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    A Certain Rich Man follows the making of money and the making of a self in a growing American town, where ambition ignites prosperity even as public spirit and private desire collide, and every gain asks a question about cost—moral, civic, and human—until success itself becomes the trial by which characters, institutions, and a community learn what they truly value.

Written by William Allen White, a prominent American editor and novelist, this work belongs to the social novel tradition and reflects the realist currents shaping U.S. literature in the early twentieth century. Published during the Progressive Era—roughly the first decade of the 1900s—it situates readers in the Midwest, where a once-modest town expands under the pressures and promises of modernization. The historical backdrop includes rising corporate power, growing attention to public utilities and infrastructure, and a national conversation about reform. Against this context, the book contemplates how local life absorbs, resists, or is reshaped by the energies of a rapidly changing economy.

The premise is at once intimate and panoramic: across several decades, the narrative observes a town’s transformation alongside the ascent of a determined entrepreneur whose pursuit of prosperity draws him into commerce, civic affairs, and the unwritten politics of influence. From modest beginnings to consolidated power, the story follows how opportunity accumulates and how choices ripple through households and streets. It is spoiler-safe to say that the book is less a ledger of deals than a study of their consequences, portraying the textures of daily life—meetings, alliances, rumors, celebrations—as the stage upon which wealth and will shape a common destiny.

Readers encounter a voice that is steady, observant, and morally serious, with episodes that move from boardroom proximity to parlor conversation and town-square debate. The style blends clear, journalistic attention to public issues with a storyteller’s patience for character and place, allowing the plot to unfold through patterns of behavior as much as through dramatic turns. The mood alternates between sympathetic scrutiny and cool appraisal, holding individuals accountable while acknowledging the currents that carry them. As a result, the book reads like both civic chronicle and human portrait, a form that invites reflection rather than spectacle.

Wealth and responsibility stand at the center, but the novel’s themes widen into questions about community: How should power serve the public, and what obligations accompany success? It explores the allure of the self-made ideal while testing that ideal against the needs of neighbors and institutions that keep a town livable. The tensions between individual freedom and social duty recur, as do the quieter costs of ambition—strain within families, compromises in friendship, and the drift between stated principles and practiced behavior. Throughout, the book suggests that prosperity without scrutiny risks hollowing the very ground it promises to enrich.

The concerns animating this story remain strikingly current. Readers today will recognize debates over the influence of money on local governance, the stewardship of shared resources, and the ethics of consolidation—questions that surface wherever infrastructure, information, or finance shape everyday life. The novel also probes the formation of civic character: how a community learns to name its values, how it honors dissent, and how it balances innovation with fairness. In that sense, the book offers more than period detail; it proposes an inquiry into the habits that sustain trust, opportunity, and belonging in any era.

Approached as both moral inquiry and social panorama, A Certain Rich Man offers a thoughtful, spoiler-safe experience: a measured pace, an eye for institutional texture, and a humane insistence that choices count. It will appeal to readers interested in American regional realism and the public questions that marked the Progressive Era, while speaking to contemporary anxieties about power and accountability. Read it for the town it builds on the page and the mirror it holds to civic life; the novel asks not only what prosperity brings, but what kind of people—together—we must be to deserve it.
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    A Certain Rich Man follows the rise of a self-made businessman in a Midwestern town from the post–Civil War era into the new century. The story opens with a modest community gaining momentum as railroads, banks, and storefronts reshape the prairie. The central figure is introduced as capable, restless, and determined to break free from small horizons. White sketches the local institutions—the courthouse, the newspaper office, the churches—where reputations are made and bargains are sealed. Early scenes emphasize how ambition blends with opportunity in a growing America, setting the stage for a career that will entwine personal relationships, civic pride, and the pursuit of power.

As the protagonist leaves boyhood behind, he learns the language of business: ledgers, credit, and the unspoken rules of influence. Entry-level posts offer a front-row view of how money travels through a town, who controls it, and why. A pragmatic mentor demonstrates how persistence beats pedigree, while a principled friend voices unease about the costs of unfettered growth. A guarded romance begins, presenting a companion who values community as much as success. These early chapters trace a careful schooling in both finance and politics, as the young man discovers that fortunes are made not just in markets but in councils and corridors.

The first decisive venture appears with a franchise opportunity—an emerging utility that promises to modernize the town. Negotiations, quiet favors, and public hearings reveal how civic progress can be steered by private ambition. The protagonist’s courtship becomes a marriage that anchors him domestically even as his professional risks increase. Early victories bring admiration and suspicion in equal measure. White presents these developments with an eye to the municipal landscape: streetlights, new lines, and offices that symbolize prosperity. The narrative remains close to the ground, showing how everyday conveniences and political permissions fuse into a foundation for a larger enterprise.

Expansion follows. Consolidations knit together streetcars, water, gas, and communications into a network that extends beyond the county. Talent for efficiency merges with shrewd timing, and the business acquires state-level importance. The protagonist cultivates allies in law and politics, mastering legislative calendars and committee rooms. Offices grow grander, philanthropy begins to appear in measured gifts, and the town’s skyline reflects the imprint of a single will. Yet the author balances growth with murmurs of discontent, as rate disputes and exclusivity clauses stir debate. The arc charts a recognizable American ascent: fortunes won by organizing chaos, then defended by rules the victor helped draft.

Public life intensifies with elections and reform campaigns. Editors question monopolies, candidates promise oversight, and commissions consider rate schedules. The protagonist steps from boardrooms into back rooms, shaping platforms and lending discreet support to those who understand his projects. A recurring countervoice—often from the press or pulpit—insists that modern services must remain accountable to the citizens who use them. White maps the rhythms of state politics: conventions, investigations, and speeches that crystallize competing visions of progress. The narrative highlights turning points where policy choices will determine whether prosperity broadens or narrows, without finalizing outcomes or exposing the decisive votes ahead.

At home, success complicates intimacy. The family enjoys comfort but absorbs the frictions of constant negotiation. Children come of age in a household where public scrutiny shadows private routines, and where gifts to the town coexist with whispered deals. The spouse’s steady conscience challenges the protagonist to explain not just what he does but why. Labor disputes and a downturn test the patience of employees, investors, and neighbors. White keeps the lens on consequences rather than sensational details, showing how an enterprise can tether countless lives, and how a single decision ripples outward through payrolls, parishes, and porches on summer evenings.

A broader crisis arrives, pushing the enterprise to its limits. Regulatory boards summon testimony, and markets punish overreach. The protagonist confronts the arithmetic of leverage and the optics of leadership. In response, he adopts a strategy that mixes concessions with renewed investment in public goods—libraries, parks, a hospital—seeking to bind the town’s welfare to his own. These chapters underscore a thematic hinge: wealth’s promise to build and its temptation to control. The narrative tightens around hearings, headlines, and closed-door bargains, pointing toward a reckoning without disclosing the ultimate verdict that awaits in the final sequence.

