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 Othello | Act 4 Scene 1
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	21 – ‘Full many a glorious morning have I seen,’
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	25 – ‘I’ faith, sweetheart’
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	28 – ‘Let me not to the marriage of true minds’
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	29 – ‘So farewell – to the little good you bear me.’
 Henry VIII | Act 3 Scene 2

	30 – ‘Stay, you imperfect speakers! Tell me more!’
 Macbeth | Act 2 Scene 2
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	3 –‘In the old age black was not counted fair,’
 Sonnet 127

	4 – ‘How dost thou mean, a fat marriage?’
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	9 – ‘Sigh no more, ladies, sigh no more,’
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	10 – ‘Signor Antonio, many a time and oft’
 The Merchant of Venice | Act 1 Scene 3

	11 – ‘Not a whit. We defy augury.’
 Hamlet | Act 5 Scene 2

	12 – ‘Let us from point to point this story know’
 All’s Well That Ends Well | Act 5 Scene 3

	13 – ‘A king of beasts indeed! If aught but beasts’
 Richard II | Act 5 Scene 1

	14 – ‘No, no, no, no! Come, let’s away to prison.’
 King Lear | Act 5 Scene 3

	15 – ‘She should have died hereafter.’
 Macbeth | Act 5 Scene 5

	16 – ‘What should we speak of’
 Cymbeline | Act 3 Scene 3

	17 – ‘For God’s sake, a pot of small ale.’
 The Taming of the Shrew | Induction Scene 2

	18 – ‘“O comfort-killing Night, image of hell,”’
 The Rape of Lucrece | Lines 764–77

	19 – ‘I am dead, Horatio. Wretched Queen, adieu!’
 Hamlet | Act 5 Scene 2

	20 – ‘Blow, blow, thou winter wind,’
 As You Like It | Act 2 Scene 7

	21 – ‘I know that virtue to be in you, Brutus,’
 Julius Caesar | Act 1 Scene 2

	22 – ‘Not from the stars do I my judgment pluck,’
 Sonnet 14

	23 – ‘No longer mourn for me when I am dead,’
 Sonnet 71

	24 – ‘Well, say I am! Why should proud summer boast’
 Love’s Labour’s Lost | Act 1 Scene 1

	25 – ‘It faded on the crowing of the cock.’
 Hamlet | Act 1 Scene 1

	26 – ‘I heard myself proclaimed,’
 King Lear | Act 2 Scene 3

	27 – ‘When that I was and a little tiny boy,’
 Twelfth Night | Act 5 Scene 1

	28 – ‘Ay, ay, Antipholus, look strange and frown.’
 The Comedy of Errors | Act 2 Scene 2

	29 – ‘The little Love-God lying once asleep,’
 Sonnet 154

	30 – ‘Brave warriors, Clifford and Northumberland,’
 Henry VI, Part 3 | Act 1 Scene 4

	31 – ‘Now my charms are all o’erthrown,’
 The Tempest | Act 5 Scene 1





	Synopses of Plays

	Timeline

	Index of Works

	Sources and Further Reading

	Acknowledgements

	Praise

	By the Same Author

	Copyright





Guide


	Cover

	Title page

	Contents

	Dedication





Introduction

O God! Methinks it were a happy life

To be no better than a homely swain;

To sit upon a hill, as I do now;

To carve out dials quaintly, point by point,

Thereby to see the minutes how they run:

How many make the hour full complete,

How many hours bring about the day,

How many days will finish up the year,

How many years a mortal man may live.



Henry VI, Part 3, Act 2, Scene 5

There have been surprisingly few anthologies of Shakespeare’s work curated in recent years. Ted Hughes compiled a volume in 1971, just over thirty years after Cambridge scholar George Rylands published his acclaimed collection. Rylands’ anthology was such a success that it was performed on Broadway and recorded by John Gielgud, winning the legendary actor a Tony, a Grammy and an Emmy award. In his collection, Rylands points out that the early anthologist of Shakespeare’s work, Dr William Dodd, was publicly executed (for forgery) in 1777 at Tyburn in London – I rather hope this book is received in better favour than Dodd was at the end of his life.

As these anthologizers have demonstrated, Shakespeare extracts stand alone as works of art in themselves. In the case of the sonnets, that is precisely what they are – they can be enjoyed on their own merits, freed from their original contexts. Even entire plays don’t concern themselves with befores and afters, and in this sense these extracts are no different. What happened to King Lear before he divides up his kingdom? How are we to know that Beatrice and Benedick live happily ever after?

Questions like these need not trouble us here. Soliloquies give us a fully fleshed out moment of a life – Hamlet’s crippling indecision over whether to be or not to be; Viola’s farcical befuddlement when she is handed a ring that is not hers; the slow hardening of Macbeth’s murderous resolve; and Iago’s breathtaking dishonesty even to himself.

Over the course of the year, we have space for more than just the best-known and best-loved passages. Every play is featured, even the ones you might not know, and parts of poems which were bestsellers in Shakespeare’s lifetime, but which you may never even have heard of, are also presented. You can read some aloud – but bear in mind what a great actor once advised: speak the thought, don’t just regurgitate the verse. Or use Hamlet’s advice to the players, ‘Speak the speech, I pray you, as I pronounced it to you, trippingly on the tongue’. As Shakespeare himself was an actor, this might even mirror his own view. His writing leaves you space to inhabit each character and scope to interpret their words, synthesizing your life with theirs. Whoever plays Hamlet reinvents the part anew. This is why Shakespeare means something different to every generation, and why he is never out of place in any age.

Although Shakespeare writes of politics, he is not political; there is no side to an argument he has not taken and disrupted with equal brilliance. He did not merely record history; he created it. There is no source for Richard III’s murder of his nephews in the tower; King John was not poisoned by a disgruntled monk, but died, albeit less dramatically, of dysentery; Shakespeare’s Charles IV of France is a formidable foe of Henry V, whereas in reality he was severely mentally incapacitated. Shakespeare’s embellishments are often remembered as history. That is because he drives at the heart of who people are; not merely as monarchs and politicians, but as human beings, ambitious, indecisive, flawed.

