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HORROR IN 2019

BAKER & TAYLOR, one of the two only large book distributors in America, announced that in a “strategic shift” from mid-July it would no longer wholesale books to stores, admitting that, “the retail market has become an increasingly difficult one in which to operate”. That left Ingram as the only major national wholesaler of trade books in the US.

The following month it was announced that the largest US book-selling chain, Barnes & Noble, had been acquired in an all-cash transaction (valued at around $683 million) by fund management company Elliott Advisors Ltd., which also acquired the UK chain Waterstones in 2018. James Daunt would be CEO of both companies, although they would continue to be run independently.

According to a NPD BookScan report, overall print book sales in the US dropped by 1.3% in 2019, with the biggest genre drop in science fiction, although sales of horror rose by 16.6%. One Toronto newspaper speculated that this renaissance in horror fiction was possibly being spurred on by the success of Stranger Things and Get Out, as dedicated horror sections returned to most bookstores across the UK and North America for the first time since the end of the 1980s boom.

Macmillan was widely criticised for trying to limit sales of its titles in e-book format to libraries until eight weeks after publication. Although CEO John Sargent argued that “the reading of borrowed e-books decreases the perceived economic value of a book”, the American Library Association launched a petition to protest against the plan.

Tor Books announced a new horror imprint, Nightfire, scheduled to launch in 2021. The list would publish “across the breadth of the genre—from short story collections to novellas and novels, from standalone works to series, from dark fantasy to the supernatural, from originals to reprints of lost modern classics” in all formats. Fritz Foy was named as publisher and Kelly O’Connor Lonesome joined as senior editor.

The Horror Writers Association partnered with United for Libraries, Book Riot and Library Journal/School Library Journal to launch the Summer Scares Reading Program in 2019. Each year, a special guest author and four librarians would announce a selection of nine recommended horror titles for adult, young adult and middle grade readers. The guest author for the inaugural annual list was Grady Hendrix.

Following the removal of the World Fantasy Award’s Lovecraft bust a few years earlier, “call-out culture” or “cancel culture” firmly took hold of the genre in 2019. After the accusation by the previous year’s winner, Jeannette Ng, that the person for whom the award was named was a “fascist”, the John W. Campbell Award for Best New Writer (founded in 1973 to honour the hugely influential—and admittedly sometimes controversial—American editor of Astounding Science Fiction, Analog Science Fiction and Unknown, who helped shape the direction of modern science fiction and fantasy) was re-named The Astounding Award for Best New Writer by sponsor Dell Magazines.

In an analogous move, The Campbell Conference, held each year since 1978 by The Gunn Center for the Study of Science Fiction at the University of Kansas, renamed the event the Gunn Center Conference. The Conference also announced that it was “discussing” alternative names for its John W. Campbell Memorial Award for Best Science Fiction Novel, which was created in 1973 by Harry Harrison and Brian W. Aldiss.

The “Motherboard” of the James Tiptree, Jr. Literary Award for books “encouraging the exploration and expansion of gender”—which was founded in 1991 and named after the pseudonym of science fiction author Alice Sheldon, who killed her husband and herself in a murder-suicide in 1987—announced in October that it would be changing its name to the Otherwise Award. They also allowed past winners and nominees to decide which title they wanted to retroactively list their achievement under.

In November, the award-winning Canadian independent genre imprint ChiZine Publications was hit with a number of allegations regarding late royalty payments, non-payment of advances, and harassment of authors and staff. As a result of the mounting furore on social media, founders Sandra Kasturi and Brett Savory stepped away from all publishing duties and took out a short-term personal loan in an attempt to cover all outstanding payments owed. 

However, this did not appease some people—including the writer who had publicly made the initial allegation—and authors quickly began pulling their books or requesting reversions of rights. Inevitably, ChiZine was soon forced to cease publishing, at least in the short-term.

A decision by Wisconsin’s Sauk City Village Board to change the name of August Derleth Park to Sauk City Riverfront Park by a vote of 6–1 resulted in a petition, supported by Derleth fans and family.

Meanwhile, 96-year-old John Richards, a former British journalist who campaigned for almost two decades to outlaw the misuse of apostrophes, finally admitted defeat in December, blaming the “ignorence and laziness present in modern times”. Richards, who founded the Apostrophe Protection Society in 2001, added, “The barbarians have won”.

Stephen King’s The Institute was about a gifted twelve-year-old boy who was kidnapped and imprisoned in the titular medical facility in backwoods Maine, where children with paranormal powers were brutally tested and abused until they were dehumanised to the point that they became expendable weapons in a shadowy political war.

