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“I haven’t seen it, but I’ve seen the house that it bought my mother and it’s marvelous.” Michael Caine on Jaws: The Revenge


Introduction
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Bruce Junior takes the bait

Notoriously Jaws: The Revenge is the only film on Rotten Tomatoes with a 0% score, but does it warrant such loathing?

Released in 1987, the film came at an interesting time in the Hollywood studio system with sequels now commonplace, ironically with this wave kicked off by Jaws 2 in 1978.

The ingredients were in place for another summer blockbuster for Universal. With an Oscar-nominated star in Michael Caine plus the returning Lorraine Gary from the first two films and a return to Edgartown (Amity itself), the aim was for a more back-to-basics Jaws, following the dip in box office takings for Jaws 3D (making $88 million compared to Jaws 2’s $208 million) in 1983.

Universal Studios President Sid Sheinberg gave the production what seemed like an open cheque for production on the proviso that a summer 1987 release date could be achieved. So what went wrong? This is what I will explore here.

From being a huge fan of Spielberg’s classic as a young child, I also became strangely enamored with its sequels; but most notoriously Jaws: The Revenge.

When you are young, even as a horror fan there are some scenes you can’t stomach and two distinctly stand out for me. Quint’s death in Jaws plus Sean Brody’s demise in the opening of Revenge. I can distinctly recall having to cover my eyes with a cushion during both scenes but it has to be said Mitchell Anderson’s guttural screams as the shark rips his arm off before killing him lived long in my dreams for years to come.

As my tenth birthday approached I asked my mum for the VHS tapes of Jaws and Jaws: The Revenge and I can recall playing them on loop during that warm summer day in July of 1994 when I probably should have been playing in the sunshine.

In the intervening years, Revenge would play regularly on BBC One with the promotional trailer always making the film look far better than it actually was. Safe to say I tuned in most of the time and the film became a guilty pleasure that I became less and less ashamed about as the years passed.

Now 35 years later I have attempted to put together a comprehensive account of how Jaws: The Revenge came into existence and discuss what its legacy is.

This book features analysis of the filming, the characters, the soundtrack, the infamous novelisation, the shooting script, alternate cuts of the film plus interviews with cast and crew who share details of what it was like to film. I also attempt to pay tribute to the late Judith Barsi, with a chapter focused on her extremely sad and premature demise shortly after Revenge was released, in what was probably the toughest and emotional chapter to write.

We also have a bonus chapter from filmmaker and podcaster B. Harrison Smith, who takes a more cynical look at the creation of the film and how financial gain may have overtaken creative instincts at Universal.

I hope you enjoy reading this as much as I enjoyed writing it.

Paul Downey – Author.
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The Genesis of Jaws: The Revenge

The acting career of Lorraine Gary appeared to be over after her small role in 1941, directed by Steven Spielberg. Following this film, the actress admitted that the phone did stop ringing, which led to her taking a role as a Literary Agent, which she undertook until 1984.

After quitting this role she began doing volunteer work with mentally ill children and started to lead a more leisurely existence. Little did she know that another encounter with a vengeful shark was just around the corner…

In September 1986 director Joseph Sargent was approached by Gary’s husband, MCA President Sidney Sheinberg, about directing the fourth installment in the Jaws franchise.

The killer shark series had been dormant for three years at this point, after the critically panned Jaws 3D in 1983. Sheinberg without a script at this point was looking for a director who could turn around the project within nine months, with an ambitious target of summer 1987 for a theatrical release.

Sheinberg appeared to take inspiration from James Cameron’s Aliens, which saw the return of Sigourney Weaver as Ellen Ripley, a strong female lead battling a seemingly unstoppable creature, or in this case creatures. Sound familiar?

With audiences clambering for more xenomorph action (Aliens grossed $130 million worldwide), Sheinberg believed that by thrusting his wife front and centre the Jaws franchise could be resurrected from its watery grave.

Sargent discussed the genesis of the project with the LA Times in a press feature in February 1987,

“I didn’t have time to laugh, because Sid explained he wanted to do a quality picture about human beings. When he told me, ‘It’s your baby, you produce and direct,’ I accepted.”

