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* Introduction- A Well Respected Man*
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This Miller’s Tale Is One of Passion and Determination...
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Age leaves all rock fans disillusioned. For me, one of the biggest disappointments arrived early. It was the discovery that support acts are not invariably wonderful. I had come by the delusion because the first one I ever saw, all of 53 years ago, was Frankie Miller.

The gig, at Edinburgh’s Caley Cinema, was headlined by Ten Years After. All we wanted was Alvin Lee’s high-octane plectrum.

But this wee guy from Bridgeton shambled on first and just blew the place away. It did no harm that he was backed by Brinsley Schwarz, Nick Lowe’s proto pub rockers.

This was the era of Paul Rodgers and Ian Gillan, when all British vocalists sang like delta bluesmen. How come everyone had missed one of the very best of them?

A few hits eventually came, but nothing on the scale he deserved. Then in 1994, he was struck down by a brain haemorrhage that left him unable to speak or walk. Helped by a devoted partner and a thrawn spirit, he fought back to some sort of life, but he would never strut a stage again...

From Keith Aiken Daily Express 2006
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A Well Respected Man

In 1984 the phrase “Frankie Who?” “Frankie Fucking Miller, That’s Who!” was coined.

It was used on T-shirts with the question appearing on the front and the answer on the back. Some years later, it was also used as the title of the Chrysalis CD box set. In the 21st century, the same question ”Who?” may be directed at Frankie’s influencers and contemporaries.

Who were his influencers, and in turn whom did he influence with his singing voice and songwriting talents? From his teenage years, Frankie performed with several highly talented musicians who also went on to find fame and fortune in their own right. Throughout his career, he attracted numerous quality musicians into his backing bands, top record producers, session musicians and collaborators.

Regarding his writing, his songs have also been covered by an impressive list of top stars. These were mostly self-penned but sometimes written with others.

Frankie Miller’s story wouldn’t be complete without looking at those who influenced him in more detail.

Most of the names will appear again throughout the book; thus this book will emphasise and justify to the reader the use of the term “Frankie Fucking Miller, That’s Who!”

This book tells the story of how a talented young singer/songwriter from Scotland, who was influenced by rock ’n’ roll, soul and blues music, would influence a number of his contemporaries, into the 21st century.

Having been exposed from an early age to his family’s record collection, Frankie Miller became influenced especially by performers like Ray Charles, Little Richard and, later, Otis Redding. This is apparent in his singing style and the type of music performed by his bands during the mid to late 60s. The soul-band boom saw the first outlet for Frankie’s talent.

In Brian Hogg’s History of Scottish Rock and Pop, he is described as being part of a second generation of groups to perform regularly on the mid-sixties Glasgow music scene. Before them, a number had won recording contracts, moved to London and become national or international stars. These included the Poets, The Beatstalkers, Dean Ford and the Gaylords (Marmalade) and Lulu and the Luvvers who were all signed by Decca Records, a company famous at the time for having turned down The Beatles.

These acts enjoyed different levels of success and while Lulu and Marmalade became international stars, the Poets, under the management of Andrew Loog Oldham, couldn’t compete with the Rolling Stones for his attention, and as with members of the Luvvers returned to their native Glasgow. Alex Harvey and Tam White are two other famous examples of “returned exiles“. Fortunately these two kept going strong.

Frankie Miller’s journey south would come some five years later and like those pioneers before him he would team up with various top musicians and record producers, who were attracted not only to his distinctive and powerful singing voice but also to his songwriting ability.

We should take a closer look at those who, in musical terms, influenced Frankie from a young age.

The influencers:

It is common knowledge that the music of artists like Ray Charles, Little Richard and Elvis Presley came into Scotland via imported records belonging to American servicemen based around the country. Then, thanks to a small number of specialist record shops springing up, especially at first in Glasgow, the records became part of Frankie’s sisters’ and parents’ collections.

While Elvis Presley’s first recordings in 1953 suggested a singer ready to help open the way for the emergence of rock ’n’ roll, Little Richard was described as the “Architect of Rock and Roll”. A young Frankie was excited not only by the charismatic showmanship and dynamic music but by the raspy, shouted vocals, for which he would also later be credited.

Little Richard was also a big influence on The Beatles and had a series of self-penned hits including ‘Tutti Frutti’, ’Long Tall Sally’ and ‘Lucille’.

Whilst the previous two had an influence in terms of rock ’n’ roll on Frankie, Ray Charles was the greatest in terms of singing style. He was an American singer, songwriter and pianist who pioneered the soul music genre during the 1950s by combining blues, jazz, rhythm and blues, and gospel styles into the music he recorded for Atlantic Records. He is also credited with integrating country music, rhythm and blues, and pop music during the 1960s.

His style and success in the genres of rhythm and blues and jazz had an influence on a number of highly successful artists.

This versatility is perhaps reflected in the range of styles Frankie was to offer during his own career.