Although there have been critics disdainful of his plays, for example Samuel Pepys, who said of Romeo and Juliet, ‘it is a play of itself the worst that I ever heard in my life’, and T.S. Eliot on Titus Andronicus, ‘One of the stupidest and uninspired plays ever written’, many immortal talents acknowledge their debt and admiration for Shakespeare. Romantic poet Keats is typical among them: ‘Thank God I can read and perhaps understand his depths.’ During the course of my research, I interviewed actors and scholars, consulted libraries and radio series and I hope all these have helped me provide something to help you through the selection. There was a particular moment when I felt I came close to understanding his depths. It was a woman’s story I heard on a Folger Shakespeare Library podcast. She was a teenager at the Nazi concentration centre Theresienstadt, forced to dig a mass grave, and as she did so, a guard overheard her reciting Titania’s words, in Czech. He pulled her aside and said that he recognized the Shakespeare. He then told her to run away that night with her mother, as they were due to be executed the next day. Pretending to scold her, he yelled at her to go back to work. She and her mother escaped. She did not and could not know, but thought it was Shakespeare’s words that jolted his humanity.

William Shakespeare wrote at least thirty-seven plays, one hundred and fifty-four sonnets and a handful of longer poems. Two plays, Love’s Labour’s Won and Cardenio, appear to have been lost, and next to nothing is known about his life and personality – not unusual for a man of his era and social standing, but tantalizing considering his posthumous prestige. However, it might be better this way. As Charles Dickens expressed it: ‘It is a great comfort, to my thinking, that so little is known concerning the poet. It is a fine mystery; and I tremble every day lest something should come out.’

Shakespeare’s words sit neatly around a calendar, with the passing of time as one of his most common themes. After all, as he put it, ‘Time’s the king of men; / he’s both their parent, and he is their grave, / and gives them what he will, not what they crave’. Seasons feature strongly too. Although he spent his working life in London, his rural Warwickshire roots show through in observations such as, ‘daffodils, / That come before the swallow dares, and take / The winds of March with beauty’. What’s more, this calendar style would be familiar to Shakespeare himself. Almanacs – which included a yearly calendar and the important dates in the year – were bought by one in three Elizabethan families every year and were the second-bestselling volumes, after the Bible. The passage of time and the turning of the seasons were felt more acutely, of course, in Shakespeare’s day, as rural communities lived their lives so much more closely to nature than most of us do.

Of the 31,534 words we know Shakespeare wrote, many were coined by him, and half of them were used only once. Shakespeare’s new-fangled words include, well, ‘new-fangled’ as well as ‘bedazzled’, ‘birth-place’, ‘cold-blooded’, ‘cold-hearted’, ‘eyeball’, ‘fortune-teller’, ‘puppy-dog’, ‘shooting star’, ‘unreal’ and ‘well-read’ to name but a few. Phrases attributed to him include ‘Blinking idiot’, ‘Brave new world’, ‘Brevity is the soul of wit’, ‘In my heart of hearts’, ‘Jealousy is the green-eyed monster’, ‘Neither rhyme nor reason’, ‘Own flesh and blood’, ‘Too much of a good thing’ and ’What’s done is done’. Chances are you were quoting Shakespeare before you saw one of his plays, or opened this book.

Each page of Shakespeare for Every Day of the Year contains a piece matched to the date. The introductory paragraphs explore his work, his time, his legacy and what we know about his life. There’s an entry around the date of the Oscars where we discover which of Shakespeare’s plays have won Academy Awards and others where we explore his exceptional writing of female characters; learn about his only son Hamnet who died aged eleven; speculate as to why he left his wife his ‘second best bed’; see how he became the first writer to amass a fortune; and how he practically never invented a plot. You can read it daily or dip in as you like. As his distinguished friend Ben Jonson observed, Shakespeare was not just the ‘soul of the age’ and ‘the wonder of our stage’, he was, and Jonson could see this even then, ‘not of an age, but for all time’.

Allie Esiri


January


January 1 | Romeo and Juliet | Prologue

Very few of Shakespeare’s plays have a prologue, but among them is the following from Romeo and Juliet. It is one of the most famous openings in the canon and a fitting start for our year of Shakespeare. The Prologue tells us that these original star-crossed lovers are going to die, which amounts to something of a spoiler. Because of this, the audience knows that despite the levity and love in the beginning of the play, this couple is hurtling, unbeknownst to them, towards a tragic fate.


CHORUS

Two households, both alike in dignity

In fair Verona, where we lay our scene,

From ancient grudge break to new mutiny,

Where civil blood makes civil hands unclean.

From forth the fatal loins of these two foes

A pair of star-crossed lovers take their life;

Whose misadventured piteous overthrows

Doth with their death bury their parents’ strife.

The fearful passage of their death-marked love,

And the continuance of their parents’ rage,

Which, but their children’s end, nought could remove,

Is now the two hours’ traffic of our stage;

The which if you with patient ears attend,

What here shall miss, our toil shall strive to mend.




January 2 | Twelfth Night | Act 1 Scene 1

Shakespeare mentions food in all of his plays, and many of the associated phrases have become absorbed into modern English expressions; perhaps in your ‘salad days’, when ‘the world is your oyster’, you may find yourself ‘in a pickle’. You may have fond memories of a ‘feast fit for the Gods’, though not in the same sense as Brutus meant it in Julius Caesar: for him, the feast is Caesar, whom Brutus hopes to ‘carve up’. The opening line of Twelfth Night is one of Shakespeare’s most well known. Here, the lovelorn Duke Orsino orders his court musicians to keep playing romantic tunes so that he might become sick of thinking about love, like a glutton unable to contemplate another mouthful.


ORSINO

If music be the food of love, play on,

Give me excess of it, that, surfeiting,

The appetite may sicken, and so die.

That strain again! It had a dying fall.

O, it came o’er my ear like the sweet sound,

That breathes upon a bank of violets,

Stealing and giving odour. Enough, no more!

’Tis not so sweet now as it was before.

O spirit of love, how quick and fresh art thou,

That, notwithstanding thy capacity

Receiveth as the sea, nought enters there,

Of what validity and pitch soe’er,

But falls into abatement and low price

Even in a minute. So full of shapes is fancy

That it alone is high fantastical.




January 3 | The Merchant of Venice | Act 5 Scene 1

Music is a poignant feature in many of Shakespeare’s plays, just as it was important in the philosophy of his era. Pythagoras’s view, which was entertained right up until the Renaissance, was that the celestial spheres on which the planets and stars move around must make a sound as they spin. He called this sound the Music of the Spheres, a principle of harmony which governs the whole universe. With this in mind, in The Merchant of Venice when Jessica says that she is ‘never merry’ when she hears ‘sweet music’, Lorenzo observes that she must be attentive to the harmony of the universe; by extension, anybody who claims to be entirely unmoved by music should be regarded with caution.


