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Welcome to issue #49 of Little Shoppe of Horrors. More than a year has passed since the last edition, but we had the big Witches, Bitches and Banshees – The British Films of American International Pictures book by John Hamilton to get out this time last year. We are very happy that it did so well and if anyone hasn’t picked up a copy, you can order it from LSoH, Hemlock Books (UK) or on Amazon. John Hamilton and his wife are back living in the United Kingdom and getting copies to people he interviewed, like (see photo) director Michael Armstrong (Horror House).
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The big – and sad – news, for those of you who don’t follow me on my Facebook LSoH page or my personal Facebook page, is I’m folding the magazine after issue #52 in 2025. I know I’ve said that before, but this time around I’ll be 78 years old when that final one appears. While always amazed that I’m still able to find such great materials even 50+ years since #1 appeared – but the physical end is closer for me that the beginning. I have so many books to read and so many movies to watch – putting out LSoH takes a lot of time and staying in contact with my contributors. In an evening I might be sending emails to New Zealand, Australia, to the four corners of the USA, England, France, etc. Ain’t the digital age something! But everything has to end and Nancy and I made the decision to go out while we are still healthy. All the main articles and interviews are arranged or already on hand. Same with the art and color covers – those who started it all for us like Steve Karchin, Jeff Preston, Bruce Timm, Mark Maddox, etc. will help us go out on top.
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Issue #50 – the next issue – will have a number of features – cover subjects are Frankenstein and the Monster From Hell, The Devil Rides Out and Tales of the Unexpected. Issue #51 will have These Are the Damned, Gorgo and The Gamma People. Issue #52 – the final issue – will be The Abominable Snowman, The Horror of Frankenstein and The Mystery of the Mary Celeste. Plus there will be a LOT more in each issue. As you can see in this photo, Indio Black is ready to lend a paw to keeping it all going… although she is easily distracted from her editorial duties by kitty treats.
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You can also see me here, as pigboy, ready to hand out candy last Halloween. My health – knock on wood – remains goods. Sadly, for over a year now my darling Nancy has been dealing with a bad back, which is the product of more than 40+ years as a floor and surgical nurse. She is on her third set of chiropractors and finally making some progress. They found out that sometime in her past, she’d broken one of her lower vertebrae, so it is all a long process but her recent improvement has brightened up our lives. Nancy and her older sister plan to go to Vail, Colorado next year – as they did pre-COVID and bad back – to the east coast. Who knows, if both their backs get back in shape, they can make another planned trip to the Florida Keys?
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Getting older isn’t fun, but the worst part of time passing is the death, and illnesses, of close friends and others you know. This issue is dedicated to my old pal Tom Johnson, one of the original Hammer scholars and one of the best – always a funny guy and always a true friend; John Farnham Scott; Bob Sheridan; Denis Meikle; Veronica Carlson and friends getting ill or having strokes. In this photo from a Fanex, with our gang – you can see the late Gary Dorst (my best friend), Me, Neil D. Vokes, and Bob Sargent. Those were wonderful, wonderful times and I had so much fun. That Nancy was able to share the last few was also great and I’d hoped to make this year’s Monster Bash but I couldn’t leave Nancy alone. Still, I’d like to think one more convention might be possible. I look 80 years of age in the face – so many more opportunities for that kind of traveling might be fading.
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As I write this (September 25th) – on the weekend of October 6th and 7th, the beautiful Varsity Cinema in Des Moines will have had a retrospect showings of the films that started it all for Hammer – The Curse of Frankenstein and Horror of Dracula (Dracula to those folks across the big pond). After the showing, I’ll have been interviewed and talked about the background of both films and told a few stories. Recited a few memories of the people I knew who made them. Keeping it short and hopefully didn’t bore them. I’m been scheduled for conventions talks where the only ones in the room were the moderator and me…

After the last issue of LSoH comes out I plan a book, in 2026, on the history of me, LSoH and memories from contributors and fans. For someone who plans to fold it all soon, I’ve still got a lot on my plate. Been asked why I don’t turn the magazine over to someone else. Nope. It began with me, in 1972 – a fresh-faced ex-GI going back to college. It will end with me.

See you all in 2024 for Issue #50 ~ The Famous Klem
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To send letters or to contact us, write to:
 Richard Klemensen and Nancy Emdia
 3213 48th Place - Des Moines, IA 50310-2606
 email: Klemdia@msn.com
 website: www.littleshoppeofhorrors.com



Dear Richard and Nancy

I received in the post today the above book (LSoH #48) and I just wanted to say how thrilled I am to receive it. Thank you both so much for all your hard work and diligence in putting this together.

