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Zeena Feldman is Lecturer in Digital Culture in the Department of Digital Humanities, King’s College London. She publishes on the relationship between social media and everyday life.


‘Things do not get seen by simply existing. In the world of visual culture, visibility remains highly political and a much-contested concept that touches upon issues of identity and representation, ethics and recognition, responsibility and justice. This rich collection of texts is a commendable attempt to rethink the politics of visibility in the context of art. It is essential reading for anyone interested in understanding the vicissitudes of (in)visibility.’

Btihaj Ajana, Senior Lecturer in Culture, Digital Humanities & Creative Industries, King’s College London and Aarhus Institute of Advanced Studies

‘Art and the Politics of Visibility provides a lively and productive space for academic debates between visual culture, critical theory and transnationalism to meet, to develop and to exchange. It is wide-ranging in scope, moving from feminist arguments over the veil to the precarities of Chinese art, from the hospitality of Thai cinema to racialisations of UK video production. A powerful concern with ethics, borders and transnational knowledge exchange runs throughout this thoughtful collection, which will be of great interest to scholars across a range of disciplines’. 

Jo Littler, Reader in the Centre for Culture and Creative Industries, City University of London

‘This is an extraordinary book. Genuinely transnational and transdisciplinary, it troubles borders and asks important questions about art, politics, representation and visibility. In doing so it opens up new ethical, intellectual and political spaces for thinking about visual culture. An exciting and contemporary read, it will be of interest to artists, students, philosophers, sociologists, media scholars, film-makers and journalists and anyone interested in the spectacular visuality of our rapidly changing world.’

Rosalind Gill, Professor of Social and Cultural Analysis, City University of London

‘At a time when interdisciplinarity has largely ceased posing the exciting challenges that it posed 30 years ago and has been comfortably assumed into old orders of discourse, along comes Zeena Feldman with Art and the Politics of Visibility to reassert the radical possibilities of such work. Bravo to her and her brilliant contributors’.

Toby Miller, Visiting Professor for the Department of Social Communication at Universidad del Norte, Barranquilla, Colombia






Art and the Politics of Visibility

Contesting the Global, Local and the In-Between

EDITED BY ZEENA FELDMAN

[image: ]







Published in 2017 by

I.B.Tauris & Co. Ltd

London • New York

www.ibtauris.com




Copyright Editorial Selection © 2017 Zeena Feldman




Copyright Individual Chapters © 2017 Chris Berry, Zeena Feldman, M. I. Franklin, Rachel Garfield, Patrick Hanafin, Janet Harbord, Juliet Steyn




The right of Zeena Feldman to be identified as the editor of this work has been asserted by the editor in accordance with the Copyright, Designs and Patents Act 1988.




All rights reserved. Except for brief quotations in a review, this book, or any part thereof, may not be reproduced, stored in or introduced into a retrieval system, or transmitted, in any form or by any means, electronic, mechanical, photocopying, recording or otherwise, without the prior written permission of the publisher.




Every attempt has been made to gain permission for the use of the images in this book. Any omissions will be rectified in future editions.




References to websites were correct at the time of writing.




International Library of Modern and Contemporary Art 17




 ISBN: 978 1 78076 906 6

eISBN: 978 1 78672 294 2

 ePDF: 978 1 78673 294 1




A full CIP record for this book is available from the British Library

A full CIP record is available from the Library of Congress




Library of Congress Catalog Card Number: available








Contents

 List of Figures

 List of Contributors

 Acknowledgements

 Introduction: Why Visibility Matters

Zeena Feldman

 Recognition and Misunderstanding

 Reading Visual Culture Through the Politics of Visibility

 1Chinese Artist Films in the Transnational Art World: Yang Fudong and the Politics of Precarity

Chris Berry

 Introduction

 The Precarious Gesture in Yang Fudong’s Work

 The Precarious Space of the Artscape

 The Politics of the Precarious Gesture

 2The Blind Spots of Representation: The Difficulty of Reading

Juliet Steyn

 3Defiant Embodiments and the Gender Geopolitics of Seeing

M. I. Franklin

 Introduction

 Rationale and Argument

 Intellectual Background

 Veiled Bodies Misbehaving: ‘Islam is the New Black’