LORENZO

The reason is your spirits are attentive.

For do but note a wild and wanton herd

Or race of youthful and unhandled colts

Fetching mad bounds, bellowing and neighing loud,

Which is the hot condition of their blood,

If they but hear perchance a trumpet sound,

Or any air of music touch their ears,

You shall perceive them make a mutual stand,

Their savage eyes turned to a modest gaze

By the sweet power of music. Therefore the poet

Did feign that Orpheus drew trees, stones and floods,

Since nought so stockish, hard, and full of rage

But music for the time doth change his nature.

The man that hath no music in himself,

Nor is not moved with concord of sweet sounds,

Is fit for treasons, stratagems and spoils,

The motions of his spirit are dull as night,

And his affections dark as Erebus.

Let no such man be trusted. Mark the music.




January 4 | As You Like It | Act 2 Scene 5

Shakespeare’s song lyrics use a different metrical structure from his poetry (trochaic trimeter, not iambic pentameter or tetrameter, for you poetry buffs), though most were not entirely of his own composition. Living between Stratford and London, Shakespeare absorbed the rural influences of his home town and fed them onto the stage in the city in the form of pastoral songs, usually adapted from pre-existing common ballads and folk songs. The melancholy Jaques contributes his own verse to Shakespeare’s greenwood song, exposing the shallowness of the philosophy of this ditty: ‘Ducdame’ means absolutely nothing.


AMIENS

Under the greenwood tree,

Who loves to lie with me,

And turn his merry note

Unto the sweet bird’s throat:

Come hither, come hither, come hither.

Here shall he see

No enemy

But winter and rough weather.

[. . .]

ALL

Who doth ambition shun,

And loves to live i’th’sun,

Seeking the food he eats,

And pleased with what he gets:

Come hither, come hither, come hither.

Here shall he see

No enemy

But winter and rough weather.

JAQUES

I’ll give you a verse to this note, that I made yesterday in despite of my invention.

AMIENS

And I’ll sing it.

JAQUES

Thus it goes:

If it do come to pass

That any man turn ass,

Leaving his wealth and ease,

A stubborn will to please:

Ducdame, ducdame, ducdame.

Here shall he see

Gross fools as he,

An if he will come to me.




January 5 | The Merchant of Venice | Act 1 Scene 1

January is the beginning of our calendar year, named after the Roman two-headed god Janus, who faces both towards the future and back at the past. He is mentioned by Salerio in the dialogue with the inexplicably sad Antonio that opens The Merchant of Venice. Shakespeare’s England was yet to embrace January as the first month, as the beginning of the year was still in the spring, on 25 March.


ANTONIO

In sooth I know not why I am so sad.

It wearies me, you say it wearies you;

But how I caught it, found it, or came by it, What stuff ’tis made of, whereof it is born, I am to learn;

And such a want-wit sadness makes of me That I have much ado to know myself.

[. . .]

SALERIO

I know, Antonio

Is sad to think upon his merchandise.

ANTONIO

Believe me, no. I thank my fortune for it

My ventures are not in one bottom trusted,

Nor to one place; nor is my whole estate

Upon the fortune of this present year.

Therefore my merchandise makes me not sad.

SALERIO

Why then you are in love.

ANTONIO

Fie, fie!

SALERIO

Not in love neither? Then let us say you are sad

Because you are not merry; and ’twere as easy

For you to laugh and leap, and say you are merry

Because you are not sad. Now, by two-headed Janus,

Nature hath framed strange fellows in her time:

Some that will evermore peep through their eyes

And laugh like parrots at a bagpiper,

And other is such vinegar aspect

That they’ll not show their teeth in way of smile

Though Nestor swear the jest be laughable.




January 6 | Twelfth Night | Act 2 Scene 5

Twelfth Night was the culmination of twelve days of Christmas revelry: the tradition was that misrule reigned supreme and social conventions during this period were gleefully subverted. In the spirit of this, the vain and straight-laced steward Malvolio finds a forged letter, apparently written by the Countess Olivia, instructing him to dress in yellow stockings and smile out of his usual temper in the acknowledgement of her love. While we may urge on his humiliating epiphany, we sympathize with his happiness, savouring this moment of wondrous possibility before the world shatters his dreams.


MALVOLIO

[Reads]

‘If this fall into thy hand, revolve. In my stars I

am above thee, but be not afraid of greatness. Some

are born great, some achieve greatness, and some

have greatness thrust upon ’em.’

[. . .]

Daylight and champain discovers not more! This is

open. I will be proud, I will read politic authors,

I will baffle Sir Toby, I will wash off gross

acquaintance, I will be point-devise the very man.

I do not now fool myself, to let imagination jade

me; for every reason excites to this, that my lady

loves me. She did commend my yellow stockings of

late, she did praise my leg being cross-gartered;

and in this she manifests herself to my love and

with a kind of injunction drives me to these habits

of her liking. I thank my stars, I am happy! I will

be strange, stout, in yellow stockings, and

cross-gartered, even with the swiftness of putting

on. Jove and my stars be praised! Here is yet a postscript.

[Reads]

‘Thou canst not choose but know who I am. If thou

entertainest my love, let it appear in thy smiling,

thy smiles become thee well. Therefore in my

presence still smile, dear my sweet, I prithee.’

Jove, I thank thee! I will smile. I will do

everything that thou wilt have me!




January 7 | Henry IV, Part 1 | Act 1 Scene 2

The day after Twelfth Night was the first day back to work after the Christmas holiday. This was known as St Distaff’s Day, named after a tool used for spinning which was traditionally associated with women’s work. As a result, it is emasculating for Goneril’s cowardly husband in King Lear, when she proposes ‘I must change arms at home, and give the distaff / Into my husband’s hands’. Elsewhere, more in the back-to-work spirit, the future King Henry V, who has been staying away from the responsibilities of court life at the Boar’s Head Tavern in Eastcheap, describes the effect of holidaying too much. A similar logic underpins his plan to eventually cast off his rowdy companions and seem more noble and king-like for having done so.


PRINCE HAL

If all the year were playing holidays,

To sport would be as tedious as to work;

But when they seldom come, they wished-for come,

And nothing pleaseth but rare accidents.

So when this loose behavior I throw off,

And pay the debt I never promisèd,

By how much better than my word I am,

By so much shall I falsify men’s hopes.