The next generation introduces a different measure of success. Children and protégés question the old formulas, weighing vocation against responsibility. Some lean into civic service and culture; others recoil from the compromises that fueled the rise. The town, meanwhile, modernizes beyond the original utilities, as new technologies and professionalized governance alter the balance between private enterprise and public oversight. The protagonist, surveying both accomplishments and unintended effects, contemplates what endures when control passes on. White frames this transition as both familial and civic, tracing how institutions gain lives of their own and how ambition, once singular, becomes legacy dispersed across a broader community.

In closing movements, the novel gathers its themes: the making of a fortune, the shaping of a town, and the accounting a person owes to neighbors and self. Outcomes turn on choices already set in motion, while the narrative preserves its discretion about final turns. The book’s central message is clear: modern prosperity in America is a collaboration and a contest, built through energy and ingenuity yet constrained by the claims of conscience and the common good. White’s sequence honors the sweep of growth without losing sight of individual costs, leaving readers with a measured view of power, responsibility, and belonging.
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    William Allen White’s A Certain Rich Man unfolds in a fictionalized Kansas market town modeled on Emporia—often called Sycamore Ridge in White’s oeuvre—across the late nineteenth and early twentieth centuries. The narrative space is the Great Plains after the Civil War, when settlement surged under the Homestead Act of 1862 and town boosters courted railroads, mills, and grain elevators. The local economy pivots on wheat, cattle, and the service businesses that accompany a county-seat hub. Civic life is dominated by interlocking elites—bankers, editors, lawyers, and franchise holders—whose influence over city councils reflects the political texture of the Gilded Age and the early Progressive Era (roughly 1870s–1900s).

Railroad expansion defined Kansas between the 1860s and 1880s, notably the Atchison, Topeka and Santa Fe Railway, which reached Emporia in 1870 and pushed southwest to open grain and cattle corridors. Land grants, town-site promotion, and freight-rate disputes forged the region’s commercial hierarchy, while the Kansas State Board of Railroad Commissioners (established 1883) signaled early regulatory stirrings. Franchise battles for depots, sidings, and street railways shaped municipal politics. White’s novel mirrors this railroad-centered boosterism through the rise of a financier who parlayed transport links and allied utilities into local dominance. The book’s portrayal of franchise bargaining and council influence reflects the era’s rail-centered urban growth.

The Populist movement erupted in Kansas in the early 1890s, driven by farmer debt, falling commodity prices, and anger at railroad rates and monopolies. The People’s Party organized in 1891; Mary Elizabeth Lease exhorted Kansans in 1890 to “raise less corn and more hell.” Populists captured the governorship with Lorenzo D. Lewelling (1893–1895) and tangled with Republicans in the Topeka “Legislative War” of 1893. White, as Emporia Gazette editor, famously countered agrarian radicalism with his 1896 editorial “What’s the Matter with Kansas?”. The novel channels this conflict, depicting bankers, merchants, and reformers locked in struggle over power and policy, echoing the Populist critique of plutocracy.

The Panic of 1893 triggered one of the nation’s worst depressions: the Philadelphia and Reading Railroad failed in February 1893; by year’s end roughly 500 banks and 15,000 businesses had collapsed nationally, with unemployment spreading to 18–20% by 1894. Kansas endured simultaneous droughts in the mid-1890s, intensifying farm foreclosures and small-town bank runs. Consolidations followed, as stronger firms absorbed weakened rivals. In the novel, financial contractions provide the proving ground for its protagonist’s methods—cornering franchises, rescuing or exploiting enterprises, and hardening a civic order that privileges capital. White uses the panic’s dislocation to explore how crisis rationalizes sharper concentrations of local economic and political power.

The novel’s core milieu is the Gilded Age system of franchises and trusts and the Progressive Era push to regulate them. Across the 1880s–1900s, city councils commonly awarded exclusive rights to provide water, gas, electricity, and streetcar service; bribery, stock watering, and holding-company pyramids were routine. Nationally, anti-trust policy gathered force: Theodore Roosevelt’s administration dissolved the Northern Securities railroad combine in 1904 and backed the Hepburn Act (1906) to strengthen the Interstate Commerce Commission’s rate-setting power; the 1911 Supreme Court breakup of Standard Oil became the most visible symbol of the new legal climate. In Kansas, agitation over rates and service led to stronger oversight beyond the earlier Railroad Commissioners, culminating in a statewide Public Utilities Commission in 1911 that scrutinized franchises and rates. Municipal reformers in Topeka, Wichita, and Kansas City, Kansas pushed for cleaner contracting, uniform accounting, and, at times, municipal ownership of water or light plants. White, who supported Roosevelt’s insurgent progressivism and later the 1912 Bull Moose campaign, embedded these currents in his portrayal of council chambers, editors’ offices, and boardrooms where civic rhetoric cloaks private advantage. A Certain Rich Man tracks a financier’s ascent through utility leverage, legislative influence, and interlocking directorships—the precise mechanisms reformers sought to curb. Equally, it interrogates the era’s “Gospel of Wealth,” popularized by Andrew Carnegie’s 1889 essay; by 1916, Kansas hosted dozens of Carnegie-funded libraries, emblematic of elite philanthropy. The book juxtaposes strategic benevolence with monopolistic practice, inviting readers to weigh whether gifts can expiate structural harms. Thus the novel functions as a case study of franchise capitalism meeting Progressive regulation, with Kansas as a microcosm of national battles over public service and private power.

The Spanish–American War (1898) and the subsequent Philippine–American War (1899–1902) galvanized Kansas public life. The 20th Kansas Volunteer Infantry, commanded by Col. Frederick Funston, mustered in 1898, shipped to the Philippines, and fought in the Luzon campaign; Funston’s 1901 capture of Emilio Aguinaldo made him a national figure. Wartime patriotism elevated Theodore Roosevelt, whose presidency (1901–1909) shaped the reform climate. White’s novel reflects this martial backdrop through references to civic sacrifice and national ambition that contrast with local self-interest. The aura of service and heroism becomes a moral foil for the town’s oligarchic calculus, sharpening its critique of comfortable privilege.

Temperance defined Kansas politics well before national prohibition. The state adopted constitutional prohibition in 1881, making open saloons illegal; enforcement waxed and waned, culminating in dramatic direct action by Carrie Nation, who wielded her hatchet against Wichita and Topeka saloons in 1900–1901. Dry laws intersected with party machines, policing budgets, and graft, as clandestine liquor traffic persisted. In White’s setting, temperance rhetoric infuses church pulpits, women’s clubs, and editorials, while businessmen quietly accommodate demand. The novel uses this moral landscape to expose civic hypocrisy: public virtue postured by elites who privately evade the rules, illustrating how culture-war politics can mask economic agendas.