Sargent would now hire writer Michael De Guzman to put the script together whilst he assembled a cast. De Guzman was known to Universal at the time, having penned two episodes of the Spielberg-produced Amazing Stories that same year.

De Guzman met with Sheinberg and was then shocked to discover a two page spread in Variety formally announcing the tentatively titled Jaws ‘87.

“We were left hanging. Next thing I knew, I picked up Variety and was stunned – a two-page colour spread announced ‘Jaws 1987’ and that I was writing and Sargent was producing and directing.”

De Guzman also noted that Universal was planning on spending millions ($23 million in total) for building the shark models, handing out contracts and hiring special effects people despite the fact at this stage the script had not even started. The writer would turn around the script within five weeks of being hired, although the final shooting script was completed during production.

Sheinberg, himself was looking to bring Jaws back to its roots, discarding the narratives established in Jaws 2 and Jaws 3D (which he called ‘a pretty bad movie’), saying,

“The people running Universal motion pictures at that time (the Price regime) couldn’t get the ‘Jaws’ notion off the ground.

“The only way to get another ‘Jaws’ done was to take direct responsibility myself. I got the kind of people I knew (who) could work fast and well with the ‘Jaws’ premise. It was done in a very unconventional manner.”

Sheinberg was hopeful that a back-to-basics approach would lead to box office dollars.

“This is a more human story, he said, than any of the previous ‘Jaws’ films. The script and the picture should make you laugh and cry and give you a few good scares in between because of its quality. We have very high expectations for its commercial success,” he told Calendar.

The wheels were now rolling for Jaws ‘87.


The Original Jaws IV

Screenwriter Steve De Jarnatt was first approached about writing the script for Jaws IV, with a very different concept than what we saw from Michael De Guzman and Joseph Sargent.

The budding writer was on Universal’s radar after penning 4 episodes of the ‘80s reboot of the Alfred Hitchcock Presents series.

Universal offered De Jarnatt the chance to re-invigorate the series following the disappointment of Jaws 3D. He was given an office on the backlot near Amblin, but during this time (circa 1985 according to De Jarnatt) he went to direct sci-fi action feature Cherry 2000.

De Jarnatt was hired by the new Universal Head of Production Frank Price, who had overseen the TV branch of the studio across the 1970s, with hit shows such as The Six Million Dollar Man, The Incredible Hulk, Battlestar Galactica and The Rockford Files.

He left for Columbia Pictures in 1978 and had great success with blockbusters such as Gandhi, Ghostbusters and The Karate Kid. His brief tenure at Universal began in 1983 and it was his open attitude to the next Jaws sequel which excited De Jarnatt.

“He was open to anything and not necessarily following a template. My idea was to set the film in Malibu with surf punks (kind of a Hollywood Inside story) and the studio was interested,” De Jarnatt said.

The film never got beyond the development stage as Frank Price and Universal CEO Sid Sheinberg allegedly ended up in a fist fight which resulted in Price being fired and De Jarnatt’s script being canned.

But what did the script look like? De Jarnatt provides this insight into his Jaws 4,

“It was way better than the Jaws 4 that got made and was probably on par with Sharknado (I joke). I haven’t read it in 35 years but I can recall the opening scene as it mirrored the original, to some degree.

“This is a period piece in merry old England, as a wench and a squire are drunk on the beach with flutes playing in the distance. She peels off her corset and swims out as he remains onshore.

“She begins to flail and yell and we hear the signature Jaws theme and we cut to a POV of a huge shark rising up towards her. We then cut to another view below the shark rising and at the last second, a shark five times bigger (predating Megalodon) bites the first shark in half. The girl screams as blood and guts float up around her and we reveal that this is set in the present-day at The Renaissance Fair in Malibu.

“I remember the lead character got swallowed whole and needed to cut his way out of the shark.

“Frank Price only handed me one note saying there needed to be a scene where the shark comes up through a disco dance floor at an expensive house built over the waves.

“They liked it but it ended in a millisecond when Frank Price and Sid (Sheinberg) got in a fistfight. My version was then officially dead.”

The official statement from Universal on 17th September 1986 said that Frank Price has resigned, following disappointing box office receipts for Legal Eagles and Howard the Duck.

