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The Essentials of Universalism


‘Essential’, “adjective, absolutely necessary; indispensable; fundamental, basic; constituting the essence of a person or thing; noun (especially in plural), a basic or indispensable element or thing”

(Concise Oxford Dictionary)

I believe I have devised a new discipline…. I have devised Universalism.

Nicholas Hagger, Diaries, 29 April 1989

The only way for the artist in an unhealthy culture to recover contact with his culture’s roots is to go back to the past and rediscover the vitality his culture once had in its early years (perhaps via another culture) and to reflect its early vitality in images which have creative force; and in so doing he renews his own creative vitality and transforms his own contemporary culture by putting it in touch with its common ground of belief during past growth.

Nicholas Hagger, The One and the Many, ‘Revolution in Thought and Culture’, see p.592

The Australian Laureate, Dr Kingsley Faulkner, came and asked me to explain Universalism, which I did. I said: “I start with the unity of the universe and humankind, and that fundamental approach has consequences in several disciplines. Philosophy is no longer about words and logic but about man in the universe, as it was to the early Greeks. History is no longer about slices of history in different countries but is about the history of humankind, all the 25 civilisations seen as a whole. Literature is about all world literature, which has one fundamental theme. Religion is about the fundamental experience in all religions, the perception of the divine Light. And politics is about the political unity of all humankind.”

He was very interested in what I said and told me that some of the Laureates had been discussing my idea of the fundamental unity of the universe and humankind and its consequences, and all had said that in their view I was “100-per-cent right”.

Nicholas Hagger, Peace for our Time, pp.174–175; see p.731


Note to reader

The 75 selections from 25 of my 55 published works that follow all throw light on the development and growth of Universalism, my revolutionary philosophy and world-view, and catch aspects of its essence. By and large they have been arranged in chronological order.

Each selection has a number, and it is this number that is referred to in the Subject Index on pp.769–786 (an approach that will be familiar to readers of Collected Prefaces). Beneath each number is a title, and beneath each title is the italicised published work and its page numbers from which that particular selection was taken. For a list of my Collected Works where the selections can be found, and their dates, see pp.763–767. Beneath each number, title and work is a description in square brackets. The descriptions are intended to be helpful summaries and are not titles.

After this book was completed I wrote The Algorithm of Creation, which was published on 27 October 2023. This first-ever statement of a Theory of Everything, a product of Universalism, would have featured in this book had it been completed earlier.

The manuscripts and papers relating to each of my 55 published works are in catalogued boxes lodged in my archive, which is held as a Special Collection in the Albert Sloman Library at the University of Essex, and can be visited by arrangement. The catalogue and samples of manuscript pages can be visited online at http://libwww.essex.ac.uk/Archives/Nicholas_Hagger/Hagger.html.

I worked on this book from 2 February to 9 June 2020, just over four months. During this time I was away for nearly three weeks and was isolating from Covid-19 for another twelve weeks, and I was also working on six other books. I did some updating from 5 to 8 March 2021.
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Preface to The Essentials of Universalism: The Unitive Vision in Seven Disciplines

PART ONE:

The Light, Baroque Poems and the Birth of Universalism

Mystical Universalism

1

Centre-Shift, 1965

From My Double Life 1: This Dark Wood (2015), pp.161–191

Episode 8, ‘The Absolute and Scepticism’

[Early mystical experience of the Light]

2

Illumination on 10 September 1971

From My Double Life 1: This Dark Wood (2015), pp.364–380

Episode 14, ‘Illumination and Nationalism’

[Early mystical experience of the Light]

Literary Universalism

3

With Ezra Pound in Rapallo

From My Double Life 1: This Dark Wood (2015), pp.330–333

[Visit to Ezra Pound, 16 July 1970]

4

Three Letters to Christopher Ricks, 1979 and 1982

From Selected Letters (2021), pp.57–58, 71–73 and 75–78; and My Double Life 2: A Rainbow over the Hills (2015), pp.929–934

[Metaphysical, Romantic and Baroque poet]

5

Preface on the Metaphysical Revolution 1980, 1989, 2005

From Selected Poems: A Metaphysical’s Way of Fire (1991), pp.46–59 and Collected Poems 1958–2005 (2006), pp.415–424

[Poems as experiences of metaphysical Reality]

6

Preface on the New Baroque Consciousness and the Redefinition of Poetry as Classical Baroque, 1982, 1989, 2005

From Selected Poems: A Metaphysical’s Way of Fire (1991), pp.3–46 and Collected Poems 1958–2005 (2006), pp.xlv–lxxvi

[On Universalist Classical Baroque poetry]

7

Declaration of a Metaphysical Revolution

From Address at the publication launch of The Fire and the Stones and Selected Poems: A Metaphysical’s Way of Fire: ‘The Third Scientific Revolution and the Metaphysical Revolution’; press release; and My Double Life 2: A Rainbow over the Hills, pp.343–344

[The Metaphysical Revolution in all disciplines, including history and poetry]

Historical Universalism

8

Introduction to the New Universalism

From The Fire and the Stones (1991), Preface, pp.xiii–xvii

[Universalist history, the Light and civilisations]

Philosophical Universalism

9

The Nature of Light: Illumination and a Metaphysical Theory of Everything

From The Universe and the Light (1993), pp.1–36

[Mystical Universalism and all disciplines]

10

What Is Universalism?

From The Universe and the Light (1993), pp.39–50

[Universalism, Romanticism and Existentialism]

11

The Origin and Creation of the Universe: A Form from Movement Theory

From The Universe and the Light (1993), pp.162–166, and My Double Life 2: A Rainbow over the Hills (2015), pp.410–415

[Early version of how the Creation happened out of Nothingness]

PART TWO:

Universalism’s Application in all Disciplines

Mystical Universalism: Experiencing the One

12

The Meaning of the Experience of the Light

From The Light of Civilization (2006), pp.3–15

[The Universalist experience of the Light]

Religious Universalism: The Light as the Essence of All Religions and Historical Universalism: 25 Civilisations in 61 Stages, Each Based on a Mystic’s Vision and the Growth of a Religion

13

Religious Universalism

From The New Philosophy of Universalism (2009), pp.357–360

[The Light found in every culture]

14

Pattern and Civilisations

From The Light of Civilization (2006), pp.502–530

[Choice of 25 civilisations, the Light central to each]

15

Prologue

From The Rise and Fall of Civilizations (2008), pp.xi–xvi

[Grand Unified Theory of world history and religion: 25 civilisations based on religions and their Light]

16

The Light and History

From The Rise and Fall of Civilizations (2008), pp.2–10

[Universalist history and tabulation method]

17

A Universalist Pattern

From The Rise and Fall of Civilizations (2008), pp.365–373

[61 stages]

18

Civilisations as Light-Bearers

From The Rise and Fall of Civilizations (2008), pp.376–385

[Central idea]

19

Predictions

From The Rise and Fall of Civilizations (2008), pp.443–454

[Coming stages of living civilisations]

20

More Detailed Predictions

From The Rise and Fall of Civilizations (2008), pp.470–474

[Greater precision for blocs and groupings]

21

The Future of Western Civilisation

From The Rise and Fall of Civilizations (2008), pp.485–497

[More detailed future of Europe]

22

The Concept and Dynamic of Revolution

From The Secret History of the West (2005), pp.477–484

[The revolutionary dynamic]

23

Historical Universalism

From The New Philosophy of Universalism (2009), pp.334–337

[The rise-and-fall Universalist pattern]

Philosophical and Scientific Universalism: Unity of the Finite Universe and the Infinite

24

Prologue

From The New Philosophy of Universalism (2009), pp.1–5

[The metaphysical and scientific traditions]

25

The Way Forward: Reunification

From The New Philosophy of Universalism (2009), pp.49–53

[Reunifying the metaphysical and scientific traditions]

26

Acceleration, the Surfer and the Infinite

From The New Philosophy of Universalism (2009), pp.68–70

[The surfer]

27

Body, Brain and Consciousness

From The New Philosophy of Universalism (2009), pp.249–253

[The 12 levels of consciousness]

28

Form from Movement Theory: The Origin and Creation of the Universe

From The New Philosophy of Universalism (2009), pp.269–273

[Later version of how the Creation happened out of Nothingness]

29

Reunification of Rational and Intuitional Universalism

From The New Philosophy of Universalism (2009), pp.324–332

[Reunifications, philosophical and scientific Universalism]

30

16 Restorations, Reconciliations, Unifications, Proposals and Revolutions

From The New Philosophy of Universalism (2009), pp.334, 346, 347, 360–365

[What Universalism achieves]

31

Environmental Universalism

From The New Philosophy of Universalism (2009), pp.347–355

[All environmental developments are interconnected]

32

Towards a Universalist Theory of Everything

From The One and the Many (1999), pp.30–40

[The Metaphysical Revolution]

33

What Is Universalism?