As a social and political critique, A Certain Rich Man dissects a regime in which municipal franchises, banks, and newspapers coalesce to govern outside formal ballots. White exposes how contracts and rates, not merely elections, allocate power and burden across classes, with farmers and wage earners absorbing costs engineered in boardrooms. The book indicts corruption both crude and genteel—bribes, influence-peddling, and philanthropic gloss—and probes the moral hazards of success in a town built on public privileges. By staging conflicts over rail access, utilities, temperance, and reform, it demonstrates how Progressive remedies arose from lived abuses, while questioning whether partial regulation could truly redress structural inequity.



A Certain Rich Man
Main Table of Contents








CHAPTER I



CHAPTER II



CHAPTER III



CHAPTER IV



CHAPTER V



CHAPTER VI



CHAPTER VII



CHAPTER VIII



CHAPTER IX



CHAPTER X



CHAPTER XI



CHAPTER XII



CHAPTER XIII



CHAPTER XIV



CHAPTER XV



CHAPTER XVI



BOOK II



Being No Chapter at All, but an Interlude for the Orchestra



CHAPTER XVII



CHAPTER XVIII



CHAPTER XIX



CHAPTER XX



CHAPTER XXI



CHAPTER XXII



CHAPTER XXIII



CHAPTER XXIV



CHAPTER XXV



CHAPTER XXVI



CHAPTER XXVII



CHAPTER XXVIII



CHAPTER XXIX



CHAPTER XXX



Being Somewhat in the Nature of an Epilogue



Mr. ROBERT HERRICK'S NOVELS



Mr. WINSTON CHURCHILL'S NOVELS



NOVELS, ETC., BY "BARBARA"







CHAPTER I


Table of Contents



The woods were as the Indians had left them, but the boys who were playing there did not realize, until many years afterwards, that they had moved in as the Indians moved out. Perhaps, if these boys had known that they were the first white boys to use the Indians' playgrounds, the realization might have added zest to the make-believe of their games; but probably boys between seven and fourteen, when they play at all, play with their fancies strained, and very likely these little boys, keeping their stick-horse livery-stable in a wild-grape arbour in the thicket, needed no verisimilitude. The long straight hickory switches—which served as horses—were arranged with their butts on a rotting log, whereon some grass was spread for their feed. Their string bridles hung loosely over the log. The horsemen swinging in the vines above, or in the elm tree near by, were preparing a raid on the stables of other boys, either in the native lumber town a rifle-shot away or in distant parts of the woods. When the youngsters climbed down, they straddled their hickory steeds and galloped friskily away to the creek and drank; this was part of the rites, for tradition in the town of their elders said that whoever drank of Sycamore Creek[1] water immediately turned horse thief. Having drunk their fill at the ford, they waded it and left the stumpy road, plunging into the underbrush, snorting and puffing and giggling and fussing and complaining—the big ones at the little ones and the little ones at the big ones—after the manner of mankind.

When they had gone perhaps a half-mile from the ford, one of the little boys, feeling the rag on his sore heel slipping and letting the rough woods grass scratch his raw flesh, stopped to tie up the rag. He was far in the rear of the pack when he stopped, and the boys, not heeding his blat, rushed on and left him at the edge of a thicket near a deep-rutted road. His cry became a whimper and his whimper a sniffle as he worked with the rag; but the little fingers were clumsy, and a heel is a hard place to cover, and the sun was hot on his back; so he took the rag in one hand and his bridle in the other, and limped on his stick horse into the thick shade of a lone oak tree that stood beside the wide dusty road. His sore did not bother him, and he sat with his back against the tree for a while, flipping the rag and making figures in the dust with the pronged tail of his horse. Then his hands were still, and as he ran from tune to tune with improvised interludes, he droned a song of his prowess. Sometimes he sang words and sometimes he sang thoughts. He sank farther and farther down and looked up into the tree and ceased his song, chirping instead a stuttering falsetto trill, not unlike a cricket's, holding his breath as long as he could to draw it out to its finest strand; and thus with his head on his arm and his arm on the tree root, he fell asleep.

The noon sun was on his legs when he awoke, and a strange dog was sniffing at him. As he started up, he heard the clatter of a horse's feet in the road, and saw an Indian woman trotting toward him on a pony. In an instant he was a-wing with terror, scooting toward the thick of the woods. He screamed as he ran, for his head was full of Indian stories, and he knew that the only use Indians had for little boys was to steal them and adopt them into the tribe. He heard the brush crackling behind him, and he knew that the woman had turned off the road to follow him. A hundred yards is a long way for a terror-stricken little boy to run through tangled underbrush, and when he had come to the high bank of the stream, he slipped down among the tree roots and tried to hide. His little heart beat so fast that he could not keep from panting, and the sound of breaking brush came nearer and then stopped, and in a moment he looked up and saw the squaw[2] leaning over the bank, holding to the tree above him. She smiled kindly at him and said:—

"Come on, boy—I won't hurt you. I as scared of you as you are of me."

She bent over and took him by the arm and lifted him to her. She got on her pony and put him on before her and soothed his fright, as they rode slowly through the wood to the road, where they came to a great band of Indians, all riding ponies.

It seemed to the boy that he had never imagined there were so many people in the whole world; there was some parley among them, and the band set out on the road again, with the squaw in advance. They were but a few yards from the forks of the road, and as they came to it she said:—

"Boy—which way to town?"

He pointed the way and she turned into it, and the band followed. They crossed the ford, climbed the steep red clay bank of the creek, and filed up the hill into the unpainted group of cabins and shanties cluttered around a well that men, in 1857, knew as Sycamore Ridge. The Indians filled the dusty area between the two rows of gray houses on either side of the street, and the town flocked from its ten front doors before half the train had arrived. The last door of them all to open was in a slab house, nearly half a mile from the street. A washing fluttered on the clothes-line, and the woman who came out of the door carried a round-bottomed hickory-bark basket, such as might hold clothes-pins. Seeing the invasion, she hurried across the prairie, toward the town. She was a tall thin woman, not yet thirty, brown and tanned, with a strong masculine face, and as she came nearer one could see that she had a square firm jaw, and great kind gray eyes that lighted her countenance from a serene soul. Her sleeves rolled far above her elbows revealed arms used to rough hard work, and her hands were red from the wash-tub. As she came into the street, she saw the little boy sitting on the horse in front of the squaw. Walking to them quickly, and lifting her arms, as she neared the squaw's pony, the white woman said:—

"Why, Johnnie Barclay, where have you been?"

