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Introduction

The half hour sitcom The Adventures of Hiram Holliday ran for less than six months on NBC from the tail end of 1956 through to early the following year, yet it remains fondly in the memories of a generation despite its short life.

Expectations for the show had been high; it was based on a handful of books by renowned author Paul Gallico and the star, Wally Cox himself, was just coming off a three-year run as the very popular Mister Peepers for the same network. On top of that, the show was produced, directed and largely written by Philip Rapp, who’d had a stellar career in radio as the creator of Baby Snooks and The Bickersons and had recently been writing for the CBS show Topper.

Encouraged by that the network scheduled the show against Walt Disney’s Disneyland—Disney’s first TV show which had recently started running on ABC and garnered sizeable ratings— and The Arthur Godfrey Show—an hour-long variety show hosted by the popular entertainer. Poor old Hiram didn’t stand a chance. The show was yanked off the network before every episode had aired, with the sponsor willing to take a sizeable financial hit rather than let the show struggle onwards.

The story behind what happened has been documented elsewhere but what’s left behind, whether on screen or in print, are a number of fascinating stories. So we figured it’s time you got to read some of them…


The Adventure of the Lapidary Wheel

This was the second script to be commissioned and, indeed, the second episode to air. NBC aired it on 10 October 1956 whilst the BBC aired it on 3 August 1960 and again on 29 January the following year. It was written, produced and directed by the show’s creator, Philip Rapp. Early on Rapp discovered that Wally Cox was a rock collector in real life so when Hiram is busy polishing squares of rose quartz for a chessboard, he was using Cox’s own lapidary wheel. The cast in this episode included John Abbott as the Headmaster, Pamela Light as Ada, John Colicos as Ernest and John Alderson as the Policeman.


FADE IN:

EXT. OCEAN LINER-DAY-FULL SHOT (STOCK)

A liner of the luxury class is ploughing through the ocean.

DISSOLVE:

EXT. DECK-DAY-MED. SHOT

The ship’s CAPTAIN and the MATE are at the rail, peering down to the water below. Their attitude is tense and strained. Behind them stands a small knot of passengers.


CAPTAIN

It was madness to let him go down there… madness! Even if the ship is hopelessly disabled!

MATE

He’s been submerged for fourteen minutes, Captain.


The Captain takes a quick look at his watch.


CAPTAIN

No man can stay under the North Atlantic that long and come up alive!

MATE

He’s coming up!


The Captain looks down, staring.


CAPTAIN

He is coming up! Incredible!

(calls off)

Ready the decompression chamber.

CAMERA PULLS BACK as a dripping figure in a frogman’s outfit climbs up a Jacob’s ladder and over the rail. He is carrying a pipe wrench in his hand.

CAPTAIN

(continuing, anxiously)


Are you all right? Are you all right?


CAMERA MOVES IN again as the figure pulls off his face mask and we see it is HIRAM HOLLIDAY.

HIRAM

It was only the rubber and I straightened it. We must have hit a whale.

He hands the wrench to the engineer. We can see the grip is bent like a boomerang.

CAPTAIN

Sir, how can myself, every man, woman, and child on board this ship express what we owe to you?

HIRAM

The pleasure was all mine. I found a rare Lepas fascicularis clinging to the hull.

CAPTAIN

(quizzically)

Lepas?

HIRAM

Lepas fascicularis -- a goose barnacle.


He holds up the barnacle, as the Captain and Engineer stare.

HIRAM

(continuing, moving off)

I collect barnacles.

He removes the small oxygen tank from his back with the aid of the mate. As he does so he indicates a valve.

HIRAM

(continuing)

Incidentally, you’d better have that fixed. I couldn’t get the oxygen valve open.

He flaps off with his swim fins as the Captain and Mate stare after him and then at one another. The little group of passengers is stunned.

GIRL

(to Captain)

Who is that man, Captain?

CAPTAIN

That man is the last of the romantic heroes, his name is Hiram Holliday.

GIRL

(astonished)

That!

The CAMERA PANS OFF to Joel who is leaning over the rail alone. He is looking in the direction of the group.

SMITH

Yes, that.