Hit singles (he released 127 of them) included ‘Hallelujah I Love Her So’, ’ Let The Good Times Roll’ ,’Georgia On My Mind’ and ‘ Hit The Road Jack’.
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Music critic Henry Pleasants wrote:

“Sinatra, and Bing Crosby before him, had been masters of words. Ray Charles is a master of sounds. His records disclose an extraordinary assortment of slurs, glides, turns, shrieks, wails, breaks, shouts, screams and hollers, all wonderfully controlled, disciplined by inspired musicianship, and harnessed to ingenious subtleties of harmony, dynamics and rhythm...It is either the singing of a man whose vocabulary is inadequate to express what is in his heart and mind or of one whose feelings are too intense for satisfactory verbal or conventionally melodic articulation.

“He can’t tell it to you. He can’t even sing it to you. He has to cry out to you, or shout to you, in tones eloquent of despair—or exaltation. The voice alone, with little assistance from the text or the notated music, conveys the message.”

Author’s Note: These sentiments exactly match my feelings after the numerous Frankie Miller gigs I attended over 25 years - sometimes breathtaking but always, always filled with an emotion and intensity that came from somewhere deep in his soul... where Frankie always seemed to “cry out.”

Although Frankie was to be compared to Otis Redding and others, perhaps his greatest compliment was to have one of his songs covered in 1980 by none other than Ray Charles.

So the influencer became the influenced. 

Colleagues / Band Members

If the bar was set high in terms of musical influences, Frankie Miller had perhaps unwittingly also set that trend with the level of musicians he surrounded himself with from an early age.

This book will also trace the careers of his early colleagues and their fates. It will present the reader with more detailed information about where his music was recorded, by whom and with whom. These individuals ensured that the bar remained high throughout his career.

I first saw Frankie Miller perform live in June 1968 and have followed his career ever since. Our friendship later developed as a result of that.

At eighteen, he was already being described as a veteran of the Scottish music scene.

The Stoics were the name of his band and on that evening they were supported by Teargas, who a number of years later became the Sensational Alex Harvey Band.
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When the Stoics signed to Chrysalis and moved south to London in 1970 (having had their name changed to Howl), it became difficult to get any news on their progress or activities. Jethro Tull, Ten Years After and Procol Harum were already some of the bigger acts signed to the label.

Not surprising then that over the next year, they would tour and share the bill with these bands, and Frankie would go on to form close personal and professional relationships with a number of their members.

He went on to release seven albums with Chrysalis and later with Capitol, Mercury and Universal.

Artists including Ray Charles, The Everly Brothers, Roy Orbison, Rod Stewart, The Eagles and many more have covered his songs.

Scottish comedian Billy Connolly is quoted in the March 2014 edition of Mojo magazine as saying that “The UK music press in the ‘70s was full of fucking idiots. They never took Frankie seriously - it was as if he was tartan first and a brilliant soul singer second.”

Many examples of music journalists’ work are here, either in full or paraphrased with the individual writers’ kind permission.

In the book A Hidden Landscape Once a Week, Tony Stewart (writer and deputy editor of NME 1971-1985) points out “the vital role of the visual” and that the role of the photographers who worked with music journalists should never be underestimated – “If the writers signposted the way to the soundtrack of a generation, the photographers provided the showreel.“

This book includes several un-published photographs which have lain in negative form for more than 45 years. They bring back to life a part of musical history that might otherwise have been forgotten about or lost. Frankie’s appearances at 1970 Isle of Wight and Day for the Prisoners at San Quentin in 1975 come into that category.

This book brings together, piece by piece, an overview of his musical career based on interviews, reviews, photographs and my own memories with the sole aim of celebrating, in one publication, the true talent that is Frankie Miller.

In summary, I am sure that this book will reproduce the same maximum emotional impact for its readers that Frankie Miller has been able to achieve with his music.

Davy Arthur

––––––––
[image: ]


My first encounter with Frankie Miller was at a dance club in an old cinema in Edinburgh’s High Street; it was called McGoos. There were three stages in this place and I was waiting to see another Glasgow band called the Pathfinders who were set up to play on the middle stage, so my back was turned to the opposite stage when on came this guy fronting a group called the Stoics. I just heard this voice resonating round the hall and I couldn’t take my eyes off him. His voice just filled the place. This was Frankie Miller. It was 1968/69. The Bay City Rollers were just taking off and spreading outwards across the country, and as our popularity grew we travelled further afield, and played on the same bill as the Stoics (if my memory serves me well) at the Flamingo Ballroom in Glasgow and the Olympia Ballroom in East Kilbride. I then made a point of going to see The Frankie Miller Band at Tiffany’s dancehall in Edinburgh.

I followed Frankie’s career all the years that he performed and in my humble opinion was listening to one of the greatest soul/blues singers of all time.

I salute you, Frankie Miller.