And like bright metal on a sullen ground,

My reformation, glittering o’er my fault,

Shall show more goodly, and attract more eyes

Than that which hath no foil to set it off.

I’ll so offend, to make offense a skill,

Redeeming time when men think least I will.




January 8 | Sonnet 19

Shakespeare’s non-dramatic poetry is as rich and intriguing as the plays for which he is now most known. He wrote narrative poems and a collection of sonnets – poems of fourteen lines – which were a fashionable form of poetry in the 1590s. These were shared first in manuscript before they were published. Frances Meres, an early admirer, wrote in 1598, ‘The witty soul of Ovid lives in mellifluous and honey-tongued Shakespeare, witness his Venus and Adonis, his Lucrece, his sugar’d sonnets among his private friends.’ His sequence of 154 sonnets was not published until 1609, by which time the vogue for sonnets had passed, and for centuries these would be among Shakespeare’s most neglected writings. Although sonnets had traditionally been about unrequited romantic love, Shakespeare incorporated some profound insights about marriage, death, poetry, race, religion, homosexuality and, perhaps most of all, the passing of time. In Sonnet 19, the poet finds refuge from the destructiveness of time in poetry.


Devouring Time, blunt thou the Lion’s paws,

And make the earth devour her own sweet brood,

Pluck the keen teeth from the fierce Tiger’s jaws,

And burn the long-liv’d Phoenix in her blood,

Make glad and sorry seasons as thou fleet’st,

And do whate’er thou wilt, swift-footed Time,

To the wide world and all her fading sweets:

But I forbid thee one more heinous crime,

O carve not with the hours my love’s fair brow,

Nor draw no lines there with thine antique pen,

Him in thy course untainted do allow,

For beauty’s pattern to succeeding men.

Yet do thy worst, old Time, despite thy wrong,

My love shall in my verse ever live young.




January 9 | A Midsummer Night’s Dream | Act 5 Scene 1

Shakespeare’s reflections on the value of poetry are not confined to his poems; the figure of the poet is mentioned (and even has a presence) in several of his plays. In A Midsummer Night’s Dream, a play in which ‘the course of true love never did run smooth’, order is restored once everybody reconvenes at Theseus’s palace. Noble characters in Renaissance comedies traditionally restore order at the close of the play, though Shakespeare cunningly credits himself in bringing that about on stage. The poet, like the madman and the lover, is a daydreamer, but it’s only the former who can record and make sense of their wild imagination.


THESEUS

The lunatic, the lover and the poet

Are of imagination all compact.

One sees more devils than vast hell can hold.

That is the madman. The lover, all as frantic,

Sees Helen’s beauty in a brow of Egypt.

The poet’s eye, in a fine frenzy rolling,

Doth glance from heaven to earth, from earth to heaven.

And as imagination bodies forth

The forms of things unknown, the poet’s pen

Turns them to shapes, and gives to airy nothing

A local habitation and a name.

Such tricks hath strong imagination,

That if it would but apprehend some joy,

It comprehends some bringer of that joy.

Or in the night, imagining some fear,

How easy is a bush supposed a bear?




January 10 | King Lear | Act 3 Scene 2

King Lear, which plots the tragic mental decline of an aged and deluded king, contains some of the fiercest dialogue in all of Shakespeare. Here the King, left out in a storm after a furious row with his two elder daughters, urges the weather to do its worst, the perceived ingratitude of his daughters having already caused him as much grief as he can imagine. There would have been little scenery at Shakespeare’s company’s home venue, the Globe, but the ever-resourceful Elizabethan stagehands would roll a cannonball in the hollow wooden eaves above the stage, to make the sound of thunder.


KING LEAR

Blow, winds, and crack your cheeks! Rage! Blow!

You cataracts and hurricanoes, spout

Till you have drenched our steeples, drowned the cocks!

You sulphurous and thought-executing fires,

Vaunt-curriers of oak-cleaving thunderbolts,

Singe my white head! And thou all-shaking thunder,

Smite flat the thick rotundity o’the world,

Crack Nature’s moulds, all germens spill at once

That make ingrateful man!

[. . .]

Rumble thy bellyful! Spit, fire! Spout, rain!

Nor rain, wind, thunder, fire, are my daughters.

I tax not you, you elements, with unkindness;

I never gave you kingdom, called you children.

You owe me no subscription; then let fall

Your horrible pleasure. Here I stand, your slave,

A poor, infirm, weak, and despised old man.

But yet I call you servile ministers,

That have with two pernicious daughters join

Your high engendered battles ’gainst a head

So old and white as this. O, ho! ’Tis foul!




January 11 | Measure for Measure | Act 2 Scene 2

On 11 January 1613, a 26ft (7.9m) apparently complete human skeleton was dug up in France, within living memory of an equally unbelievable 20ft (6.1m) skeleton unearthed in Switzerland in 1577. Although, disappointingly, these are more likely to have been elephant bones (perhaps left over from Hannibal’s crossing), giants have populated folklore and the public imagination since time immemorial, sometimes as benevolent, but often as cruel and merciless figures wielding terrible and almighty strength. In Measure for Measure – a play centrally concerned with proportionality – Isabella, pleading against her brother Claudio’s death sentence for fornication, evokes the giant in a speech weighing strength against mercy. Many of Shakespeare’s women are powerful petitioners, though not all are interested in moderation; they challenge power as often as they abuse it, sometimes as fiercely vengeful as they are mercifully kind.


ANGELO

I show it most of all when I show justice,

For then I pity those I do not know,

Which a dismissed offence would after gall,

And do him right that, answering one foul wrong,

Lives not to act another. Be satisfied

Your brother dies tomorrow. Be content.

ISABELLA

So you must be the first that gives this sentence,

And he, that suffers. O, it is excellent

To have a giant’s strength, but it is tyrannous

To use it like a giant.

LUCIO

[Aside to ISABELLA] That’s well said.

ISABELLA

Could great men thunder

As Jove himself does, Jove would never be quiet,

For every pelting, petty officer

Would use his heaven for thunder,

Nothing but thunder. Merciful heaven,

Thou rather with thy sharp and sulphurous bolt

Splits the unwedgeable and gnarlèd oak

Than the soft myrtle; but man, proud man,

Dressed in a little brief authority,

Most ignorant of what he’s most assured,

His glassy essence, like an angry ape

Plays such fantastic tricks before high heaven

As make the angels weep; who, with our spleens,

Would all themselves laugh mortal.