King announced in November that he was planning a writers’ retreat at the house next door to his in Bangor, Maine, providing housing for up to five writers in residence. His archives, formerly held at the University of Maine, would also be moved there and made accessible to researchers and scholars by appointment only. The Bangor City Council unanimously approved a request by the author and his wife Tabitha to re-zone their home as a non-profit, allowing the plans to move ahead. The couple moved into the red-painted mansion in 1980, and it has long been a tourist attraction thanks to its bat-and-spiderweb wrought-iron gates. The King house is even listed on Tripadvisor.

Meanwhile, when King criticised the Portland Press Herald for cutting its local book reviews, his tweet went viral and the Maine-based newspaper received enough new subscriptions to reverse the decision.

Philip Pullman’s The Secret Commonwealth: The Book of Dust Volume Two was set a decade after the end of the author’s His Dark Materials trilogy.

Ian McEwan’s Machines Like Me was set in an alternate London of the early 1980s, where things started to go wrong with a prototype android, and a myserious young woman relived the nightmares of her childhood after stepping in front of a bus in Joyce Carol Oates’ The Pursuit.

Margaret Atwood’s The Testaments, the author’s long-awaited sequel to The Handmaid’s Tale, picked up the story fifteen years after her 1985 novel. Unfortuately, despite a worldwide embargo, Amazon mistakenly released 800 copies a week early.

The Night Window was the fifth and final volume in Dean Koontz’s “Jane Hawk” series, while James Patterson once again “presented” Capturing the Devil, Kerri Maniscalco’s follow-up to her best-selling Stalking Jack the Ripper.

Anno Dracula 1999: Daikaiju was the sixth novel in the series by Kim Newman. Set over the millennial New Year’s Eve, it included Richard Jeperson and vampire schoolgirl Nezumi of the Diogenes Club, Kate Reed, Geneviève Dieudonné and Penny Churchward of Angels Investigations, plus other familiar characters from the author’s increasingly complex alternate vampire world.

A captured Nazi device had the power to change humanity in F. Paul Wilson’s supernatural medical thriller The Void Protocol, the latest in the author’s “Secret History of the World” series.

Archaeologists uncovered the legendary box in The Pandora Room, the second in Christopher Golden’s “Ben Walker” series, while A Book of Bones was the seventeenth volume in John Connolly’s “Charlie Parker” series.

In Elizabeth Hand’s Curious Toys, set in an alternate 1915, a fourteen-year-old girl teamed up with real-life “outsider” artist and writer Henry Darger to hunt for a serial killer preying on victims in Chicago’s Riverview Park.

Jeanette Winterson’s Frankissstein: A Love Story was a transgender re-imagining of Mary Shelley’s novel set in 1816 and a soon-to-be post-Brexit Britain.

The prolific yet long-deceased V.C. Andrews® published the psychological thriller The Silhouette Girl and started yet another new trilogy about the Dollanganger family with Beneath the Attic.

Following the tragic deaths of her husband and son, a woman spent Christmas at a run-down Yorkshire farmhouse that came with its own ghosts in Alison Littlewood’s Mistletoe.

In The Saturday Night Ghost Club, Canadian author Craig Davidson (aka “Nick Cutter”/“Patrick Lestewka”) looked back to the summer of 1986, as the titular group of friends investigated the ghosts and urban legends of Niagara Falls, and some of them discovered more than they bargained for.

In Damien Angelica Walters’ The Dead Girls Club, a member of the eponymous 1990s group discovered that, thirty years later, someone knew her secret, and that the vengeful spirit of a legendary witch might be more real than anybody expected.

Nolan Moore investigated a case of witchcraft for his YouTube show in The Possession, the second in the “Anomaly Files” series by “Michael Rutger” (Michael Marshall Smith).

Michelle Paver’s Gothic ghost story Wakenhyrst was set during the early 20th century, as a scholar discovered that his old manor house was haunted by something with claws.

The ghosts at a Scottish tourist resort turned out to be all too real in Catherine Cavendish’s The Haunting of Henderson Close, while a woman inherited a Scottish manor that was apparently haunted in Lexie Elliott’s The Missing Years.

A couple decided to build their dream home on a haunted site in The Invited by Jennifer McMahon, and the ghost of a murdered biker set out to revenge himself on the gang members who burned him alive in Hellrider by J.G. Faherty.

A woman’s ability to see ghosts resulted in her investigating occult secret societies at Yale University in Ninth House, the first adult novel by Leigh Bardugo.