From The One and the Many (1999), pp.69–73

[A global perspective in many disciplines]

Literary Universalism: The Literature of All Countries as an Interconnected Unity

34

In the Garden of the One

From The One and the Many (1999), pp.136–145

[Gardens and the One in poems]

35

Literary Universalism

From The New Philosophy of Universalism (2009), pp.344–346

[Universalist anti-materialistic poets]

36

With Christopher Ricks All Round Oxford

From My Double Life Two: A Rainbow over the Hills (2015), pp.455–458

[Choice of blank verse for epic]

37

Epic Poetry

From Overlord (2006), from Preface to books 1–2, pp.xi–xii

[On a Universalist epic poem]

38

The Baroque and Classicism

From Classical Odes (2006), from Preface, pp.xv–xx

[Increasing classical thread]

39

Poking the Hornets’ Nest

From A New Philosophy of Literature (2012, A Defence of Universalist Poetry first written in June 1999), pp.448–459

[A defence of traditional poetic method]

40

Universalist Epic

From Armageddon (2010), from Preface, pp.xvii–xix, xxiii

[Universalist epic draws on many different disciplines]

41

The Fundamental Theme of World Literature

From A New Philosophy of Literature (2012), Prologue, pp.1–10

[12 Universalist characteristics]

42

The Fundamental Theme in Poems

From Selected Poems: Quest for the One (2015), Preface, pp.xxiii–xxxiv

[Quest for the One, and follies and vices]

43

The Fundamental Theme in Stories

From Selected Stories: Follies and Vices of the Modern Elizabethan Age (2015), Preface, pp.xv–xx

[Follies and vices, and quest for the One]

44

Pattern: Life as a Succession of Episodes

From My Double Life 1: This Dark Wood (2015), pp.xxiv–xxxi, ‘Prologue: The Path and the Pattern’

[The cone-like self, episodes as pairs of opposites]

45

Universalism’s Reconciliation of the Two Traditions and Sensibilities

From A New Philosophy of Literature (2012), pp.294–314

[Reconciliation of Universalist writers]

46

A Defence of Universalist Poetry

From A New Philosophy of Literature (2012), pp.315–345

[A blend of imitation and imagination]

47

A New Direction for World Literature

From A New Philosophy of Literature (2012), pp.346–352

[Five reconciliations and ten innovations]

Cultural Universalism: All Cultures as an Interconnected Unity

48

Cultural Universalism

From The New Philosophy of Universalism (2009), pp.337–344

[All cultures as an interconnected unity and 12-point Declaration of a Universalist Revolution]

49

Revolution in Thought and Culture

From The One and the Many (1999), pp.105–136

[European culture is fractured without its old metaphysical sap]

50

The Universalist Vision

From The Secret American Destiny (2016), pp.xiii–xxiii

[The conflict in each of the seven disciplines of world culture and their reunification]

51

US Leadership and World Culture

From The Secret American Destiny (2016), pp.244–245

[The unification of world culture in the seven disciplines]

Political Universalism: Seeing the Whole World as One Political Entity and Interconnected Unity

52

The European Resurgence and FREE (Freedom for the Republics of Eastern Europe)

From My Double Life 2: A Rainbow over the Hills (2015), pp.925–928 and 935–937

[A call for East-European countries to be liberated from the Soviet Union and unite with Western Europe to form what would become the European Union and ultimately a federal United States of Europe]

53

Political (World-Government) Universalism

From The New Philosophy of Universalism (2009), pp.355–357

[A democratic World State]

54

Universalism and a Choice of New World Orders

From The Syndicate (2004), pp.281–285

[The benevolent and élitist World States]

55

Goals of a World State

From World State (2018), p.153

[Seven goals]

56

The Structure of a World State

From World State (2018), pp.165–193

[Inter-national and supranational levels]

Diagram/Flow Chart of the Supranational Authority: The Structure of the World State

57

Manifesto for a World State

From World State (2018), pp.194–196

[Implementing the seven goals]

58

Preamble and Articles 1–45

From World Constitution (2018), pp.3–23

[Principles and structure of a World State]

59

Article 133

From World Constitution (2018), p.46

[Anthem taken from Tennyson]

60

Declaration of the Universal State of the Earth

From Peace for our Time (2018), pp.46–47, 48–50

[Creation of an interim World State]

61

UK Referendum

From Peace for our Time (2018), pp.69–75

[View of Brexit]

Universalism in Seven Disciplines

62

Renaissance Man and the One: Literary and Universalist Thinking

From Collected Prefaces (2022), Preface

[An overview of 55 Prefaces]

63

The Baroque Vision behind Universalism, and the Tradition of Wordsworth and Tennyson

From A Baroque Vision (2022), Preface

[Unifying Baroque poetry and Universalism in seven disciplines]

PART THREE:

A New Vision of the Unity of the Universe

64

Light

From My Double Life 1: This Dark Wood (2015), pp.489–491 and My Double Life 2: A Rainbow over the Hills (2015), pp.903–907

[93 experiences of the Light and interconnected events, mystical Universalism]

65

10 Principles and Commandments of Universalism

From Selected Letters (2021), pp.474–475

[10 primary aspects of Universalism]

and from The Promised Land (2022), 4

[10 Universalist principles and commandments, also see 29, 30, 41, 47, 48]

66

Conclusion

From The Light of Civilization (2006), pp.529–530

[Civilisations spring from religions, religious and historical Universalism]

67

Closing Visions

From The Rise and Fall of Civilizations (2008), pp.525–527

[Renewing Western civilisation through the Light, historical Universalism]

and from The New Philosophy of Universalism (2009), pp.365–367

[The contented surfer, philosophical Universalism]

68

A New Discipline

From A New Philosophy of Literature (2012), p.352

[A return to the metaphysical vision in literature, literary Universalism]

69

A Golden Age of Universalism

From World State (2018), pp.213–214

[Appeal to the UN, political Universalism]

70

Acceptance Speech When Receiving the Gusi Peace Prize for Literature in 2016

From Peace for our Time (2018), pp.174–183

[A call in Manila for a democratic World State to replace the UN General Assembly, political Universalism]

71

Speech to the Russian Ecological Foundation in Moscow’s Civic Chamber in 2019

From The Promised Land (2022)

[A call for peace and a World State, political Universalism]

72

History Shaping Places

From A View of Epping Forest (2012), Prologue, pp.1–5

[Roots in Epping Forest, historical and environmental Universalism]

73

A Unified View of Epping Forest’s History and Place

From A View of Epping Forest (2012), pp.274–276

[The Forest has shaped woodlanders, historical and environmental Universalism]

74

Oil-Painting of Stag

From Peace for our Time (2018), pp.139–141

[The stag as trade mark, Universalism in seven disciplines]