Marilyn Baker

England

[Editor’s Note: daughter of Tempean producer Robert S. Baker – featured in the issue.]

Dear Dick,

It really feels like a lifetime achievement of yours, going through the all these pages!! [Editor’s Note: Notker bought the complete run of LSoH.]

What an abundance of information, research and recollections!!! What an effort to pile this up!!!!

The reading infused me with a fresh energy to relive my old passion for Hammer Films!!

First I did not know where to start ….then I decided that I would go for themes and articles that I feel I wanted to read first instead of going through the mags chronologically.

So … for the last few days my family had to push me to cook or do laundry from time to time, because I was so hooked on reading and forgot completely about the real world…

I think I started collecting movies in my teens i.e. early 80s, right after I considered, that it’s not satisfying any more to only copy VHS tapes which my Uncle rented for me.

I wanted the whole thing then, with cover illustration, liner notes on the back and the smell of plastic boxing.

So I began collecting pre-owned VHS tapes, among which you could find Curse of Frankenstein and Horror of Dracula by Warner Home Entertainment, soon to be followed by The Gorgon from Columbia Home Entertainment ….. or: Frankensteins Fluch, Dracula and Die brennenden Augen von Schloß Bartimore (The Burning Eyes of Castle Bartimore), which were the German titles.

During the 90s I, together with my beloved wife, went to the US three times for longer holidays…. coming back every time with huge suitcases filled with VHS’s, DVD’s and laserdiscs.

All these items were difficult and complicated to get a hand on, especially for the village kid I used to be. So flying over to the States and going on a shopping spree was my solution to that!

In my heydays I was also constantly visiting movie conventions and fairs to collect movie posters, stills, books and soundtracks!! Today I wonder where all that money came from …

Most of that stuff I own to this day, even if nowadays I tend to get rid of things …. I learned a lesson while clearing my father in law’s 400 sqm house when he had to move to a nursing home.

Jack Asher is of special interest to me!

I thoroughly read the article on Jack that you recommended (LSoH #44), and also some bits and pieces throughout numerous volumes on him and other cameramen of Hammer…for example the interviews with Len Harris, Harry Oakes and clapper loader Alan McDonald, which I found to be very revealing of why Asher “fell from grace” with Hammer executives!

The working mantra of Arthur Grant, “if in doubt, flood it out”, made my brain elaborate on getting access to his working scheme for those quick and inexpensive productions: use lesser individual lighting units (up to 7 or 9 for a studio decoration) with higher wattage to spread a softer light over the set as wide as possible.

This reduces the overall contrast, makes the picture brighter and allows the actors more freedom to position themselves in the set as opposed to be nailed to a specific spot.

To do this is practical and time saving, and fewer sparks (electricians) can move fewer lamps more quickly.

A severe side effect of this lighting style: all the lights involved “cross path” and often shine on the same spots or in the same direction, thus producing multiple shadows of objects onto the surrounding walls … an effect that bores me to the deadliest. Besides that, you have lesser control of the contrast ratio on the set, but on actors’ faces in particular. That is why on Arthur Grant’s colour movies, the faces often tend to appear more brightly and therefore flatly lit.

This finally brings me to Jack Asher: to compare his lighting style to theatre lighting is as accurate as can be. In the theatre you more or less work with spot lights, which favour a powerful and narrow lightbeam on a lower wattage. The edges of the beam are razor sharp and you shape a very specific part of the set with one lamp at a time.

We can assume that Asher used a great number and variety of spots to light, maybe 15 to 25. And he molded every aspect of the location separately: the actors’ faces, the walls in the background, the walls on the side, the floor (meaning: the paths that actors would take to cross the set). And by this you also have full control of different color schemes throughout the set, providing only certain parts with a completely independent colouring than the rest. Think of the impressive brush strokes of red, purple and green, that Asher linked psychologically and emotionally to the viewer’s perception.

As always: creating art takes time, and I am sure that adjusting up to 25 lamps can consume a lot of time and even maybe even more sparks than usual. Also think of the necessity to provide the lighting units with 7 or 8 different color gels, as opposed to maybe 3, and besides that, it will definitely take more time to wire all those units.

So, to me, it seems evident that Jack Asher did not meet the needs of the executives to “industrialize” their filmmaking (or better: film production).