From Nobby Clark – Original singer and a founder member of The Bay City Rollers
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* End of an Era*
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1980 was a watershed year in Frankie’s career. Off the road since the end of the Good to See You Tour of the UK and Europe in 1979, Frankie was to return with a new album and, later in the year, a stripped-down, back-to-basics four-piece live band.

With the headline “Miller Back on the Road” Sounds magazine announced on 29-11-80 that:

“Frankie Miller is back on the road after a lengthy absence for a tour that continues into the New Year.

“He said this week, ‘I’ve got some great stuff with this new band and I want people to hear it. I’ve got tired of people who thought “Darlin” was the only song I ever recorded.’

“Touring with him are Chrissy Stewart (bass), Ed Deane (guitar) and Malcolm Mortimore (drums).”

Chrissy Stewart

Frankie’s bass player and loyal friend.

Before joining the Frankie Miller Band in 1975, Chrissy was a member of rock band Eire Apparent, who were signed by Jimi Hendrix’s manager Chas Chandler. In the late 60s they toured America for four years alongside Hendrix and Pink Floyd.

Following his stint with Eire Apparent, he also played with Spooky Tooth, who featured Gary Wright of Dream Weaver fame and Mick Jones from Foreigner, Steve Miller, and Whitesnake. Apart from a short spell in 1979, Chrissy Stewart was a vital cog in Frankie Miller’s various line-ups until 1994.

Ed Deane

Deane is an Irish guitarist with a career spanning six decades, from the late 1960s to the present day. He is a blues musician, playing the electric and acoustic guitar.

Ed is highly regarded as a left-handed guitarist, preferring to play right-handed guitars upside down. He replaced Gary Moore in Skid Row before joining Bees Make Honey.

He joined Frankie Miller in 1978 until 1982 and toured extensively in Europe and America.

Later, he appeared in the Mike Figgis movie Stormy Monday (which featured Tommy Lee Jones, Sting and Melanie Griffith). He also contributed substantially to the soundtrack and was the only featured guitarist apart from B B King. Ed also played on the soundtracks of the films Leaving Las Vegas and Serendipity (with Bap Kennedy).

Ed spent much of the 90s working with blues diva Dana Gillespie, recording several albums with her. During this period Dana was voted Best British Female Blues Singer, before being installed in the British Blues Connection Hall of Fame.

Malcolm Mortimore

Mortimore is a drummer and percussionist who has played with Arthur Brown, Ian Dury, Herbie Flowers, Gentle Giant, Spike Heatley, Tom Jones, Mick and Chris Jagger and Chris Spedding. His drumming style has been described as “free, quirky and complex” and in 2020 he replaced John Hiseman in Coliseum.

The Sounds article went on to say:

“Miller intends to continue playing next year and is also considering several film projects which were offered to him after his debut in BBC’s ‘Just A Boy’s Game’ on BBC’s Play For Today last year. He starts work on a new album in January.

“Tour Dates open at London Dingwalls on December 3rd and include Dudley, Reading, Leeds, Sheffield, Edinburgh, Glasgow, and Ayr, finishing up again on 31st December at London Greyhound.”

From her review:

“Frankie Miller, Dingwalls, London

“It was inevitable that when Frankie Miller achieved his biggest commercial success, his artistic acceptability plunged to an all-time low.

“It was inevitable because the song was ‘Darlin’, a Radio 1 ‘singalong’ received by critics as a betrayal of everything he had done before and was capable of doing again.”

The new, stripped-down four piece presented a mix of new material, old hits (no ‘Darlin’) and covers. The pick of these was ‘Bad Case of Loving You’ which was a highlight in the more aggressive moments of the performance.

The show was described as intense and intimate, and suited to the closeness of Dingwalls, although doubts were cast as to the band’s ability to cope in future, in larger venues.

Author’s Note : The potential problems and solutions would become clearer in the following year, as the tour progressed into Europe and America.

Frankie had released Easy Money in May, his eighth and final album for Chrysalis, which he recorded at Sound Stage Studios in Nashville. Perhaps aimed at the American Country Music market, with its slick production, Frankie’s vocals are still full of power and emotion... and it’s a shame that even with the renowned team of musicians supporting him, the album received little or no publicity or airplay in the UK.

Frankie’s current situation and perceived change of style reminded me of comments written in an article by Paul Williams for Crawdaddy! in March 1968.

“There is confusion afoot in the rock music world, a familiar confusion that arises from lack of understanding, lack of communication, and lack of common effort in a common cause.

“It is not surprising that rock musicians, record company executives, appreciators of the music, and radio station powers-that-be should each hold separate views of what rock music should be...The performer, then, is in a difficult position. Should he (or she) try to please the public, the record company, or himself?”
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* I Can’t Change It*
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“My friends can’t find some things I say

Must be the way I say those things

My friends can’t find some things I do

Must be the way I do those things

I can’t change it

But I’m trying to do right...”  Written by Frankie Miller

Frankie was born Francis John Miller on 2nd November 1949 in the east end of Glasgow and was influenced early on by his mother’s record collection. She loved Ray Charles, while his older sisters introduced him to Little Richard and Elvis Presley. He identified instinctively with Little Richard’s flamboyant aggression. “The music was alive, exciting, I loved it. I realised later that I could get my own aggression out through music. R&B and soul music, I just knew was what I really love.”