An anonymous producer at Universal told Variety,

“A duck brought Price down. An innocent, lovable duck.”

But does De Jarnatt think any idea could have saved the Jaws franchise at this stage?

“Who the hell knows,” he quipped.


Jaws ‘87 Is Announced
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Cameras get ready to roll on Jaws ‘87

The Associated Press received a press release on 6th November 1986 which announced that Jaws ‘87 would be hitting cinemas next summer. The only details known at this stage were that MCA President Sidney Sheinberg would produce the film, with his wife and Jaws alumni Lorraine Gary returning to acting for the first time since Steven Spielberg’s 1941.

In December it was revealed by Massachusetts Film Bureau spokeswoman Terri Morris that Universal Pictures would be returning to Martha’s Vineyard to film the then-titled Jaws ‘87 early next year.

The first portion of the production was revealed to be taking place in Edgartown before heading to the Bahamas for a larger portion of the scenes.

“They are scouting the locations right now,” Morris said.

“I know they will be using the centre of the town, beach areas and private homes.”

Executive Producer Frank Baur was also quoted saying,

“We are delighted to be returning to Martha’s Vineyard. It gives us continuity from Jaws to Jaws ‘87.”

Morris also informed the press that Lorraine Gary would be returning to the role of Ellen Brody and that Universal Pictures was still negotiating to get Roy Scheider to also return as her on-screen husband and twice-saviour of Amity – Martin Brody.

Gary admitted to being in a state of ‘depression and panic’ during the first days of rehearsal, although she settled and started to enjoy being in the spotlight once again.

“This role is what I used to dream of, until I became happy as a person, no longer depending on acting to be fulfilled,” Gary told Donna Rosenthal of the LA Times.

On 26th December 1986 Montana-based newspaper The Missoulian reported that Industrial Light & Magic would be tasked with bringing the animatronic great white shark to life for the film having recently wrapped on the fourth entry of the Star Trek series – The Voyage Home.

“Industrial Light & Magic, creators of the whale (from Star Trek IV) are working on the makeover reports,” confirmed producer/ director Joseph Sargent.

The Tampa Tribune also reported ILM’s involvement in Jaws 4 on 1st January 1987, noting that the shark would be 25 feet in length (the same length noted by Quint in the original film).

“The ILM shark will just be used for the sequences where we need a self-propelled creation, like some underwater shots,” Joseph Sargent commented.

Interestingly, the same news report also noted that the budget was around $15 million, whereas the finished picture ended up costing $23 million.

Writer Michael De Guzman spoke to Cinefantastique’s Bill Kelley for their January issue, confirming that Jaws 3D’s storyline would be discarded in favour of a narrative more closely aligned to the Spielberg film.

“It will be a serious movie by returning to some of the Benchley book and the Spielberg movie.

“Jaws 3D is not even recognised by Sheinberg. He’s embarrassed by it. In this film we are taking into account the growth factor – the original audience has grown up,” De Guzman said.

The other interesting anecdote in this article, states that shooting would take place in Australia or the Caribbean, according to Sargent, to save money on the initially reported $15 million budget.

Production was clearly moving at a pace behind the scenes, with a press release widely circulated to newspapers from 3rd January 1987, saying that studio executives from Universal were now scouting backgrounds in Edgartown ahead of the start of filming for Jaws ‘87. According to Donna Rosenthal in the LA Times, Universal would pay $10,000 to cover permits, site rentals and administration.

Word of the Jaws production started to spread in Edgartown, with Cape Cod Times writer Ricky Fleury reporting that over 300 people had turned up to the Kelley House on Monday 5th January to try and get the chance to be in Jaws ‘87.

There were rumours amongst attendees that the production crew were also looking for someone to play Sean Brody (the role played by Mitchell Anderson), but this was quickly debunked when it was revealed that the role had already been cast.

Fleury also revealed that On Location…the Making of Jaws author Edith Blake was serving as an assistant casting director for the Edgartown segment of filming. Her role consisted of taking photographs of each of the 300 attendees and passing them onto the casting team to decide who would make the cut.

Two days later Fleury talked to a number of Edgartown residents who were auditioning as extras for Jaws ‘87.