But then again, maybe it was purely the cost of employing him that made producers seek other personnel instead …

The truth is the combination of both, I suppose…. as it is all too evident in the business that I got to know: be fast and inexpensive, that is all which counts. In recent times it even changed a little bit for the worse: be fast, inexpensive AND young. To experience this while being only 53 is kind of sad.

But let me add a few happier notes: I am so glad that, together with all the heartwarming stuff on Hammer movies, I also get invaluable information on other British classics that I embrace in your publication: Village of the Damned, Children of the Damned, Blood on Satan’s Claw and numerous others, not to mention Curse / Night of the Demon, which led to a desperate search for Tony Earnshaw’s rare Making-of-book only to find some editions with unreasonable price tags on them. However, I was able to get my hand on one item for less than 100 bucks, which can be regarded as a sensation I guess.

Also I did hunt down a reasonably priced edition of Christopher Neame’s (NOT the actor, which I know now) Rungs on a Ladder.

Going through all the pages of your wonderful mag it always made me sad to get to the ‘Hammer Folks Who Have Left Us’ section: while I wondered of the whereabouts of specific actors and craftsmen when just reading of them in the articles, I found out one volume later, that they had already passed, maybe even just recently.

That brought back a strange emotion of despair: one day in 1994, as I was close to finishing film school, I got news of Peter Cushing’s passing … I know now that I was absolutely sentimental and far from reality, but at that time I somehow nurtured the childish wish to work on some movie with him in it!

I had another taste of ‘fanboyishness’ when, still at film school, I was able to spend some quality time with miniature whiz Derek Meddings while he was present for two days to give a lecture on his art. That felt great and was my opportunity to talk to somebody who shaped British fantasy cinema and tv during the 60s and 70s.

I was able to pay Derek a visit when he was working on the miniature shoot of Goldeneye. I accompanied my friend (and later best man) Volker Engel (Oscar winner for Independence Day) to the SFX sets in England (unfortunately, I do not remember which studio lot) and Derek even remembered me as his dinner buddy.

So … judging from this one experience I had: am I jealous of you having met all those Hammer actors and craftsmen in person?! Of course I am!!

Notker Mahr

German Cinematographer.

Most recent film – Roxy (2022)]
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PS: As I told you it is not often that I can inject some of my passion for the Hammer look into some thing that I am shooting. A screenshot of a children’s show for TV which I shot in 2007 and I hope you can feel the inspiration (the moon itself was produced through good old glass shot technique, no CGI involved … of which I am extremely proud!!)

[image: image]

And I found some old pics from 2000, shooting The Pool aka Swimming Pool – Der Tod feiert mit in Prague … the long-haired guy next to that silly skull-face : that is me … or, to be honest … that was me; nowadays I look a little rounder and the hair is significantly shorter.

Dear Richard,

I suspect that when the thousandth person in a row offers huge amounts of praise, you must stop hearing it – imagine how Paul McCartney feels! But I just read that LSoH is coming to an end and so I want to be person one thousand-and-one.

Every fan thinks they’re the biggest or that the work means something unique to them. I don’t go quite that far but horror has been a huge part of my life since I was a 7-year-old and first saw a repeat of Karloff’s Frankenstein on UK TV. As I grew older and started to pay attention to things like film credits, I realised that certain actors, directors and even music composers stood out as my favourites. And all my favourites seemed to converge under one umbrella: Hammer.

I bought any books on Hammer I could find, watched Hammer films whenever I could, I have a complete run of both Dez Skinn’s House of Hammer magazine and Marvel’s short-lived Hammer Horror magazine and so on. It was in House of Hammer that I first saw mention of Little Shoppe of Horrors. I wasn’t really a fanzine person, I didn’t really get what it was all about and wasn’t Little Shoppe of Horrors some weird American comedy B movie? What had that to do with Hammer? House of Hammer also mentioned something about some guys closer to home named Cowie who seemed to be doing some kind of Hammer fan thing.

Let’s move forward a few years. I’m a published board game designer and writer, I have a bit more money, I start visiting London more often. I then find this creaky little bookstore which has a ton of books about Hammer (and people who worked for Hammer) by two publishers I’ve never heard of: McFarland and Scarecrow. The shop costs me a fortune. And around the same time I see a copy of Little Shoppe of Horrors issue 10/11 with that cover: Kiss of the Vampire. The LSoH name rang a bell, the cover was stunning, I picked it up and browsed.