The boy climbed from the pony, and the two women smiled at each other, but exchanged no words. And as his feet touched the ground, he became conscious of the rag in his hand, of his bleeding heel, of his cramped legs being "asleep"—all in one instant, and went limping and whining toward home with his mother, while the Indians traded in the store and tried to steal from the other houses, and in a score of peaceful ways diverted the town's attention from the departing figures down the path.

That was the first adventure that impressed itself upon the memory of John Barclay. All his life he remembered the covered wagon in which the Barclays crossed the Mississippi; but it is only a curious memory of seeing the posts of the bed, lying flat beside him in the wagon, and of fingering the palm leaves cut in the wood. He was four years old then, and as a man he remembered only as a tale that is told the fight at Westport Landing, where his father was killed for preaching an abolition sermon from the wagon tongue. The man remembered nothing of the long ride that the child and the mother took with the father's body to Lawrence, where they buried it in a free-state cemetery. But he always remembered something of their westward ride, after the funeral of his father. The boy carried a child's memory of the prairie—probably his first sight of the prairie, with the vacant horizon circling around and around him, and the monotonous rattle of the wagon on the level prairie road, for hours keeping the same rhythm and fitting the same tune. Then there was a mottled memory of the woods—woods with sunshine in them, and of a prairie flooded with sunshine on which he played, now picking flowers, now playing house under the limestone ledges, now, after a rain, following little rivers down rocky draws, and finding sunfish and silversides in the deeper pools. But always his memory was of the sunshine, and the open sky, or the deep wide woods all unexplored, save by himself.

The great road that widened to make the prairie street, and wormed over the hill into the sunset, always seemed dusty to the boy, and although in after years he followed that road, over the hills and far away, when it was rutty and full of clods, as a child he recalled it only as a great bed of dust, wherein he and other boys played, now battling with handfuls of dust, and now running races on some level stretch of it, and now standing beside the road while a passing movers' wagon delayed their play. The movers' wagon was never absent from the boy's picture of that time and place. Either the canvas-covered wagon was coming from the ford of Sycamore Creek, or disappearing over the hill beyond the town, or was passing in front of the boys as they stopped their play. Being a boy, he could not know, nor would he care if he did know, that he was seeing one of God's miracles—the migration of a people, blind but instinctive as that of birds or buffalo, from old pastures into new ones. All over the plains in those days, on a hundred roads like that which ran through Sycamore Ridge, men and women were moving from east to west, and, as often has happened since the beginning of time, when men have migrated, a great ethical principle was stirring in them. The pioneers do not go to the wilderness always in lust of land, but sometimes they go to satisfy their souls. The spirit of God moves in the hearts of men as it moves on the face of the waters.[1q]

Something of this moving spirit was in John Barclay's mother. For often she paused at her work, looking up from her wash-tub toward the highway, when a prairie schooner[5] sailed by, and lifting her face skyward for an instant, as her lips moved in silence. As a man the boy knew she was thinking of her long journey, of the tragedy that came of it, and praying for those who passed into the West. Then she would bend to her work again; and the washerwoman's child who took the clothes she washed in his little wagon with the cottonwood log wheels, across the commons into the town, was not made to feel an inferior place in the social system until he was in his early teens. For all the Sycamore Ridge women worked hard in those days. But there were Sundays when the boy and his mother walked over the wide prairies together, and she told him stories of Haverhill—of the wonderful people who lived there, of the great college, of the beautiful women and wise men, and best of all of his father, who was a student in the college, and they dreamed together—mother and child—about how he would board at Uncle Union's and work in the store for Uncle Abner—when the boy went back to Haverhill to school when he grew up.

On these excursions the mother sometimes tried to interest him in Mr. Beecher's sermons which she read to him, but his eyes followed the bees and the birds and the butterflies and the shadows trailing across the hillside; so the seed fell on stony ground. One fine fall day they went up the ridge far above the town where the court-house stands now, and there under a lone elm tree just above a limestone ledge, they spread their lunch, and the mother sat on the hillside, almost hidden by the rippling prairie grass, reading the first number of the Atlantic Monthly, while the boy cleared out a spring that bubbled from beneath a rock in the shade, and after running for a few feet sank under a great stone and did not appear again. As the mother read, the afternoon waned, and when she looked up, she was astonished to see John standing beside the rock, waist deep in a hole, trying to back down into it. His face was covered with dirt, and his clothes were wet from the falling water of the spring that was flowing into the hole he had opened. In a jiffy she pulled him out, and looking into the hole, saw by the failing sunlight which shone directly into the place that the child had uncovered the opening of a cave. But they did not explore it, for the mother was afraid, and the two came down the hill, the child's head full of visions of a pirate's treasure, and the mother's full of the whims of the Autocrat of the Breakfast Table.

The next day school began in Sycamore Ridge,—for the school and the church came with the newspaper, Freedom's Banner[4],—and a new world opened to the boy, and he forgot the cave, and became interested in Webster's blue-backed speller. And thus another grown-up person, "Miss Lucy," came into his world. For with children, men and women generically are of another order of beings. But Miss Lucy, being John Barclay's teacher, grew into his daily life on an equality with his dog and the Hendricks boys, and took a place somewhat lower than his mother in his list of saints. For Miss Lucy came from Sangamon County, Illinois, and her father had fought the Indians, and she told the school as many strange and wonderful things about Illinois as John had learned from his mother about Haverhill. But his allegiance to the teacher was only lip service. For at night when he sat digging the gravel and dirt from the holes in the heels of his copper-toed boots, that he might wad them with paper to be ready for his skates on the morrow, or when he sat by the wide fireplace oiling the runners with the steel curly-cues curving over the toes, or filing a groove in the blades, the boy's greatest joy was with his mother. Sometimes as she ironed she told him stories of his father, or when the child was sick and nervous, as a special favour, on his promise to take the medicine and not ask for a drink, she would bring her guitar from under the bed and tune it up and play with a curious little mouse-like touch. And on rare occasions she would sing to her own shy maidenly accompaniment, her voice rising scarcely higher than the wind in the sycamore at the spring outside. The boy remembered only one line of an old song she sometimes tried to sing: "Sleeping, I dream, love, dream, love, of thee," but what the rest of it was, and what it was all about, he never knew; for when she got that far, she always stopped and came to the bed and lay beside him, and they both cried, though as a child he did not know why.