Fleury does describe the film as starring Roy Scheider, who had been negotiating with Universal Pictures but ultimately would turn them down.

Martha Campbell who auditioned for the role of Tiffany, the wife-to-be of Sean Brody said,

“It was a little scary, but it was fun. It depends (on) how important this is to you.”

Another aspiring actress Rhonda Steere of Vineyard Haven was willing to go the extra mile in dying her hair to bag the part of Tiffany.

“I think I have a good chance. Janice Hull told me to wait a minute, sit back down. This would be a nice birthday present (as it’s my birthday in two days),” she said.

Both Martha and Rhonda would be left disappointed with the role of Tiffany being secured by actress Mary Smith.

Pre-production for the scenes in the Bahamas would begin on 12th January 1987 with Special Effects Supervisor Henry Millar and his team arriving at South Beach in Nassau where testing would begin on the animatronic shark models.

“Two models were fully articulated, two were made for jumping, one for ramming, one was a half-shark (the top half) and one was just a fin,” Millar commented in the production notes.

“The two fully articulated models each had 22 sectioned ribs and movable jaws covered by a flexible water-based latex skin, measured 25 feet (7.6 m) in length and weighed 2500 pounds. Each tooth was half a foot long and as sharp as it looked. All models were housed undercover…in a secret location on the island.”

Edith Blake, writing for the Vineyard Gazette on 23rd January updated readers on the progress of pre-production for the fourth Jaws film saying that production had been established at the Wharf Restaurant in Edgartown plus The Kelley House, Heritage Hotel and Governor Bradford Inn which had been completed sold out by the Universal team.

J. William Hudgins from the Edgartown Marine was recruited to find boats, with specific instructions to find a smaller boat that would be used in Sean Brody’s attack scene at the opening of the film.

The Vineyard Gazette would double as the Amity Police station with Memorial Wharf being used for a larger scale Christmas scene, with carolers singing Christmas songs.

Blake also noted that Casting Director Janice Hull was concerned about long hours of shooting given the ice-cold temperatures during February in Edgartown, with potentially 10 hours of shooting for extras, between 1 pm and 11 pm.

Regarding the special effects needed to bring Revenge’s shark to life, animator Ted Rae and his company Little Buddy Productions approached Sargent about working on the filming, having provided stop-motion for Jaws 3D in 1983.

Talking to the 28th October 1987 edition of The Hollywood Reporter, Rae said,

“I just called up director Joseph Sargent’s office and said, ‘Look I don’t know how you go about this, but I worked on the last movie; we did some good stuff, and I think we can help you. They said, ‘Fine, come on in’.”

At this pre-production stage, serious consideration was given for ILM to create a miniature free-swimming shark that would echo the Orca seen in Star Trek IV.

“We were talking about having a shark in the same scene as a character. Other than a few isolated shots in Orca (the 1977 Jaws-ploitation feature directed by Michael Anderson), I’ve never seen anything like that – I mean nobody’s crazy enough to get in the water with a real Great White!” he told the September 1987 edition of Cinefantastique.

Rae would be assisted by Little Buddy technicians Tim Lawrence and Peter Folkens, who would combine their expertise in plastics and mould systems and ichthyology respectively to create composite drawings based on the measurements of three great white sharks.

Rae’s work would have needed to match the mechanical shark being designed by Henry Millar plus potential real shark footage that was being considered for use during pre-production. Despite his work being approved, it was vetoed after it didn’t match up with the mechanical shark’s appearance.

“That’s because the production’s mechanical shark looks like a concrete log with teeth,” he quipped to Cinefantastique.

“It’s lumpy and doesn’t look as good as the shark in the first film.”

Around this time Sargent also decided to turn away from using real shark footage, as the difference between the models being built and actually great whites was extremely noticeable.

One of the original scenes pitched for using the miniatures was the shark attacking Michael in the underwater submarine. Arguably, one of the best sequences in the finished film.

The wheels were officially in motion on multiple locations for Jaws ‘87, but who would be the new characters set to become shark bait this time around?


Casting Jaws ‘87
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Lorraine Gary, Mario Van Peebles and Judith Barsi behind the scenes

With Roy Scheider firmly out of the picture for Jaws ‘87, the only main cast member from previous films would be Lorraine Gary, taking on a more prominent role as Ellen Brody.