January 12 | Henry IV, Part 2 | Act 4 Scene 4

Winter occurs metaphorically throughout Shakespeare’s works. Westmoreland’s news of victory at the Battle of Shrewsbury gladdens the ageing King, giving him hope of lasting peace. The King’s feelings turn from wintry foreboding to summer joy.


WESTMORELAND

Health to my sovereign, and new happiness

Added to that that I am to deliver!

Prince John your son doth kiss your grace’s hand.

Mowbray, the Bishop Scroop, Hastings, and all

Are brought to the correction of your law.

There is not now a rebel’s sword unsheathed,

But Peace puts forth her olive everywhere.

The manner how this action hath been borne

Here at more leisure may your highness read,

With every course in his particular.

KING HENRY IV

O Westmoreland, thou art a summer bird,

Which ever in the haunch of winter sings

The lifting up of day.




January 13 | Venus and Adonis | Lines 799–816

In January 1593, when London’s theatres were closed due to the plague, Shakespeare turned his hand to poetry. His erotic narrative poem Venus and Adonis became his most successful published work in his lifetime. Based on an Ovidian myth, the poem describes the goddess Venus’s passionate love for the beautiful mortal Adonis, who in Shakespeare’s version is more interested in going hunting than in reciprocating her passion. Much of the poem consists of Venus’s eloquent but unsuccessful attempts at seduction: in the following lines, however, one of the few passages from this work to find its way into Victorian dictionaries of quotations, the rather prudish Adonis rebukes her.


‘Love comforteth like sunshine after rain,

But Lust’s effect is tempest after sun;

Love’s gentle spring doth always fresh remain,

Lust’s winter comes ere summer half be done;

Love surfeits not, Lust like a glutton dies;

Love is all truth, Lust full of forgèd lies.

‘More I could tell, but more I dare not say;

The text is old, the orator too green.

Therefore, in sadness, now I will away;

My face is full of shame, my heart of teen:

Mine ears that to your wanton talk attended

Do burn themselves for having so offended.’

With this, he breaketh from the sweet embrace

Of those fair arms which bound him to her breast,

And homeward through the dark laund runs apace;

Leaves Love upon her back deeply distressed.

Look how a bright star shooteth from the sky,

So glides he in the night from Venus’ eye.




January 14 | The Winter’s Tale | Act 4 Scene 4

January is mentioned only twice in Shakespeare’s work, and then only figuratively. Winter could be severe for rural communities in Elizabethan England, and 14 January was traditionally the coldest day of the year. The first mention comes in Much Ado About Nothing, where Beatrice reassures her uncle that the chances of her ‘running mad’ are as likely as a ‘hot January’. The second frames the month as synonymous with the cold harshness of reality, contrasting with the whimsical dreams of a bountiful midsummer. The Winter’s Tale consistently stretches the credulity of its audience, climaxing with the onstage transformation of a statue into the living figure of a long-dead Queen. Here, Shakespeare has the supposed shepherdess Perdita, distributing flowers to the guests at a sheep-shearing feast, chide the middle-aged Camillo for his elaborate courtly flattery.


PERDITA

Here’s flowers for you:

Hot lavender, mints, savory, marjoram;

The marigold, that goes to bed with’ sun

And with him rises weeping; these are flowers

Of middle summer, and I think they are given

To men of middle age. Y’are very welcome.

CAMILLO

I should leave grazing, were I of your flock,

And only live by gazing.

PERDITA

Out, alas!

You’d be so lean that blasts of January

Would blow you through and through.




January 15 | The Merry Wives of Windsor | Act 1 Scene 1

Elizabeth I was crowned Queen in Westminster Abbey on 15 January 1559. She had been on the throne for five years before Shakespeare was born and reigned a further thirty-nine years until her death in 1603. Although in many ways she reigned like an old-fashioned medieval monarch, firm and uncompromising, her court embraced the relatively modern entertainments of masques and theatre, and saw Shakespeare’s company perform at her request. The Merry Wives of Windsor, which sees the rotund buffoon John Falstaff clumsily navigating affairs of love, is rumoured to have been written at the Queen’s request as a kind of spin-off, following the character’s success in the Henry IV plays. Elizabeth certainly saw the play performed, as one published copy boasts: ‘it hath been divers times Acted by the right Honorable my Lord Chamberlaines servants. Both before her Majestie, and elsewhere’. Falstaff’s roguish charm and bawdy wit made him perhaps the most popular of Shakespeare’s characters among his first, and many of his subsequent, audiences. In the first scene of Merry Wives he characteristically defies law and order, here personified by the rural Justice of the Peace, Shallow.


FALSTAFF

Now, Master Shallow, you’ll complain of me to the King?

SHALLOW

Knight, you have beaten my men, killed my deer, and broke open my lodge.

FALSTAFF

But not kissed your keeper’s daughter?

SHALLOW

Tut, a pin! This shall be answered.

FALSTAFF

I will answer it straight. I have done all this.

That is now answered.




January 16 | The Taming of the Shrew | Act 1 Scene 2

Shakespeare’s towering genius is often disguised in the simplest expressions, which speak to us so instantly that they continue to nestle seamlessly into the fabric of the language we use today. In The Taming of the Shrew, he coins the phrase ‘break the ice’ to describe the loosening of a stilted social situation, here applied to Petruchio’s plan to woo ‘the shrew’ Katherine, elder sister to the more popular Bianca. We might express this moment in the play with some other immortal phrases from the immortal bard: now that ‘the game’s afoot’, ‘come what come may’, Petruchio’s pursuit of Katherine could turn out to be a ‘wild goose chase’.


PETRUCHIO

Sir, understand you this of me in sooth,

The youngest daughter whom you hearken for

Her father keeps from all access of suitors,

And will not promise her to any man

Until the elder sister first be wed.

The younger then is free, and not before.

TRANIO

If it be so, sir, that you are the man

Must stead us all – and me amongst the rest –

And if you break the ice and do this feat,

Achieve the elder, set the younger free

For our access – whose hap shall be to have her

Will not so graceless be to be ingrate.