Holy fuck.

It’s like something you’ve always dreamed of but never thought could exist. This isn’t a fanzine, it isn’t a magazine, it’s a book. More than that, it’s an oral history. This is a serious document of everything you wanted to know. It’s like being on the set while the films are being made. The magazine is dense, exciting – there’s not a wasted column inch.

I go a bit crazy.

I start looking for back issues but they were all published years ago and are impossible to find – and even if you do find them, they cost the earth. And I can’t get my head around why it takes a guy from Iowa – an American – to be the centre of all things Hammer. It does not compute. But I don’t care.

I buy every single issue from 10/11 on. And I’m lucky. As I start to earn more money I find some back issues and grab them (many years later I am able to fill gaps in my collection with paid pdfs). I wrote to you somewhere around issue 15 and you printed the letter. I read it again recently and felt a bit embarrassed by it: it didn’t come out right. And now, much older, much wiser, more experienced, I’m embarrassing myself again – only worse this time.

CONFESSION: I embarrassed myself far, far worse when (despite my better judgment) I started posting on Monster Kids Forum. At the time I was researching for a screenplay on the history of Hammer and actually had my two-part script optioned by a film company. My Hammer chops were sharp. But I soon grew tired of the process of posting – it felt more like a fight than a conversation. When I announced I was quitting you actually posted asking me not to as you said you’d enjoyed reading my posts. I was surprised and moved by this, but the whole soap opera proved my initial feeling that the entire thing was a bad idea. I’ve not posted on message boards since and have no regrets – I dipped into the Monster Kid Dracula blu-ray thread and thought everyone there had lost their mind. You could say that everybody there feels just like me: the same sense of ownership.

Luckily, seeing Hammer films has gotten easier and better. I own copies of every Hammer film bar three: The Public Life of Henry the Ninth, The Bank Messenger Mystery and Who Killed Van Loon? As I type, I am midway through yet another weekly Hammer season. I’ve reached The Man Who Could Cheat Death, only this time I’m watching many films on blu-ray (and some on atrocious bootleg). As a child I dreamed of owning those silent, cut 8mm home-movie versions of Hammer. I used to pore over newspaper ads showing their incredible box art. And now I’m able to watch Hammer films at home, with a visual quality my old cinema couldn’t touch. And I’ve just started to re-read my LSoH collection. Wow, those first issues. Incredible.

And there have been the usual stays in Oakley Court, Edgewarebury Hotel, the visits to Black Park and other Hammer locations. And I have all the soundtrack CDs. And the UK quad for Taste the Blood of Dracula is on my living room wall. And I have a bust of Lee as Dracula. And… and…

And all along the way has been Little Shoppe of Horrors. Every time I read a Hammer book, listen to a Hammer commentary or watch a Hammer blu-ray supplement I can name the issue of LSoH that is being quoted. There is very little said about Hammer that does not come from Little Shoppe of Horrors. Your focus has always been unswerving and positive. For an ‘amateur’ fanzine guy, you could give lessons to both editors and academics.

In short, what you’ve done is amazing. If I were you, I would be full of pride – and I wouldn’t need strange Brits to tell me I’ve done a good job. You have created an essential body of work. You have captured as much as anyone could about what it was to work at Hammer. You have shown, for anyone who cares, how these films were made and who made them. Most importantly, you’ve kept the excitement alive.

To say I have loved your magazine would be an understatement. It will be missed but in a way it won’t because the work will always be there. You know, you get these people who say “Hammer are back” just because some money swapped hands for some trademarks. But Hammer can never be back. Quite fittingly Hammer is now In the Grave: Hinds, Fisher, Cushing etc. But we still have the films and so Hammer will always be with us; Hammer’s not “back” because it’s never been away. I feel the same way about your magazine. It’s like your favourite bands – the way music permeates your sense of identity – in a weird but definable way, my shelf of LSoH mags is part of who I am. LSoH has enriched and will continue to enrich my life in many ways and I think that announcing your plan and working it out the way you have is a perfect ending. Nature dictates that everything must come to an end but how much better it is to choose the ending on your own terms. So a time for sadness but only as a pit stop before getting back on the road and enjoying the work again and again. When the final issue eventually arrives I will open some champagne and toast both your name and the name of the magazine (not a metaphor, I really will!)