The job of casting the film would go to Casting Director Nancy Nayor, who at this point in her career had only worked on Psycho III, the year previous and Howard The Duck, the film which allegedly killed Frank Price’s career at Universal. Now a staple of the industry, she would go on to work on nearly 200 films to date, including Casper, reboots for My Bloody Valentine and Last House on the Left plus Scream 4.

In the joint-lead role Lance Guest was cast as Michael Brody, having accumulated a healthy roster of television work including stints on Lou Grant, St. Elsewhere and ABC Afterschool Specials. He would also be recognisable to genre fans from his role in Halloween II (1981) as ambulance driver Jimmy and his leading role in 1984’s The Last Starfighter, which was directed by the original Michael Myers actor from Halloween, Nick Castle.

Talking to the Be More Super Podcast in May 2021, Guest revealed he didn’t audition for the role of Michael Brody and was instead just offered the role.

“It was originally called Jaws 87, I didn’t audition for it. They just straight up offered me the part and I had been doing plays earlier that year (1986), and I hadn’t done a movie in a long time. I read the script and I was like, this is great, what a great part. They really fleshed the guy out and he really carries the movie.”

New Jersey-born actress Karen Young would take on the role of Guest’s on-screen wife Carla, having previously starred in 9 and Half Weeks and the Burt Reynolds vehicle Heat, not to be confused with the Michael Mann crime drama starring Robert De Niro and Al Pacino.

The career of Mario Van Peebles was starting to take off when he was cast as Jake for Jaws ‘87. The Mexican-born actor was a mainstay in the NBC series LA Law as Andrew Taylor, with his involvement in the Jaws series seen as a notable benchmark at the time. Van Peebles would go on to have a prolific career on the big and small screen with notable roles in New Jack City (1991), Ali (2001) and more recently in TV series’ Nashville, Z Nation and Empire.

One of the caveats for Van Peebles coming on-board with Jaws 4 was his request to cast his father, who played the minor role of Mr Witherspoon, the Mayor of Nassau.

Michael Caine’s career was in a strange place when the opportunity to be part of the fourth Jaws film presented itself. As we know now, he would win an Oscar for Best Supporting Actor for 1986’s Hannah and Her Sisters plus starring in Mona Lisa with Bob Hoskins plus Sweet Liberty with one Michelle Pfeiffer.

He would take on the role of Hoagie Newcombe, citing that the script was more human-focused than previous Jaws sequels plus it would be a film his daughter would finally go and see.

Child actress Judith Barsi was a veteran of nearly 20 productions by the time she was cast in what would become Jaws: The Revenge as Thea Brody. She had done a slew of commercials, plus television work on Remington Steele, The Twilight Zone and Cagney and Lacey plus a role on St. Elsewhere, which as previously mentioned featured her Jaws on-screen father Lance Guest between 1982 and 1983 as Sean Rooney. Barsi would go on to provide voicework on classic animated films The Land Before Time and All Dogs Go To Heaven before her life was tragically cut short at the age of 10 when she was shot in a murder-suicide alongside her mother Maria by her father Jozsef Barsi on 25th July 1988.

Mitchell Anderson was another actor who had built up a steady stream of television roles before being cast in Jaws ‘87. This included spots on Cagney and Lacey in 1985, a year before Judith Barsi who played Shauna Bard in the 1986 episode Disenfranchised. Post-Revenge Anderson would continue to work in television most notably as Dr Jack McGuire in Doogie Howser, M.D, appearing in 51 episodes and a notable role in teen drama Party Of Five, which also featured Matthew Fox (Lost), Neve Campbell (Scream 1-5), Scott Wolf and Jennifer Love Hewitt (The Ghost Whisperer and I Know What You Did



















































ops/images/page3.jpg










ops/images/page10.jpg





ops/images/page16.jpg





ops/images/pagevii.jpg





ops/images/title.jpg
The Shark is Roaring —
The Story of Jaws:
The Revenge





ops/images/halftitle.jpg
THE SHARK IS ROARING





ops/images/page1.jpg





ops/images/cover.jpg
PauL DOWNEY