(to CAMERA)

That’s Hiram Holliday and I’m Joel Smith, reporter with the New York Chronicle. Two weeks ago, Hiram’s expert proof reading save the paper from a million dollar libel suit and won him a bonus and a trip around the world. The story I’m working on?

(raises pad)

The Adventures of Hiram Holliday. In six hours we will be in London.

(smiles)

I think Madame Tussaud better start heating up her wax.

FADE OUT:

FADE IN:

MONTAGE-DAY-(STOCK)

This is a MONTAGE of familiar London landmarks that ESTABLISHED the city. The final SHOT is that of Maiden Lane. SUPERIMPOSED is the word for “LONDON”.

INT. JEWEL MERCHANT’S STORE-DAY-FULL SHOT

The shop has an air and tradition of comfortable affluence. Hiram, his ever-present umbrella in hand, is looking around, and is approached by a SALESMAN who looks more like a banker. There is one other customer in the shop; a dignified gentleman who is examining a stone on display. He is dressed almost like a clergyman, but is in fact wearing the everyday costume of a Headmaster of a Scottish Boys’ School. The HEADMASTER is engrossed in a gem which reposes on black velvet in a glass case.

SALESMAN

(to Hiram)

Good afternoon?

HIRAM

I would like to look at lapidary wheels.

SALESMAN

Lapidary wheels?

HIRAM

Preferably one with a scavenger pump.

The salesman, with admirable British restraint, raises one eyebrow just a fraction.

SALESMAN

Scavenger pump.

HIRAM

Yes.

SALESMAN

I believe that I shall have to consult with our Mr. Higginbotham.

HIRAM

Thank you.

The salesman goes off to the back of the shop. Hiram looks around and catches the eye of the Headmaster who smiles.

HEADMASTER

(Scottish)

I heard you ask for a lapidary wheel. You’re a gem cutter?

HIRAM

Not exactly, I’m making a chess board with stones.

HEADMASTER

Here’s one that would fit nicely in your board.

He indicates the stone on display. Hiram walks over to look at it and the headmaster points.

CLOSE SHOT-LARGE DIAMOND

HEADMASTER’S VOICE

(continuing)

The Sorrow of Shahbandar. Two hundred and fifty-two carats.

TWO SHOT-HIRAM AND HEADMASTER

HIRAM

(the epee point)

Ooh.

HEADMASTER

Perhaps the world’s most perfect first quality diamond. I come to look everyday but not tomorrow.


HIRAM


Really?

HEADMASTER

It’s going home to India.

HIRAM

(with sympathy)

I don’t suppose they’d let you buy it.

HEADMASTER

The Headmaster of a Scottish school may only gaze at the Shahbandar.

CLOSE TWO SHOT-P.O.V. OF THE DIAMOND

Both Hiram and the Headmaster gaze in the direction of the stone.

DISSOLVE:

INT. HOTEL ROOM-DAY-FULL SHOT

Hiram is bent over his lapidary wheel as Joel enters.

SMITH

What on earth is that?

Hiram looks up.

HIRAM

Hi, Joel.

(proudly)

It’s my lapidary wheel complete with scavenger pump.

SMITH

Make it yourself?

HIRAM

As a guest in the country, I didn’t think that would be right. Competing with the English worker.

SMITH

Oh, haven’t you unpacked yet Hiram?

He points to Hiram’s bag which is closed.

HIRAM

I’m taking a little run up to Scotland tonight.

SMITH

Scotland???

HIRAM

Pittenweem Glenn that is near Firth of Forth. They have some quite unusual igneous rocks.

SMITH

You’re going all the way to Scotland to pick up rocks?

HIRAM

For my chessboard. It’s the chance of a lifetime.

SMITH

Hiram…

HIRAM

Oh, you don’t have to come, Joel. Although it sounds quite interesting.


Joel sinks down into a chair wearily.

SMITH

I wouldn’t miss it for the world. Igneous rocks…Did you say Firth of Forth?

HIRAM

Firth of Forth.

SMITH

Then I’d better take along a fifth.

As Hiram gives him a puzzled look.

DISSOLVE:

EXT. TRAIN-NIGHT-FULL SHOT (STOCK)

The train is moving slowly, just picking up speed.