75

Rainbow over the Hills: Visible and Invisible Rainbow

From My Double Life 2: A Rainbow over the Hills (2015), p.888

[The rainbow calling all to a vision of unity, Universalism in seven disciplines like the seven bands of a rainbow]

Appendices

1. Charts

Chart 1: Universalism’s View of the Structure of the Universe

Chart 2: 25 Civilisations and Cultures from One to One: The Fundamental Unity of World Culture

Chart 3: The Rainbow-Like Parabola: 61 Stages in a Civilisation’s Life Cycle

2. Nicholas Hagger’s Collected Works
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Sketch for a portrait of Nicholas Hagger by Stuart Davies

“The unexamined life is not worth living.” Socrates, in Plato, Apology, 38a
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Nicholas Hagger (above) speaking on his Universalist theme of One Earth, One Humankind in Moscow’s semi-governmental Civic Chamber on 22 April 2019, see pp.737–742 ; and below (left) after receiving the BRICS (Brazil-Russia-India-China-South Africa) silver medal for ‘Vision for Future’, which is hanging from his neck. He was also awarded (below right) the Russian Ecological Foundation’s highest award commemorating the first cosmonaut Yuri Gagarin, a gold breastplate (or badge) of the Golden Phoenix, an ecological, spiritual and Universalist symbol. It is shaped like a drop of water, symbolising the universe, and shows a phoenix rising from the Fire of eternal life, its head haloed by the sun (the Light), its wings shaped like a bowl to receive inspiration from the wind and air, each wing containing seven feathers which can be seen as the seven disciplines and the seven branches of literature. The phoenix is also a World State rising from the ashes of the devastation of nation-states at the end of the Second World War.
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Preface to The Essentials of Universalism:

The Unitive Vision in Seven Disciplines

The thread of Universalism in my books

Looking back on my 55 books at the age of 80, I can see that a thread runs through all my prose works: bringing Universalism to birth and parenting it towards adulthood. Universalism sees the universe, all humankind and all branches of knowledge as wholes that form an interconnected unity. The ‘essentials’ of Universalism are its ‘basic elements’ or principles, which this anthology conveys through key passages from my works.

How I arrived at Universalism: first, the Mystic Way and the unitive vision

I arrived at Universalism first through my early mystic life. At Oxford I knew I had to get myself to Japan, and when I was 24 I became a Professor of English Literature at three universities in Tokyo. Surrounded by images of the Buddha’s enlightenment and taken to meditate in Zen temples, without at first realising it I found myself on a ‘Mystic Way’.

The Mystic Way begins with an awakening and is followed by a centre-shift from one’s social, rational ego to a deeper part of oneself, the soul which is in contact with the enduring spirit. There is an early glimpse of the Light, the Reality behind the universe, and a long involuntary process of purgation while there is a shift from sense to spirit, which heightens sense perception. This is followed by a Dark Night of the Soul when much is harrowingly taken away, and then illumination (see pp.35–36, 50–53), and then a long Dark Night of the Spirit and the emergence (like a butterfly emerging from a chrysalis) of a new self that instinctively sees the unity behind apparent contradictions and rational differences. My early works show me trying to make sense of what was happening to me: my diaries 1958–1967 were titled Awakening to the Light, and my first autobiographical work was titled A Mystic Way.

Absorbing the wisdom of the East

In 1965 I asked Junzaburo Nishiwaki, my colleague at Keio University and Professor Emeritus, often called Japan’s T.S. Eliot, to sum up the wisdom of the East as we drank together in a saké bar with sawdust on the floor near Keio University, and he took a business reply card from a copy of Encounter I had with me and wrote on it: “+A + –A = 0”, and over the ‘0’, “great nothing”.

I immediately understood: all pairs of opposites – good and evil, day and night, peace and war, life and death, time and eternity, yang and yin – are reconciled in an underlying unity, the ‘great nothing’ which in the East is called the Tao.

I was on a quest and in Japan, in my twenties, I found and absorbed the wisdom of the East. I have written about my mystic life and (drawing on my diary entries) my 93 experiences of the Light (see pp.711–718) in my two autobiographical works My Double Life 1: This Dark Wood and My Double Life 2: A Rainbow over the Hills.

How I arrived at Universalism: secondly, the unitive vision in my Baroque poems

The instinctive unitive vision that comes from progressing along the Mystic Way underlies my Universalism, but I would not have developed it without the grappling and discoveries of my early poems, in particular ‘The Silence’ (1965–1966), which is subtitled ‘A Meditation on a Quest for Meaning and Self-discovery’, during the writing of which I underwent my centre-shift, found I was on the Mystic Way and experienced my first glimpse of the Light and of the unitive life that has been so important to my work. As the Preface to A Baroque Vision shows, in a dedication I called ‘The Silence’ “a string of baroque pearls” for it was written in the Modernist style of abbreviated narrative in emotionally-linked sequences of images and there were uneven chunks of verse like misshapen and rough-hewn baroque pearls. While revising the poem in 1973 I received two mysterious lines from the beyond:

While, naked on the petalled lawn,

A new Baroque age is born.

The Baroque vision of a Universal Age gives birth to Universalism

At the time I did not really understand what these two lines meant, just as I was still struggling to understand the mystical developments that had been happening within me, but I came to understand that my poetic work was Baroque. It was rooted in the historical Baroque Age which flourished c.1600–1750, and therefore in the Metaphysical poets, Milton, Dryden and Pope, and like the Baroque it blended sense and spirit, and the Classical and the Romantic, as did Tennyson, and was increasingly interested in the perspective of the universe and the view from space of the earth’s globe as a seemingly unified ball. My Preface to A Baroque Vision makes it clear that I regard my verse as neo-Baroque.

An important landmark in my turning away from Modernism to a blend of Classicism and Romanticism in neo-Baroque poems was my visit to the 85-year-old Ezra Pound in the late afternoon and whole evening of 16 July 1970 (see p.61). He urged me to write the epic poem I had ahead of me, which I eventually did as Overlord, but talking with him convinced me that I should turn back from Modernism’s abbreviated narrative to the traditional approach of Milton and Tennyson, and write in blank verse, not Modernism’s stressed lines. Just over a year later I had my profound experience of illumination on 10 September 1971 while working as a British Intelligence agent in extreme situations in London, and coped with it in rhymed sonnets and structured poems. This experience led me to my chrysalis-like Dark Night of the Spirit and my emergence to unitive vision, as I describe in My Double Life 1: This Dark Wood and My Double Life 2: A Rainbow over the Hills.

As my Preface to A Baroque Vision shows, an important work in taking my Baroque vision to Universalism was ‘Night Visions in Charlestown’ (1983), in which I presented the Baroque vision in terms of the universe and wrote of a “Universal Age”. By the time I wrote my ‘Introduction to the New Universalism’ for The Fire and the Stones in 1989 (see p.162), my Baroque vision – which was essentially the expression and implementation of my instinctive unitive vision – had given birth to my Universalist vision of the unity of the universe.

As I proceeded on my quest I had become aware that I needed to go into other disciplines very deeply to link them to what my poems were discovering, and I had begun with history.

The genesis of this work

This work has its roots in a visit I made to Colin Wilson, author of The Outsider. I first visited him in Cornwall in 1960, and I stayed with him at Gorran Haven from 6 January 1961. I woke early on the morning of Sunday 8 January alone in his garden chalet, and after an hour or two’s thought I walked down to Gorran Haven’s harbour and stood on its wall and, feeling an exile like the Wanderer and Seafarer in Old English poems, I made an existential decision to go abroad and quest for Reality, and in particular try and get to Japan.

Colin took me for lunch that day in The Rising Sun at Portmellon, and I told him, “I shall become a wanderer, an exile, for ten years, an itinerant lecturer, and search among foreign cultures and religions” (see My Double Life 1: This Dark Wood, p.125). This is exactly what happened, and The Rising Sun prophetically suggested Japan’s flag.