This weekend, my ongoing Hammer season reaches Never Take Sweets from a Stranger (the original UK title, if you don’t mind) on blu-ray.
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And just two weeks ago I was walking in the footsteps of Rupert Davies’ Monsignor (Dracula Has Risen From the Grave) on Box Hill. It’s the first time I’ve been to this location and I was excited to find it. Incredible to think Freddie Francis and co were standing at the exact same spot 54 years ago!

Richard, thank you. And long live Little Shoppe of Horrors!

Stephen Hand

England

Hi Klem

I won’t lie. I had some trouble “getting into” the latest issue. Usually I initially pick at the same pieces – editorial, letters, and recently the fascinating yet dread reading of Chris Wicking’s diary entries. Then move on to the “meat” of the issue, usually about a Hammer project or two.

Except this issue featured a company called “Tempean…” Who were they for heaven sake? I tried several times to read about them but put the issue down only to repeatedly try again later, also without success.

And then I got stuck into the lengthy interview with Robert S. Baker and was soon loving every minute of this fascinating interview with a guy I’d never really heard of, but who came across as really sincere and warm. He spoke about an amazing career in such an understated and self-effacing way I couldn’t help but be drawn in.

Well, once the dam was burst I ploughed through the rest of the issue in no time and loved it. I’ve always been a big fan of Michael Caine’s Jack the Ripper mini-series and it was great to read more on this show.

The small in-depth pieces about The Trollenberg Terror, Blood of the Vampire and The Flesh and the Fiends were all excellent. Haven’t seen the latter two and must put this right.

I apologise for ever doubting you Klem. After all this time, why would I ever doubt your ability to assemble another fabulous read.

Gary Lewis

Kettering, UK.

Hi

I gave a talk (on Hammer Films) at our local comic shop – Atomica Comica, one of the longest still going comic shops and the owner, Luke, is a long-time friend and massive movie buff

We try to get the new generation involved and if you can get that spark of interest in the classics it’s really worth it.

Sadly, you are right about the age – everything changes. It is strange to see LSoH winding down but what memories and what a legacy and still plenty of words yet!

I get it about the readers mainly wanting Hammer but you have always had a way of covering them and adding superb articles on films like The Creeping Flesh and A.I.P. The balance is always really good. I used to think the bar was yourself and Video Watchdog in the older days.

Flesh and the Fiends is so good and the historical accuracy is right up there. I have been to some of the haunts in that city (Edinburgh, Scotland) and you can really see Cushing walking the streets up there. Some of the buildings, especially at night, have been preserved and have not changed that much.

Kevin Bell

UK

Frankenstein, Mary and Me

I have always been fascinated by the world of the unknown, the supernatural, fantasy and things that go bump in the night. So, it naturally follows through that one of my favourite works of literature should be Mary Shelley’s great masterpiece of science fiction and horror Frankenstein. I first read the book in 1959 and it has been with me ever since.

I remember in 1962 visiting the Classic Cinema in London’s Dalston for a viewing of James Whale’s legendary movie Frankenstein. Though greatly impressed, I could not help being aware of vast differences between the written word and its celluloid counterpart. A few years earlier I had a similar experience with Hammer’s version of the same tale The Curse of Frankenstein. I pondered why film companies always adopt such a one – dimensional approach to this story, using only the bare bones, when there is so much meat left to apply. On viewing Hammer’s immediate sequel to ‘The Curse’ – The Revenge of Frankenstein, I was mildly surprised at the film’s richness, depth and multi layering, and it wasn’t even a version of the original story. There was something else too, something so vague, so subtle I could not quite put my finger on it. It was almost as if Mary’s spirit was alive and moving within the dark shadows of that celluloid.

This haunted me for decades. Then one dark and windy winter’s night I read from an old and dusty tome a nifty little tale entitled “Transformation” scribed by Mary Shelley herself. A dark story telling of a hideous twisted dwarf who, through an ancient magic spell, inherits a young beautiful and gracefully upright body and the tragedy this then ensues. Exchange the ancient magic for science and that’s the story line behind The Revenge of Frankenstein. All this, and the film’s script writer had no knowledge of Mary’s secondary story. Strange indeed, almost as if Mary’s spirit itself was working through the scriptwriter one hundred and eighteen years later. Could this be why The Revenge of Frankenstein has been hailed as the most underrated Frankenstein film ever made?

