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IT WAS REPORTED in 2017 that physical books were making a comeback in the UK, with sales of e-books forecast to fall for the first time. With sales of physical books predicted to grow by 6% and e-reader sales set to fall by 1%, it was said that readers “appeared to be showing a new appreciation for the traditional print format”.

This was borne out by a 31% rise in the sale of hardcovers to £97 million, although sales of audiobooks also increased 25% to £31 million and income from overseas sales rose 8% to £3.4 billion.

Meanwhile, funding for English libraries was down for the fifth year in a row, with local authorities cutting a further 5% on spending, wiping around £37 million off the library budget.

In July, Pearson sold a 22% stake in its publishing company, Penguin Random House, to Germany’s Bertelsmann for £776 million, while Canongate bought the independent Severn House imprint from founder Edwin Buckhalter, who remained on as a consultant.

Chaosium, Inc., the company behind the popular Call of Cthulhu role-playing game, announced that it was relaunching its Lovecraftian fiction line in 2018 under new fiction editor James Lowder, however the American horror imprint Samhain Publishing closed down at the end of February due to “declining sales” and the “changing market”.

Forbes updated its annual guesstimates about what the top authors earned for the twelve months ending May 31, 2017. With new books, a West End play and futher movie adaptations, J.K. Rowling returned to the top of the list with an estimated $95 million. James Patterson was second with $87 million and then, some way behind, came Dan Brown at fourth with $20 million and Stephen King at fifth with a measly $15 million. Percy Jackson author Rick Riordan tied with Danielle Steel at 10th place with $11 million.

The cumulative estimated earnings of the top authors rose to $311 million up from the 2016 total, but down from the consecutive four years before that.

No.2 on that list, James Patterson, continued to donate $1.75 million to US school libraries as part of his School Library Campaign started in 2015, while George R.R. Martin (who didn’t even make the Forbes list!) announced in April that he would fund the “Miskatonic Scholarship” to a writer of Lovecraftian fiction for the annual Odyssey Writing Workshop held every summer in Manchester, New Hampshire.

Women all over the world suddenly dozed off in cocoons, leaving the men to sort things out in Sleeping Beauties, a hefty, high-concept collaborative novel between Stephen King and his youngest son, Owen King. The authors named their sleeping sickness “Aurora” after the Disney princess in Sleeping Beauty (1959).
King also collaborated with Richard Chizmar on Gwendy’s Button Box, a new novella about temptation set in the author’s Maine town of Castle Rock during the early 1970s. It was published by Chizmar’s Cemetery Dance imprint with cover art by Ben Baldwin and interior illustrations by Keith Minnion. A custom slipcase was also available, which could be additionally ordered for $49.95.

After a seventeen-year wait, Philip Pullman returned to the “His Dark Materials” universe with The Book of Dust: Volume One: La Belle Sauvage, the first in a new prequel trilogy inspired by the English poet and painter William Blake and illustrated by Chris Wormell.

Neil Gaiman’s Norse Mythology contained the author’s retellings of fifteen myths for a new audience.

The Silent Corner and The Whispering Room were the first two books in Dean Koontz’s “Jane Hawk” series, and Ramses the Damned: The Passion of Cleopatra by Anne Rice and Christopher Rice was a belated sequel to Anne Rice’s 1989 novel The Mummy, or Ramses the Damned.

Broken Glass and Shattered Memories were the second and third volumes in the “Mirror Sisters” series, which was still being credited to the long-deceased V.C. Andrews®.

In Naomi Alderman’s The Power, women and teenage girls suddenly found themselves enabled with lethal electric powers. It came with a glowing cover blurb by Margaret Atwood.
Written in alternating first-person chapters, Sarah Pinborough’s Behind Her Eyes told its story from the perspective of two women the wife and secretary of a rich and handsome doctor before it took an unexpected turn into lucid dreaming and a surprise twist ending.

Kerri Maniscalco’s murder mystery Hunting Prince Dracula, the author’s sequel to her #1 best-seller Stalking Jack the Ripper, was presented by James Patterson, which probably gave a clue to its quality.

In Joanne Harris’ novella A Pocketful of Crows, a young girl took her revenge on a squire’s son and the family that wronged her.

Irish film director and screenwriter Neil Jordan’s novel Carnivalesque could have been inspired by Ray Bradbury, as a teenage boy found himself trapped in a Hall of Mirrors when a creepy carnival visited the Irish coastal town where he lived.

All of a Winter’s Night was the fourteenth volume in Phil Rickman’s popular “Merrily Watkins” series.

The undead Geneviève Dieudonné found herself exiled to Japan by Count Dracula and on the trail of a vicious murderer in Anno Dracula: One Thousand Monsters, the latest novel in Kim Newman’s best-selling alternate vampire mythology.

A group of holidaymakers found themselves trapped in a strange world in John Ajvide Lindqvist’s I Am Behind You, the first in a trilogy, while Night Shift was the third and final installment in Charlaine Harris’ “Midnight Texas” trilogy.

A group of mercenaries investigated a New Mexico kidnapping cult and were forced to confront something much more monstrous in Little Heaven by Canadian author Nick Cutter (Craig Davidson), and Rhyming Rings was a previously unpublished serial killer novel by the late fantasy writer David Gemmell (who died in 2006), which came with an Afteword by Stan Nicholls.

Marcus Sakey’s thriller Afterlife was set in an alternate world, as a pair of murdered FBI agents were hunted by the serial killer responsible for their deaths. 

An American criminology student discovered an underground black market for high-priced arcane artefacts in Tim Lebbon’s Relics, the first volume in a new trilogy, and Adam Nevill’s Under a Watchful Eye followed on from the author’s short story ‘Yellow Teeth’.

It Devours! was a sequel to the novel and podcast Welcome to Night Vale by Joseph Fink and Jeffrey Cranor and found the small desert town menaced by the Smiling God and its Joyous Congregation. Jessica Hayworth supplied the illustrations.

In Daniel Kehlmann’s You Should Have Left, a screenwriter and his family found the world around them changing while staying at a wintry Alpine retreat, and Andrew Michael Hurley’s Devil’s Day was a slice of folk horror set around a Lancashire farm where tradition was important.

Paul La Farge’s The Night Ocean featured H.P. Lovecraft himself as a character along with other historical writers and editors in the genre before lifting the lid on Lovecraft’s (fictional) gay relationship with his teenage protégé, Robert Barlow, who possibly didn’t commit suicide in 1951.
Eric Flint and Mike Resnick teamed up for the Lovecraftian SF novel The Gods of Sagittarius, which featured a race of aliens known as the “Old Ones”, and an FBI agent and one of two survivors of Innsmouth teamed up in 1949 in Ruthanna Emrys’ Winter Tide.

James Lovegrove’s The Cthulhu Casebooks: Sherlock Holmes and the Miskatonic Monstrosities was another literary mash-up nobody needed, while Black Goat Blues was the second volume in Levi Black’s contemporary “Mythos War” series.

There was also an echo of Lovecraft in Caitlín R. Kiernan’s novella Agents of Dreamland, as secret agents combated an alien fungus plague.

The grown-up members of the Blyton Summer Detective Club reunited after thirteen years to confront the suppressed horrors they witnessed during their final case unmasking the “Sleepy Lake Monster” in Spanish writer and cartoonist Edgar Cantero’s Meddling Kids, a postmodern homage to everything from Scooby-Doo to Lovecraft.

Alison Littlewood’s Victorian horror novel The Crow Garden involved an obsessed asylum doctor, while a woman locked in a psychiatric hospital revealed the tragic history of a dilapidated haunted house in The Silent Companions by Laura Purcell.

Three friends unearthed something horrific beneath an old mansion’s outhouse in Jeffrey Ford’s novella The Twilight Pariah, and a teenager connected with his Native American roots in his own house in Stephen Graham Jones’ ghostly novel Mapping the Interior.

A young dead girl found herself still trapped in the world of the living in Seanan McGuire’s novella Dusk or Dark or Dawn or Day, while Into the Drowning Deep was the second in the “Rolling in the Deep” series by the same author writing under the name “Mira Grant”.

Corpselight was the second volume in Angela Slatter’s “Verity Fassbinder” series, and In the Still of the Night, David L. Golemon’s sequel to The Supernaturals, found the TV ghost-hunting team trying to save the President.

A group of characters in present-day Portland discovered that something evil was planning to invade this dimension through the Internet in Benjamin Percy’s The Dark Net.

Ezekiel Boone’s Skitter was a sequel to the author’s spider-horror novel The Hatching.

Scientists in Antarctica reawakened a deadly, dormant organism in Michael McBride’s Subhuman, the first book in the “Unit 51” series, and a mining operation awakened something nasty underground in Kurt Anderson’s Resurrection Pass.

A teacher having visions of missing students was drawn back to an ancient woodland, the site of a mysterious disappearance a decade before, in Hekla’s Children by James Brogden, and a street musician discovered that his former girlfriend had unusual psychic powers in Rio Youers’ The Forgotten Girl.