Frankie started writing songs at the age of nine after being given a guitar by his parents. He composed a song called ’But I Do’ which caused tears of laughter amongst his family members but Frankie was to remain undeterred.

“You know, I realised that I could sing and it would make me feel better. It was better than thumping someone on the head, which is what most people were into. I didn’t realise until after I’d left Glasgow that singing was a way out. An escape from all that.”

“I used to sing round the backs when I was two,” recalls Miller. “I don’t remember the songs but people used to throw me pennies and ha’pennies. Then I heard Little Richard and he really knocked my head off. I used to try to copy him, but at first I never knew there were any words to his songs.”

His infatuation with music and his natural vocal talent took a positive form in the shape of the succession of early groups, including the Harmony Boys.

By this point Miller was barely in primary school, but by the age of nine he’d joined a local skiffle group. ”They were a really good band – no name - who were into rock ’n’ roll and things like Lonnie Donegan.”

Frankie’s tastes developed more towards soul. ”I used to listen to a lot to Ray Charles, Otis Redding and Wilson Pickett,” he explained through his particularly strong Glaswegian accent.

“In the early bands, we used to do a lot of Willie Dixon and R&B things. We did a lot of Ray Charles stuff.” At eleven years old Frankie was a member of The Sundowners, who played at the Territorial Army Halls in the heart of Bridgeton, and two years later, he was fronting the Deljaks. “They did a lot of rhythm and blues,” Frankie explains. “They used to play at a club called the Manhattan [later described by Frankie as a ‘seedy blues club in Bridgeton’ which he loved] and I would go and see them. They really needed a singer and my pal told me I should get up there with them. So I did.” At fifteen/sixteen there was The Sabres. The Sabres gig included six months in Spain in 1966, a baptism of fire for young Miller. “That’s when I started smoking and drinking. It was just far too much to handle – we were working every night and there was always chicks and booze and smoke, so I decided to come back.”

Next came West Farm Cottage and a soul outfit called Sock ‘Em JB which featured good friend Jimmy Dewar (Stone The Crows, Jude and Robin Trower).

Henry Wright from Sock ‘Em JB wrote:

“On returning to Scotland after my last gig in Maryport with The Luvvers I met up with John McGinnis and Jimmy Dewar, starting a band which became Sock ’Em JB. The idea was to have a bigger band than usual with brass to play the soul classics of Motown, Otis Redding, Wilson Pickett and all the soul classics of the time. We asked John Waterson at the Burns Cottage if we could rehearse on a Saturday morning as there was only three men and a dog playing dominoes then. It also had a Hammond organ which was a major plus. After the first week there were few more in the place and within weeks it was packed. The icing on the cake was when John said we needed a singer and he knew a young guy called Frankie Miller.

“The impact was amazing, and from being packed it went to almost impossible to get in. We had a couple of different lineups but the most remembered would be the one with John McGinnis, Henry Wright, Jimmy Dewar, Billy Simpson, Larry Quinn and Jimmy Nairn on saxes, who went on to do very well in the clubs and cruise liners.

“We played all around Glasgow, Edinburgh and Fife. I remember an early version of Nazareth coming to see us with Dan, Pete, Daryll and Manny. This line up was going great guns when Frankie decided to leave and form his own band which meant that the band eventually just fizzled out.

“John, Jimmy and I decided to continue as a three piece along the lines of the Peddlers, and again we rehearsed at the Cottage and that was when Leslie Harvey turned up having just returned from Germany and sat in with us. He liked the rehearsals and asked if his girlfriend Maggie Bell could sit in, which was the beginning of The Power, which went on to become Stone the Crows. Unfortunately, I had been offered a job which meant I had to attend a six week course in London and I felt this would hold the band back so I offered to leave. George Grant from the Arrows took over and was eventually replaced by Colin Allen when the band turned pro.”

Regards, Henry

John McGinnis and James Dewar

From Brian Hogg, writing on the Procol Harum website:

“Jimmy Dewar left Lulu and the Luvvers in 1965, returning to Glasgow to rethink his career. By 1967 he could be found in a new band, Sock ‘Em JB, an exciting unit fuelled on material by Otis Redding, Sam and Dave, and Wilson Pickett.

“The vocalist was ex-Deljak Frankie Miller and the pianist John McGinnis, formerly of the Blues Council. (The latter act was one of the finest Scotland produced, revolving around one-time Alex Harvey saxophonist Bill Patrick and Harvey’s younger brother, Leslie. Sadly, two members were killed when their van crashed returning home to Glasgow from Edinburgh, and the despondent survivors split up.) Sock ‘Em JB were together for only a matter of months, ending when Miller formed a new group, West Farm Cottage, en-route to the Stoics. Dewar and McGinnis remained together and, by the following year, had formed a new tough-sounding band, blending blues and progressive rock.