January 17 | A Midsummer Night’s Dream | Act 4 Scene 1

On 17 January 1604 at Hampton Court, the protestant King James I initiated the production of a new, official vernacular translation of the Bible. Produced by a team of leading academics and published in 1611, the King James Bible would become one of the most influential texts in the history of the English-speaking world. Like any other Englishman of his time, when church attendance was compulsory, Shakespeare was intimately familiar with the Bible, a book which clearly interested him outside services too, since he shows evidence of familiarity with several different translations. Though Shakespeare’s works owe a great debt to biblical passages, he never once uses the word ‘bible’, and unlike contemporaries such as Thomas Dekker he tends to avoid dramatizing the theological controversies of the Reformation. One of the passages to which he alludes most often is I Corinthians 2:9, a preference that reflects his seeming reluctance to venture much about the nature of God in his work: ‘Eye hath not seen, nor ear heard, nor entered into the heart of man what God has in store for those who love Him.’ Mentioned four times over three plays, this verse must have been as familiar to Shakespeare as it was to his audience. They may have laughed knowingly when it is disastrously misquoted by Bottom, a loveably bumptious amateur thespian, who, left asleep after his magical encounter with the Queen of the Fairies, wakes in wonder. After first remembering the rehearsal in which he was involved before his meeting with the fairies, he attempts to make sense of what he can remember of his enchantment.


BOTTOM

[Awaking] When my cue comes, call me, and I will answer. My next is ‘Most fair Pyramus’. Heigh-ho!

Peter Quince! Flute the bellows-mender! Snout the tinker! Starveling! God’s my life – stolen hence and left me asleep! – I have had a most rare vision. I have had a dream past the wit of man to say what dream it was. Man is but an ass if he go about to expound this dream. Methought I was – there is no man can tell what. Methought I was – and methought I had – but man is but a patched fool if he will offer to say what methought I had. The eye of man hath not heard, the ear of man hath not seen, man’s hand is not able to taste, his tongue to conceive, nor his heart to report what my dream was! I will get Peter Quince to write a ballad of this dream. It shall be called ‘Bottom’s Dream’, because it hath no bottom; and I will sing it in the latter end of a play, before the Duke. Peradventure, to make it the more gracious, I shall sing it at her death.




January 18 | The Merchant of Venice | Act 3 Scene 2

Time takes on many manners in Shakespeare, sometimes moving infuriatingly slowly, at other times charging at a giddying pace. The rich heiress Portia’s hand in marriage is tied, fairytale-like, to three caskets which prospective suitors must choose between. She wishes time would move more slowly with her preferred suitor, Bassanio, so the choice might be delayed: the outcome could bind or separate them for ever.


PORTIA

I pray you tarry, pause a day or two

Before you hazard, for in choosing wrong

I lose your company. Therefore forbear awhile.

There’s something tells me, but it is not love,

I would not lose you; and you know yourself

Hate counsels not in such a quality.

But lest you should not understand me well –

And yet a maiden hath no tongue but thought –

I would detain you here some month or two

Before you venture for me. I could teach you

How to choose right, but I am then forsworn.

So will I never be. So may you miss me.

But if you do, you’ll make me wish a sin,

That I had been forsworn. Beshrew your eyes!

They have o’erlooked me and divided me;

One half of me is yours, the other half yours,

Mine own, I would say; but if mine, then yours,

And so all yours. O these naughty times

Put bars between the owners and their rights.

And so, though yours, not yours. Prove it so,

Let fortune go to hell for it, not I.

I speak too long, but ’tis to piece the time,

To eke it and to draw it out in length,

To stay you from election.




January 19 | Romeo and Juliet | Act 3 Scene 2

In contrast to Portia, Juliet urges on the coming night and the consummation of her secret marriage to Romeo. The devastating speed, and Juliet’s heady encouragement of time’s ravishing pace, is no small part of her tragic whirlwind love affair: ‘Never was a story of more woe / Than this of Juliet and her Romeo.’


JULIET

Gallop apace, you fiery-footed steeds,

Towards Phoebus’ lodging! Such a waggoner

As Phaëton would whip you to the West

And bring in cloudy night immediately.

Spread thy close curtain, love-performing night,

That runaway’s eyes may wink, and Romeo

Leap to these arms untalked of and unseen.

Lovers can see to do their amorous rites

By their own beauties; or, if love be blind,

It best agrees with night. Come, civil night,

Thou sober-suited matron, all in black,

And learn me how to lose a winning match,

Played for a pair of stainless maidenhoods.

Hood my unmanned blood, bating in my cheeks,

With thy black mantle till strange love grow bold,

Think true love acted simple modesty.

Come, night. Come, Romeo. Come, thou day in night;

For thou wilt lie upon the wings of night

Whiter than new snow on a raven’s back.

Come, gentle night, come, loving, black-browed night.

Give me my Romeo. And when I shall die,

Take him and cut him out in little stars,

And he will make the face of heaven so fine

That all the world will be in love with night

And pay no worship to the garish sun.

O, I have bought the mansion of a love,

But not possessed it; and, though I am sold,

Not yet enjoyed. So tedious is this day

As is the night before some festival

To an impatient child that hath new robes

And may not wear them. O here comes my Nurse,

And she brings news; and every tongue that speaks

But Romeo’s name speaks heavenly eloquence.




January 20 | Troilus and Cressida | Act 3 Scene 2

Cressida initially enjoys feigning indifference towards Troilus, despite harbouring strong affections for him. Here, in a scene where they declare their love for one another, she has been confronted by Troilus over her coyness towards him up until this point. Unusually for a heroine, she goes on to act unfaithfully with the Greek prince Diomedes. Cressida’s flirtatiousness does not end well for her, though her romantic freedom has been appealing, particularly to feminist readers of the play. The radicalism of having such a sympathetic character behaving so immodestly did not sit well with John Dryden: in his 1679 adaptation of the play, Cressida remains faithful to Troilus.


CRESSIDA

Hard to seem won; but I was won, my lord,

With the first glance that ever – pardon me;

If I confess much, you will play the tyrant.

I love you now; but not till now so much

But I might master it. In faith, I lie;

My thoughts were like unbridled children, grown

Too headstrong for their mother – see, we fools!

Why have I blabbed? Who shall be true to us

When we are so unsecret to ourselves? –

But though I loved you well, I wooed you not;

And yet, good faith, I wished myself a man,

Or that we women had men’s privilege

Of speaking first. Sweet, bid me hold my tongue,

For in this rapture I shall surely speak

The thing I shall repent. See, see, your silence,

Cunning in dumbness, from my weakness draws

My soul of counsel from me! – Stop my mouth.