Mysterious events occurred around a writers’ and artists’ retreat in Wendy Webb’s The End of Temperance Dare, and paranormal investigator Jenny Logan was faced with a possible werewolf killing at a writers’ retreat in Lincoln Child’s Full Wolf Moon.

Victorian artifacts awakened a killer in modern-day California in Robert Masello’s The Jekyll Revelation, while Dr. Jekyll’s daughter Eliza investigated another mystery in The Dastardly Miss Lizzie, Viola Carr’s follow-up to The Diabolical Miss Hyde.

Molly Tanzer’s Creatures of Will and Temper was inspired by Oscar Wilde’s The Picture of Dorian Gray.

M.R. Carey’s novella The Boy on the Bridge was set in the same zombie post-apocalyptic Britain as The Girl with All the Gifts.

The Burning World was the second book in Isaac Marion’s zombie post-apocalypse “Warm Bodies” series, while Scott Kenemore’s Zombie-in-Chief: Eater of the Free World was a satirical spoof on the 2016 American presidential election.

A woman could communicate with the dead in Sara Flannery Murphy’s debut novel, The Possessions, and a reporter investigated an Appalachian snake-handling cult in Kristi DeMeester’s first novel, Beneath.
In Emily Bain Murphy’s first book, The Disappearances, aimed at the young adult market, everyday things began to vanish every seven years.

A former mummy-turned-vice cop and his undead partner investigated an attempt to upset the relationship between vampires and humans in Michael F. Haspil’s first novel, Graveyard Shift, which could perhaps have done with a more original title.

The New Annotated Frankenstein celebrated the forthcoming 200th anniversary of Mary Shelley’s 1818 novel. Edited and annotated by Leslie S. Klinger, the book included around 200 illustrations, an Introduction by Guillermo del Toro and an Afterword by Anne K. Mellor.
With a Foreword by Dacre Stoker and an Afterword by John Edgar Browning, Powers of Darkness: The Lost Version of Dracula from Overlook Press reprinted Valdimar Ásmundsson’s 1901 Icelandic translation/reinterpretation of Bram Stoker’s novel (Makt Myrkranna), translated back into English with notes and annotations by Hans Corneel de Roos, who speculated in his Introduction that Ásmundsson’s version may have been based on an earlier, unpublished draft of Dracula.

Harper’s “Collins Chillers” series continued with a new anthology of neglected vampire stories, Dracula’s Brethren, edited by Richard Dalby and Brian J. Frost, along with the reprint collections In the Dark by E. Nesbit, The Black Reaper by Bernard Capes and Three Men in the Dark by Jerome K. Jerome, Barry Pain and Robert Barr, all edited with revised Introductions by Hugh Lamb.

Selected with an Introduction by Mark Gatiss, Ghost Stories collected nine tales by E.F. Benson, while the British Library published Out of the Deep and Other Supernatural Tales, which reprinted thirteen stories by Walter de la Mare, along with an Introduction by Gary Buzwell.

The Best of Richard Matheson appeared as part of the Penguin Classics series. It contained thirty-three stories first published between 1950-2010, with an Introduction by editor Victor LaValle.

The Horror on the Links and The Devil’s Rosary were the first two volumes in Night Shade Books’ handsome hardcover series “The Complete Tales of Jules de Grandin”, reprinting Seabury Quinn’s tales of the dapper occult detective from Weird Tales. Edited by George A. Vanderburgh, the first volume was introduced by Vanderburgh and the late Robert E. Weinberg and the second by Stefan Dziemianowicz. Both books featured terrific cover paintings by Donato Giancola.

Edited with an Introduction by Stefan Dziemianowicz, Great Supernatural Stories: 101 Horrifying Tales ran to more than 700 pages and featured classic fiction by H.P. Lovecraft, M.P. Shiel, William Hope Hodgson and many others. Dziemianowicz also edited the companion volume, Great Thrillers: 101 Suspenseful Tales.

A 50th Anniversary reprint of Ira Levin’s Rosemary’s Baby came with a new Introduction by David Morrell.

Playwright Erik Forrest Jackson’s Muppets Meet the Classics: The Phantom of the Opera was a mash-up of Gaston Leroux’s original and the puppet characters.

The young protagonist thought her life was more mundane than most until she discovered an ancient machine that converted evil into energy, some talking mushrooms and that her grandfather had been friends with the Devil for more than 150 years in Michael Marshall Smith’s inventive young adult novel Hannah Green and Her Unfeasibly Mundane Existance.
Teen Frankenstein was the first volume in the “High School Horror” series by Chandler Baker. It was followed by Teen Hyde.

Amy Ross’ Jek/Hyde was a contemporary reworking of Robert Louis Stevenson’s book, while A.G. Howard’s RoseBlood was inspired by Gaston Leroux’s The Phantom of the Opera and Michelle Gagnon’s Unearthly Things was an updated version of Jane Eyre given a supernatural twist.

A teenage girl was haunted by deadly powers in Jennifer Bosworth’s The Killing Jar, and a girl traded her heart to a demon in Emily Lloyd-Jones’ The Hearts We Sold. 

Another teenager was possessed by the spirit of a bear in Frances Hardinge’s YA historical horror A Skinful of Shadows, while Mary Downing Hahn’s ghost novel One for Sorrow was set during the 1918 influenza outbreak.

A young Romany girl collected body parts from the four men who raped her and killed her friend so that she could bring him back to life again in Hilary Monahan’s The Hollow Girl.

Jenna Black’s Night Magic was a sequel to Nightstruck, about a girl enjoying the dark magic of Philadelphia at night, and Hellfighters and Hellwalkers were the final two books in Alexander Gordon Smith’s “The Devil’s Engine trilogy”.

Libba Bray’s Before the Devil Breaks You, the third volume in the “Spectral Diviners” series, was set in New York City during the Jazz Age.

Jonathan Stroud’s “Lockwood & Co.” series came to a conclusion with the fifth and final volume, The Empty Grave, as the members of London’s smallest detective agency finally discovered the origin of the supernatural threats attacking the city.

It was a busy year for R.L. Stine with the new “Fear Street” novels The Dead Boyfriend and Give Me a K-I-L-L, which were also packaged together in the omnibus Fear Street Super Thriller: Nightmares.

Fear Street Saga: Cursed was an omnibus of three 1996 “Fear Street” novels by Stine: A New Fear, House of Whispers and Forbidden Secrets, while the Goosebumps 25th Anniversary Retro Set featured five of the author’s most popular books reissued in their original covers and packaged in a purple tin.

Harry Potter and the Prisoner of Azkaban was the third volume in J.K. Rowling’s series given an artistic makeover by Jim Kay.

British publisher Sanrio created an unlikely mash-up line of books, art prints and clothing that brought together the late Roger Hargreaves’ Mr. Men children’s characters and the BBC’s Doctor Who.

In Laura Ellen Anderson’s Amelia Fang and the Barbaric Ball, the young vampire’s pet pumpkin “Squashy” was kidnapped by a spoilt prince.

Sharon Gosling’s werewolf novel Fir from Stripes Publishing/Red Eye was described as a “chilling scandi noir YA horror”. It dealt with the Scandinavian version of the myth, the “Varulv”.

A teenage boy found himself caught up in a war between good werewolves and evil witches in The Black Wolves of Boston, the first volume in a new series by Wen Spencer.

Poe: Stories and Poems was aimed at the YA market and featured Gareth Hinds’ graphic adaptations of four stories and three poems by Edgar Allan Poe.

The collection Anno Dracula 1899 and Other Stories was basically a “best of” Kim Newman, with seventeen reprint tales spanning a period of nearly thirty years, along with a short play and an excerpt from the author’s new novel Anno Dracula: One Thousand Monsters.
Strange Weather collected four novellas (or “four short novels” as it claimed on the cover) by Joe Hill, while You Should Come With Me Now: Stories of Ghosts was the first new collection of short fiction from M. John Harrison in fifteen years.

Redder Than Blood collected nine fairy tale-inspired stories by the late Tanith Lee, three original.

The Complete Sookie Stackhouse Stories included the contents of the 2009 collection A Touch of Dead plus five more recent stories by Charlaine Harris, who also supplied a new Introduction and story notes.

The debut volume from Manchester’s Cōnfingō Publishing, a new imprint specialising in contemporary fiction and poetry, was Nicholas Royle’s Ornithology: Sixteen Short Stories. This collection of often dark and surreal tales was based around the theme of birds, and two of the stories were previously unpublished.

Published by Penguin Random House’s Blumhouse Books/Anchor Books imprint, Haunted Nights: A Horror Writers Association Anthology was edited by Ellen Datlow and Lisa Morton and featured sixteen original Halloween-themed stories by HWA members Stephen Graham Jones, Garth Nix, Kelley Armstrong, Paul Kane, Pat Cadigan and John Langan, amongst others. Co-editor Morton also supplied an Introduction.
Mad Hatters and March Hares: All-New Stories from the World of Lewis Carroll’s Alice in Wonderland, edited by a solo Datlow, featured eighteen stories and poems by Priya Sharma, Richard Bowes, Stephen Graham Jones, Jeffrey Ford, Angela Slatter and Jane Yolen, amongst others. 