Fascinating spooky stuff, I was now more than mildly surprised by it all and was yearning for that one big expensive movie version true to Mary’s book. I could see the main titles playing out over the image of a blossoming rose reflecting the wonder of creation. I could see the vast vistas of freezing icebergs heralding the climatic ending. I could see weird unearthly machinery so powerful it could bring down the walls of that strange laboratory. But all this of course was only playing out within the lonely theatre of my own mind. In reality I knew, or thought I knew, cinematically it couldn’t happen. There are budgets, time scales, maybe limitations of crew – all kinds of props against such progress. Then I had a crazed idea, maybe I could talk somebody into allowing me to direct my own version of Frankenstein, or perhaps Bela Lugosi might fly. But wait! Life is a funny thing for now it is 1972 and I’m employed in the theatre, movie and tv make-up industry. Working under the guidance of make-up maestro Roy Ashton, I found myself fashioning a sea captain’s beard for actor Tom Baker, voyaging to the arctic in a new version of Frankenstein. To the arctic I thought, but that sounds so close to the book, are they finally doing it after all these years? At last the true story, so to speak, with me having a small part in its creation. I stood there thunder struck – or should I say lightning struck – but things were about to get better, a whole load better.

I was knotting (as the operation was referred to in the business) a beard for Sir Ralph Richardson, who was playing the blind man in the same film, when Brian, head of the department, walked across to me whilst explaining that he wanted me to make a pair of sideburns for the monster. Hardly able to get my head around that one – sideburns for the monster indeed! Have we snagged Elvis (Presley) for the part I thought? But then no, he has already grown his own sideburns. Brian was looking at me very intently but not in the eyes. His own eyes were skimming the sides of my face – well, head in fact. Brian is not a shy man, so why is he looking at me in that way and not making eye contact. Then he ordered me “Don’t move”. So I became a statue while he slapped a roll of tracing paper around my head remarking “You sport an unusual sideburn sir – just right for a monster” whilst gleefully tracing out their shape. He then handed me that tracing paper template. “Now do your worst for a monster and create them well” he commanded. I, being of an artistic nature, leapt to the challenge, and now armed with the knowledge that my own sideburns were fit for a monster I fashioned a pair of these unusual appendages based on my own. The trick was in the mirrored image, which as we know is a reverse reflection of reality. I had been shaving and shaping my own sideburns upwards instead of downwards for years in that mirror. Unique upside-down burns and I hadn’t even realized. As I worked I could hardly believe it. I felt as if I was injecting a piece of myself into the monster for all the world to see. My own contribution to the Frankenstein saga. Plus they fitted actor Michael Sarrazin perfectly.

In Christopher Isherwood’s clever reworking of Mary’s tale [Editor’s Note: Frankenstein: The True Story (Universal Television 1973). For the complete story of the making of the film, see LSoH #38 and Sam Irvin’s Rondo Award winning feature], the creature starts off as a youthful, beautiful young man, a Byronic dandy in fact (hence the sideburns) before decaying down into physical decrepitude and monsterdom. So similar in fact to Mary’s afore mentioned “Transformation” in itself similar to Hammer’s The Revenge of Frankenstein and so it spirals.

The biggest jolt of all was yet to come – viewing the final production. Not exactly Mary’s story but a fine, fine re-imagining. Beautifully cast, wonderfully acted, expensively produced and totally respectful. Mary’s soul would have rejoiced, as did mine. The opening credits showing over a delicate flower just as I had imagined it so many, many years before, the almost extra-terrestrial style machinery too powerful for a collapsing Earthly laboratory, also just as I had imagined it, and the vast vistas of endless icebergs standing in frozen majestic finery, again just as I had imagined it. I was at one with this movie.

So impressed with this filmed work of art was Anne Rice that she wrote Interview With a Vampire on the strength of it. Cult followers of this film are legion. As a sculptor I have been commissioned by such luminaries as top animator Ray Harry-hausen and English comedic entertainer Bob Monkhouse for figurines of Karloff’s Monster, but the one that means the most to me, is closest to my heart, is not a Karloffian Frankenstein figurine, but my own small self-sculpted cold cast bust of True Story’s Creature that I reimagined into what I think of as the Being. The world’s first unnatural Being.

[image: image]

Artistic licence – why not?

After all, it’s my monster – sideburns and all.