INT. TRAIN-MED. SHOT

Hiram and Joel with their bags are moving along the corridor looking for an empty compartment. Joel puts down his bag.

SMITH

Hiram you find a compartment. I want to get to the diner before it gets crowded.

HIRAM

(clutching bag and umbrella)

You go ahead, Joel. I’m not hungry yet.

Joel moves off the other way leaving his bag and Hiram moves on along the corridor, CAMERA MOVING WITH HIM. After passing one more compartment he sees one occupied by only one passenger, opens the door and goes in.

INT. COMPARTMENT-MED. SHOT

The shades are drawn almost to the bottom of the windows. A turbaned HINDU is sitting in one of the seats as Hiram enters. He is reading a book written in Hindustani.

HIRAM

I hope I’m not intruding?

The Hindu inclines his head slightly and continues reading.

HIRAM

(continuing)

Thank you.

He stows away his baggage. The only baggage of the Hindu is a woven basket in the corner of the compartment.

HIRAM

(continuing)

I have to get my friend’s bag, excuse me.

He leaves as the Hindu inclines his head again and returns to his book.

INT. CORRIDOR-MED. SHOT

Hiram works his way down the narrow corridor, swaying with the movement of the train, and picks up Joel’s bag. As he turns, he runs smack into a London BOBBY coming the other way. The uniformed Bobby carries a bag and several magazines. In trying to extricate himself from the tangle that results, Hiram yanks hard at Joel’s bag, and it flies open. A bottle of scotch rolls out.

BOBBY

(looks at the bottle then at Hiram, grimly)

Can’t travel about without your neat and frisky, eh?

HIRAM

(recovers bottle)

I know that is Australian rhyming slang for whisky.

He favors the Bobby with a hopeful smile.

BOBBY

(unsmiling)

Is it now?

HIRAM

(holding up the bottle)

Anyway, this isn’t mine, Constable. It belongs to my companion. But I’m sure that under the circumstances he’d want me to offer you a drink.

He offers the Bobby the bottle.

BOBBY

No, thank you. I’m on duty.

With that he pushes past Hiram and exits the scene. Hiram replaces the bottle in the bag, is about to start back to his compartment, and then does a big take at the Bobby’s retort. With a shrug he starts back to his compartment and enters.

INT. COMPARTMENT-MED. SHOT

The Hindu is sitting in the same position, staring straight ahead as Hiram enters. The book is in his lap held lightly in his hands.

HIRAM

Back again.

He starts stowing away Joel’s bag and talking over his shoulder to the Hindu.

HIRAM
(continuing)

My friend’s in the dining car.

He surveys the position of the two bags and then makes a minor readjustment.

HIRAM

(continuing)

Do you know what time we get to Prestwick?

There is no response and after a while he turns to the Hindu speaking as he turns.

HIRAM
(continuing)

Say! It just occurred to me would you rather converse in Hindustani?

(in Hindustani)

Can you please tell me what time we…


CLOSE SHOT-THE HINDU

As the train rounds a curve, he rolls from his sitting position and pitches forward on the floor, quite dead, with a large knife in his back. The train WHISTLES.

TWO SHOT -- HIRAM AND THE HINDU

HIRAM
(continuing looking down)

Well now.

FULL SHOT-COMPARTMENT

After a moment’s deliberation, Hiram goes to the door having to step over the body in passing. He opens the door and goes out into the corridor.

INT. CORRIDOR-MED. SHOT

Hiram works his way forward toward the CAMERA again MOVING WITH HIM as he goes.

INT. DINING CAR-FULL SHOT

Joel Smith is just beginning to eat as Hiram comes forward through the dining car.

SMITH

Hiram! Ready to eat?

HIRAM

(not pausing)

I don’t think I’m hungry yet.

He goes off, CAMERA STAYING with Joel, who looks after Hiram, slightly puzzled as to where he is going.


INT. CORRIDOR-MED. SHOT

Hiram comes into the picture, we see through the door of the compartment the Bobby with whom Hiram has tangled just previously. He is making himself at home in the empty compartment, taking off his shoes with an air of supreme relief and satisfaction.