Ellen Datlow also edited and introduced Black Feathers: Dark Avian Tales: An Anthology for Pegasus Books. It contained fifteen stories (two reprints) and a poem by some of the same contributors, along with Nicholas Royle, Paul Tremblay, Joyce Carol Oates, Alison Littlewood, M. John Harrison and Pat Cadigan.

Created by Stephen Jones, The Lovecraft Squad: Waiting was the first in a trilogy of “mosaic novels” from the same publisher, based around a super-secret worldwide organisation dedicated to battling the eldritch monstrosities given form in H.P. Lovecraft’s fevered imagination. It featured contributions from Angela Slatter, Brian Hodge, Reggie Oliver, Michael Marshall Smith, Steve Rasnic Tem, Peter Atkins, Richard Gavin, Jay Russell, Thana Niveau, Stephen Baxter and Kim Newman.

The Lovecraft Squad: All Hallows Horror was a spin-off novel by John Llewellyn Probert that also tied in to Jones’ earlier Zombie Apocalypse! series.

The first in a welcome new original anthology series edited and introduced by Mark Morris for Titan Books, New Fears: New Horror Stories by Masters of the Genre featured nineteen tales by a stellar line-up of writers that included Alison Littlewood, Stephen Gallagher, Angela Slatter, Chaz Brenchley, Ramsey Campbell, Adam L.G. Nevill, Muriel Gray, Conrad Williams, Kathryn Ptacek, Stephen Laws and Christopher Golden.

For the same imprint, Golden edited and introduced Dark Cities, an original anthology of nineteen urban horror stories by Tim Lebbon, Helen Marshall, M.R. Carey, Amber Benson, Simon R. Green, Paul Tremblay, Nathan Ballingrud, Tanarive Due, Ramsey Campbell, Sherrilyn Kenyon, Nick Cutter and others, including the editor himself.

Jonathan Maberry and the late George A. Romero were credited as co-editors of Nights of the Living Dead, yet another anthology set in Romero’s iconic zombieverse. It included stories by, amongst others, Maberry, Joe R. Lansdale, David J. Schow, Mike Carey, John Skipp, Brian Keene and Jay Bonansinga, along with original film-makers John A. Russo and Romero himself.

Published to tie in with Worldcon 75, the first Finnish World Science Fiction Convention, Johanna Sinisalo and Toni Jerrman edited Giants at the End of the World: A Showcase of Finnish Weird. The give-away paperback contained eleven stories (two original) in English, with a Foreword by Sinisalo.

Edited by the busy Ellen Datlow for Night Shade Books, The Best Horror of the Year Volume Nine included twenty-one stories, along with the usual Summation of the previous year by the editor and Honorable Mentions, while The Year’s Best Dark Fantasy & Horror: 2017 edited by Paula Guran for Prime Books included thirty-seven stories.

Published by Canada’s Undertow Publications, Year’s Best Weird Fiction Volume Four guest-edited by Helen Marshall and series editor Michael Kelly featured fifteen stories along with introductory material by the editors.

The Datlow and Guran anthologies shared the same stories by Gemma Files and Livia Llewellyn, and different contributions by Brian Hodge and Steve Rasnic Tem. There was no overlap between the Datlow and Marshall/Kelly volumes, but both the Guran and Marshall/Kelly compilations included the same story by Jeffrey Ford.

Best New Horror #27 edited by Stephen Jones appeared from PS Publishing and featured seventeen stories and novellas from 2015, along with the usual long Introduction and Necrology. It was available in both trade paperback and as a 100-copy signed and slipcased hardcover. 

Co-edited by Sean Wallace and Silvia Moreno-Garcia, the monthly online magazine of The Dark featured “dark and strange” original fiction by Lisa L. Hannett and Kristi DeMeester, and reprints from Ray Cluley, Helen Marshall, Angela Slatter and Robert Shearman.
Meanwhile, John Joseph Adams’ electronic Nightmare Magazine showcased new stories monthly from, amongst others, Carrie Vaughn, Jessica Amanda Salmonson, Nick Mamatas, Silvia Moreno-Garcia and Adam-Troy Castro (who also contributed a new quarterly book and media review column). There were also reprints by Lynda E. Rucker, Robert Shearman, Helen Marshall, Stephen Graham Jones, V.H. Leslie, Nalo Hopkinson, John Skipp, Brian Everson and Lisa Morton.

Anya Martin, John Langan, Nathan Carson, Gemma Files, S.P. Miskowski and Kristi DeMeester contributed non-fiction pieces, and there were interviews with Seanan McGuire, Norman Prentiss, Stephen Graham Jones and Richard Kelly.

As always, Jeani Rector’s electronic ’zine The Horror Show presented plenty of fine reading on a monthly basis, with contributions from Brent Monahan, Graham Masterton, Joe R. Lansdale, Tim Lebbon, Nancy Kilpatrick, P.D. Cacek, Simon Clark, Lisa Morton, Aaron J. French, Deborah LeBlanc, Piers Anthony and the editor herself, amongst many others.

The “Doctor Who Bot” on Skype allowed users of the app to listen to new adventures of the Time Lord, voiced by Peter Capaldi, in “binaural sound”.

The eleven-episode podcast Spooked from WNYC Studios/Snap Judgment featured short “real-life” supernatural experiences recounted by the people who experienced them.

The seventh volume of editor Michael Kelly’s print-on-demand (PoD) anth-ology series, Shadows and Tall Trees, from Undertow Publications presented nineteen original stories from an impressive line-up of contributors that included Brian Everson, M. Rickert, V.H. Leslie, Rosalie Parker, Conrad Williams, Simon Strantzas, Steve Rasnic Tem, Robert Shearman, Alison Moore and Nicholas Royle. It was available in both trade paperback and hardcover formats, with variant cover artwork, as well as an e-book edition.
I Will Surround You was a welcome collection from Undertow of fourteen stories (two original) by Conrad Williams, while from the same on-demand imprint, The Dream Operator collected eleven stories by Welsh writer Mike O’Driscoll, three of them original to the book.

The third annual compedium of editor C.M. Muller’s Nightscript from Chthonic Matter featured twenty-three literary “strange and darksome tales” by, amongst others, Simon Strantzas, Daniel Braum, Clint Smith, Adam Golaski, Rebecca J. Allred and John Howard.

Issued under the Electric Pentacle Press imprint, The Persistance of Geraniums and Other Worrying Tales collected ten linked Edwardian-styled strange stories (four original) and a novel extract by British author John Linwood Grant. Alan M. Clark supplied the Introduction and Paul Boswell contributed a number of black and white illustrations. Unfortunately, as with so many PoD books these days, this one had no idea what running heads are used for.

Another volume that had the same problem was the otherwise solid anthology The Beauty of Death II: Death by Water, produced in English by Italian imprint Independent Legions Publishing. Co-edited by Alessandro Manzetti and Jodi Renée Lester, it contained thirty-nine stories (ten reprints) set around water by, amongst others, Lucy Taylor, Eric J. Guignard, Simon Bestwick, Peter Straub, Ramsey Campbell, Caitlín R. Kiernan, Dennis Etchison, John Palisano, Edward Lee, Tim Waggoner, David J. Schow, Michael A. Arnzen, Adam L.G. Nevill, John Langan, Clive Barker and Lisa Morton, along with both editors.

Eric J. Guignard was also the new editor of Horror Library Volume 6 for Cutting Block Books, taking over from R.J. Cavender. It featured twenty-seven stories by Tom Johnstone, Bentley Little, Jeffrey Ford, J.G. Faherty, Jay Caselberg and Carole Johnstone, amongst others.

Edited by Doug Murano and D. Alexander Ward, Shadows Over Main Street Volume 2 contained seventeen small-town Mythos stories (two reprints) by Lucy A. Snyder, William Meikle, Erinn L. Kemper, Damien Angelica Walters, Joe R. Lansdale, Gary A. Braunbeck, Joyce Carol Oates and others. Laird Barron supplied the Introduction.

Cutting Block Single Slices Volume 1 edited with a Foreword by Patrick Beltran was another on-demand anthology from Cutting Block Books, featuring nine novellas (three reprints). Contributors included Jason A. Wyckoff, Felice Picano, Tom Johnstone, Kristin Dearborn and John F.D. Taff.

Edited with an Introduction by Vince A. Liaguno for on-demand imprint Evil Jester Press, Unspeakable Horror 2: Abominations of Desire was an attractive trade paperback anthology of twenty horror stories (three reprints) from the LGBT and horror communities. Contributors included Lisa Morton, Martel Sardina, Helen Marshall, David Nickle, Stephen Graham Jones, Norman Prentiss, Gemma Files and the editor himself.

Edited by Steve J. Shaw for his own Black Shuck Books imprint, Great British Horror 2: Dark Satanic Mills was a print-on-demand hardcover contain-ing eleven original stories by Paul Finch, Cate Gardner, Angela Slatter, John Llewellyn Probert, Marie O’Regan, Gary Fry, Penny Jones, Gary McMahon and others.