I visited Wilson three times in August 1991, and during the last visit he gave me, and signed to me (“For Nick, warm regards, Colin, Aug 22, ’91”), a copy of The Essential Colin Wilson, which had appeared in 1986 when he was 54 or 55 and then (according to his ‘Introduction’) the author of “over fifty-odd books”.

I thought he should have delayed it as it seemed an end-of-life rather than a mid-life book, but from that day I always had it in mind that when I had finished my innovatory writings I would do something similar that might be called The Essential Hagger. But anthologies like The Essential Einstein are generally compiled by others after the subject of the work is dead. It made better sense to focus in this work on the thread of Universalism with a degree of objectivity, and I am grateful to my [then] publisher John Hunt for advising me that this book should be called The Essentials of Universalism.

Companion volumes: A Baroque Vision and The Essentials of Universalism

It can be said, however, that The Essential Hagger can in effect be found in companion volumes, one covering my verse and the other my prose: A Baroque Vision: 100 Verse Selections from 50 Volumes, which presents the Baroque thread in my poems, verse plays and masques through key poems and excerpts; and its companion volume The Essentials of Universalism, which presents the Universalist thread in all my prose works through key excerpts.

My Preface to A Baroque Vision sets out the evidence for how the Baroque brought Universalism to birth during the 1980s, and both volumes, in which the Baroque and Universalism are inextricably linked, are rooted in my experience of the Mystic Way and of the 17th-century Metaphysical poets. The cover of A Baroque Vision shows James I being taken up to Heaven, and in a sense in these two works I have ‘Heavenised’ the universe: presented Heaven’s unitive view of the whole universe, all civilisations, a united humankind and a coming democratic World State.

Principles behind this selection

My aim in this work has been to set out in Part One some early passages which shape the emergence of my Universalism; then in Part Two to show Universalism’s approach in seven disciplines (mysticism, literature, comparative religion, history, philosophy and the sciences, world culture, and international politics and statecraft), proceeding discipline by discipline; and then in Part Three to draw together some conclusions from these passages and all the strands of Universalism, and offer a forward vision. This book traces the thread of Universalism in my main works.

Quite simply, I have selected key passages from those of my books I have primarily focused on: My Double Life 1: This Dark Wood and My Double Life 2: A Rainbow over the Hills, The Universe and the Light, The Syndicate, The Secret History of the West, A New Philosophy of Literature, The Light of Civilization, The Rise and Fall of Civilizations, The New Philosophy of Universalism, The Secret American Destiny, and World State and its companion volume World Constitution, just 12 of my 55 volumes. Also key passages from some of my other works: Selected Poems: A Metaphysical’s Way of Fire, The Fire and the Stones, Collected Poems 1958–2005, The One and the Many, Classical Odes, Armageddon, Selected Poems: Quest for the One, Selected Stories: Follies and Vices of the Modern Elizabethan Age, Peace for our Time and A View of Epping Forest.

Universalism in seven disciplines

To absorb the knowledge within seven disciplines took me many years. I was motivated from within – driven – to see each discipline as a whole and to take the Universalist vision and perspective in each discipline as far as it would go.

I discovered from the tradition of the most prominent mystics that mystical Universalism involves opening to the Light in illumination and experiencing the One behind and within all natural phenomena – in an intuitional, concrete, existential mystical experience rather than as an abstract idea of a purely rational philosopher. (In this sense, Universalism continues Existentialism.)

Religious Universalism involves seeing the Light as the common essence of all religions, the fundamental religious experience that is common to all the traditional faiths.
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Nicholas Hagger shows Iain McNay the 7-foot chart of 25 civilisations each going through 61 stages while being interviewed by him on Conscious TV.

Historical Universalism involves going to the traditional study of all civilisations and seeing all civilisations as part of a pattern of history. I found that each of 25 civilisations goes through the same 61 stages – I have them on a 7-foot-long chart that accompanied The Fire and the Stones – and this shows that all the civilisations have sprung from religions. First there is a mystical vision, like Mohammed’s in his cave, which passes into a religion, as Mohammed’s did into the Koran, and a civilisation forms as people flock to know more and congregate, and champion it in relation to other peoples and religions; and then a civilisation grows round it, as the Arab civilisation grew round Mohammed’s vision.

Philosophical Universalism involves seeing the unity of the finite universe and the infinite which surrounds and permeates it. In the course of establishing this I summarised the up-to-date findings of all the sciences and assembled their positions (see The New Philosophy of Universalism).

Literary Universalism involves seeing the literature of all countries as an interconnected unity. It can then be seen that there is one fundamental theme in all world literature, which I set out: a quest for the One, and condemnation of social follies and vices. These two contradictions alternate for over 4,000 years, from Gilgamesh’s Romantic quest for the One in The Epic of Gilgamesh, which appeared in the Mesopotamian civilisation c.2600BC and featured in successive versions over several centuries; down to the Roman Augustan times of Horace’s Classical focus on follies and vices; to the 18th-century Augustan focus on follies and vices in Dryden and Pope; to the Romantic quest for the One in Wordsworth and Shelley. Periodically Universalists, such as Dante, Milton and Tennyson, have combined both (as I do in my literary work, my poems and short stories, see pp.469 and 482).

Cultural Universalism involves seeing all cultures as an interconnecting unity, and seeing that there can be one world culture which combines the metaphysical approach to the One and Truth and the social approach which ends in atheism – and sees the +A of the metaphysical and the –A of the social and atheistic as being reconciled in the = 0 of an underlying unity.

Political Universalism involves seeing the whole world as one interconnecting unity and therefore political entity, and when taken to its logical conclusion champions a democratic World State for all humankind, bringing an end to war and nuclear weapons and solving the world’s problems, including its division of climate change.

My Universalism as distinct from Christian Universalism

In 1989, as I have said, I wrote ‘Introduction to the New Universalism’, and I must stress that my Universalism is a neo-Universalism. It is not the Christian Universalism which holds that all Christians (and no other religious participants or non-communicants) will be saved. My Universalism extends to all humankind, all 7.79 billion at the time of writing who are born and will die, and to giving all humankind a right to live under a democratic World State, free from tyranny.

The Universalist tradition within seven disciplines

In each of the seven disciplines there is often a tradition of visionaries and thinkers who have grappled with seeing unity, my forerunners. I say ‘often’ because the idea of Universalism is novel and in some cases original, and in some disciplines there does not seem to be much of a tradition. The traditions behind each of the seven disciplines are as follows:


	In mystical Universalism, my forerunners who have opened to the Light include: Zoroaster, the Buddha, Plotinus, St Augustine, Pope Gregory the Great, Hildegard of Bingen, Dante, Julian of Norwich, St John of the Cross, Marvell, Milton, Blake and T.S. Eliot (see p.176 for a full list).

	In religious Universalism, account is taken of all the gods of 21 distinctive civilisations with differing religions (see list on pp.263–264), and it can be argued that the Light is common to all. Blake wrote in ‘The Marriage of Heaven and Hell’ “All Religions are One” and came close to seeing the Light as the common essence of all religions. Augustine was close to this vision when he wrote of “the City of God”.

	In historical Universalism, my forerunners in the linear tradition include Bossuet’s Discours sur l’histoire universelle (Discourse on Universal History), Gibbon’s Decline and Fall of the Roman Empire, Spengler’s Decline of the West and Toynbee’s A Study of History. Toynbee’s study of civilisations is the closest to my historical Universalism, but he chopped and changed as to what was an admissible civilisation and he admitted he never found the genesis of civilisations – because he was looking within historical events and not with the eye of a mystical Universalist. (See pp.266–269 for Toynbee’s weaknesses.)