“They were preparing to be the resident act at a new club, the Burns Howff, when Leslie Harvey and Maggie Bell walked into a rehearsal. After a jam it was suggested they join forces and Power was born. With Bell on vocals and Harvey on guitar, the unit gelled perfectly and they quickly became one of Glasgow’s most popular attractions. In 1969 Peter Grant, Led Zeppelin’s manager, came to Glasgow to see them and within a matter of months they had won a management and recording deal. Renamed Stone the Crows (Peter Grant is credited with christening the band after exclaiming ‘Stone The Crows!’ when he first saw them play) – and with the addition of ex-John Mayall drummer Colin Allen – the group recorded two excellent albums, Stone the Crows and Ode to John Law.

“Bell’s passionate voice and Leslie’s fluid, economical style may have defined the band’s music, but Dewar’s role should not be underestimated.

“His playing was always sympathetic and his earthy duets with Bell were genuinely moving. ‘He’s one of the finest singers I’ve ever heard,’ she said in a later interview. However, the axis of the band had moved – the singer and guitarist were also a couple – and both Dewar and McGinnis were unhappy with the diminished role they now played in the group they had formed. Both quit in February 1971.”

Eric McLean - Sabres Guitarist, now based in Nanaimo B.C.

“I was playing with The Sabres in 1964/66 and we had a residency at The Flamingo on Paisley Road West between the districts of Mosspark and Penilee.

“The Stoics were from nearby Penilee and they used to come and watch us. Really nice guys and a good band but they didn’t have a front man. Jimmy Doris the guitar player would ask me how I got certain sounds and we became pally. He was a nice guy. He inherited my 1957 Les Paul Junior after I traded it back to McCormick’s when I was skint. He painted it black and used it a lot. At that time The Sabres was one of the most popular bands in the Glasgow area and lots of other bands came to watch us and pick up tips because Ian Clews, our singer and frontman, was and still is local legend.

“He could pick the perfect songs of the day, great for dancing. Like The Temptations, The Four Tops, and all the great Motown artists of the day, because Clewsy saw that Motown was coming so we were always the first to pick the most popular songs thanks to Clewsy’s vision. Somehow, at some point, after Frankie joined, and then left The Sabres after our fiasco in Spain, he got together with the Stoics and suddenly they had a frontman. That’s another story. When Ian Clews and Ian MacMillan left The Sabres to join The Pathfinders we called Frankie in since we knew him from The Deljaks. We also brought in Ronnie Miller - no relation - to play bass.

“How and why did The Sabres go to Spain?

“Ronnie’s older sister was going with Martin Frutin who owned a travel agency in Glasgow. Martin had connections in Spain because his dad had been living there for years after fleeing Glasgow, so rumour has it to escape the taxman. He used to run one of the theatres in Glasgow, maybe the Pavilion, not sure. So Martin got us this gig in the Top Ten Club in Torremolinos and off we went in around September 1966. Our van broke down in Tours in the middle of France so we had to rent a Peugeot tall van from Hertz to get us to Malaga and The Top Ten Club. Martin convinced us that we could become stars in Spain due to his ‘many contacts’ there. According to Martin, a nice apartment awaited us, along with TV and recording opportunities. We were playing The Top 10 Club seven days a week from 9pm to 3am, alternating hour long sets with an Irish band. Torremolinos is very close to Malaga, a major port, and we used to get lots of American servicemen coming to the club. Often we would invite some of the guys, especially the black guys, on to the stage for a few songs and that was fantastic. A bunch of young Scottish guys playing with some black guys who could really sing. We were in our element, especially Frankie, because this was the music we loved and it was great for us to play it with people who knew what it was all about.

“They loved Frankie too, because he sounded so good, just like his heroes, Solomon Burke, Marvin Gaye, and especially Otis Redding.

“At that time, Torremolinos was a hot spot for celebrities, and we had Brian Jones from the Stones drop in one time. Then another night, Frankie could hardly contain himself as he shouted to us, forgetting to back away from his mike, ‘Hey guys, there’s Brian Epstein!’ Luckily the famous Beatles manager didn’t hear this above the noise from the crowd.

“Of course, none of the promises transpired and we all started fighting. Frankie and I were the youngest at 17, far too young, and pretty soon the whole thing fell apart after a few months. The luxury apartment Martin had promised us was constantly leaking and the TV, radio, and recording opportunities never materialised. We were just a bunch of teenagers who had never been out of Scotland before and eventually we simply imploded.