With an Introduction by Lynda E. Rucker and published by Black Shuck in a hardcover edition of just fifty copies, A Suggestion of Ghosts: Supernatural Fiction by Women 1854-1900 edited by J.A. (Johnny) Mains collected fifteen incredibly obscure stories from around the end of the 19th century which had never been anthologised since their original publication. Mains was able to attribute the correct authorship of ‘The Closed Cabinet’ a tale which has been continuously published under the byline “Anon” since its original appearance in Blackwood’s Edinburgh Magazine in January 1895 to Lady Gwendolyn Gascoyne-Cecil. The book was signed by the editor and cover artist Les Edwards.

British horror and fantasy author Paul Kane added a middle initial “B.” to his byline for Nailbiters: Tales of Crime and Psychological Terror. The PoD paperback collected twenty-three stories (three original), along with an Introduction by Paul Finch.

The Life Cycle, featuring a quartet of stories (one original) in Paul Kane’s series about his werewolf hero Neil, and Thana Niveau’s Unquiet Waters containing four new stories based around liquids, were both part of the “Black Shuck Shadows” series of inexpensive micro-collections, presenting the best of classic and modern horror.

From Cycatrix Press, Disexistence collected twenty stories (six original) and a poem, along with story notes by author Paul Kane and an Introduction by Nancy Holder. The trade paperback included a trilogy of the author’s “Hooded Man” tales.

Boasting a cover painting by Les Edwards and an Introduction by A.K. Benedict, Death was a PoD hardcover collection from Sinister Horror Company containing ten stories (two original) and a play script by the extremely productive Paul Kane.

Lynn M. Cochrane took over the editing of Weird Ales: Last Orders, the final book in the anthology trilogy from Quantum Corsets and publisher Theresa Derwin. It featured eleven stories (two reprints) by James Newman, Josh Reynolds, Gav Thorpe and others, along with an Introduction by Charlotte Bond and an Afterword by Derwin.

Under the Terror Tree Books imprint, editor Theresa Derwin’s Mummy Knows Best featured fifteen original stories about mummies from all over the world by Pauline E. Dungate, Christine Morgan, Rhys Hughes, Lyn M. Cochrane and others. The PoD paperback also featured an impressive cover illustration by Luke Spooner.

A bookshop assistant’s best friend was pregnant with the Antichrist and being hunted by religious fanatics trying to prevent the End of Days in Anne Billson’s latest satirical novel, The Coming Thing, which was available as an on-demand paperback.

The exemplary Valancourt Books imprint published Offbeat, which collected twelve stories by Richard Matheson with a new introduction by David J. Schow, along with reprints of Michael McDowell’s superb southern Gothic serial Blackwater for the first time in a single volume (with an Introduction by Nathan Ballingrud), The Travelling Grave and Other Stories by L.P. Hartley (with an Introduction by John Howard), The Happy Man by Eric C. Higgs (with a new Introduction by the author) and The Other Passenger by John Keir Cross (with a new Foreword by J.F. Norris).

Originally published under the byline “Jessica Hamilton” in the 1970s, Valancourt also reissued the novels Elizabeth, Hell Hound (aka Baxter) and Childgrave by Ken Greenhall.

The Valancourt Book of Horror Stories Volume Two edited by James D. Jenkins and Ryan Cagle collected twelve obscure reprints by such Valancourt authors as Bernard Taylor, R. Chetwynd-Hayes, Robert Westall, Russell Thorndike, Michael McDowell and Basil Copper, along with two previously unpublished ghost stories by Nevil Shute and Stephen Gregory.

Edited with an Introduction by Allen Grove, The Valancourt Book of Victorian Christmas Ghost Stories, Volume Two featured fifteen tales by a number of obscure Victorian authors, including three from the prolific “Anonymous”.

Edited by S.T. Joshi and Martin Anderson for Hippocampus Press, The Ghost in the Corner and Other Stories was an important new volume of fiction by the Anglo-Irish author Lord Dunsany (1878-1957), based around an untitled collection the writer had assembled in 1956, but which was never published. The PoD volume contained the definitive texts of fifty stories, including ten previously unpublished tales discovered amongst manuscripts at Dunsany Castle in County Meath, Ireland.

From the same imprint, The Dark Sea Within: Tales & Poems was a substantial collection of the work of Jason V. Brock that included a number of new poems and a story collaboration with Sunni K. Brock and William F. Nolan.

The Doom That Came to Dunwich from Endeavour Press collected nine Lovecraftian stories by Richard A. Lupoff with an Introduction by Philip Harbottle.

Revenge of the Vampir King was the first volume in Nancy Kilpatrick’s “Thrones of Blood” series of vampire novels published by Macabre Ink/Crossroad Press.

Hersham Horror Books’ “Primal Range” series of short paperback novellas continued with Bury Them Deep by Marie O’Regan, Perfect Darkness Perfect Silence by Richard Farren Barber and Monstrous by Charlotte Bond.

Paul Dale Anderson’s The Girl Who Lived: Megan’s Story was a serial-killer novel from 2AM Publications.

From Spectral Press, Dan Weatherer’s novella Crippen was based on an unproduced stage play and purported to offer fresh insights into the notorious British serial killer. The author’s own biographical notes ran for ten pages at the back of the book!

Jordon Greene edited Down with the Fallen: A Post-Apocalyptic Horror Anthology for North Carolina PoD imprint Franklin/Kerr Press. The trade paperback contained sixteen stories by Jessica Clem, Toby Alexander and Marvin Brown, amongst others.

Co-edited with an Introduction for Dark Mind Press by James Everington and Dan Howarth, Imposter Syndrome was an anthology of ten original doppelgänger stories from Gary McMahon, Neil Williamson, Stephen Bacon, Phil Sloman and others. Shame about the typo in the title.

What if Henry James, Bram Stoker and Arthur Conan Doyle had founded an exclusive dining club in London where the cost of a seat at the table was a story? This was the inventive premise behind The Ghost Club: Newly Found Tales of Victorian Terror from Crystal Lake Publishing. With fourteen original stories, Scottish writer William Meikle cleverly mimicked the styles of those three authors, along with Robert Louis Stevenson, Rudyard Kipling, H.G. Wells, Oscar Wilde, Jules Verne and others.

J.S. Breukelaar’s supernatural thriller Aletheia, also from Crystal Lake, was about an island on a remote lake that nobody remembered.

Brendan Deneen and David G. Barnett edited Chopping Block Party, a PoD anthology of fourteen original stories from Necro Publications, set on the small-town street of Golden Elm Lane. Contributors included Paul Kane, John Everson, Richard Chizmar, Damien Angelica Walters, Gerard Houarner, Jeffrey Thomas, Tim Waggoner and co-editor Deneen, while Friday the 13th scriptwriter Victor Miller supplied a brief Introduction. 

From the same imprint, In the Country of Dreaming Caravans was a novel about a girl lost in the desert by Gerard Houarner and GAK, while Charlee Jacob’s Containment: The Death of Earth was an apocalyptic horror novel involving an abused boy and angels.

Published by JournalStone, Behold the Void was a debut collection of nine stories (six original) by Hollywood screenwriter Philip Fracassi with an Introduction by Laird Barron, while Sacculina from the same author was a fast-paced novella about the crew of a fishing boat fighting off mutated ocean creatures.

Aaron J. French’s debut novel The Time Eater was about the ritual summon-ing of a vast supernatural entity, and Michael Griffin’s Hieroglyphs of Blood & Bone was another first novel from the same imprint.

Curtis M. Lawson’s Black Pantheons: Collected Tales of Gnostic Dread from Wyrd Horror contained ten short stories and a novella (eight original) along with a brief Forward [sic] by the author and a preview of what appeared to be a novel.

Tales of Blood and Squalor from Dark Cloud Press was an anthology of fourteen “sordid, wretched, seamy, seedy” stories edited by Lee Allen Howard.

Despite its title, Gehenna & Hinnom Books’ Year’s Best Body Horror 2017 Anthology edited by C.P. Dunphey featured forty-two mostly new stories (seven reprints) by James Dorr, Kurt Newton, Gary Power and others, along with an Introduction by film-maker Shane Ramirez.

From the same PoD imprint and also edited by Dunphey, the first three perfect-bound issues of Hinnom Magazine featured interviews with S.T. Joshi, T.E. Grau and Philip Fracassi, along with fiction by Kurt Newton, G.A. Miller, John Leahy, Joanna Costello and others. The second volume was a double-sized “H.P. Lovecraft Birthday Edition”.

The first issue of editor-in-chief Tara Blaine’s perfect-bound Decidious Tales: Tales of Darkness and Horror from Black Thunder Press featured seven stories and six poems, including reprints from Lovecraft, Charles Baudelaire and Clark Ashton Smith.

Issue #27 of Perpetual Motion Machine Publishing’s Patreon-funded Dark Moon Digest featured ten original stories, and two articles, plus cover art by Allen Koszowski.

One Night at the Villa Diodati from Shadowridge Press was an attractive paperback to which Peter Atkins, Kelly Dunn and editor Stephen Woodworth contributed short stories in the style of Percy Bysshe Shelley, Mary Wollstonecraft Shelly, John William Polidori and Lord Byron. The contents had originally appeared on an online blog in slightly different form.