 Naked Bodies in/as Protest

 Analysis: Modalities of Refusal

 Conclusion: The Geopolitics of Seeing

 4(In)Visibility as Resistance: Performing the Right to Disappear in J. M. Coetzee’s Life and Times of Michael K

Patrick Hanafin

 Introduction

 Narrative Voice and Writing as Effacement

 Tactical Invisibility or a Poetics of Disappearance

 Conclusion

 5Valences of Subjectivity: The Politics of Personal Narrative in Video Art

Rachel Garfield

 Contemporary Contexts: From Race to Faith and the Persistence of Visual Codes

 Some Historical Junctures in Art

 The Personal Narrative

 6Hauntology and Hospitality in the Films of Apichatpong Weerasethakul

Janet Harbord

 The Beginning

 The Beginning II

 Haunted Film

 Spectral Knowledge

 Hospitality: A Seat at the Table

 7Ethics and Visual Culture

Zeena Feldman

 Bibliography






List of Figures

 1.1Fifth Night, 2010.

 1.2Installation view of Fifth Night.

 1.3From First Spring, 2010.

 1.4From East of Que Village, 2006.

 1.5The First Intellectual, 2000.

 2.1Xu Bing, Square Word Calligraphy, 2011.

 2.2Xu Bing, Square Word Calligraphy Classroom, 1994.

 3.1I Heart Orgasms, Sarah Maple, 2007.

 3.2Vote For Me, Sarah Maple, 2007.

 3.3The New Black, Sarah Maple, 2007.

 3.4Fighting Fire With Fire, Sarah Maple, 2007.

 3.5Rebellious Silence, Shirin Neshat, 1994.

 3.6Untitled, Shirin Neshat, 1996.

 3.7Nida (Patriots), from The Book of Kings series, Shirin Neshat, 2012.

 3.8Untitled, Shirin Neshat, 1996.

 5.1My Song, Barbara Walker, 2006.

 5.2‘6.24’ from the series Chapter Six – Racism, Dave Lewis, 2001.

 5.3Video grab from You’re Joking, Rachel Garfield, 2005.

 6.1Still from Uncle Boonmee Who Can Recall His Past Lives, Apichatpong Weerasethakul, 2010.

 6.2Still from Uncle Boonmee Who Can Recall His Past Lives, Apichatpong Weerasethakul, 2010.

 6.3From the Primitive Project.

 7.1Asphalt and Chalk, Michael Brown, Sean Bell, Amadou Diallo, Trayvon Martin, Titus Kaphar, 2014.

 7.2Yet Another Fight for Remembrance, Titus Kaphar, 2014.

 7.3Boys in Winter, Titus Kaphar, 2013.

 7.4Board Game: Suffragettes In and Out of Prison Game and Puzzle, 1908.

 7.5Anti-Suffrage Postcard: Where women vote there is no rest, 1910.

 7.6Poster for an Equal Pay demonstration, 1944.

 7.7SlutWalk Paris, 28 September 2013.

 7.8Women’s March on Washington, DC, 21 January 2017.






List of Contributors


Chris Berry is Professor of Film Studies at King’s College London. In the 1980s, he worked for China Film Import and Export Corporation in Beijing, and his academic research is grounded in work on Chinese cinema and other Chinese screen-based media, as well as its neighbouring countries. He is especially interested in queer screen cultures in East Asia; mediatised public space in East Asian cities; and national and transnational screen cultures in East Asia. Together with John Erni, Peter Jackson, and Helen Leung, he edits the Queer Asia book series for Hong Kong University Press. Prior to his current appointment, he taught at La Trobe University in Melbourne, the University of California, Berkeley and Goldsmiths, University of London.