So the winter of 1857 wore away at Sycamore Ridge, and with the coming of the spring of '58, when the town was formally incorporated, even into the boy world there came the murmurs of strife and alarms. The games the boys played were war games. They had battles in the woods, between the free-state and the pro-slavery men, and once—twice—three times there marched by on the road real soldiers, and it was no unusual thing to see a dragoon dismount at the town well and water his horse. The big boys in school affected spurs, and Miss Lucy brought to school with her one morning a long bundle, which, when it was unwrapped, disclosed the sword of her father, Captain Barnes, presented to him by his admiring soldiers at the close of the "Black Hawk Wa[3]r." John traded for a tin fife and learned to play "Jaybird" upon it, though he preferred the jew's-harp, and had a more varied repertory with it. Was it an era of music, or is childhood the period of music? Perhaps this land of ours was younger than it is now and sang more lustily, if not with great precision; for to the man who harks back over the years, those were days of song. All the world seemed singing—men in their stores and shops, women at their work, and children in their schools. And a freckled, barefooted little boy with sunburned curly hair, in home-made clothes, and with brown bare legs showing through the rips in his trousers, used to sit alone in the woods breathing his soul into a mouth-organ—a priceless treasure for which he had traded two raccoons, an owl, and a prairie dog. But he mastered the mouth-organ,—it was called a French harp in those days,—and before he had put on his first collar, Watts McHurdie had taught the boy to play the accordion. The great heavy bellows was half as large as he was, but the little chap would sit in McHurdie's harness shop of a summer afternoon and swing the instrument up and down as the melody swelled or died, and sway his body with the time and the tune, as Watts McHurdie, who owned the accordion, swayed and gyrated when he played. Mrs. Barclay, hearing her son, smiled and shook her head and knew him for a Thatcher; "No Barclay," she said, "ever could carry a tune." So the mother brought out from the bottom of the trunk her yellow-covered book, "Winner's Instructor on the Guitar," and taught the child what she could of notes. Thus music found its way out of the boy's soul.

One day in the summer of 1860, as he and his fellows were filing down the crooked dusty path that led from the swimming hole through the dry woods to the main road, they came upon a group of horsemen scanning the dry ford of the Sycamore. That was the first time that John Barclay met the famous Captain Lee. He was a great hulk of a man who, John thought, looked like a pirate. The boys led the men and their horses up the dry limestone bed of the stream to the swimming hole—a deep pool in the creek. The coming of the soldiers made a stir in the town. For they were not "regulars"; they were known as the Red Legs, but called themselves "The Army of the Border." Under Captain J. Lord Lee—whose life afterwards touched Barclay's sometimes—"The Army of the Border," being about forty in number, came to Sycamore Ridge that night, and greatly to the scandal of the decent village, there appeared with the men two women in short skirts and red leggins, who were introduced at Schnitzler's saloon as Happy Hally and Lady Lee. "The Army of the Border," under J. Lord and Lady Lee,—as they were known,—proceeded to get bawling drunk, whereupon they introduced to the town the song which for the moment was the national hymn of Kansas:—

"Am I a soldier of the boss,

A follower of Jim Lane?

Then should I fear to steal a hoss,

Or blush to ride the same."

As the night deepened and Henry Schnitzler's supply of liquor seemed exhaustless, the Army of the Border went from song to war and wandered about banging doors and demanding to know if any white-livered Missourian in the town was man enough to come out and fight. At half-past one the Army of the Border had either gone back to camp, or propped itself up against the sides of the buildings in peaceful sleep, when the screech of the brakes on the wheels of the stage was heard half a mile away as it lumbered down the steep bank of the Sycamore, and then the town woke up. As the stage rolled down Main Street, the male portion of Sycamore Ridge lined up before the Thayer House to see who would get out and to learn the news from the gathering storm in the world outside. As the crowd stood there, and while the driver was climbing from his box, little John Barclay, white-faced, clad in his night drawers, came flying into the crowd from behind a building.

"Mother—" he gasped, "mother—says—come—mother says some one come quick—there's a man there—trying to break in!" And finding that he had made himself understood, the boy darted back across the common toward home. The little white figure kept ahead of the men, and when they arrived, they found Mrs. Barclay standing in the door of her house, with a lantern in one hand and a carbine in the crook of her arm. In the dark, somewhere over toward the highway, but in the direction of the river, the sound of a man running over the ploughed ground might be heard as he stumbled and grunted and panted in fear. She shook her head reassuringly as the men from the town came into the radius of the light from her lantern, and as they stepped on the hard clean-swept earth of her doorway, she said, smiling:

"He won't come back. I'm sorry I bothered you. Only—I was frightened a little at first—when I sent Johnnie out of the back door." She paused a moment, and answered some one's question about the man, and went on, "He was just drunk. He meant no harm. It was Lige Bemis—"

"Oh, yes," said Watts McHurdie, "you know—the old gang that used to be here before the town started. He's with the Red Legs now."

"Well," continued Mrs. Barclay, "he said he wanted to come over and visit the sycamore tree by the spring."

The crowd knew Lige and laughed and turned away. The men trudged slowly back to the cluster of lights that marked the town, and the woman closed her door, and she and the child went to bed. Instead of sleeping, they talked over their adventure. He sat up in bed, big-eyed with excitement, while his mother told him that the drunken visitor was Lige Bemis, who had come to revisit a cave, a horse thief's cave, he had said, back of the big rock that seemed to have slipped down from the ledge behind the house, right by the spring. She told the boy that Bemis had said that the cave contained a room wherein they used to keep their stolen horses, and that he tried to move the great slab door of stone and, being drunk, could not do so.

When the men of Sycamore Ridge who left the stage without waiting to see what human seed it would shuck out arrived at Main Street, the stage was in the barn, the driver was eating his supper, and the passenger was in bed at the Thayer House. But his name was on the dog-eared hotel register, and it gave the town something to talk about as Martin Culpepper was distributing the mail. For the name on the book was Philemon R. Ward, and the town after his name, Cambridge, Massachusetts. Every man and woman and most of the children in Sycamore Ridge knew who Philemon Ward was. He had been driven out of Georgia in '58 for editing an abolition newspaper; he had been mobbed in Ohio for delivering abolition lectures; he had been led out of Missouri with a rope around his neck, and a reward was on his head in a half-dozen Southern states for inciting slaves to rebellion. His picture had been in Harper's Weekly as a General Passenger Agent of the Underground Railway. Naturally to Sycamore Ridge, where more than one night the town had sat up all night waiting for the stage to bring the New York Tribune, Philemon R. Ward was a hero, and his presence in the town was an event. When the little Barclay boy heard it at the store that morning before sunrise, he ran down the path toward home to tell his mother and had to go back to do the errand on which he was sent. By sunrise every one in town had the news; men were shaken out of their morning naps to hear, "Philemon Ward's in town—wake up, man; did you hear what I say? Philemon Ward came to town last night on the stage." And before the last man was awake, the town was startled by the clatter of horses' hoofs on the gravel road over the hill south of town, and Gabriel Carnine and Lycurgus Mason of Minneola came dashing into the street and yelling, "The Missourians are coming, the Missourians are coming!"