Everything That’s Underneath was a collection of eighteen stories (three original) by Kristi DeMeester from Apex Publications.

Eric Ian Steele’s collection Nightscape was published as a PoD hardcover by Parallel Universe Publications. It contained eleven stories (three previously unpublished), while Parlour Tricks by Carl Barker contained fourteen stories loosely themed around conjuring tricks, four of them original to the collection. Shades collected twenty-two “dark tales of supernatural horror” (eleven reprints) by Joseph Rubas.

Also from Parallel Universe with an Introduction by David A. Sutton, Radix Omnium Malum collected sixteen dark stories (two original) by Mike Chinn, and for fans of pulp-hero fiction, Chinn’s Walkers in Shadow from Pro Se Press contained seven rollicking novellas in which quasi-immortal hero Damian Paladin and adventuress Leigh Oswin pitted their wits and flying skills against demons, zombies and old-world vampires across the length and breadth of 1930s America.

Weinberg Tales from American Fantasy Press/Tattered Pages Press was a tribute to the late writer and pulp collector Robert Weinberg edited by Doug Ellis, Robert T. Garcia and Phyllis Weinberg. It included numerous articles by its subject, and also tributes from such friends and colleagues as Joe R. Lansdale, F. Paul Wilson, Otto Penzler, Will Murray, Stefan R. Dziemianowicz, Stephen Jones, Phyllis and Alex Eisenstein, Randy Broecker, Mort Castle and many others.

From Australia’s Oz Horror Con, The Refuge Collection Volume 1-3: Heaven to Some...and The Refuge Collection Volumes 4-6:...Hell to Others! were two hefty PoD hardcover volumes that reprinted a number of stories first published as e-books online. Authors working in the shared-world universe included Lee Murray, Paul Kane, Ramsey Campbell and series editor Steve Dillon, and the fiction was illustrated by Will Jacques, Edward Miller, Brian Craddock and others. Unfortunately, despite all profits going to charity, the lack of page numbers and running heads didn’t make either book easy to read.

The Empath’s Tale: The Complete Story was the latest volume in Dillon’s Hellraiser-inspired Refuge Collection series. Reprinting parts 1-6 of the online series aimed at “helping people who’ve lived real-world horror stories”, all profits from the sale of this collection also went to charity.

Between the Tracks: Tales from the Ghost Train was a PoD hardcover anthology of twenty-three railroad-themed tales (seven reprints) and a comic-strip from Things in the Well publications, edited and introduced by Dillon. Authors inclided Ramsey Campbell, M.R. James. Christopher Golden, Paul Kane, Lee Murray, Charles Dickens and the editor, while an annotated reprinting of Clive Barker’s ‘The Midnight Meat Train’ merited its own Introduction, accompanying interview and critical essay. 

As the title indicated, Below the Stairs: Tales from the Cellar was a trade paperback anthology from editor Steve Dillon that contained twenty-one stories (five reprints) set in the basement by, amongst others, David H. Keller, Theresa Derwin, Ramsey Campbell, Paul Kane, Clive Barker, H.P. Lovecraft and, once again, the editor himself.

With an Introduction by Bram Stoker Award-winner Alessandro Manzetti, When the Night Owl Screams from MoonDream Press/Copper Dog Publishing collected more than 100 poems (five reprints) by Michael H. Hanson, with illustrations by Chris Mars.

With mainstream publishers continuing to cut back on their midlist titles especially when it came to collections and anthologies the independent presses were busier than ever in 2017, and none so much as Peter and Nicky Crowther’s PS Publishing, which also published most of its trade titles in 100-copy signed editions.
In Bruce Golden’s pulp-ish Monster Town, a private investigator searched for a killer and a missing teenager amongst the classic movie monsters in 1960s Hollywood. 

Meanwhile, Forever Konrad: A Vampire’s Vampire by Martin Goodman featured the titular bloodsucker in a race against time to find a teenager with special powers, and there were more vampires to be found in Ian R. MacLeod’s historical novel Red Snow.

The lyrics to a pop song reopened dark secrets in R.B. Russell’s debut novel, the 1980s-set murder-mystery She Sleeps.

When a girl discovered that her superhuman strength came from the Viking god Odin, she travelled to the City where she faced seven challenges in Kim Wilkins’ dark fantasy, Odin’s Girl. Marni Scofidio’s Knucklebones was set in a run-down North Wales seaside town and involved the escalating feud between two women.

Rough Trade collected twenty-three criminally overlooked crime and mystery stories from the late 1950s and early ’60s by Robert Silverberg, who also supplied a fascinating historical Introduction.

Darker Companions, edited by Scott David Aniolowski and Joseph S. Pulver, Sr., was confusingly subtitled Celebrating 50 Years of Ramsey Campbell, despite the fact that Campbell’s first short story was published in 1962 and his first novel appeared two years later. 

It contained twenty stories by, amongst others, Steve Rasnic Tem, John Llewellyn Probert, Alison Littlewood, Marc Laidlaw, Gary McMahon, Gary Fry, Kristi DeMeester, Cody Goodfellow, Jeffrey Thomas, Lynda E. Rucker, Thana Niveau and Adam L.G. Nevill. However, the editors apparently elected not to include any story introductions or author biographies, which might have allowed the contributors to put their work into context within the confines of a tribute anthology. Also, given its subject’s insistence on precise spelling and punctuation, it was disappointing that this volume was so carelessly put together.

The sixth volume of editor S.T. Joshi’s Black Wings series, subtitled New Tales of Lovecraftian Horror, featured twenty-one stories and poetry (one reprint) by such authors as Ann K. Schwader, Darrell Schweitzer, William F. Nolan, Caitlín R. Kiernan, Nancy Kilpatrick, Don Webb, W.H. Pugmire, Steve Rasnic Tem, Jason V. Brock and Stephen Woodworth.

There were more Lovecraftian horrors to be found in Tales from the Miskatonic University Library edited and introduced by Darrell Schweitzer and John Ashmead. The anthology contained thirteen original stories by Don Webb, Adrian Cole, Harry Turtledove, Will Murray, P.D. Cacek, James Van Pelt, Robert M. Price and others, including co-editor Schweitzer.

Dark Places, Evil Faces was yet another charity anthology, with any proceeds going to MacMillan cancer support. Editor Mark Lumby assembled twenty-five stories (six original) by such genre luminaries as Brian Lumley, Richard Chizmar, Jack Ketchum, Graham Masterton, Peter Crowther, Ramsey Campbell, Adam L.G. Nevill and himself, while Shaun Hutson supplied the Introduction.

A husband was forced to investigate when his wife failed to return home from the titular gathering in Australian author Alan Baxter’s novella The Book Club, while a man became the person he always wanted to be, but with unexpected consequences, in Stephen Volk’s novella The Little Gift.

With The Complete Adventures of Solar Pons edited by Stephen Jones, PS reprinted revised and corrected versions of all Basil Copper’s macabre mysteries featuring the eponymous Sherlockian detective created by August Derleth. Published as 100 sets comprising two hefty signed and numbered hardcovers in a slipcase (£175.00), it also contained a completely new book, The Solar Pons Companion. After it sold out prior to publication, The Complete Adventures of Solar Pons was reissued as seven inexpensive paperbacks under the Drugstore Indian Press banner.

Also published as a DIP paperback was a welcome reissue of T.E.D. Klein’s epic 1984 Lovecraftian novel The Ceremonies, which the author slightly revised for its new appearance.

Under The Pulps Library imprint from PS, artist Pete Von Sholly’s excellent “Lovecraft Illustrated” series of hardcover collections continued with The Festival and Other Abnormalities, Herbert West Reanimator and Kindred Night Spawn, Dagon and Diverse Monstrosities and The Other Gods and Various Ethereal Effusions. Each volume contained a knowledgeable Introduction by S.T. Joshi and numerous colour illustrations by Von Sholly.

Clive Barker’s Next Testament from Earthling Publications was actually the debut novel of comics writer Mark Alan Miller, about a revived entity that claimed to be the multi-coloured Father of the Old Testament.

Christopher Golden and James A. Moore’s Bloodstained Wonderland from the same publisher was set during the London Blitz, as vampire creatures from Oz attempted to track down two women who possessed a strange green pendant. The book was illustrated by Glenn Chadbourne.

Chadbourne also supplied the illustrations and Moore the Foreword to Josh Malerman’s Goblin, a novel in six novellas set in the titular town. The thirteenth volume in Earthling’s annual “Halloween Series”, it was limited to 500 signed and numbered copies and fifteen traycased lettered copies ($400.00).

From Fedogan & Bremer, Earth, Air, Fire & Water: Four Tales of Elemental Mythos Horror! featured a new Cthulhu Mythos novella and three reprints by Brian Lumley, illustrated by Jim Pitts.

As if Robert Shearman’s clever Introduction alone didn’t make it worth picking up, Holidays from Hell: Fourteen Stories also featured a selection of relatively recent stories and one original by the inimitable Reggie Oliver, who also supplied the Afterword and the illustrations. It was available from Tartarus Press in a hardcover edition limited to 500 copies.