Arthur Payn

UK

Coming Summer 2024
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Greetings Dick,

I was tickled pink to find LSoH #48 hosting a retrospective of such an unlikely subject of extended coverage as Fire Maidens of Outer Space, of all things. Granted, a British production if not Hammer, but no less than eight pages devoted to this iconic mozzarella wherein a colony of voluptuous vixens in diaphanous gowns (transplanted Atlanteans on Jupiter’s 13th moon) dance to the strains of Borodin while a beehive-faced goon in black tights lurks on the periphery?? So be it. That said, I’m guessing you and any “Fire Maidens” fans in LSoH’s readership will be tickled pink to learn that, five years ago, I hosted an undeniably noteworthy notch in the film’s public-exhibition history that has quite a story behind it.

It all started seven years ago when I was chatting with a local septuagenarian friend and fellow film nerd named Caroline about ‘guilty pleasures’ in our combined log of lifelong late-night channel surfing. You’d think not surprisingly, “Plan Nine from Outer Space” would prove to be a mutual favorite. And yet surprisingly after all (in one sense), for attendant to Caroline’s own devotion to the ultimate Ed Wood experience is the fact that the late “Plan Nine” cast member Tom Keene (as Col. Tom Edwards) was her second-cousin! Anyway lo and behold, topping her list of faves is “Fire Maidens” what with her and her three sisters having spent their teen years swooning over the movie’s male lead, Anthony Dexter, every time it played on TV when they were growing up in Maryland.

Well aware of my exploits in public film exhibition around this region (spanning nearly 50 years at this writing), Caroline implored me to locate and secure a 16mm print of “Fire Maidens” on which we could go halfsies. I had to level with her about the odds against successful pursuit of such a rare and highly collectible item. Long story short(er), two years after our conversation, a shockingly affordable like-new print of “Fire Maidens” ($300.00, all things considered) turned up on an L.A.-based collector’s private list. I grabbed it and Caroline made good on her promise to cover 50% of the purchase price. Per my long-running community film series detailed in LSoH #46 (see “Confessions of a Frazzled Film Programmer in Covid-complicated Times”), we proceeded to co-organize a public screening as soon as possible. Caroline alerted her siblings to start spreadin’ the news along any still-thriving branches of their family tree. It just so happened that a big reunion of kinfolk was on the horizon, and so why not sweeten the planned festivities with a group-viewing of “Fire Maidens” ? Somehow, Caroline and her sibs sold every participating member of their clan on the idea of attending the prospective screening…cousins, nieces, nephews, grandchildren, you name it. Out of the evening’s total turnout of 50-plus, a good half of it were members of this extended family! The younger ones must’ve been wondering what the heck their elders had gotten them into but everybody had fun, most of all the progenitors of this particular fold in the grand scheme of “Fire Maidens” cult following. Come to think of it, who’s to say the whole phenomenon didn’t start 60-odd years ago with this family? Indeed, upon consideration of the TV rights sold in the wake of the film’s 1956 theatrical release, the timing certainly adds up, and given the intensity of the four sisters’ joint jones for “Fire Maidens’” leading man Anthony Dexter, well, let’s just say their collective obsessiveness precursed the tagline in Heather Locklear’s memorable 1984 Fabergé Organics Shampoo retromercial (https://www.youtube.com/watch?v=ybafdI-HRvA)…and they’ll tell their friends, and so on, and so on, and so on until presto! – a textbook illustration of the genesis of a cult classic. Regardless, lots of post-screening pix were snapped, e.g. posing with my 16mm projector and of course the “Fire Maidens” print itself. Before the group finally broke up, I prattled on to all and sundry about potentially duplicating that magical evening a year later using my 16mm print of 1959’s “Missile to the Moon,” which I pitched as being an uncredited remake of “Fire Maidens,” this time with our very own moon substituting for Jupiter’s lucky 13th as a haven for a bevy of man-starved beauties. Okay, no dancing to Borodin, but I made much of “Missile” upping the ante monster-wise by substituting a giant spider and several towering rock men for the honeycomb-faced Mummenshanz-reject stalking the set of “Fire Maidens.” I seemed to have drummed up sufficient anticipation for an ersatz encore performance, but a year hence my hopes to realize that little fantasy vaporized when even Caroline suddenly begged off the opportunity. Ah well, I should’ve known better…they don’t call it a once-in-a-lifetime experience for nothing!

Andy MacDougall

New York
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Welcome to the 48th edition of

RALPH’S
 ONE-AND-ONLY
 TRAVELING REVIEWS COMPANY

by Richard Klemensen
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Good books just keep coming and, for the next four issues of LSoH, we plan to keep covering the ones that we have enjoyed. Although most of the books we cover are available from Amazon, please consider ordering them directly from the publisher.