INT. COMPARTMENT-MED. SHOT

Hiram enters the compartment. The Bobby looks up and sees who it is expressing no joy at the meeting.

BOBBY

What do you want?

HIRAM

I suppose I wish to report a crime.

BOBBY

(dismissing him)

How many times do I have to tell you? I’m off duty!

He picks up a paper and starts to read.

HIRAM

Oh.

(slight pause)

Could you recommend anyone else?

BOBBY

(putting his paper down)

What’s this horrible crime?


HIRAM

You see, when I first went into my compartment, there was a Hindu gentleman there. No, Hindu is not the correct term pertaining to religion rather than…

BOBBY

Was he there or wasn’t he there??

HIRAM

He was, yes. He nodded to me twice, I believe. Then I left for a moment; that’s when I met you, if you remember…

BOBBY

I remember.

HIRAM

…and on my return, I asked the gentleman if he would care to converse in Hindustani. He made no response, being dead.

BOBBY

(not impressed)

Killed by shock.

HIRAM

(weighing this)

I think not. There was a large knife in his back.

BOBBY

And where is this dead Indoo, with a knife in his back?

HIRAM

In my compartment.


He points. The Bobby starts to pull on his shoes wearily.

BOBBY

All right, let’s have a look at him.

HIRAM

(gratefully)

I’d really feel much better about it.

Hiram leads the way out of the compartment into the corridor. INT. CORRIDOR-MEN. SHOT

They work their way back to the dining car, CAMERA MOVING WITH THEM.

INT. DINING CAR-FULL SHOT

Joel is eating heartily, his back to Hiram. Hiram comes into the picture. Hiram speaks to him without stopping.

HIRAM

Hi, Joel.

Joel sees the Bobby following Hiram, and does a “What is he up to now?” take.

INT. CORRIDOR-MED. SHOT

Hiram and the Bobby work their way to Hiram’s compartment, the CAMERA MOVING IN WITH THEM.

HIRAM

Here it is.

The Bobby gives him a look.


BOBBY

After you.

Hiram opens the compartment door.

INT. COMPARTMENT-MED. SHOT

CAMERA IS SHOOTING toward door as Hiram enters, speaking over his shoulder to the Bobby.

HIRAM

You’ll have to step over him as you come in.

The Bobby enters and stares. Hiram has stepped over nothing but air. The compartment is empty.

BOBBY

You forgot to tell me it was an invisible ‘Indoo.

Hiram looks down.

HIRAM

He was right here.

He puts a finger to his lips and is thinking it over.

BOBBY

Maybe he was one of the small-size ones. ‘Iding under a teacup somewhere.

HIRAM

No, he was quite large. With a large turban.

(points to basket)

That’s his luggage.


BOBBY

Naturally tell me, do you always see dead ‘Indoos when you’ve had one too many?

HIRAM

I make it a rule never to indulge.

BOBBY
(sarcastically)

That’s right, it was your companion’s bottle.

(turns to go)

If your ‘Indoo comes back again have him show you the Indian Rope trick.

He leaves and Hiram sits down. He stares at the woven basket in the corner.

CLOSE SHOT-BASKET

MED. SHOT-COMPARTMENT

Hiram rises and goes over to the basket. After looking at it a moment he lifts the lid.

CLOSE SHOT-BASKET

As the lid is raised a large king cobra sways up out of the basket with its hood extended.

MED. SHOT-COMPARTMENT

With a quick move Hiram bangs the lid of the basket down again and closes the loose hasp.


CLOSE SHOT-HIRAM

He straightens up thinking it is over then gives a small shrug and turns to leave the compartment.

INT. CORRIDOR-MED. SHOT

Hiram works his way forward, CAMERA MOVING WITH HIM again, as he makes his way past other passengers in the narrow corridor.

INT. DINING ROOM-FULL SHOT

Joel Smith is occupied with his food and does not see Hiram coming until he is almost up to him.

HIRAM

Hello, Joel.

As Hiram goes by without stopping, Joel swivels around to stare after him.