	In philosophical Universalism, the tradition of seeing the universe as a unity can be found in Plato rather than the scientific, analytical Aristotle. The philosophers in the Vienna Circle have been analytical rationalists who have ruled out asking questions like “What is the meaning of life?” as they are considered to have no meaning, and similar analytical objections can be raised to ‘the unity’ of the universe. ‘Unity’ is perceived intuitionally and existentially, not through the reason which seeks differences and distinctions. Such a tradition as there is can be found in the Vitalists at the beginning of the 20th century: Whitehead, Bergson, T.E. Hulme, Husserl and William James (see pp.352–353 and 381). Of these Whitehead is the most important.

	In literary Universalism my forerunners include many writers who have combined the quest for the One and condemnation of follies and vices, and Classicism and Romanticism, including Homer, Virgil, Dante, Shakespeare, Marlowe, Marvell, Wordsworth, Coleridge, Shelley, Tennyson and Eliot (see pp.515–517 for a full list). There are experts on Classicism such as Gilbert Highet and on Romanticism such as Frank Kermode, but as yet no single authoritative work for the new literary Universalism. (I believe my work A New Philosophy of Literature breaks new ground.)

	In cultural Universalism, the cultural historians who focused on world cultures and civilisations were thinkers such as Edward Burnett Tylor (see p.250). The metaphysical sap of European civilisation began to fail with the Renaissance and since then 50 ‘isms’ or doctrinal movements have risen, that demonstrate fragmentation, loss of contact with the One and disunity within European civilisation (see pp.559– 560).

	In political Universalism, those who have seen all humankind as a political entity include Dante and Kant, but in recent times the tradition of those who have called for a World State includes my immediate forerunners: Truman, Einstein, Churchill, Eisenhower, Gandhi, Russell, J.F. Kennedy and Gorbachev.



Universalism therefore includes the seven strands of these traditions which collectively form a new Universalist tradition.

What Universalism can do in all seven disciplines

As can be found in The Secret American Destiny, all the seven disciplines, and indeed all the sciences, are divided in a conflict between a traditional approach preferred by some and a modern approach preferred by others:


	Mysticism is divided between the traditional approach to the Light, and a modern approach that emphasises social communities.

	Religion is divided between the traditional approach to prayer, and the Church’s (or in other religions, Establishment’s) modern support for social causes such as loneliness.

	History is divided between traditional linear historians who (since Thucydides) see forces and patterns, and modern pragmatic, fact-based historians who see a succession of patternless events and social movements.

	Philosophy is divided between the traditional Greek philosophy of the universe, and modern linguistic and logical philosophy which is largely semantic and excludes much of Nature.

	Literature is divided between traditionalist poets who write in metre, and modern poets who write in stressed rhythms; and between traditional writers who convey inner Truth, and modern writers who show purely social settings and characters.

	World culture is divided between traditional thinkers who see life as having order and a purpose, and modern atheists who (citing Darwin) see life as being chaotic and meaningless.

	Politics are divided between traditional religious control of governments and peace-loving regional groupings that favour open borders, and modern nationalist populists who want borders to be guarded and emphasise secular and social relationships of sovereign nation-states.



Universalism, the philosophy of all humankind and a World State, can heal these conflicts and divisions. All of them involve a +A and –A, and Universalism can provide an extra context that can include both contradictions and defuse and reconcile both sides. It is possible to write about both the quest for the One and condemnation of follies and vices, as I have done.

A full subtitle on the front cover and title page of this book, The Essentials of Universalism, would proclaim: A revolutionary philosophy and world-view of the fundamental unity of the universe and humankind, and a movement to reconfigure all disciplines as interconnected wholes and bring in a World State.

A new subject at universities

Universalism should one day be a new subject at universities. The young should be taught the conflicts in disciplines and how they can be reconciled into an underlying unity. Such a course would have breadth and depth.

Until such a breakthrough takes place, Universalism will be resisted by those who do not fully understand what it involves. Earlier I said that the Baroque – and therefore to a degree Universalism – ‘Heavenises’ the universe: presents Heaven’s unitive view of the universe. Such a ‘Heavenised’ view will not be popular with atheists, who dominate the universities and literary journals in the West.

Interestingly, recent global surveys downgrade the influence of atheists and agnostics. According to a Pew Research Center Survey in 2010 there were 5.8 billion (84 per cent) religiously affiliated out of a total world population (then) of 6.9 billion. By the time of the WIN (World Independent Network) Gallup International global survey in April 2015 only 11 per cent regarded themselves as atheists or agnostics out of a world population of (then) 7.33 billion (at the time of writing 7.79 billion), and adherents to the traditional metaphysical approach outnumbered adherents to the secular, social approach by nearly 6 to 1.

The influence in the West of the one in six is out of all global proportion. As the rational, social intellect is analytical and looks for differences and distinctions as if breaking a jar into pieces, not having undergone a centre-shift, it has little understanding of the soul which synthesises as if piecing a smashed jar together to restore it to the unity it originally was. Such analytical and atheistic thinking will wish to ban unity-based thinking.

In the West we like to pigeon-hole what people do and are identified with. Universalism by its all-encompassing nature is unpigeon-holeable, and to the extent that it is original it flummoxes those who are uncomfortable with a completely new way of looking and thinking. For all these reasons Universalism will have a struggle to establish itself in the universities, but I am confident that one day this will happen.

Coming Universalism in the European and North-American civilisations

History seems to be on Universalism’s side. In my history I have shown that the European civilisation has reached stage 43 of the 61 stages in each civilisation, a union (the EU) that takes sovereignty from its constituent nation-states; that stage 44 is syncretistic and brings in Universalism; and that in stage 45 a constituent nation-state wants to revert to being by itself with its own cultural purity (as in the case of the UK’s Brexit). Ahead is stage 46, federation, like the Russian Federation into which the Byzantine-Russian civilisation’s union of the USSR (stage 43) has passed.

I have also shown that the young North-American civilisation is in stage 15, the same stage that the Roman Empire was in when it ruled the world, and that it can be expected to exert global leadership again after Trump; that in stage 16 heroic epic literature is created – both my two epics have American heroes, Overlord having Eisenhower and Armageddon Bush Jr; that in stage 17 a heretical sect, which can be expected to be Universalist, comes to the fore – there are signs that this is happening in the spreading US New Age movement; and that in the later stage 27 this heresy is grafted onto the civilisation’s central idea just as Protestantism was grafted onto European Catholicism. This suggests that one day Universalism will be grafted onto American Puritanical Protestantism.

Universalist history states a pattern that can be found in all civilisations and so can make predictions, that coming stages will be similar to the same stages in civilisations that have already passed through those stages. (See pp.303 and 315–317 for predictions.)

My role in bringing Universalism to birth

In my early days, then, I was a poet and mystic, and was groping towards my world-view through mystical poems and eventually history and philosophy. After my first published works and my Prefaces on the Baroque (in Selected Poems: A Metaphysical’s Way of Fire) and the Universalist vision (in The Fire and the Stones), both published in 1991, I explored Universalism in a long epic poem (Overlord, 1994–1996) and widened into more comparative religion, history, philosophy and literature, and eventually into international politics and world culture, in a huge operation which would take the best part of 30 years. By then I was acting as a poet, man of letters, cultural historian and philosopher.

Renaissance man: one energy from mystic life, and Baroque and Universalist outlooks

By the time I reached 80 I had led a literary life in Nature and had written 2,000 poems including over 300 classical odes in four books, 1,200 short stories, two epic poems, five verse plays, and three masques and was refining my vision in seven disciplines as something of a Renaissance man at home in many disciplines. I looked back to Michelangelo, a painter and sculptor but also an engineer and writer of letters, architect and poet who wrote over 300 sonnets and madrigals; and Leonardo da Vinci, primarily a painter but also an inventor who made contributions in drawing, sculpture, architecture, science, music, mathematics, engineering, literature, anatomy, geology, astronomy, botany, palaeontology and cartography.