“The drummer Stewart McKenzie and I had been playing together since we were 14 or 15 and Stewart and Frankie didn’t get along. So when push came to shove Stewart and I left together and headed back to Glasgow while Frankie and Ronnie made their own way back later. The friendship goes back to their days in the Deljaks. The keyboard player Andy McMaster had already been fired and he was given his fare home. Andy went on to form Ducks Deluxe and then The Motors who had a couple of top ten hits including ‘Airport’ . We have gotten back in touch, all sins forgiven and he turned 80 this year and released another album. Amazing. You couldn’t make this stuff up! I lost contact with Frankie once we were all finally back in Scotland and only saw him again close to 50 years later when we arranged to meet in London on one of my trips to the UK. I had learned of his dreadful experience with a brain aneurysm and decided that I should see him.

“It was a wonderful reunion and despite his challenges to speak, he immediately recognised me and we had a great time looking through old photos in my scrapbook. I also reconnected about ten years ago with Ronnie Miller, who I learned had been living for some time in Port Glasgow, only about 2 or 3 miles from Kilmacolm where I had grown up. Small world indeed. In the lost years in between, Frankie had joined up with the Stoics when he got back to Glasgow and then moved to England, where his career really started to take off. I always regretted that we had lost touch over the years but it was great to know that he had been successful. In the meantime, Stewart McKenzie, Ian MacMillan and I had joined The Meridians and stayed with them for a few years. The three of us had started playing together in our first band, The Boots, while in high school.

“After The Meridians, Ian went on to play with Hugh Nicholson in Blue in the 70s and now lives in Deerborne just outside Detroit. Ian Clews is alive and well, living in Topanga Valley outside LA and we keep in touch and exchange old stories.”

Eric McLean

A German tour supporting Ten Years After was preceded by an appearance at The Isle of Wight Festival (as Howl). Howl performed on the main stage on the Thursday evening, August 26th. The Groundhogs, Supertramp and Terry Reid also played that day.

The highlight of the German tour was to have been the Love and Peace Open Air Festival in Fehmarn Germany. Over three days, the line up also included Taste, Procol Harum, The Faces and Jimi Hendrix. Many acts, including Ten Years After and Howl, didn’t appear due a mixture of bad organisation and storms.

Howl unfortunately split before completing any recordings, when personality clashes broke up the band, and it would be the beginning of a series of frustrations for Frankie. When Frankie joined the Stoics, Jimmy Doris had been considered the main songwriter. Frankie also introduced some equally strong originals and a friction developed between them. “Jimmy and I just weren’t hitting it off.”

“He really wanted to do co-written songs and I felt some of them weren’t good enough.” Mark London, an executive from the company managing Lulu, signed Doris to a five-year publishing deal, but Frankie was a little more reserved. “I didn’t like London. I thought he was a bit of a fly man and wouldn’t sign with him.”

Lulu would later opine of Atlantic Record honchos Jerry Wexler, Tom Dowd and Arif Mardin, the producers of her album New Routes: “I don’t think they knew what to do with me, and the only big hit I got (off the album) was a song that I (brought in) with me” - referring to ‘Oh Me Oh My...’, which had been written by Jim Doris who – as Jimmy Doris – had been vocalist-guitarist for the Stoics, a band which formed in Lulu’s native Glasgow in the late 1960s and whose membership had included Frankie Miller. Doris helped contribute another song to New Routes: ‘After All (I Live My Life)’ - co-written with Miller - and his composition ‘Take Good Care of Yourself’ was featured on the follow-up album Melody Fair. ‘Take Good Care of Yourself’ also often featured as the last song in a typical Stoics gig during the late 60s.

Reportedly, Doris subsequently went into A&R work before being sidelined by mental instability, which may have been a factor in his being killed when run over by a bus in London in the late 1980s or early 1990s.

The Stoics were a mixture of progressive rock and soul. It was simply down to two different tastes in music that drove Frankie and Jimmy Doris apart, plus the fact that both needed to be the band leader.

It is a criticism of neither of the two.

By early 1971, Frankie was fronting Jude, which was formed by Clive Bunker after he left Jethro Tull, Robin Trower after he left Procol Harum and Jimmy Dewar after he quit Stone the Crows.

“I had to get Jimmy Dewar into a band,” Frankie Miller told Brian Hogg in 1992. “He was doing nothing in London.” The band in question was Jude. Miller had quit the Stoics, but Chrysalis, with whom he had a publishing deal, suggested he pair with guitarist Robin Trower, who had recently left Procol Harum. With Dewar on bass and Clive Bunker (ex-Jethro Tull) on drums, Jude seemed like a marriage made in heaven, but it was not to be. “I wanted to do the two-vocal thing,” Miller explained, “but the vehicle wasn’t right. The best thing for Jimmy to do was to sing in a power trio with Robin.”

Two songs from the Jude period - written by Trower/Miller - made it on to albums. ‘I Can’t Wait Much Longer’ featured on the Robin Trower 1973 release Twice Removed From Yesterday. ‘This Love of Mine’ featured on the 1977 Full House album release by Frankie Miller. “Jude got really stale,“ said Frankie in his still audible Glasgow drawl. “I never really felt there was never that much incentive in that band to work hard and get it on because we never seemed to be getting the right kind of reaction on gigs.”