From the same publisher, Seven Strange Stories was another superior collection from Rebecca Lloyd that contained two reprints. It was published in an edition of 300 signed copies.

The Autobiography of Arthur Machen reprinted the memoirs Far Off Things and Things Near and Far with a new Introduction by Stewart Lee and four colour plates of the original manuscript. Tartarus also issued a new paperback edition of the 1904 magical text The House of the Hidden Light by Arthur Machen and A.E. Waite, who were both members of the Order of the Golden Dawn. Waite scholar R.A. Gilbert provided an explanatory Introduction and fully annotated text.

Holy Terrors was a paperback of five classic stories by Arthur Machen, published in association with the release of Obsolete Films’ portmanteau film of the same name, released on DVD.

A man was possessed by the untrustworthy cross-dressing ghost of his twin brother in Magda McQueen’s ghost novel Mirror Dead which, like Andrew Hurley’s second novel Devil Day, was available from the publisher in a 300-copy signed edition.

A Country Still All Mystery was a collection of esoteric essays by Mark Valentine, limited to 300 signed copies from Tartarus.

From Subterranean Press, Clive Barker’s fix-up novella Infernal Parade contained six short pieces originally used as backstories for a series of “Tortured Souls” action figures designed by the author and Todd MacFarlane in 2004. Bob Eggleton supplied the cover art and six interior illustrations. It was available in a signed edition, limited to 500 copies plus a fifty-two copy traycased, leatherbound and lettered edition for $275.00.

Bubba and the Cosmic Blood-Suckers by Joe R. Lansdale was a prequel to Bubba Ho-tep, as Elvis and his band of warriors battled vampire-like aliens in New Orleans. It was published in a signed edition of 1,500 copies and a lettered and leatherbound traycased edition of twenty-six copies ($250.00).

Dear Sweet Filthy World collected twenty-nine stories by Caitlín R. Kiernan, most of which were published on the author’s online subscription service. A 600-copy leatherbound signed edition came with a bonus chapbook from Subterranean.

From the same publisher, the novella Final Girls by Mira Grant (Seanan McGuire) concerned a new psychiatric treatment that involved patients watching scenes from horror movies. It was available in a signed edition, limited to 1,250 copies.

Peter Straub’s novella The Process (is a Process All Its Own) featured 1950s Midwest serial killer Tillman Hayward and was available from Subterranean in a signed edition limited to 750 copies.

The Weight of Words edited by Dave McKean and William Schafer featured twelve stories written around McKean’s sepia paintings by, amongst others, Neil Gaiman, Joe Hill, Joe R. Lansdale, M. John Harrison, Ian Sinclair, Caitlín R. Kiernan and the artist himself. It was published in various states, including a traycased, lettered edition of twenty-six copies ($500.00).

Edited solely by publisher William Schafer, The Best of Subterranean reprinted thirty stories from Subterranean Magazine by Joe R. Lansdale, Joe Hill, Kelly Link, Robert Silverberg, Ian R. MacLeod and others, along with an unproduced Twilight Zone script by George R.R. Martin.

Robert McCammon’s 1987 novel Swan Song was reissued by Subterranean in a 500-copy signed and slipcased edition illustrated by David Ho. There was also a $400 traycased edition limited to fifty-two lettered copies.

The Slave Tree, from Cemetery Dance Publications, was a novel by the late Alan (Peter) Ryan (who died in 2011), set in the Amazon rainforest.

Brian Hodge’s novella I’ll Bring You the Birds from Out of the Sky was available in a 1,000-copy signed edition illustrated with colour plates by Kim Parkhurst, while Bentley Little’s novel The Handyman was also published in a 500-copy signed deluxe edition.

It is doubtful that anybody needed yet another edition of Stephen King’s The Shining but, just in case you did, Cemetery Dance made sure it was packed with extras the deluxe limited edition included a long-lost forty-page prologue, a section on deleted material from the novel, an Introduction by King and an Afterword by Mick Garris, and full-colour illustrations by Don Maitz. All that didn’t come cheap: the 3,000-copy slipcased edition printed in two colours was $95.00, the 750-copy signed by artists Maitz and Glenn Chadbourne cost $275.00, while a fifty-two copy lettered edition of the same “artists edition” would set you back a whopping $1,250.00!

Edited by publisher Robert Morgan, Darkly Haunting was a limited and numbered hardcover anthology from Sarob Press featuring five new ghostly tales by James Doig, Colin Insole, Rhys Hughes, Peter Holman and D.P. Watt. As usual, Paul Lowe supplied the dust-jacket artwork, as he also did for From Ancient Ravens, which collected three new novellas by Mark Valentine, Ron Weighell and John Howard. The numbered and signed edition was limited to just 300 copies.

Tanith by Choice from NewCon Press featured twelve reprint stories by the late Tanith Lee chosen by, amongst others, editor Ian Whates, Storm Constantine, Stephen Jones, Sarah Singleton, Sam Stone, Freda Warrington and Cecelia Dart-Thornton. The book was also available as a 100-copy numbered hardcover.

With Gray Friar Press having ceased operation in 2016, Telos Publishing continued editor Paul Finch’s superior anthology series with Terror Tales from Cornwall. It contained sixteen stories (two reprints) by Mark Morris, Reggie Oliver, Mark Valentine, Kate Farrell, D.P. Watt, Adrian Cole, Mark Samuels, Thana Niveau and others, including the editor himself, along with a number of short folk tales and legends. Neil Williams’ evocative cover illustration perfectly captured the mythological mysteries of England’s most southwest county.

Tales from the Weekend was a slim anthology edited by David J. Howe that contained eight stories (six reprints) by Paul Lewis, Darren Shan, Freda Warrington, Justina L.A. Robson, Sam Stone, Steve Lockley, Simon Morden and the editor himself.

In Paul Lewis’ novella from Telos, Small Ghosts, a recently-widowed journalist returned to his roots and soon found himself investigating an unsolved murder case.

Nights of Blood Wine: Lush Dark Tales of Vampires...and Others collected fifteen stories (four original) by Freda Warrington. The attractive trade paperback was split into two sections, the first containing ten stories set in the author’s popular “Blood Wine” vampire universe, and the second part featuring five other tales, including a tribute to Tanith Lee.

Also from Telos, Cthulhu & Other Monsters was a collection of sixteen stories (six original) by Sam Stone. Just over half the contents were Lovecraft-inspired.

Edited with an Introduction by Mark Valentine for Ireland’s The Swan River Press, The Scarlet Soul: Stories for Dorian Gray was a handsome hardcover anthology of ten original stories inspired by Oscar Wilde’s classic novella by, amongst others, Reggie Oliver, Lynda E. Rucker, John Howard, D.P. Watt and the late Avalon Brantley. Limited to only 300 copies, the volume came with a colour postcard depicting the cover of the issue of Lippincott’s magazine (July, 1890) that contained the first publication of ‘The Picture of Dorian Gray’.

In The Greenwood Faun, poet Nina Antonia speculated about what happened to Lucian Taylor’s literary masterpiece after the death of the hallucinated hero of Arthur Machen’s The Hill of Dreams. It was available from German imprint Egaeus Press in a hardcover edition limited to 420 copies.

From the same publisher, Buried Shadows contained ten previously uncollected stories and novellas by John Howard.

Murder Ballads was an anthology of seventeen original stories inspired by the “Penny Dreadfuls” from, amongst others, Alison Littlewood, Helen Marshall, Philip Fracassi, Angela Slatter, Reggie Oliver, Rhys Hughes, Daniel Mills and Lisa L. Hannett. It was limited to 375 copies.

Limited to 250 copies, The Echo of the Sea & Other Strange War Stories was the Egaeus Press Keynote Edition III. It contained four novellas by Paul StJohn Mackintosh, three of them connected to form a loose novel.

The House of Silence by Avalon Brantley was a homage to William Hope Hodgson’s The House on the Borderland from the Zagava imprint. The author tragically died the same month the book was published.

The Prozess Manifestations, the sixth collection from Mark Samuels, contained six linked stories and was limited to 170 numbered hardcover copies from the same publisher.

Zagava also produced the first-ever full facsimile of the first issue (January, 1919) of the German weird magazine Der Orchideengarten: Phantastische Bläter (The Orchid Garden: Fantastic Tales), translated by Helen Grant.

Razor King, David Britton’s latest Absurdist fantasy from Savoy Books, was set against real historical events and influenced by Karl May’s series of German Westerns and Edgar Rice Burroughs’ “Mars” books. The lavishly produced hardcover was illustrated throughout in colour by Kris Guidio.

Looming Low Volume 1: Being an Anthology of Original Weird Fiction was a hefty large-size paperback anthology from Dim Shores edited and introduced by Justin Steele and publisher Sam Cowan. It contained twenty-six stories by, amongst others, Kurt Fawver, Brian Evenson, Daniel Mills, Damien Angelica Walters, Lucy A. Snyder, Simon Strantzas, Lisa L. Hannett, Michael Cisco, Jeffrey Thomas, Richard Gavin and Gemma Files. There was also a deluxe hardcover edition limited to 150 copies.