By now I was expressing my Universalism as a poet and man of letters in epic poems, classical odes, verse dramas, masques, short stories, letters, diaries, autobiographies and the philosophy of literature; and making contributions in books on mysticism, comparative religion, history and the philosophy of history, philosophy, world culture and international politics and statecraft – with an American trilogy, a focus on world government and a contribution on the structure of a coming World State and its constitution. All these were outcomes from the one energy that came from my mystic life and illumination, my Baroque outlook in my poems and my Universalist outlook in my prose.

Symbolism for Universalism in seven disciplines: stag and rainbow I have written elsewhere that my trade mark as a writer is an Epping-Forest stag with two seven-branched antlers. I put what the two antlers stood for in Peace for our Time (see p.750):

Privately I saw one of my antlers as my works in seven disciplines: mysticism; literature; philosophy and the sciences; history; comparative religion; international politics and statecraft; and world culture. I saw the other antler as my literary works within seven branches of literature: poems and poetic epics; verse plays and masques; short stories and novellas; diaries; autobiographies; letters; and my statement of the fundamental theme of world literature.

I have also written elsewhere that my Universalism in seven disciplines is like the seven bands of a rainbow: each discipline, like each band, is separate; but together the seven disciplines, like the seven bands, form one rainbow, which is Universalism. The rainbow is on the cover of My Double Life 2: A Rainbow over the Hills, and is in the last passage in The Essentials of Universalism (see pp.751–753 ).

In 2019 I was awarded my own coat of arms and crest by Garter Principal King of Arms at the College of Arms. It is the kind of coat of arms and crest that identified the knights in armour on the battlefield at Agincourt in 1415.
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Nicholas Hagger’s crest and coat of arms awarded by the College of Arms. The Patent is dated 22 May 2019, his 80th birthday. The crest shows a stag with two seven-branched antlers and one hoof on a roundel in Libyan colours with a spying eye near four acorns, against a seven-banded rainbow. The coat of arms shows the three lions from the Hagar 1605 coat of arms brandishing quills, and two oak trees with endless knots, representing time and infinity/eternity. The motto has the globe of the earth and the sun at each end, suggesting Nicholas Hagger’s Universalist perspective.

On the crest can be found both the stag and the rainbow, and the oak-tree and endless-knot motifs on the coat of arms represent the finite and infinite in my works, the +A world of time and the –A Baroque eternity. At the bottom on either side of my motto – containing four Latin words I urge my descendants to emulate – are the earth and the sun, suggesting my Universalism, a perspective that goes beyond the concerns of the earth and takes account of the sun and the whole universe.

I am fortunate to have been blessed with such an image which contains many cryptic details of my life. It is a reminder that in my life I rode into battle with a coat of arms and crest that embodied the principles of Universalism which I believe will be taken up in the future, as the stages 17 and 43–45 in the pattern of my Law of History suggest, and will come into their own when a democratic World State is set up with a World Constitution and brings in an era of peace and prosperity for all humankind: a true Golden Age.

*This Preface has been numbered 76 and is referred to as such in the Subject Index on pp.769–786.
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Nicholas Hagger (left) chanting the end of Shelley’s ‘Ode to the West Wind’, “And, by the incantation of this verse,/Scatter, as from an unextinguish’d hearth/Ashes and sparks, my words among mankind!”, as he declared a Metaphysical (and Universalist) Revolution in all disciplines at the launch of The Fire and the Stones and Selected Poems: A Metaphysical’s Way of Fire on 22 April 1991; and (right) an Egyptian temple-dancer dancing the Descent of the Fire of Amun-Re after the declaration. See pp.152–160 for his address and the speeches by, and pictures of, Asa Briggs, Kathleen Raine and David Gascoyne.


PART ONE

The Light, Baroque Poems and the Birth of Universalism

Nicholas Hagger arrived at Universalism through experiences of the Light and innovatory Baroque poems


Mystical Universalism

1

Centre-Shift, 1965

From My Double Life 1: This Dark Wood (2015), pp.161–191

Episode 8, ‘The Absolute and Scepticism’

[Early mystical experience of the Light]

I was now torn between the Absolute (a metaphysical concept) and scepticism (which assailed me like a succession of brambles I had to sidestep as I progressed along my path). I encountered my First Mystic Life and opened to new inner experiences and images as my Muse poured new energy and inspiration into my soul. This episode in Japan began my transformation.

The Absolute in Japan

Arrival in Japan

We flew to Japan first class. It was a long flight. When we arrived in Tokyo I stepped out of the plane, crumpled and travel-worn, holding my eleven-month-old daughter in a blue blanket and clutching a blue teddy bear, and was puzzled to see a line of four Japanese in tails near a huge limousine. Then I realised they were greeting me. They were all august Professors. As one of them shook my hand my daughter was sick on his sleeve. One of the Professors scraped and fawned, “Your appearance will, I am sure, be acceptable to the students, Professor Hagger.”

Discovery that I am a Visiting Foreign Professor – first since William Empson

It now dawned on me that I was a full Professor, “a Visiting Foreign Professor”. We were driven through the darkness, through the concrete sprawl and slag-heap that was Tokyo, to the International House, which had a large Japanese garden. We were shown to a room and told there was no urgency to prepare anything. We fell asleep very quickly. Next day after breakfast the limousine returned and I made visits to my two main universities, which were ferroconcrete, glassy modern buildings in different parts of Tokyo.

The following day we were driven to a furnished wooden bungalow at 108 Kohinata Suido-cho, Bunkyo-ku. It had a front garden with small palms and a small back garden with a veranda and a head-high wall over which we had a good view of Tokyo. There were clusters of bamboo and all the windows had mosquito-nets. It had a tiny maid’s room off the kitchen. There was barely room for a maid to lie full length on the tatami matting. The kitchen was infested with cockroaches which scuttled in and behind the cutlery drawer. It had a television.

The bathroom had a deep and spacious erotic bath. It had a ledge halfway up for sitting on, and there was room for two to bath up to their necks in hot water. Here, I understood, my predecessor used to hold his classes at the end of his life. “His scholarship,” I was told, “was not – er– to be esteemed.”

Tokyo University of Education, teaching in Empson’s room

My main university, Tokyo University of Education, was where the poet and Neoclassical critic William Empson had taught in 1931, as a Professor. I was told that Empson’s university, Tokyo Bunrika Daigaku (Tokyo University of Literature and Science) had been renamed Tokyo Kyoiku Daigaku (Tokyo University of Education, which went back to 1872), and that a particular room I would be teaching in was a room where Empson had taught. He had been sent home in 1934 for riding home naked in a taxi after a swim and (I was told) drunkenly fumbling the taxi-driver. It was only when I had met the students in some of the gloomy, dingy classrooms there and had talked to the staff and walked with some of the younger lecturers, who earned little more than £30 a month, that I was told by my assistant, the bespectacled Mr Kuahara, “You are the first Visiting Foreign Professor since William Empson.”

I was pleased to be a successor to Professor Empson, Christopher Ricks’s mentor, as I was firmly in the tradition of poets who had lectured overseas that I had outlined to Colin Wilson.

James Kirkup

I heard how I came to be appointed. The post had been advertised and the poet James Kirkup (who had left England in 1956 to teach abroad) had applied from Kuala Lumpur along with four others. I had read Kirkup’s book about his time at Sendai immediately before leaving England. The university had decided on Kirkup but no one would take on the responsibility of rejecting the other four applicants and so the British Council had been consulted, the intention being that they would appoint Kirkup. The British Council and Kirkup had quarrelled and, understanding “professor” as “lecturer”, the British Council had advertised the post as such and had found me. The Japanese had followed the British Council and initially downgraded the position to lecturer but upgraded it back to “Visiting Foreign Professor” from 1 April 1964. Meanwhile, they had concluded that I was better than Kirkup. Hence the welcoming party at the airport. With hindsight, I believe they wanted someone who was too young to remember what the Japanese had done during the war. Now, at 24, I had what Nietzsche and Rupert Brooke both had at a similar youthful age, a Chair. In a matter of 10 weeks I had gone from park labourer to successor to William Empson, the rational poet admired by the Movement poets, and replacement for the poet James Kirkup.