INT. COMPARTMENT-MED. SHOT

The Bobby is just settled in his compartment, taking a sandwich out of a sack. He looks up as Hiram appears at the door and knocks. After seeing who it is, he decides to ignore him, and is just about to bite into his sandwich as Hiram opens the door.

HIRAM

Guess what?

BOBBY

(matter of fact)

The ‘Indoo came back.

HIRAM

As a matter of fact, no.

BOBBY

Good.

HIRAM

But there is something else in my compartment.

BOBBY

A cobra.

HIRAM

How did you know?

BOBBY

Most of them see cobras first, then dead ‘Indoos.

HIRAM

That’s very interesting.

BOBBY

Happens every day.

HIRAM

I thought it was most unusual.

BOBBY

Not in my line.

HIRAM

Oh.

The Bobby, considering the conversation at an end, is about to bite into his sandwich. He sees that Hiram is still standing.

BOBBY

Well?

HIRAM

What shall I do with the cobra?

BOBBY

(exploding)

Knot him up and use him for a blinking bow tie!

HIRAM

Don’t let my outward show of calm deceive you. Actually I’m in a state of shock as you may plainly detect from the extrusion of the papillae of my skin, a condition known as cutis anserina or goose flesh.

The Bobby gives up and rises.

BOBBY

Here we go again. Let’s take a look at your ruddy cobra.

HIRAM

You won’t regret it. He’s quite a beautiful specimen.

He goes out of the door with the Bobby following.

INT. CORRIDOR-MED. SHOT

The two start back toward Hiram’s compartment.

INT. DINING CAR-FULL SHOT

Joel Smith is eating again as Hiram comes into the picture, passing him without stopping, and the Bobby is following close behind.


HIRAM

Hi, Joel.

Joel does another amazed take at the procession.

INT. CORRIDOR-MED. SHOT

Hiram and the Bobby arrive at the door of Hiram’s compartment. Hiram opens the door.

INT. COMPARTMENT-MED. SHOT

Hiram comes in gesturing to the basket.

HIRAM

He’s in that basket.

BOBBY

In the basket, eh? He’s in a good frame of mind?

HIRAM

I think I would advise caution. The Naja hannah, or Indian cobra can cause death within a matter of minutes.

BOBBY

Maybe the snake stabbed the ‘Indoo.

Hiram ignores this, picking up his umbrella. He approaches the basket and extends his umbrella tip toward it and gingerly starts to raise the lid.

CLOSE TWO SHOT-HIRAM AND THE BOBBY

They are peering at the basket. The tension mounts as Hiram raises the lid higher.


CLOSE SHOT-BASKET

The lid is being raised all the way but nothing emerges.

MED. SHOT-COMPARTMENT

Hiram and the Bobby are looking at the empty basket.

HIRAM

Isn’t that strange. The cobra’s not there!

BOBBY

I never would have guessed it.

He walks to the door without a word and goes out; reappearing almost immediately.

BOBBY
(continuing)

If I hear any more of your hanky-panky about cobras and ‘Indoos, off the train you go -- off-duty or no off duty!

Hiram looks after him then picks up the basket and turns it upside down.

CLOSE SHOT-HIRAM

He gives a small shrug.

INT. CORRIDOR-ANOTHER ANGLE

As the Bobby stamps down the corridor and out of the picture, a man who has been watching him disappear pulls his head back into his compartment. We see it is the Headmaster.

INT. HEADMASTER’S COMPARTMENT-MED. SHOT

The Headmaster turns from the door back into his compartment. His two traveling companions are a tall and athletic Englishman who is well-dressed but pretty much of a tough and a sultry-looking young Englishwomen, dressed in a tight skirt and sweater. The young tough speaks.

ERNIE

What did the Bobby want?

HEADMASTER

I’m not concerned with what he wanted. He knows nothing. I’m concerned with how you two missed the Shahbandar! Where is the gem???

ADA

But we searched him again, Headmaster. Before we threw the body off the train.

The Headmaster turns to her caustically.

HEADMASTER

Thank you, my dear. I would have forgotten that.

(resumes)

Well, I will tell you where the gem is. A lone hand playing a most dangerous game has out-played the three of us.

ADA

Who?

HEADMASTER

The American.

ERNIE
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