Centipede Press continued its series of huge retrospective volumes with In the Realms of Mystery and Wonder: Collected Prose, Poems and Artwork by Clark Ashton Smith edited with an Introduction by Scott Conners. It contained many full-colour photographs of Smith’s sculptures, paintings and drawings, along with a number of memoirs of Smith by George F. Haas and others. The oversized hardcover was available in a 300-copy numbered and slipcased edition signed by the editor.

Originally published as an out-of-print limited hardcover by Centipede, JaSunni/Cycatrix Press produced an affordable paperback edition of the collection It Only Comes Out at Night by Dennis Etchison, with the addition of previously uncollected fiction and unpublished appreciations by fellow authors. S.T. Joshi supplied a new Introduction, and there were story notes by the author.

Funded by a Kickstarter campaign, Tales from the Shadow Booth Vol.1 was a rack-sized paperback edited by Dan Coxon and featuring thirteen stories (two reprints) by, amongst others, Alison Moore, Paul Tremblay, Sarah Read, Richard Thomas and Joseph Sale.

From Dark Regions Press, Return of the Old Ones: Apocalyptic Lovecraftian Horror edited by Brian M. Sammons featured nineteen new stories of cosmic horror by, amongst others, Jeffrey Thomas, Lucy A. Snyder, Tim Curran, Pete Rawlik, Sam Gafford, Christine Morgan and Cody Goodfellow, while The Children of Gla’aki: A Tribute to Ramsey Campbell’s Great Old One edited by Sammons and Glynn Owen Barrass contained eighteen stories set around the Severn Valley town of Brichester by Nick Mamatas, Robert M. Price, W.H. Pugmire, Thana Niveau, William Meikle, Tim Waggoner and others, including Campbell himself.

From the same imprint, Nightmare’s Realm: New Tales of the Weird & Fantastic edited by S.T. Joshi featured seventeen original dream-stories by Ramsey Campbell, Gemma Files, Richard Gavin, Caitlín R. Kiernan, Nancy Kilpatrick, John Langan, Reggie Oliver, W.H. Pugmire, Darrell Schweitzer, John Shirley, Simon Strantzas, Steve Rasnic Tem and others, along with reprints from H.P. Lovecraft and Edgar Allan Poe. 

Also from Dark Regions Press, Clive Barker’s The Body Book reprinted the stories ‘The Body Politic’ and ‘In the Flesh’, along with exclusive material from Mick Garris’ unproduced movie version of the latter story. It was available in a signed and numbered edition.

Issued by the Dark Regions Press imprint Written Backwards, Adam’s Ladder was a dark science fiction anthology co-edited by Michael Bailey and Darren Speegle that contained eighteen new stories by Chaz Brenchley, Ramsey Campbell, John Langan, Mark Morris, Erin L. Kemper, Lisa Morton, Tim Lebbon, Roberta Lannes, Scott Edelman and Mark Samuels, amongst others.

Angela Slatter’s “Sourdough” novella The Tallow-Wife was reprinted by Australia’s FableCroft Publishing in an attractive hardcover edition illustrated by Kathleen Jennings. The book also included some “Found Fragments”, along with Afterwords by both the writer and artist.

In July, Christopher Teague announced the closure of his Welsh-based small press horror imprint Pendragon Press, which was established in 1999. Teague cited lifestyle changes as the reason.

Paymon’s Trio, a tale of music and demonology, was originally written in 1949 by Colette de Curzon but remained unpublished until Nicholas Royle’s Nightjar Press put it out as one of the imprint’s short story chapbooks. Other Nightjar releases were The Automaton by David Wheldon, and Bremen and The Unwish by Claire Dean. All Nightjar chapbooks were limited to 200 signed copies.
From California’s Dim Shores imprint came four square-bound chapbooks limited to 200 numbered copies each: Palladium at Night by Christopher Slatsky was illustrated by Dave Felton; The Polite Ones by Cody Goodfellow was illustrated by Marcelo Gallegos; Edward Morris produced the artwork for The Resplendent Troswoman Below by Joseph S. Pulver, Sr., and Gemma Files’ Coffle was illustrated by Stephen Wilson.

Tom Johnstone’s twisted Christmas story How I Learned the Truth About Krampus was the third in the Eibonvale Chapbook Line.

Andy Cox’s Black Static published the usual six bi-monthly issues featuring original fiction by, amongst others, Simon Avery, Mike O’Driscoll, Mark Morris, Helen Marshall, Kristi DeMeester, Rosalie Parker and Ray Cluley, along with regular opinion columns by Lynda E. Rucker and Ralph Robert Moore, film reviews by Gary Couzens, and book reviews by Peter Tennant. Amongst those interviewed were Stephen Volk, Andrew Hook, Richard Chizmar, Gwendolyn Kiste and Daniel Mills. The magazine celebrated its tenth anniversary with issue #60.
Black Static’s sci-fi sister title, Interzone, also turned out six issues. The March-April edition (#269) featured an editorial, new story and an interview with Steve Rasnic Tem, while Andy Hedgecock contributed a personal recollection of Brian W. Aldiss to #272.

Edited by C.C. Finlay, The Magazine of Fantasy & Science Fiction reached its sixty-eighth year of publication with its usual six bi-monthly issues featuring original fiction by Rachel Pollack, Nina Kiriki Hoffman, Marc Laidlaw, Albert E. Cowdrey, Matthew Hughes, Gardner Dozois, Samuel R. Delany, Michael Swanwick, Kate Wilhelm and Larry Niven, amongst others. David Langford contributed half the ‘Curiosities’ essays along with Mark Esping, Paul Di Filippo and Robert Eldridge, and there were the usual review columns by Charles de Lint, James Sallis, Michelle West, Elizabeth Hand, Kathy Maio, Tim Pratt, Paul Di Filippo and David J. Skal.

John Gilbert’s venerable Fear magazine managed two more bi-monthly print editions early in the year before apparently disappearing back into the ether again. The brace of full-colour issues included interviews with writers Peter James, Susan Hill, David A. Sutton, Tim Lebbon, Adrian Cole, the multi-author nom de plume “Rowan Casey”, Christopher Rice and Stella Gemmell, along with actress Nichelle Nichols and literary agent John Jarrold. David J. Howe contributed some media reviews.

Aaron J. French’s Dark Discoveries included fiction by Brian Lumley, Reggie Oliver, Paul Tremblay, Barbie Wilde and others, along with interviews with Tremblay and Ellen Datlow, plus the usual non-fiction and poetry.

Occult Detective Quarterly was a new, large-size paperback magazine launched via Kickstarter by Electric Pentacle Press. Edited by Sam Gafford, John Linwood Grant and Dave Brzeski, the print-on-demand title featured pastiche fiction from, amongst others, William Meikle, Amanda DeWees, Adrian Cole, Josh Reynolds, T.E. Grau, Brandon Barrows (a “Carnacki” story), Mike Chinn, Tim Waggoner and Brian M. Sammons. There were also articles by Charles Routledge, Danyal Fryer, Bobby Derie and Tim Prasil, and brief interviews with Donald F. Glut and actor Dan Starkey.

Wildside Press’ PoD Weirdbook, edited by Doug Draa, put out four quarterly issues with new stories and poems from Adrian Cole, Franklin Searight, Frederick J. Mayer, Jason Rubis, Paul StJohn Mackintosh, L.J. Dopp, Darrell Schweitzer, John B. Rosenman, Cody Goodfellow, Lucy A. Snyder, K.A. Opperman, Jessica Amanda Salmonson and Kyla Lee Ward, amongst others. Issue #36 was entirely illustrated by Allen Koszowski.

The title also produced its first Weirdbook Annual, devoted to Witches. The same pulp-format as the regular issues, it contained twenty-one stories by Adrian Cole, Paul Dale Anderson, Franklyn Searight and others, along with twelve poems from, amongst others, Lucy A. Snyder, Frederick J. Mayer and K.A. Opperman.

David Longhorn’s PoD magazine Supernatural Tales featured new fiction from Tina Rath, Mark Valentine, Michael Chislett, John Howard, Helen Grant, Paul Lewis, Tom Johnstone and Gary Fry, amongst others, along with a regular reviews column by the editor. Issue #34 included Adam Golaski’s lecture notes on Mark Samuels’ 2012 collection The White Hands and Other Weird Tales.

The British Fantasy Society managed to turn out just one issue of the BFS Journal and two issues of BFS Horizons. While the former included a number of academic articles along with David A. Sutton’s look back at the history of the Society, the latter featured fiction and poetry by Paul Kane, Allen Ashley, Marie O’Regan, Richard Webb, Tim Major, Chris Morgan and others.

The ninth issue of Katushi Makihara’s attractive Japanese digest magazine Night Land Quarterly included fiction by Edward Lucas White, Lisa Tuttle, Angela Slatter, William Meikle, Manly Wade Wellman, Michael Chislett, Robert Aickman and others, including two Japanese authors, along with art, essays and interviews.