E.W.F. Tomlin, Representative of the British Council in Japan, friend of Eliot

At least ten days went by before I gave my first lecture. During this time we moved into the bungalow and were invited to lunch by the British Council Representative, E.W.F. Tomlin, technically my boss. He was author of The Western Philosophers and The Oriental Philosophers, which were republished as Great Philosophers of the West and Great Philosophers of the East, both of which I had bought at Oxford and had on my shelves for several years.

Tomlin was that rarity in those days, a metaphysical philosopher. Although he represented Britain along with A.J. Ayer at philosophy conferences, he had written The Approach to Metaphysics. He had been influenced by his long friendship with T.S. Eliot – his last book would be entitled T.S. Eliot, A Friendship and would describe more than 100 letters he received from Eliot. I did not know that he had been invited to dinner at Eliot’s home as recently as 4 September 1963. Nor did I know of his “profound disillusionment with the direction my organisation [the British Council] was taking”. His conversation was always against logical positivism and linguistic analysis.

He was then a dome-headed 50 and looked disconcertingly like Profumo. He lived alone with his maid and was always formally dressed, proper and correct. He sat at the end of a long, wide dining-table and we talked about Kierkegaard. He spoke up for metaphysics across the dinner-table and placed the soul in a social context. Things I had not been able to say in sceptical England were spoken of openly and with approval.
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E.W.F. Tomlin in 1987, metaphysical philosopher and friend of T.S. Eliot who often discussed metaphysics with Nicholas Hagger

Tokyo University of Education and Keio University

I walked to Tokyo University of Education every Monday and Friday morning. I passed through a residential area under a pall of black smoke from a distant chimney and after 12 minutes came out by Myogadani station. I had different groups of students. They ranged from a group of PhD students to students with hesitant English, and I taught English Language and Literature, emphasising the 20th century. The students very quickly took to me as I was of their own age, and soon my lectures were very well attended.

Every Tuesday I went to Keio University on the subway (as the tube is called in Tokyo) and took two classes, from 1pm to 3 for 180 and, after green tea, from 3.15 to 5.15 for 160. There was no microphone, and none was needed. The students all did exactly as I wanted. When I said, “Take up your pens,” 180 hands immediately reached out, and when I said, “Write,” 180 heads would go down, the boys wearing identical black students’ uniforms. Their movements were synchronised as though they were all under one group identity. At Keio I taught classes in modern English Literature, emphasising poetry.

Modern and traditional Japan

Travelling around Tokyo I soon had conflicting experience of modern and traditional Japan. The streets and subway were always crowded. There were always queues of fuming cars and taxis, and I had to fight my way through walls of people. I was far taller than the Japanese, and, even more than in Iraq, I felt different. There were not many Westerners about. The traditional Japanese streets with open rice-paper doors and paper lanterns were charming and inviting, but wherever any foreigner (gaijin) went there was hesitant alertness and suppressed tension and a desire to giggle. Modern Tokyo was garish and gaudy, vulgar and in bad taste – the Ginza was a riot of tasteless neon and much of the architecture was undistinguished ferroconcrete – but traditional Japan still had the old samurai values and could be found in Noh, kabuki, ikebana (flower-arranging), the haiku, Zen and its many wooden houses. The modern Japanese wore a suit but his mind was still traditional and he was ruled by an old feudal code of loyalty, by on (obligation) and giri (honour). He did his utmost to avoid incurring obligations (for example, by bringing a present every time he visited a home) and his good name and preservation of face were of vital importance.

The modern Japan repelled me, the traditional Japan attracted me to its aesthetic values. I realised that there is a sensitivity in the Japanese spirit that is quick to appreciate beauty, and I warmed to the annual spring appreciation of cherry blossom and the annual autumn sadness (mono-aware). I was quick to understand the Japanese and how they thought, and knew (as many foreigners did not) how to avoid making demands that would make them anxious, ill at ease and resentful.

Brian Buchanan’s house in Nobe

There were two other English lecturers at Tokyo University of Education: Dr Blyth, an expert and author of books on Zen Buddhism, who was ill – with whom I shook hands once in a corridor after he locked the door of his room; and Brian Buchanan, a balding, bespectacled elderly Scot who wore a brown suit and shared a room with me. He had been in Japan for many years. He had lived in Ireland. Mrs. Patrick Campbell had been his godmother, and he had known Maud Gonne who Yeats admired, and Synge. He had met many writers and political activists in Dublin: he had been dandled on Shaw’s knee and he had met MacBride, who was shot by the British after the Easter-1916 uprising. He had witnessed some extraordinary events in his youth. He told me that he had been a guide in the Papal apartments, which I (mistakenly) understood to be in Avignon rather than Rome, and that the walls of Alexander VI’s bedroom, which were not on public view, contained murals of naked ladies and nightingales. He had had many adventures, some of which would pass into my short stories, those narrated by Brewer.

Buchanan had a house at Nobe, a fishing village by the Pacific, and we soon left Tokyo and spent a weekend with him. The village consisted of thirty thatched houses by a long and completely deserted sandy beach. It was surrounded by horseshoe valleys where local peasants planted rice in paddy-fields. At night the air was filled with the sawing of cicadas and the croaking of frogs. We sat on the tatami matting with the rice-paper doors open, looking at the moon while exotic flying beetles flew in, attracted by our light, and crashed to the floor. We drank saké (rice-wine) and talked literature and history until it was time to totter for a last stroll by the dark moonlit water before returning to our futons, the fold-out bedding that lies on a Japanese matting floor.

Buchanan nicknamed me “Shelley” because he said I facially resembled the Romantic poet who was his specialist subject.

Poems: ‘The Expatriate’, ‘The Seventeenth-Century Pilgrim’

Back in Tokyo I found myself increasingly drawn to poetry and slowly realised I was a poet rather than a novelist, a perception I “forgot” from time to time and had to relearn. We used to walk to the Japanese gardens at Chinzanso. From the bungalow we walked down a steep bouldered incline that reminded me of Cyclopean Mycenae, to Edogawa bridge. In the gardens I particularly liked the stone lanterns which held a light that shone in the evenings, suggesting the Buddha’s enlightenment, and fireflies were released from time to time. In those early days I wrote ‘The Expatriate’, a poem about an expatriate in such a garden – I also drew on the International House garden – and a sonnet, ‘The Seventeenth-Century Pilgrim’. These were the first poems in A Stone Torch-Basket.

I was asked to write an article on contemporary English literature for the Japanese magazine The Rising Generation (Eigo Seinin). In the coming weeks I wrote ‘The Contemporary Literary Scene in England: The Missing Dimension’, which eventually appeared in the July 1964 issue. I distinguished the many writers who had a social and secular vision (such as the Angry Young Men) from the few who had a metaphysical perspective (such as Eliot). From the outset in December 1963 I was aware of the conflict between sceptical and metaphysical writers that I would later reflect in A New Philosophy of Literature.

Thomas Fitzsimmons

In early December I discovered that an American poet, Tom Fitzsimmons, also taught at Tokyo University of Education. His time in Japan was drawing to an end. He was unwell, a large grey-haired man of 37 who had blown out from pemphigus, which he described to me in the staff room as “an allergy against yourself” and which required cortisone treatment. He was a brooding spirit of raw brilliance who was sceptical about the immortality of the soul. I took to meeting him in Tokyo and we spent several evenings drinking and discussing literature. (He was based at Oakland University, Michigan and would write or translate 60 books, many of which were in short-lined verse.)