January 21 | Macbeth | Act 2 Scene 2

On 21 January 1549, the first Act of Uniformity was passed which made the Book of Common Prayer the sole legal form of worship in England. Although it was repealed during the reign of the Catholic Mary I, Elizabeth reinstated it with new force in 1552, having the book revised slightly to bring together the diverse communities of the Anglican Church. James I continued these efforts in 1604, making revisions to appease the requests of the Puritans. Many phrases from the book have become entrenched into the English language alongside those of Shakespeare and the King James Bible; married life begins with ‘till death do us part’, and all life ends with ‘ashes to ashes, dust to dust’. Treacherous Macbeth is prevented from taking comfort in prayer after killing his king, which is both a treasonous and un-Christian act.


MACBETH

[Looking at his hands]

This is a sorry sight.

LADY MACBETH

A foolish thought, to say a sorry sight.

MACBETH

There’s one did laugh in’s sleep, and one cried ‘Murder!’

That they did wake each other. I stood and heard them.

But they did say their prayers and addressed them

Again to sleep.

LADY MACBETH

There are two lodged together.

MACBETH

One cried ‘God bless us!’ and ‘Amen’ the other,

As they had seen me with these hangman’s hands.

Listening their fear I could not say ‘Amen,’

When they did say ‘God bless us.’

LADY MACBETH

Consider it not so deeply.

MACBETH

But wherefore could not I pronounce ‘Amen’?

I had most need of blessing, and ‘Amen’

Stuck in my throat.

LADY MACBETH

These deeds must not be thought

After these ways; so, it will make us mad.




January 22 | As You Like It | Act 3 Scene 2

Shakespeare is keenly aware of the illusory nature of time passing. Time has an uneven character across Shakespeare’s works, moving at a different pace for different people according to their view on the world. Rosalind, disguised as a young man called Ganymede, teasingly infers Orlando’s feelings for her by how he perceives the passage of time in As You Like It.


ROSALIND

I pray you, what is’t o’clock?

ORLANDO

You should ask me what time o’ day: there’s no clock in the forest.

ROSALIND

Then there is no true lover in the forest, else sighing every minute and groaning every hour would detect the lazy foot of Time as well as a clock.

ORLANDO

And why not the swift foot of Time? had not that been as proper?

ROSALIND

By no means, sir: Time travels in divers paces with divers persons. I’ll tell you who Time ambles withal, who Time trots withal, who Time gallops withal, and who he stands still withal.

ORLANDO

I prithee, who doth he trot withal?

ROSALIND

Marry, he trots hard with a young maid between the contract of her marriage and the day it is solemnized. If the interim be but a se’nnight, Time’s pace is so hard that it seems the length of seven year.

ORLANDO

Who ambles Time withal?

ROSALIND

With a priest that lacks Latin, and a rich man that hath not the gout: for the one sleeps easily because he cannot study, and the other lives merrily because he feels no pain, the one lacking the burden of lean and wasteful learning, the other knowing no burden of heavy tedious penury. These Time ambles withal.

ORLANDO

Who doth he gallop withal?

ROSALIND

With a thief to the gallows: for though he go as softly as foot can fall, he thinks himself too soon there.

ORLANDO

Who stays it still withal?

ROSALIND

With lawyers in the vacation: for they sleep between term and term, and then they perceive not how Time moves.




January 23 | Titus Andronicus | Act 2 Scene 3

Tamora, Queen of the Goths, is markedly less discreet than Rosalind in her addresses to her lover, Aaron the Moor, in Shakespeare’s first and most violent tragedy. Titus Andronicus features villainy so barbaric that it would make Shakespeare’s Richard III blush. Though less subtle than the plays he would go on to write, Shakespeare shows early signs of his delicate touch in characterization, for instance where he has the vengeful Tamora imploring her brutal lover to join her, basking in the contrasting beauty of the pastoral landscape.


TAMORA

My lovely Aaron, wherefore look’st thou sad,

When everything doth make a gleeful boast?

The birds chant melody on every bush,

The snake lies rollèd in the cheerful sun,

The green leaves quiver with the cooling wind

And make a chequered shadow on the ground.

Under their sweet shade, Aaron, let us sit,

And whilst the babbling echo mocks the hounds,

Replying shrilly to the well-tuned horns,

As if a double hunt were heard at once,

Let us sit down and mark their yelping noise.

And after conflict such as was supposed

The wand’ring prince and Dido once enjoyed,

When with a happy storm they were surprised

And curtained with a counsel-keeping cave,

We may, each wreathèd in the other’s arms,

Our pastimes done, possess a golden slumber,

Whiles hounds and horns and sweet melodious birds

Be unto us as is a nurse’s song

Of lullaby to bring her babe asleep.




January 24 | Titus Andronicus | Act 2 Scene 4

The theatre patron Philip Henslowe recorded that Titus Andronicus was performed in his theatre, the Rose, on 24 January 1594. The play was a hit with Elizabethan crowds, who had an appetite for gore; after all, theatres were competing for audiences with public gallows and bear baiting. Marcus here speaks at length whereas his niece Lavinia is, of course, silent, as she no longer has a tongue (I said it was gory).


MARCUS

Who is this? My niece, that flies away so fast?

Cousin, a word. Where is your husband?

If I do dream, would all my wealth would wake me;

If I do wake, some planet strike me down

That I may slumber an eternal sleep.

Speak, gentle niece, what stern ungentle hands

Have lopped and hewed and made thy body bare

Of her two branches, those sweet ornaments,

Whose circling shadows kings have sought to sleep in,

And might not gain so great a happiness

As have thy love? Why dost not speak to me?

Alas, a crimson river of warm blood,

Like to a bubbling fountain stirred with wind,

Doth rise and fall between thy rosèd lips,

Coming and going with thy honey breath.

But sure some Tereus hath deflowered thee,

And, lest thou shouldst detect him, cut thy tongue.

Ah, now thou turn’st away thy face for shame,

And notwithstanding all this loss of blood,

As from a conduit with three issuing spouts,

Yet do thy cheeks look red as Titan’s face

Blushing to be encountered with a cloud.

Shall I speak for thee? Shall I say ’tis so?

O that I knew thy heart, and knew the beast,

That I might rail at him to ease my mind!

Sorrow concealèd, like an oven stopped,

Doth burn the heart to cinders where it is.

Fair Philomela, she but lost her tongue

And in a tedious sampler sewed her mind;

But, lovely niece, that mean is cut from thee.