The little boy, who had just turned into Main Street for the second time, remembered all his life how the news that the Minneola men brought, thrilled Sycamore Ridge. It seemed to the boy but an instant till the town was in the street, and then he and a group of boys were running to the swimming hole to call the Army of the Border. The horse weeds scratched his face as he plunged through the timber cross-lots with his message. He was the first boy to reach the camp. What they did or what he did, he never remembered. He has heard men say many times that he whispered his message, grabbed a carbine, and came tearing through the brush back to the town.

All that is important to know of the battle of Sycamore Ridge is that Philemon Ward, called out of bed with the town to fight that summer morning, took command before he had dressed, and when the town was threatened with a charge from a second division of the enemy, Bemis and Captain Lee of the Red Legs, Watts McHurdie, Madison Hendricks, Oscar Fernald, and Gabriel Carnine, under the command of Philemon Ward, ran to the top of the high bank of the Sycamore, and there held a deep cut made for the stage road,—held it as a pass against a half-hundred horsemen, floundering under the bank, in the underbrush below, who dared not file up the pass.

The little boy standing at the window of his mother's house saw this. But all the firing in the town, all the forming and charging and skirmishing that was done that hot August day in '60, either he did not see, or if he saw it, the memory faded under the great terror that gripped his soul when he saw his mother in danger. Ward in his undershirt was standing by a tree near the stage road above the bank. The firing in the creek bed had stopped. His back was toward the town, and then, out of some place dim in the child's mind—from the troop southwest of town perhaps—came a charge of galloping horsemen, riding down on Ward. The others with him had found cover, and he, seeing the enemy before him and behind him, pistol in hand, alone charged into the advancing horsemen. It was all confused in the child's mind, though the histories say that the Sycamore Ridge people did not know Ward was in danger, and that when he fell they did not understand who had fallen. But the boy—John Barclay—saw him fall, and his mother knew who had fallen, and the wife of the Westport martyr groaned in anguish as she saw Freedom's champion writhing in the dust of the road like a dying snake, after the troop passed over him. And even when he was a man, the boy could remember the woe in her face, as she stooped to kiss her child, and then huddling down to avoid the bullets, ran across the field to the wounded man, with dust in his mouth, twitching in the highway. Bullets were spitting in the dust about her as the boy saw his mother roll the bleeding man over, pick him up, get him on her back with his feet trailing on the earth beside her, and then rising to her full height, stagger under her limp burden back to the house. When she came in the door, her face and shoulders were covered with blood and her skirt ripped with a bullet.

That is all of the battle that John Barclay ever remembered. After that it seemed to end, though the histories say that it lasted all the long day, and that the fire of the invaders was so heavy that no one from the Ridge dared venture to the Barclay home. The boy saw his mother lay the unconscious man on the floor, while she opened the back door, and without saying a word, stepped to the spring, which was hidden from the road. She put her knee, her broad chest, and her strong red hand to the rock and shoved until her back bowed and the cords stood out on her neck; then slowly the rock moved till she could see inside the cave, could put her leg in, could squirm her body in. The morning light flooded in after her, and in the instant that she stood there she saw dimly a great room, through which the spring trickled. There were hay inside, and candles and saddles; in another minute she had the wounded man in the cave and was washing the dirt from him. A bullet had ploughed its way along his scalp, his body was pierced through the shoulder, and his leg was broken by a horse's hoof. She did what she could while the shooting went on outside, and then slipped out, tugged at the great rock again until it fell back in its place, and knowing that Philemon Ward was safe from the Missourians if they should win the day, she came into the house. Then as the mocking clouds of the summer drouth rolled up at night, and belched forth their thunder in a tempest of wind, the besiegers passed as a dream in the night. And in the morning they were not.
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And so on the night of the battle of Sycamore Ridge, John Barclay closed the door of his childhood and became a boy. He did not remember how Ward's wounds were dressed, nor how the town made a hero of the man; but he did remember Watts McHurdie and Martin Culpepper and the Hendricks boys tramping through the cave that night with torches, and he was the hero of that occasion because he was the smallest boy there and they put him up through the crack in the head of the cave, and he saw the stars under the elm tree far above the town, where he and his mother had spent a Sunday afternoon three years before. He called to the men below and told them where he was, and slipped down through, the hole again with an elm sprout in his hand to prove that he had been under the elm tree at the spring. But he remembered nothing of the night—how the men picketed the town; how he sat up with them along with the other boys; how the women, under his mother's direction and Miss Lucy's, cared for the wounded man, who lapsed into delirium as the night wore on, and gibbered of liberty and freedom as another man would go over his accounts in his dreams.

His mother and Miss Lucy took turns nursing Ward night after night during the hot dry summer. As the sick man grew better, many men came to the house, and great plans were afloat. Philemon Ward, sitting up in bed waiting for his leg to heal, talked much of the cave as a refuge for fugitive slaves. There was some kind of a military organization; all the men in town were enlisted, and Ward was their captain, drums were rattling and men were drilling; the dust clouds rose as they marched across the drouth-blighted fields. One night they marched up to the Barclay home, and Ward with a crutch under his arm, and with Mrs. Barclay and Miss Lucy beside him, stood in the door and made a speech to the men. And then there were songs. Watts McHurdie threw back his head and sang "Scots wha ha' wi' Wallace bled," following it with some words of his own denouncing slavery and calling down curses upon the slaveholders; so withal it was a martial occasion, and the boy's heart swelled with patriotic pride. But for a vague feeling that Miss Lucy was neglecting him for her patient, John would have begun making a hero of Philemon R. Ward. As it was, the boy merely tolerated the man and silently suspected him of intentions and designs.

But when school opened, Philemon Ward left Sycamore Ridge and John Barclay made an important discovery. It was that Ellen Culpepper had eyes. In Sycamore Ridge with its three hundred souls, only fifteen of them were children, and five of them were ten years old, and John had played with those five nearly all his life. But at ten sometimes the scales drop from one's eyes, and a ribbon or a bead or a pair of new red striped yarn stockings or any other of the embellishments which nature teaches little girls to wear casts a sheen over all the world for a boy. The magic bundle that charmed John Barclay was a scarlet dress, "made over," that came in an "aid box" from the Culpeppers in Virginia. And when the other children in Miss Lucy's school made fun of John and his amour, the boy fought his way through it all—where fighting was the better part of valour—and made horsehair chains for Ellen and cut lockets for her out of coffee beans, and with a red-hot poker made a ring for her from a rubber button as a return for the smile he got at the sly twist he gave her hair as he passed her desk on his way to the spelling class. As for Miss Lucy, who saw herself displaced, she wrote to Philemon Ward, and told him of her jilting, and railed at the fickleness and frailty of the sex.

