore, the publication justifies itself, for there are few design books written by Turkish researchers in English, and there are no collected essays published in the last twenty-five years. What I find most interesting is that this book is a record of an academic journey of a designer/educator who has produced different kinds of work throughout his career. Naturally, the attainments of this journey were not always intentional but emerged gradually in line with the changing academic and administrative responsibilities and duties.

For this publication, each paper was edited, certain parts updated and some papers were subjected to minor amendments and additions except Chapter 16 in Section Three which was completely rewritten. Relying on the quality of papers examined in many academic circumstances and encouraged by their variety, I concluded that this book may make a modest contribution to current global and Turkish design literature and is worth publishing at least to record the design knowledge that I have produced or been involved in. I hope that my expectations will be realised and that this book will fulfil its mission by being beneficial for a broad range of design circles.


FOREWORD

Jonathan M. Woodham

I was delighted to be invited to write the foreword for this absorbing collection of seventeen talks and essays written by Tevfik Balcıoğlu between 1994 and 2023. Grouped in three broad-ranging sections devoted to theory, history, and education and practice, they have been delivered to a wide variety of national and international constituencies. His audiences typically range from those at the Design History Society’s (DHS) 17th Annual Conference in Plymouth, England, in 1995; the European Academy of Design’s (EDA) conference in Stockholm, Sweden, in 1997; and the inaugural International Conference on Design History and Design Studies (ICDHS) at the University of Barcelona in 1999. He subsequently addressed a spectrum of design-focused audiences in Aveiro, Guadalajara, Havana, Helsinki, Istanbul, Jerusalem, London, Mexico City, Milan, Taipei, Tokyo, São Paolo and elsewhere.

In 1999 Balcıoğlu described himself as ‘a foreigner’ observing from ‘outside in’. This notion of difference is a positive and engaging aspect of this book: audiences will find much of interest in the various lenses through which Balcıoğlu has chosen to interrogate his themes. These include bringing the history and presence of Turkish design to greater international prominence, allowing for greater scrutiny of curriculum initiatives in Turkish design education, and evaluating aspects of the nature and purpose of research in such fields.

The timespan of Balcıoğlu’s texts in this book runs from the late 1980s to the present. In addition to the diversity of his research papers delivered in geographically dispersed locations, Balcıoğlu’s energy, enthusiasm, and considerable personal involvement in developments in British and Turkish design education, theory, practice, and history shines through. His wide-ranging agenda – as it began to formulate itself – was initially grounded in his direct experience of the Turkish architectural and design education system from the 1970s onwards where he successfully navigated his way through undergraduate and postgraduate degrees at the Middle East Technical University (METU), Ankara. From 1985, at the same institution, Balcıoğlu had also delivered classes in design history to industrial design students. This dimension of his work culminated in the award of a PhD in historiography in 1993, providing an important stepping-stone to his pivotal role in the establishment in 2005 of 4T: Design History Society Turkey which took on a formal status in 2014 when he was recognized as the Founding President, playing a key role until 2018. 4T annual symposia were established and the proceedings published, several of them in full English editions and thus available to audiences worldwide. In the later 1980s Balcıoğlu was awarded a British Council research grant and attended the Royal College of Art, London, before becoming a lecturer at Goldsmith’s College in 1991. He then spent a decade (1992–2002) at the Kent Institute of Art and Design (KIAD), a Higher Education Institution (HEI) in southern England that had been formed through the slightly uncomfortable amalgamation of three previously independent art schools in 1987. Balcıoğlu was thus thrown into the cut and thrust of British higher education in





Notes


	1 In the 1960s and 1970s, many previously independent schools of art and design were aligned with colleges of technology and colleges of education to form larger, vocationally inclined institutions, the polytechnics. A notable exception to this was the Royal College of Art, London, which received a Royal Charter and university status in 1967.
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