A craftier Tereus, cousin, hast thou met,

And he hath cut those pretty fingers off

That could have better sewed than Philomel.

O, had the monster seen those lily hands

Tremble like aspen leaves upon a lute

And make the silken strings delight to kiss them,

He would not then have touched them for his life.

Or had he heard the heavenly harmony

Which that sweet tongue hath made,

He would have dropped his knife and fell asleep,

As Cerberus at the Thracian poet’s feet.

Come, let us go and make thy father blind,

For such a sight will blind a father’s eye.

One hour’s storm will drown the fragrant meads;

What will whole months of tears thy father’s eyes?

Do not draw back, for we will mourn with thee.

O, could our mourning ease thy misery.




January 25 | King Lear | Act 5 Scene 2

In Shakespeare’s late great play, King Lear, silence is lent an articulacy as powerful as words themselves. Such maturing of the playwright’s dramatic abilities has a precedent in Othello, when the devious Iago, asked for his motive, delivers his final line ‘From this time forth I never will speak word,’ leaving those on and off stage with the nagging injustice of having such a pivotal question unanswered. As the final battle between Cordelia’s forces and those of her brothers-in-law nears, the blinded Gloucester, wearied with his ordeals, is hardly able to respond to his disguised son Edgar’s imploring request that they should flee. In place of a fight scene, Shakespeare has this old man left on the stage alone, with no lines to speak while he awaits Edgar’s return, and silence speaks his tragic despair.


EDGAR

Here, father, take the shadow of this tree

For your good host. Pray that the right may thrive.

If ever I return to you again

I’ll bring you comfort.

GLOUCESTER

Grace go with you, sir!

[Exit EDGAR]

[Alarum and retreat within. Re-enter EDGAR]

EDGAR

Away, old man! Give me thy hand; away!

King Lear hath lost; he and his daughter ta’en.

Give me thy hand; come on.

GLOUCESTER

No farther, sir; a man may rot even here.

EDGAR

What, in ill thoughts again? Men must endure

Their going hence even as their coming hither;

Ripeness is all: Come on.

GLOUCESTER

And that’s true too.

[Exeunt]




January 26 | A Midsummer Night’s Dream | Act 5 Scene 1

On January 26 1595, William Stanley, 6th Earl of Derby, a prominent patron of Elizabethan actors, married Elizabeth de Vere. Although there is no evidence to suggest that A Midsummer Night’s Dream, was ever performed at any aristocratic wedding, many commentators have liked to imagine that Oberon and Titania’s blessings of the marriage of Theseus and Hippolyta within the play might have been shared with this real-life couple too.


OBERON

Now until the break of day

Through this house each fairy stray.

To the best bride bed will we,

Which by us shall blessèd be;

And the issue there create

Ever shall be fortunate.

So shall all the couples three

Ever true in loving be,

And the blots of nature’s hand

Shall not in their issue stand.

Never mole, harelip, nor scar,

Nor mark prodigious, such as are

Despisèd in nativity;

Shall upon their children be.

With this field dew consecrate

Every fairy take his gait,

And each several chamber bless

Through this palace with sweet peace;

And the owner of it blessed

Ever shall in safety rest.

Trip away; make no stay.

Meet me all by break of day.




January 27 | The Merchant of Venice | Act 3 Scene 1

Anti-Semitism was rife in Shakespeare’s day, and Jews had been officially exiled from England since 1290 and would not be allowed to return until the mid-seventeenth century. Those few who remained would worship secretly, though some Jewish scholars (usually converted to Christianity) could be found teaching in the universities. The Merchant of Venice is set in Venice, where Jews were allowed to live albeit in harsh circumstances and presents the Jewish moneylender Shylock with ambivalent sympathies. He is indeed a comic, stereotypical, Fagin-like villain who gets his comeuppance. Yet he is also a tragic figure, empathetically drawn at times, who is forcibly dispossessed of his daughter, his money, and his faith. Consequently, Shylock’s portrayal, and with it the extent of Shakespeare’s anti-Semitism, remain hotly contested today: the role has been both embraced and repudiated by actors and directors. Even where Shylock is at his most cruel, Shakespeare gives him space to respond to some of the hostility he faces on account of his race and religion. This celebrated speech might be regarded today, which is Holocaust Memorial Day, as harrowingly prescient.


SHYLOCK

He hath disgraced me and hindered me half a million,

laughed at my losses, mocked at my gains, scorned my

nation, thwarted my bargains, cooled my friends, heated

mine enemies, and what’s his reason? I am a Jew. Hath

not a Jew eyes? Hath not a Jew hands, organs,

dimensions, senses, affections, passions? Fed with

the same food, hurt with the same weapons, subject

to the same diseases, healed by the same means,

warmed and cooled by the same winter and summer as

a Christian is? If you prick us, do we not bleed?

If you tickle us, do we not laugh? If you poison

us, do we not die? And if you wrong us, shall we not

revenge? If we are like you in the rest, we will

resemble you in that. If a Jew wrong a Christian,

what is his humility? Revenge. If a Christian

wrong a Jew, what should his sufferance be by

Christian example? Why, revenge! The villainy you

teach me I will execute, and it shall go hard but I

will better the instruction.




January 28 | The Winter’s Tale | Act 2 Scene 1

The Winter’s Tale takes its name from the fanciful stories which might be told around a fire during the long, bleak Tudor winters – and Shakespeare’s play is nothing if not fanciful. The young prince Mamillius dies after his mother Hermione is accused of adultery, and the Queen herself, dragged to a public trial straight after giving birth to his sister Perdita, soon follows. Although Hermione is miraculously revived sixteen years later at the end of the play, Mamillius is never resurrected. The sad demise of this innocent boy is foreshadowed by his own remark that ‘A sad tale’s best for winter’.


HERMIONE

Come, sir, now

I am for you again. Pray you, sit by us,

And tell’s a tale.

MAMILLIUS

Merry or sad shall’t be?

HERMIONE

As merry as you will.

MAMILLIUS

A sad tale’s best for winter. I have one

Of sprites and goblins.

HERMIONE

Let’s have that, good sir.

Come on, sit down; come on, and do your best

To fright me with your sprites. You’re powerful at it.

MAMILLIUS

There was a man –

HERMIONE

Nay, come sit down; then on.

MAMILLIUS

Dwelt by a churchyard – I will tell it softly:

Yond crickets shall not hear it.

HERMIONE

Come on, then,

And give’t me in mine ear.
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