Meeting with Junzaburo Nishiwaki

At Keio I tried to come across with friendly vigour. The students liked my lack of formality. The Professor in charge of me there said approvingly, “You have boiled up the students.” There was an abstract statue in the grounds called ‘Nothing’ – it had a hole in it which symbolised eternity, and Stephen Spender had liked it on a visit – and after I had referred to this in a lecture several of the students asked to meet me in a nearby restaurant “for a metaphysical discussion”, which was “chaired” by Shinsuke Ando, the young don who looked after me.

Just before Christmas Ando took me to meet Keio’s Professor Emeritus and Japan’s most famous poet, Junzaburo Nishiwaki, author of ‘January in Kyoto’ which came out a year after Eliot’s ‘The Waste Land’ and had a similar effect on Japanese poetry. It could be said that Nishiwaki was then the T.S. Eliot of Japan. I arrived at his home soon after 3pm for what should have been a half-hour’s visit. Very soon whisky was produced, and I said that I had come to Japan to discover the wisdom of the East, and wondered if it could be found in his work.

[image: image]

Junzaburo Nishiwaki, Japanese poet who summed up the wisdom of the East for Nicholas Hagger as +A + –A = 0 (see pp.33–34, 39, 82 and 605)

The silky-haired bespectacled septuagenarian began speaking of the Nobel Prize, saying that if he were given it he would accept it for Japan’s sake. He then startled me by saying: “I want to kiss hands with Mr Hagger and toast his figure, his face, his hair, his knowledge and his mind. He is the greatest Englishman, a real scholar. I am seldom wrong in my intuition, but one day he will be the greatest man in England – and not only in England, all of Europe. One day he will get the Nobel Prize. But never forget. Make the public come to you on your terms. Impose your will on the public. As Wordsworth said, teach the public the taste by which you are relished.”

Ando had begun to interject, “As Professor Nishiwaki is unexpectedly drunk…” Then he said, “Professor Nishiwaki is not a sycophant.” I did not leave until 11.30pm.

Looking back, I see Nishiwaki’s “intuition” as a call to a journey that would result in a distinctive body of metaphysical work in the footsteps of Goethe and Eliot.

Diaries

As part of my new determination I made a daily entry in a desk diary. I had kept a sporadic journal from my first day at Oxford. In 1963 I had begun to make regular short entries in my desk diary, and I now began to write fuller entries. Throughout my time in Japan I wrote a page a day in a red Collins Royal 52 diary, and I have written daily entries since, although not at such full length.

Earthquake

On Christmas Eve we had our first earthquake. For ten seconds the floor shook, the walls creaked, the windows rattled and the glass in the bookcase rang out. It got worse and just when I thought the ceiling was coming down and stood up instinctively as if to hold it up the rattling stopped. There were regular earthquakes during my time in Japan.

Tomlin and the Absolute: metaphysical philosopher

On Christmas Day, leaving our daughter with our maid Emiko (who had been maid to our predecessor who had held classes in the erotic bath), we attended a lunch party for all the British lecturers in Japan at Tomlin’s house. Tomlin had gone to some pains to recreate an English Christmas, and there were paper hats and mottoes. There was a mishap with the Christmas pudding and Tomlin told us his kitchen staff were not lighting the brandy.

We visited Nobe and walked by the booming sea. On New Year’s Day we were invited to lunch by Professor Narita (one of the Tokyo University of Education professors who knew Empson) and were served a 25-course meal (which, I have to say, made me sick).

Early in the new year I invited Tomlin for dinner on his own. I served him sashimi (raw fish) with horseradish. We discussed the history of science, brain physiology and the Absolute: the one Reality, “that which can exist without being related to anything else” (Concise Oxford Dictionary). He was a great defender of the Absolute, and he attacked Humanism and Existentialism. He took Eliot’s position on Christianity, and I thought it detracted from his metaphysical philosophy to mix the Absolute with such doctrinal issues as the Virgin birth and the Resurrection. At one point I remember him blinking and saying gravely, at his most formal, holding chopsticks, “Oh, er, an enormous lump of horseradish has just come down through my nose.”

The next day I was in turmoil. Tomlin had insisted that the purpose of life is to attain the Absolute, that “not having a metaphysic is committing mental suicide”. I pondered oneness and unity – Reality – and I was aware of the limitations of scientific materialism and mechanism. I wrote down a quotation from Whitehead: “Scientists who spend their life with the purpose of proving that it is purposeless constitute an interesting subject of study.” I pondered eternity and wrote down as many quotations as I could find on eternity. My diary entries contrasted the sceptical reality and metaphysical Reality.

In the first months of 1964 I was torn between the influences of metaphysical Tomlin and anti-Absolute Fitzsimmons, who affirmed the physical basis of everything. I planned to rewrite my novel as the conflict between a pro-metaphysical priest and a mechanistic scientist. I was on the side of the priest, on the side of growth; against Christianity.

Scepticism of Westerners

Suddenly I was surrounded by sceptical influences. A sceptic doubts accepted opinions on all religions. One of the Oxford Randolph Set, Adrian Hohler, turned up two roads away from me. He was with the British Embassy learning Japanese for two and a half years. He came to dinner and when I told him about Tomlin, said, “Tomlin’s theories are more preposterous than mechanism.”

With Anthony Powell

Then during hotter weather in April, when I had a troublesome ear infection, the English novelist Anthony Powell visited Japan. I had a short chat with him at the Japan-British Society. He was stockier than I had expected and spoke with an Oxford accent. His perspective was purely social. He told me, “Novelists fall into two types: those who produce and reduce, and those who produce and add.” He belonged to the second type, he said, and his day’s work was expanding 30 words into 90 and then into 300.

With Edmund Blunden

Just over a week later I met Edmund Blunden, the Great-War poet of ‘Report
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In A Baroque Vision Nicholas Hagger chose key passages from his verse that
convey the thread of his Baroque vision. In its companion volume The Essentials
of Universalism he chooses key passages from his prose works that convey the
thread of his Universalism, which grew out of his Baroque perspective.

Hagger’s literary, mystical, religious, philosophical, historical, cultural and political
Universalist writings are innovatory. In 60 books he has: set out a new approach to
literature and identified its fundamental theme as a quest for the One, an infinite
Reality perceived as Light, that alternates with condemnation of social follies
and vices; presented many mystics’ illuminations; seen the Light as the common
essence of all religions; created a new philosophy of Universalism that restates the
unity of the universe and challenges modern philosophy; charted the history of
the rise and fall of civilisations; reconciled the divisions within world culture; and
proposed a democratic World State with limited supranational power to
abolish war and bring in a Golden Age of peace and prosperity.

The Essentials of Universalism is a stunning anthology of his writings that covers

all aspects of his thinking and range. Chosen by the author himself, the excerpts

include the most important passages in the Hagger canon and are representative
of his vast output. Since the book was completed Hagger has brought out

The Algorithm of Creation, the first-ever statement of a Theory of Everything
and a further development of his Universalism.This anthology makes clear
the main thrust of his life’s work and is required reading for all
interested in seeing how his many innovations connect.
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He has lectured at universities in Iraqg, Libya and Japan, where he was a Professor
of English Literature, and has written 60 books. His substantial literary output
includes 2,000 poems, two poetic epics, five verse plays, three masques, two
travelogues and 1,200 short stories, and he has written innovatory works on
literature, history, philosophy and international politics. His archive of papers and
manuscripts is held as a Special Collection in the Albert Sloman Library at the
University of Essex. In 2016 he was awarded the Gusi Peace Prize for Literature,
and in 2019 the BRICS silver medal for ‘Vision for Future’.
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