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PEMERAN

Perempuan: seorang dayang dari kraton Jawa kuno

Laki laki: pangeran kraton

Dayang tertua di kraton

Musisi memainkan musik India, Jawa dan Sunda yang diadaptasi untuk pertunjukan

TEMPAT

Kamar tidur dan taman astana

WAKTU PERTUNJUKAN

Sekitar 1,5 jam (ditambah kemungkinan interval)
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Diadaptasi untuk pertunjukan oleh R Frederick Finlayson dari Blossoms of Longing (Lontar 1998), kumpulan kutipan dari tujuh puisi Jawa kuno yang diterjemahkan dari bahasa Kawi ke dalam bahasa Inggris oleh Thomas Hunter. Terjemahan Bahasa Indonesia dari bahasa Inggris oleh Puspita Ariadevi dan Ariyantri E. Tarman.

Teks-teks di sini berasal dari Krishnayana, Canto XXXV, ‘Seorang dayang wanita, dalam kebahagiaan cinta’; Sumanasantaka, Pupuh CIII, ‘Puisi rayuan Pangeran Aja untuk Indumanti’; Parthayajna, Canto XVII, ‘Arjuna, merenungkan kesulitan hidup manusia’; Arjunawiwaha, Canto XXXV, ‘Arjuna mangkat dari surga’.
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CAST

Perempuan: a woman of an ancient Javanese court

Laki laki: a prince of the court

Older ladies of the court

Musicians playing Indian, Javanese and Sundanese music adapted for performance

SETTING

A bedroom and garden of the court

PERFORMANCE LENGTH

Approximately 1.5 hours (plus possible interval)
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Adapted for performance by R Frederick Finlayson from Blossoms of Longing (Lontar 1998), a collection of extracts from seven ancient Javanese poems translated from Kawi into English by Thomas Hunter. The Indonesian translation from the English is by Puspita Ariadevi and Ariyantri E. Tarman.
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The texts herein are from Krishnayana, Canto XXXV, ‘A maidservant, on the joys of love’; Sumanasantaka, Canto CIII, ‘Prince Aja’s courtship poem for Indumanti’; Parthayajna, Canto XVII, ‘Arjuna, contemplating the difficulties of human life’; Arjunawiwaha, Canto XXXV, ‘Arjuna on his departure from heaven’.
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ADEGAN 1: Dia memperkenalkan kenangannya \ SCENE 1: She introduces her reminiscences
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Perempuan (menyanyi / singing)

LAGU PERTAMA / FIRST SONG

Tanpa melebihkan, dinda junjunganku

tiada yang menyamai

kebahagiaan memiliki pujaan hati

Pernah suatu ketika diriku melampau sembilan malam

sekedar tuk mengecap nikmatnya bercinta

Pupus kesegaran kainku

berganti keharuman olesan

serta wewangian baluran

dari gumulan kekasihku

Satu yang tiada ’kan terlupa

membekas di dada ini,

mengingatkan perih kecil

atas goresan kuku jemarinya

––––––––
[image: ]


(Berbicara kepada penonton / Speaking to audience)

If taken in moderation, dear sister

there is nothing to equal

the pleasure of taking a lover.

Once I passed nine nights

savouring the delights of love‐making.

My kain only then lost its freshness

saturated with fragrant oils

and perfumed unguents

from my lover’s contact.

The sole other traces that remained

were on my breasts

where slight pain remained

from the traces of his fingernails.
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ADEGAN 2: Kenangan saat berpacaran / SCENE 2: Memory of the courtship
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Laki laki (berbicara padanya; dia menolak rayuannya / speaking to her; she resists his seduction)

Here, good lady, be seated on my lap

so long have I been pining for you 

who comes to me like a rain cloud

You, who are the cool mist to my burning longing

rumbling thunder to my desire

lightning that illuminates the darkness of my

heart.

A veiling cloud of love‐sickness concedes defeat before the

power of love

and ends in restless heat

that leaves the heart’s dejection as its traces.

You are the fine showers of my poetic rapture

disappearing when regarded too closely

but turning into gentle rainfall

when you allow me to take you on my lap.

My goal, good lady, is to comb out your hair

to trace your beauty with my hands

as we share the sleeping mat

For there is no other measure the equal of your charm

than to gaze absently, lost in thought

while holding a pandan blossom on one’s lap.

Dear lady, I know the sweetness of your eyes

is that of a lotus flower

coated with dew of honey

That welcoming passion

is the natural state of your waist

and that your cheeks stand ready

to receive from above

the tears they have solicited from your eyes.

This lap, my dear, is still untouched

has never been the place of soft moans

from one who sighs plaintively

when taken on the lap

Never before have my arms been marked

by the nails
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