Zeena Feldman is Lecturer in Digital Culture in the Department of Digital Humanities, King’s College London. Her research investigates intersections between communication, technology and everyday life. She is especially interested in the relationship between online and offline spheres, and the ways in which digital communication technologies impact understandings and performances of traditionally analogue concepts – for instance, romance, friendship, conflict, work and self-care. Feldman has published in various journals, including Information, Communication & Society; Cultural Policy, Criticism & Management Research; and openDemocracy. Her monograph, Belonging in a Social Networking Age, will be published next year.

M. I. Franklin is Professor of Global Media and Politics at Goldsmiths, University of London. Her research explores issues arising from the ways in which internet technologies collude and collide with changes in society, culture and politics. She has been active in recent years in research and advocacy on human rights issues and the internet, and is currently Chair of the Global Internet Governance Academic Network (GigaNet) and has served on the International Communications Section Executive, as Chair of the Feminist Theory and Gender Studies Section of the International Studies Association and co-Chair of the Internet Rights and Principles Dynamic Coalition (2012–14) at the UN Internet Governance Forum. She has published widely, including Digital Dilemmas: Power, Resistance, and the Internet (2013).

Rachel Garfield is an artist who also writes on contemporary and modern art. Garfield is Associate Professor in Fine Art at the University of Reading. Recent exhibitions include Unsensed, a group show at the Hatton Gallery, Newcastle (2015); London Short Film Festival (2013), ICA, London; and a solo show at Beaconsfield, London (2012). Selected relevant texts include Anwar Jalal Shemza: The British Landscape (ed. Iftikhar Dadi, 2015); ‘Parallel editing, Multi Positionality and Maximalism: cosmopolitan effects as explored in some works by Melanie Jackson and Vivienne Dick’, Open Art Journal (2013) and ‘Playing with History: Negotiating Subjectivity in Contemporary Lens Based Art’, in The Routledge Handbook of Contemporary Jewish Cultures (2014).

Patrick Hanafin is Professor of Law at Birkbeck, University of London, where he also directs the Law School’s Centre for Law and the Humanities. His research engages with questions of law and the biopolitical, law and literature, human rights and citizenship, and the construction of community and identity. He has held research fellowships at the European University Institute in Florence, at the Human Rights Programme at Harvard Law School, and at the University of Cape Town. His books include After Cosmopolitanism (with Rosi Braidotti and Bolette Blaagaard, 2013); Deleuze and Law: Forensic Futures (with Rosi Braidiotti and Claire Colebrook, 2009) and Conceiving Life: Reproductive Politics and the Law in Contemporary Italy (2007).

Janet Harbord is Professor of Film Studies at Queen Mary, University of London. Her background is in English, Philosophy and Critical Theory and she is currently working on archaeologies of recent and early cinema. Her research is interested in the ways in which film exceeds the paradigm of entertainment as it appears in contexts of work, medicine, art, museology and domestic space (so-called amateur film). Recent monographs include Ex-centric Cinema: Giorgio Agamben and Film Archaeology (2016) and Chris Marker: La Jetée (2009).

Juliet Steyn has published widely on art and cultural criticism, and the politics of memory and identity. These themes are explored in her anthology Other Than Identity: The Subject, Politics and Art (1997), her monograph The Jew: Assumptions of Identity (1999) and a collection co-edited with Nadja Stamselberg, Breaching Borders: Art, Migrants and Waste (2014). She has been on the Editorial Board of Art History; Trustee of Pier Trust; and Chair of the Editorial Board and Trustee of Rear Window. She was previously Senior Lecturer at City, University of London. Steyn also served as Advisory Curator for Delivery & Patience (2001), Mike Nelson’s exhibition at The Venice Biennale and co-curator of Pretext: Heteronyms (1995).








Acknowledgements

First and foremost, my deepest gratitude to this volume’s contributors for their insights and seemingly endless patience with this project. Likewise, the team at I.B.Tauris, especially Lisa Goodrum, Anna Coatman and Baillie Card. Lisa, what a pleasure to work with an editor who still believes in editing.