“We were together for about eight months,” Frankie recalls. ”We used to write songs and do them every night on the road, until we’d tire of them and throw them out. The band fell into a terrible rut and it just killed off our enthusiasm. Our manager at the time couldn’t understand it - he wanted us to get about three encores on every gig, but we only used to get one if we were lucky. We really should have gone into a studio and recorded.“

Unfortunately, there wasn’t a lot of publicity for Jude. One or two university gigs were reviewed in the music press with very little enthusiasm.

January 1 1972 Record Mirror

Ten Years After announce new tour dates on the UK university circuit and will be supported by Jude in Cardiff – 19th - Brighton 25th - and Nottingham 27th January 

When the members of Jude went their separate ways, most notably Jimmy Dewar and Robin Trower forming the Robin Trower Band, times were as hard then as they’d ever been for Frankie and he found himself busking to survive whilst sleeping on Jimmy Dewar’s floor...“I quite enjoyed busking. Once I made £4 in four hours, but I’d always give it up as soon as I had enough money to eat. Then I’d go home and write,” he recalls.
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* They Called It Pub Rock*
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(“The name was people, especially lazy journalists, confusing style of music with type of venue” – Sean Tyla)

In a half dozen Victorian bars dotted around North London, they revived the roots of rock. While the charts were chock-full of pomp, glitter and glam, these bands took to the tiny pub stages – with the bare minimum of equipment – and stripped music back to its basics and gave it a modern makeover. Pub rock was primarily a live thing, focusing on the styles of early rock ’n’ roll and R&B and you had to be there with a pint in your hand to fully appreciate the magic of it.

Frankie’s rebellious attitude to the music industry and background fitted in ideally to that of the musicians around him!

He would go on to meet a few interesting musicians during this period, including Paul Carrack, Neil Hubbard and Henry McCullough... Read on and we will take you back down memory lane to the pub rock era, a movement and an environment in which, despite some people looking down their noses at it, Frankie thrived.

”Jimmy Dewar told me there was a country-rock band playing around the corner in the boozer. I just didn’t believe it, ‘cos I didn’t know there were ANY country-rock bands in Britain at the time. We went to see them one night, and there were just four people there... sort of like, me and Jimmy and two others who weren’t even listening. They (Eggs Over Easy) were just like the Band, you know, been together for years – then it started snowballing for them.”

“These gigs,” says Frankie, ”are for the real working bands. The real musicians. You won’t find any glitter bands or groupies hanging around. It’s simply music and I used to get up and jam with Brinsley. I knew that musically they were very compatible to me.

“So after the Stoics broke up, and Jude and Robin broke up, we all used to go down to the Brinsleys’ house – a great big place – and play around... like they had a home studio, and they said, ‘Why not do an album?’ So we did that first album, which was done on a really cheap budget.”

Frankie’s resultant friendship with the Brinsleys ended up with them recording Once in a Blue Moon together during ‘72 and touring with Ten Years After to promote the album.

1972 October dates with Brinsley Schwartz and Ten Years After

26 Hard Rock Manchester

28 Town Hall Birmingham

29 City Hall Newcastle

30 Caley Cinema Edinburgh

Nov 2 and 3 Rainbow London

4 Liverpool Stadium

6 De Montfort Hall Leicester

7 St Georges Hall Bradford

8 Victoria Hall Hanley Stoke on Trent

9 Colston Hall Bristol

Frankie got a mention by Geoff Brown at the end of his Rainbow Theatre TYA review.

“Also on the bill was Frankie Miller, who was backed by the excellent Brinsley Schwartz. Their relaxed funk complemented his style well. He can handle others’ work with some style and I particularly liked the closer, Van Morrison’s ‘Wild Night’.  With Alvin Lee on stage next, it certainly was.”

Liverpool Stadium Frankie Miller Set List

I’m Ready 

In No Resistance

Candlelight Sonata

You Don’t Need To Laugh

Ain’t Too Proud To Beg

Ann Eliza Jane

I Can’t Change It

It Takes A Lot To Laugh

Wild Night

It’s Over

“We had great times up there. We used to work in the evenings – seven hours at a time then sleep off our fatigue during the day.”

The happiness of being left alone to make music has come across extremely well on his first album Once in a Blue Moon.

Commenting on it, Frankie says, “The only thing I tried to inject into this album was warmth. Brinsley are a very warm, down to earth band and I think they have helped me to do it on this album.”

From Frankie Miller’s first album Once in a Blue Moon in 1973 and throughout his recording career there has also been an impressive list of session musicians. Perhaps the lesser-known names are the real unsung heroes of rock ’n’ roll. Hopefully, listeners to Frankie Miller records will listen to his recordings again with a “different ear”. 

Frankie’s backing band on Once in a Blue Moon were Brinsley Schwartz.