And by that token an envelope in Ward's handwriting came to Miss Lucy every week, and Postmaster Martin Culpepper and Mrs. Martin Culpepper and all Sycamore Ridge knew it. And loyal Southerner though he was, Martin Culpepper's interest in the affair between Ward and Miss Lucy was greater than his indignation over the fact that Ward had carried his campaign even into Virginia; nothing would have tempted him to disclose to his political friends at home the postmarks of Ward's letters. That was the year of the great drouth of '60[6], remembered all over the plains. And as the winter deepened and the people of Sycamore Ridge were without crops, and without money to buy food, they bundled up Martin Culpepper and sent him back to Ohio seeking aid. He was a handsome figure the day he took the stage in his high hat and his ruffled shirt and broad coat tails, a straight lean figure of a man in his early thirties, with fine black eyes and a shocky head of hair, and when he pictured the sufferings of the Kansas pioneers to the people of the East, the state was flooded with beans and flour, and sheeted in white muslin. For Martin Culpepper was an orator, and though he is in his grave now, the picture he painted of bleeding Kansas nearly fifty years ago still hangs in many an old man's memory. And after all, it was only a picture. For they were all young out here then, and through all the drouth and the hardship that followed—and the hardship was real—there was always the gayety of youth. The dances on Deer Creek and at Minneola did not stop for the drouth, and many's the night that Mrs. Mason, the tall raw-boned wife of Lycurgus, wrapped little Jane in a quilt and came over to the Ridge from Minneola to take part in some social affair. And while Martin Culpepper was telling of the anguish of the famine, Watts McHurdie and his accordion and Ezra Lane's fiddle were agitating the heels of the populace. And even those pioneers who were moved to come into the wilderness by a great purpose—and they were moved so—to come into the new territory and make it free, nevertheless capered and romped through the drouth of '60 in the cast-off garments of their kinsmen and were happy; for there were buffalo meat and beans for the needy, the aid room had flour, and God gave them youth.

Not drouth, nor famine, nor suffering, nor zeal of a great purpose can burn out the sparkle of youth in the heart. Only time can do that, and so John Barclay remembered the famous drouth of '60, not by his mother's tears, which came as she bent over his little clothes, before the aid box came from Haverhill, not by the long days of waiting for the rain that never came, not even by the sun that lapped up the swimming hole before fall, and left no river to freeze for their winter's skating, not even by his mother's anguish when she had to go to the aid store for flour and beans, though that must have been a sorry day for a Thatcher; but he remembers the great drouth by Ellen Culpepper's party, where they had a frosted cake and played kissing games, and—well, fifty years is along time for two brown eyes to shine in the heart of a boy and a man. It is strange that they should glow there, and all memory of the runaway slaves who were sheltered in the cave by the sycamore tree should fade, and be only as a tale that is told. Yet, so memory served the boy, and he knew only at second hand how his mother gave her widow's mite to the cause for which she had crossed the prairies as of old her "fathers crossed the sea."

Before the rain came in the spring of '61 Martin Culpepper came back from the East an orator of established reputation. The town was proud of him, and he addressed the multitude on various occasions and wept many tears over the sad state of the country. For in the nation, as well as in Sycamore Ridge, great things were stirring. Watts McHurdie filled Freedom's Banner with incendiary verse, always giving the name of the tune at the beginning of each contribution, by which it might be sung, and the way he clanked Slavery's chains and made love to Freedom was highly disconcerting; but the town liked it.

In April Philemon R. Ward came back to Sycamore Ridge, and there was a great gathering to hear his speech. Ward's soul was aflame with anger. There were no Greek gods and Roman deities in what Ward said, as there were in Martin Culpepper's addresses. Ward used no figures of speech and exercised no rhetorical charms; but he talked with passion in his voice and the frenzy of a cause in his eyes. Martin Culpepper was in the crowd, and as Ward lashed the South, every heart turned in interrogation to Culpepper. They knew what his education had been. They understood his sentiments; and yet because he was one of them, because he had endured with them and suffered with them and ministered to them, the town set him apart from its hatred. And Martin Culpepper was sensitive enough to feel this. It came over him with a wave of joy, and as Ward talked, Culpepper expanded. Ward closed in a low tone, and his face was white with pent-up zeal as he asked some one to pray. There was a silence, and then a woman's voice, trembling and passionate, arose, and Sycamore Ridge knew that Mrs. Barclay, the widow of the Westport martyr, was giving sound to a voice that had long been still. It was a simple halting prayer, and not all those in the room heard it clearly. The words were not always fitly chosen; but as the prayer neared its close,—and it was a short prayer at the most,—there came strength and courage into the voice as it asked for grace for "the brother among us who has shared our sufferings and lightened our burdens, and who has cleaved to us as a brother, but whose heart is drawn away from us by ties of blood and kinship"; and then the voice sank lower and lower as though in shame at its boldness, and hushed in a tremulous Amen.

No one spoke for a moment, and as Sycamore Ridge looked up from the floor, its eyes turned instinctively toward Martin Culpepper. He felt the question that was in the hearts about him, and slowly, to the wonder of all, he rose. He had a beautiful deep purring voice, and when he opened his eyes, they seemed to look into every pair of eyes in the throng. There were tears on his face and in his voice as he spoke. "Entreat me not to leave thee, or to return from following after thee: for whither thou goest, I will go; and where thou lodgest, I will lodge: thy people shall be my people, and thy God my God: where thou diest, I will die, and there will I be buried: the Lord do so to me, and more also, if aught but death part thee and me." And then he sank to his chair and hid his face, and for a moment a hundred wet-eyed men were still.

Though John Barclay was at the meeting, he remembered only his mother's prayer, but in his heart there was always a picture of a little boy trying to walk home with a little girl, and when he came up with her she darted ahead or dropped back. At the Culpepper gate she stood waiting fully a minute for him to catch her, and when he came up to her, she laughed, "Huh, Mr. Smarty, you didn't, did you?" and ran up the walk, scooted into the house, and slammed the door. But he understood and went leaping down the hill toward home with happiness tingling in his very finger-tips. He seemed to be flying rather than walking, and his toes touched the dirt path so lightly that he rounded the corner and ran plump into Miss Lucy and Philemon Ward standing at the gate. And what he saw surprised him so that he let out a great "haw-haw-haw" and ran, trying to escape his shame and fear at his behaviour. But the next morning Miss Lucy smiled so sweetly at him as he came into the schoolroom, that he knew he was forgiven, and that thrill was lost by the thump of joy that startled his heart when he saw a bunch of dog-tooth violets in his ink bottle, and in his geography found a candy heart with a motto on it so fervent that he did not eat it for three long abstemious days of sheer devotion, in which there were eyes and eyes and eyes from the little girl in the scarlet gown.