— Books of Possible Interest to LSoH Readers —


Midnight Marquee Press
 www.midmar.com



Midnight Marquee #81

[$13.00]

Available exclusive through Amazon.com

[image: image]

In 1963, Gary J. Svehla started publishing a simple little monster ‘zine called Gore Creatures – a name he would stick with until September 1977 (#26) when he felt a more ‘sophisticated’ and focused title was called for. But the personal feelings involved with his magazines – and the love and drive Gary put into them – never changed. Sadly, Gary had a stroke January 9th, 2020 but has, with the help of his dear wife Sue, fought his way back and is once again publishing MM books. And what he thought would be the last issue, ever, of MM magazine. But is now considering a #82 next year. As I well know, it is hard to give up our fanzine publishing ‘jones.’ LSoH gets a nice mention in Gary’s editorial. These are the contents – really great stuff! ‘Now in its 59th year of publication - includes The Return of the Vampire: Bela Lugosi’s Finest Hour as an Undead Count by Barry Atkinson; The Black Room: Boris Karloff as Victim and Villain by Nathalie Yafet; The Man In the White Suit: The Science in Fantasy by Don Mankowski; The Cat Creeps (1946) Pussyfooting … Universal’s Last Gasp of Horror by Greg Mank; ROBERT BLOCH: More Than Just “the Author of Psycho”; by Jim Nemeth The Mighty MILTON REID by Christopher Gullo; Haunted: A Critical Appreciation by Barry Atkinson; Village of the Damned: Locations Then and Now by Ray and Gail Orwig; HORROR STRIKES THE FAMILIAR … When you Least Expect It!; by Gary J. Svehla; Flying Under The Radar: The Phantom of the Monastery by Gary J. Svehla; MIDNIGHT MARQUEE Book Reviews MIDNIGHT MARQUEE Movie Reviews by Gary J. Svehla


Knuckle Samwitch Books



I Was A Teenage Monster Hunter! How I Met Vincent Price, Christopher Lee, Peter Cushing & More

By Sam Irvin

Foreword by Cassandra Peterson (Elvira, Mistress of the Dark)

Illustrations by Dan Gallagher

[2022 – Amazon $61.12 Hardcover / $51.12 Paperback]
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I’ve known Sam Irvin since around 1972 when we both started our fanzine publishing careers. Sam’s first was Pit Magazine. Later becoming Bizarre. Over the years, Sam moved from Asheville, North Carolina, to New York, then to Los Angeles – He has met and interviewed so many interesting and popular movie folks of the period up to 1975 (as this is volume 1 – 1956 to 1975 - of a continuing series of Sam’s movie and publishing adventures – keeping in mind that Sam has directed 47 movies over the years, with 7 more in 2022 that are in various stages of post-production and release). He has worked with many major movie stars, performers, and behind-the-scenes folks. Sam knows the ins-and-outs of movie making. But this book covers those early years of seeking out people for interviews in his ‘zines. A young Sam who would rather have trips paid to England, by his movie theater owning father, than a new car!

With heart and humor, this book also chronicles Sam’s own personal journey as a young, closeted, gay lad in conservative North Carolina. Sam would go to college; live with a girlfriend who he moved to New York with and eventually married. As Sam told me, ‘my marriage and attraction to women wasn’t a lie. But I was more attracted to men than women.’ He came out in New York where he met the love of his life – and husband – Gary Bowers.

This is an absolutely fascinating book full of great stories and amazing photographs. The Sam I’ve known for over a half-century has a heart of gold. This book shows it. Can’t wait for volume 2!!


Peveril Publishing
 www.peverilpublishing.co.uk



The House That Hammer Built The Complete Hinds/Carreras Years (1934-79) Volume 1: 1934-49

By Wayne Kinsey

[2022 – £37 + shipping from the UK]

[image: image]

To me, Wayne Kinsey is the greatest expert on Hammer Films in the world. Maybe others have done more reviews of the actual movies, but no one knows more about the making of those films, or the people who starred in them, or worked in their production, than Wayne Kinsey. It all started for him in 1997 when he was to do 20+ magazines covering those
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THE MAN BEHIND THE MONSTER

Winner of 2 Rondo Awards: Best Documentary (2021)
Best DVD / Blu-Ray Bonus
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Available on Blu-Ray & DVD at Amazon,
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Available in the US from www.mymoviemonsters.com
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