Credits are as follows:

Frankie Miller - vocals, acoustic guitar, harmonica

Bob Andrews - grand piano, junk piano, accordion, backing vocals

Brinsley Schwarz - lead & acoustic guitars

Ian Gomm - lead & acoustic guitars

Nick Lowe - electric bass, double bass, backing vocals

Billy Rankin - drums

Bridgit, Joy and Janice - backing vocals. Collectively known as ‘Bones’

Ian Gomm and Janice Carter Slater have also contributed in the following chapter...

“Without Pub Rock there would have been no punk rock in Britain. And for that alone, these bands deserve their place in Rock & Roll history.”

Quote from Jake Riviera nostalgiacentral.com

1972 The Kensington, Shepherd’s Bush

Brinsley Schwartz finished an incredibly tasteful rock and roll set and on stepped a short, shy Scotsman dressed in denim. “Frankie Miller turned a lot of heads that night as his ferocious voice tore into Dylan’s ‘It Takes a Lot to Laugh’, the blues standard ‘My Babe’ and a truly amazing version of Van Morrison’s ‘Wild Night’. Miller’s set also included a host of highly spirited originals, most of which can be heard on his fine debut album Once in a Blue Moon on Chrysalis.

“It was recorded Rockfield Studios in Wales with the Brinsleys providing a solid and flawless backing. The album’s simplicity and directness gives it a rough 50s feel.”

	[image: ]
	 	[image: ]


[image: ]

Chapter 5

[image: ]


* In No Resistance*
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Ray Telford from Sounds was one of the first journalists to interview Frankie after the release of Once In a Blue Moon.

“Right now there is one hell of a fine album on release by a tough looking young guy from Glasgow called Frankie Miller. The album... It’s called Once in a Blue Moon gives out the first taste of the only really convincing rock and roll singer to have emerged from this country since Paul Rodgers, and the album taken as a whole is one of the strictly rocks-off collections that’s been offered by any British singer so far this year.”

Referring to the recent tour, Frankie said that

“The reactions we got were pretty good considering a lot of the kids who went to the concerts were there just to hear Ten Years After. Having the Brinsleys play the tour with me made it so much easier for me because they’re really tight and solid and when you have that behind you feel very confident. I haven’t had that feeling with many other bands.”

Frankie’s dream is to record in New Orleans. He is also a first-rate songwriter, as the material on his first album indicates. He calls himself a slow writer because very rarely does he complete a song in one sitting. “For me, writing a song is like having a baby in the house. I’ve got to nurse it along because just about all my ideas for songs come from rhythms or a certain feel and when you work like that with no real melody in your head you’ve got to be really careful you don’t lose the feel. If I lose sight of the kind of feel I want a song to have, I can’t finish it.”

In 2004 Frankie’s back catalogue was to be re-packaged and re-mastered by Eagle Records with bonus tracks. Ideally they would use the outtakes from Once in a Blue Moon sessions.

When Frankie’s wife, Annette, and I got the four track tapes to Mike Howell at Eagle, they were stuck together like rolls of Sellotape and brittle, and so deemed useless.

Treasures which fans will never have the pleasure of hearing included ‘Ain’t too Proud to Beg’ and ‘I Heard it Through the Grapevine’. I was also asked to assist in building content for sleeve notes for the re-masters and worked alongside Michael Heatley to produce them.

Aside from the factual content we produced together, Michael’s interviews added some interesting anecdotal stories.

Guitarist Ian Gomm recalls the era vividly. “When I think of Frankie,” he says, “I have this vision of the Brinsleys doing a gig at the Hope and Anchor and, towards the end of the set, there’d be this ruction in the crowd. You’d hear this voice going ‘I’m heeerrre! I’m heeerrre! Let me through!’ and he’d be right at the front saying ‘Let’s do a numberrrr!’ He’d get up with the little black hat he used to wear, get his harmonica out and insist he played. You always knew he’d find out you were playing and come along, get on stage. But he was good.”

Frankie’s association with the Brinsleys and delight at sitting-in led some to label him a pub-rocker, but he was at pains to point out he didn’t play pub gigs in his own right. “I used to go to see bands I liked, or if I didn’t know the band they might invite me up to sing, but I’ve never done a lot of pub work as such.” His impromptu stage appearances around this period were also recalled by a fan, Billy Auld, when he visited Frankie’s website. “In 1973, my brother John asked me if I wanted to go see Joe Brown and the Bruvvers playing in a pub in Hammersmith. I wasn’t that keen but went anyway. When we got there I couldn’t believe my eyes when I saw Frankie and (Thin Lizzy’s) Phil Lynott standing at the bar!

“Halfway through the set Joe introduced Frankie and Phil and they did three or four numbers. I can’t remember the songs now, but that night made a big impression on me – so much so that I put my love of live music mainly down to that gig. So, Frankie, you have my heartfelt appreciation – and even if you don’t
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