It is strange that the boy did not remember how Sycamore Ridge took the call to arms for the war between the states. All he remembered of the great event in our history as it touched the town was that one day he heard there was going to be a war. And then everything seemed to change. A dread came over the people. It fell upon the school, where every child had a father who was going away.

And it was because Madison Hendricks, the first man to leave for the war, was father of Bob and Elmer Hendricks that John's first associations of the great Civil War go back to the big black-bearded man. For Madison Hendricks, who was a graduate of West Point, and a veteran of the Mexican War, was called to Washington in May, and his boys acquired a prestige that was not accorded to them by the mere fact that their father was president of the town company, and was accounted the first citizen of the town. Madison Hendricks, who owned the land on which the town was built, Madison Hendricks, scholar and gentleman, veteran of the Mexican War, first mayor of Sycamore Ridge upon its incorporation,—his sons had no standing. But Madison Hendricks, formally summoned to go to Washington to put down the rebellion, and leaving on the stage with appropriate ceremonies,—there was a man who could bequeath to his posterity in the boy world something of his consequence.

So in the pall that came upon the school in Sycamore Ridge that spring of '61, Bob and Elmer Hendricks were heroes, and their sister—who was their only guardian in their father's absence—had to put them in her dresses and send them to bed, and punish them in all the shameful ways that she knew to take what she called "the tuck out of them." And the boy of all the boys who gave the Hendricks boys most homage was little Johnnie Barclay. There was no dread in his hero-worship. He had no father to go to the war. But the other children and all the women were under a great cloud of foreboding, and for them the time was one of tension and hoping against hope that the war would soon pass.

How the years gild our retrospect. It was in 1903 that Martin Culpepper, a man in his seventies, collected and published "The Complete Poetical and Philosophical Works of Watts McHurdie, together with Notes and a Biographical Appreciation by Martin F. Culpepper." One of the earlier chapters, which tells of the enlistment of the volunteer soldiers for the Civil War in '61, devotes some space to the recruiting and enlistment in Sycamore Ridge. The chapter bears the heading "The Large White Plumes," and in his "introductory remarks" the biographer says, "To him who looks back to those golden days of heroic deeds only the lines of Keats will paint the picture in his soul:—

"'Lo, I must tell a tale of chivalry,

For large white plumes are dancing in mine eyes.'"

And so the "large white plumes" blinded his eyes to the fear and the dread that were in the hearts of the people, and he tells his readers nothing of the sadness that men felt who put in crops knowing that their wives must cultivate and harvest them. He sees only the glory of it; for we read: "Hail to the spirit of mighty Mars. When he strode through our peaceful village, he awoke many a war song in our breasts. As for our hero, Mars, the war god forged iron reeds for his lute, and he breathed into it the spirit of the age, and all the valour, all the chivalry of a golden day came pouring out of his impassioned reeds." Such is the magic of those large white plumes on Martin Culpepper's memory. Although John Barclay in that latter day bought a thousand copies of the Biography and sent them to public libraries all over the world, he smiled as he read that paragraph referring to Watts McHurdie's accordion as the "impassioned reeds." When he read it, John Barclay, grown to a man of fifty-three, sitting at a great mahogany table, with a tablet of white paper on a green blotting pad before him, and a gorgeous rose rising from a tall graceful green vase on the shining table, looked out over a brown wilderness of roofs and chimneys across a broad river into the hills that were green afar off, and there, rising out of yesterday, he saw, not the bent little old man in the harness shop with steel-rimmed spectacles and greasy cap, whom you may see to-day; but instead, the boy in John Barclay's soul looked through his eyes, and he saw another Watts McHurdie,—a dapper little fellow under a wide slouch hat, with a rolling Byronic collar, and fancy yellow waistcoat of the period, in exceedingly tight trousers. And then, flash! the picture changed, and Barclay saw Watts McHurdie under his mushroom hat; Martin Culpepper in his long-tailed coat; Philemon Ward, tall, fair-skinned, blue-eyed, slim, and sturdy; skinny, nervous Lycurgus Mason and husky Gabriel Carnine from Minneola; Jake Dolan in his shirt sleeves, without adornment of any kind, except the gold horseshoe pinned on his shirt bosom; Daniel Frye, the pride of an admiring family, in his best home-made clothes; Henry Schnitzler, Oscar Fernald, and nearly a hundred other men, to the boy's eyes so familiar then, now forgotten, and all their faces blurred in the crowd that stood about the recruiting officer by the town pump in Sycamore Ridge that summer day of '61. A score or so of men had passed muster. The line on the post at the wooden awning in front of Schnitzler's saloon was marked at five feet six. All had stood by it with their heads above the line. It was Watts McHurdie's turn. He wore high-heeled boots for the occasion, but strut as he would, his roached hair would not touch the stick that came over the line. "Stretch your neck—ye bantam," laughed Jake Dolan. "Walk turkey fashion, Watts," cried Henry Schnitzler, rushing up behind Watts and grabbing his waistband. The crowd roared. Watts looked imploringly at the recruiting officer and blubbered in wrath: "Yes, damn you—yea; that's right. Of course; you won't let me die for my bleedin' country because I ain't nine feet tall." And the little man turned away trying to choke his tears and raging at his failure. And because the recruiting officer was considerable of a man, Watts McHurdie's name was written in the muster roll, and he went out.

Many days must have passed between the time when the men were mustered in and the day they went away to the war. But to the man who saw those times through the memory of the boy in blue jeans forever playing bugle-calls upon his fife, it was all one day. For that crowd dissolved, and another picture appeared upon the sensitized plate of his memory. There is a crowd in the post-office—mostly men who are going away to war. The stage has come in, and a stranger, better dressed than the men of Sycamore Ridge, is behind the letter-boxes of the post-office. The boy is watching his box; for it is the day when the Springfield Republican is due. Gradually the hum in front of the boxes quiets, and two loud voices have risen behind the screen. Then out walks great Martin Culpepper, white of face, with pent-up fury. His left hand is clutched like a talon in the shoulder of the stranger, whom Martin is holding before him. "Gentlemen, your attention," demands Culpepper. The stranger swallows his Adam's apple as if to speak; Martin turns to him with, "Don't you say that word again, sir, or I'll wring your neck." Then he proceeds:—

"Gentlemen, this busybody has come all the way from Washington here to tell me I'm a thief. I wrote to his damn Yankee government that I was needing the money last winter to go East on the aid committee and would replace it, and now that I'm going out to-morrow to die for his damn Yankee government, he has the impertinence to come
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