Finnish Weird 4: Call of the Weird was published in English by the Helsinki Science Fiction Society and included short stories by Magdalena Hai and J.S. Meresmaa, along with a novel excerpt by Viivi Hyvönen and interviews with the three authors by Anne Leinonen.

The December 10 issue of The New York Times Magazine featured ‘The Year in Horror’, which was nowhere near as interesting as it sounded and mostly consisted of ten performers (including Andy Serkis, Cynthia Nixon, Daniel Kaluuya, Jake Gyllenhaal and Nicole Kidman) in slightly spooky photographs.

Actors Mark Gatiss, Steve Pemberton, Jeremy Dyson and Reece Shearsmith wrote ‘The League of Gentleman’s Christmas Ghost Story’ for the December 16-22 issue of Radio Times.

The Canadian media magazine Rue Morgue included interviews with actors James McAvoy, Bill Skarsgård and Doug Bradley, directors Colm McCarthy, M. Night Shyamalan, Paul W.S. Anderson, Julia Ducournau, Jordan Peele, John Hough, Gary Sherman, Clive Barker and Franck Khalfoun, and producers Jason Blum, Roger Corman and Bruan Fuller. The 20th anniversary annual Halloween double issue was devoted to “A Century of Witches”.

The British Scream, which debuted back in 2010, billed itself as “The World’s No.1 Horror Magazine”, which may be true. Edited by Richard Cooper, the colour glossy contained much of the same kind of material to be found in Rue Morgue. The 100-page Hallowe’en edition (#45) featured retrospective looks at British witchcraft movies, A Nightmare on Elm Street 3: Dream Warriors, the legacy of Leatherface, horror movies released in the first half of 2014, Hammer’s The Revenge of Frankenstein and DC’s Vertigo imprint, alongside interviews with a number of current film-makers and some mostly negative reviews of the latest book and DVD releases.

Having announced that they would no longer be publishing print editions of the magazine, Tim and Donna Lucas managed to squeeze out a final “Farewell Issue” of Video WatcHDog thanks to the generosity of several supporters (including Martin Scorsese). The 184th edition featured a number of apparently left-over reviews, along with columns by Ramsey Campbell, Douglas E. Winter and Larry Blamire, and the conclusion of John-Paul Checkett’s in-depth look at movies based on or inspired by J. Sheridan Le Fanu’s ‘Carmilla’.

Classic Images reached its 500th issue in February. The monthly newsprint included fascinating feature articles on the restorations of The Old Dark House (1932) and The Vampire Bat (1933), Universal’s sound serials, and veteran actors George Zucco (‘Hollywood Madman’) and Robert Shayne, along with interviews with B-movie performers Jan England and Robert Clarke. Tom Weaver’s column ‘The Sci-Fi Stalwarts’ shone the spotlight on Jeff Morrow, Barbara Rush, Marshall Thompson, Mara Corday and John Agar amongst others, while Dr. Robert J. Kiss contributed a terrific meditation on Boris Karloff’s involvement with NBC-TV’s Thriller series (1960-62). The magazine also got a long-overdue design update.

Entertainment Weekly issued a special Halloween double issue that included “Untold Stories” about such movies and TV series as The Stepford Wives, The Night Stalker, Little Shop of Horrors (1986), The Craft, Hocus Pocus, Shaun of the Dead, Supernatural, Psych, Hannibal, Black Mirror and other titles, along with a brief interview with Neil Gaiman.

The monthly Locus featured interviews with, amongst others, Jane Yolen, John Joseph Adams, Paul Tremblay and Matt Ruff. The April issue was an artist spotlight on Kinuko Y. Craft and other illustrators.

The two issues of Rosemary Pardoe’s The Ghosts & Scholars M.R. James Newsletter featured the usual mixture of news, non-fiction, stories and reviews. Issue #31 included a story by C.E. Ward, while the following issue not only featured a brief interview with M.R. James from 1923, which had probably never been reprinted before, but also a bonus chapbook of Daniel McGachey’s story Ting-a-Ling-a-Ling, published under the Haunted Library imprint.

The two issues of Hildy Silverman’s Space and Time: The Magazine of Fantasy, Horror, and Science Fiction featured the expected mix of fiction and poetry by Scott Edelman, Thomas Canfield, Larry Hodges, Paul Michael Anderson, Gordon Linzner, Jill Bauman and others, along with a couple of author self-portrait articles and poetry reviews by Linda D. Addison.

The first issue of Steve Dillon’s annual Trickster’s Treats: Tales from the Pumpkin Patch appeared in time for Halloween. It was split into six themes and featured thirty-two short short stories (two reprints) by Theresa Derwin and others, including three by the editor.

Written by Grady Hendrix with Will Errickson for Quirk Books, Paperbacks from Hell: The Twisted History of ’70s and ’80s Horror Fiction was a superb compendium of information and images spotlighting many of the authors, publishers and artists working in the genre during the horror boom of thirty and forty years ago.
Sir Christopher Frayling’s Frankenstein: The First Two Hundred Years was a fascinating look at Mary Shelley’s monstrous creation in fiction, media and popular culture, beautifully illustrated with many rare and fascinating images. It also included a facsimile reprint of the earliest-known manuscript version of the creature’s creation scene.

Based on a series of columns he wrote for the Independent on Sunday newspaper, Christopher Fowler’s The Book of Forgotten Authors featured insightful mini-essays on ninety-nine forgotten authors and their forgotten books. Although the author’s definition of “forgotten” might have been open to question, the attractive hardcover included compact biographies of such genre-related authors as Virginia Andrews, Pierre Boulle, Mary Elizabeth Braddon, John Dickson Carr, John Christopher, Edmund Crispin, Jack Finney, Graham Joyce, Thomas Nigel Kneale, George Langelaan, Michael McDowell, Richard Marsh, Simon Raven, Thomas Tryon, Edgar Wallace, Dennis Wheatley and T.H. White, amongst many others.

Leo Margulies: Giant of the Pulps: His Thrilling, Exciting, and Popular Journey was written by Margulies’ nephew Philip Sherman and published by Altus Press in both softcover and hardcover. During the 1930s and ’40s, Margulies was editor of more than seventy different magazine titles.

From the University of Minnesota Press, Zombie Theory: A Reader edited by Sarah Juliet Laura contained twenty-three essays about the popularity of the walking dead.

The Written Dead: Essays on the Literary Zombie edited by Kyle William Bishop and Angela Tenga, Romancing the Zombie: Essays on the Undead and Significant “Others” edited by Ashley Szanter and Jessica K. Richards, and Chase Pielak and Alexander H. Cohen’s study Living with Zombies: Society in Apocalypse in Film, Literature and Other Media were all published as part of McFarland’s “Contributions to Zombie Studies” series.

In The Irish Vampire: From Folklore to the Imaginations of Charles Robert Maturin, Joseph Sheridan LeFanu and Bram Stoker from the same publisher, Sharon M. Gallagher took a critical look at the work of the the three authors in the title.

Thomas Phillips’ T.E.D. Klein and the Rupture of Civilization: A Study in Critical Horror included an interview with its subject, while James Arthur Anderson’s The Linguistics of Stephen King: Layered Language and Meaning in the Fiction from McFarland looked at the way King structured his stories.

Clive Barker, Richard Chizmar and Bev Vincent were amongst those who contributed essays about why they loved the author’s work to Reading Stephen King, edited by Brian James Freeman for Cemetery Dance. It was limited to 1,000 copies signed by most of the contributors, and a twenty-six copy lettered and leatherbound traycased edition ($200.00).

From PoD imprint Hippocampus Press, Varieties of the Weird Tale collected nineteen essays (three previously unpublished) by S.T. Joshi that looked at writers from the “golden age” of weird fiction like Ambrose Bierce, Bram Stoker, E. Nesbit, M.R. James, Lord Dunsany, Sax Rohmer and Irvin S. Cobb, along with more contemporary authors such as Ramsey Campbell, Thomas Ligotti and Caitlín R. Kiernan.

Scholastic’s Harry Potter: A Journey Through a History of Magic was an official companion to the British Library Exhibition and featured unseen sketches, manuscript pages from J.K. Rowling and illustrations by Jim Kay.

With the third volume in 2016, Phil and Sarah Stokes’ The Clive Barker Archive took over from Century Guild as publisher of the stunning Clive Barker Imaginer: The Visionary Art of Clive Barker series of oversized hardcovers. Volume Four: 1993-2012 was limited to 1,000 trade copies and a 100-copy slipcased edition, and included a brief Afterword by the author and painter.
Edited by Douglas Ellis, Ed Hulse and the late Robert Weinberg, The Art of the Pulps: An Illustrated History from IDW Publishing was a visual celebration of pulp magazines in all genres adventure, crime, Western, war, sport, romance, hero, spicy and, of course, horror and science fiction. With a Foreword by F. Paul Wilson, and contributions from Tom Roberts, Mike Ashley and Will Murray, amongst others, the only disappointment was that there was so little original artwork included amongst the more than 400 superbly reproduced magazine covers.

Edited by publisher John Flesk, Spectrum 24: The Best in Contemporary Fantastic Art
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