This book was inspired by a one-day symposium I organised with the Parasol unit foundation for contemporary art in 2011. My warmest thanks to Parasol’s founder and director, Ziba Ardalan de Weck. Thanks also to the marvellous Charlotte Hale and to everyone else involved in the event, including Isaac Julien, Shani Orgad, Alan Ingram, Phillip Crang, Anthony Gardner, Gail Marsom, Evelyn Wilson, Richard Wight, Irida Ntalla and Nela Milic.

I am forever grateful to the artists who contributed their work to this collection. Those pieces have enriched the collection immeasurably, and allowed it to challenge the politicised optics of assumed recognition. Special thanks to Titus Kaphar, Apichatpong Weerasethakul, Sarah Maple, Shirin Neshat, Rachel Garfield, Barbara Walker, Xu Bing and Yang Fudong. Thanks also to the Marian Goodman Gallery, the Gladstone Gallery, the Jack Shainman Gallery, Kick the Machine Films and the Women’s Library at the London School of Economics.

Finally, to the friends and colleagues who’ve supported this project and its editor over the years. Marianne Franklin and Jo Littler, your intellectual support and unwavering kindness have meant everything. Lynn Stermer, words are not enough. For Anthony Pavese, Devon Tumgoren, Hedvig Andersson, Jamie Nulph, Matthew Upton, Lena Patel, Faradane O’Callaghan, Carmina Guzman, Alex Quiroga and Sumedh Shastri, words will have to do. Finally, to Takanobu Takeuchi and to pizza: you make life worth living.







 Introduction: Why Visibility Matters

Zeena Feldman



Recognition and Misunderstanding

This collection takes as its starting point the complex relationship between visual culture and transnationalism – a relationship increasingly marked by the porosity and reconfiguration of borders. As a wide range of research in art history, media studies, material culture studies and beyond has shown, art can no longer be considered outside the media or the market, and both media and market are profoundly enmeshed with the transnational.1 Likewise, the processes and agents of globalisation mean that the products of visual culture are increasingly tied to a multitude of geographies and geopolitics.2

Art and the Politics of Visibility: Mediating the Global, Local and the In-Between, thus, investigates expressions of the political within transnational economies of symbol production. This volume argues that through a vortex of intersection and category seepage comes a politics of representation in which rigid dualisms – between, for example, the West and the Rest, cause and effect, remembering and forgetting – have proven bankrupt. It is a politics in which hiding can be a strategy for being seen, and a politics where being seen can gesture misrecognition. And it is precisely through these politics of interrelation and (mis)recognition that this book attempts to locate the discourses that inform what it means to be a ‘global’ subject today. Indeed, the contributors to this volume challenge us to rethink the very utility of ‘global’ as a marker of meaning.

These contributors include an internationally recognised artist, a media and politics scholar-cum-activist and distinguished scholars from the fields of visual culture, film studies, digital humanities and the law. Together, they approach art in an expansive way – one that embraces fine art traditions alongside literature, popular culture image-making, fashion and film. Interdisciplinarity is at the heart of this endeavour.

This book, and its interdisciplinary approach, was inspired by a symposium I organised in 2011, while a doctoral candidate at City, University of London. As a frequent witness to academic conference conventions (and an occasional participant thereof), I noticed a troubling pattern to how such ‘meetings of minds’ routinely panned out. More often than not, these encounters were etched by disciplinary demarcation, by the compartmentalisation of knowledge: a workshop for sociologists here, one for art practitioners there, a conference for film scholars someplace else. It was a situation, it seemed to me, remarkably similar to Rudyard Kipling’s old imperialist lament, ‘Oh, East is East, and West is West, and never the twain shall meet’.3

I found this approach baffling. Why erect boundaries to knowledge exchange? Why fetishise narrow frameworks of sameness when intersection seemed to offer so much to the task of understanding? Why not tap into the conceptual cross-pollination that difference makes possible? Isn’t that the point of scholarship and thought in the first place?

To that end, I wanted to do things a bit differently. Instead of gathering a bunch of people with a shared intellectual lexicon, I hoped to bring together participants from different walks of life and divergent intellectual traditions
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