A teenage girl on the run from the military authorities took up the position of English teacher at a remote and haunted Argentinian boarding school in Sara Faring’s 1970s-set The Tenth Girl.

In a twist on the old “three wishes” plot, a young Mexican girl accidentally released an ancient Mayan god of death, who promised to grant whatever she desired in return for her helping him regain his throne from his treacherous brother in Silvia Moreno-Garcia’s Gods of Jade and Shadow.

A Puritan woman went missing while berry-picking in a Connecticut forest and encountered three mysterious women in Laird Hunt’s dark fairy tale In the House in the Dark of the Woods, while an author fleeing her past ended up sharing a house in Maine with a ghostly sea captain in Tess Gerritsen’s The Shape of Night.

An urban legend about a mother and daughter burned at the stake for witchcraft and a former child star trapped in her role in a 1970s slasher movie were part of a true-crime investigation re-told as a ghost story, a movie, a remake and a podcast in Clay McLeod Chapman’s The Remaking.

A psychiatrist hunted for a serial killer who imitated Jack the Ripper in 1935 Prague in The Devil Aspect by Craig Russell; a serial killer known as the “Wraith” returned to an abandoned resort in the Catskills Mountains in Hunter Shea’s Slash, and the survivor of a campsite massacre claimed a voice warned him to get away in Those Who Came Before by J.H. Moncrieff.

A man’s dreams of murder appeared to come true in Russell James’ The Playing Card Killer.

Vincent de Swarte’s 1998 novel Pharricide, about a new keeper descending into madness in a remote lighthouse (something of a popular theme in 2019), was translated from the French by Nicholas Royle for Cōnfingō Publishing. Patrick McGrath supplied the Foreword and Alison Moore an Afterword.

The boyfriend of a paramedic mysteriously disappeared and left only his phone behind in Jason Arnopp’s Ghoster, while a ten-year-old girl realised that members of her family were disappearing from their new house in One by One by D.W. Gillespie.

A woman discovered a terrifying journal amongst her late grandmother’s stack of possessions in The Twisted Ones by “T. Kingfisher” (Ursula Vernon); a journalist investigated a supposedly “lost” manuscript by Edgar Allan Poe in Craig Schaefer’s Ghosts of Gotham, and a former heavy metal guitarist experienced his own personalised terror after reading a mysterious book in Will Haunt You by Brian Kirk.

A wannabe writer recalled a book that didn’t seem to exist in All My Colors, a comic novel by Emmy Award-winning writer David Quantick, while a writers’ retreat turned out to be more competitive than expected in Jonathan Janz’s The Dark Game.

A man’s affair with his new neighbour did not go well in The Devil’s Equinox by John Everson, and two women trapped inside during a snowstorm discovered each others’ secrets in Carol Goodman’s The Night Visitors.

A woman was pursued by four inhuman monsters created by a mystery man to kill her in Tim Waggoner’s They Kill; patients returned from the dead as different people in P.D. Cacek’s Second Lives, and Megan Hart’s Black Wings was about a child genius and her intelligent raven.

C.A. Fletcher’s take on a post-apocalyptic future was very different to Harlan Ellison’s in the dystopian novel A Boy and His Dog at the End of the World, while The Girl in Red was a post-apocalyptic re-telling of ‘Little Red Riding Hood’ by “Christina Henry” (Tina Raffaele).

The Brink was the second volume in the “Awakened” series by James S. Murray and Darren Wearmouth, as the creatures released from below New York City spread out across the globe.

Christopher Rice’s Blood Echo was a sequel to the author’s Bone Music, and a killer was targeting New York City’s mayoral candidates in 1886 in Erin Lindsey’s A Golden Grave, the second volume in the supernatural series about special Pinkerton agent Rose Gallagher.

All Roads End Here and Chokehold were the second and third books, respectively, in David Moody’s apocalyptic “Final War” zombie series.

Death Goddess Dance was the third and final book in the Lovecraftian “Mythos War” trilogy by Levi Black, while The Edge was the third and final volume in Tim Lebbon’s “Relics” trilogy.

The Rising: The Newsflesh Trilogy was an omnibus of the novels Feed (2010), Deadline (2011) and Blackout (2012) by Mira Grant.

The Summoning, The Seekers and The Stalking were the 27th, 28th and 29th titles, respectively, in Heather Graham’s alliterative “Krewe of Hunters” paranormal romance series, set in a reputedly haunted property in the American South.

Bram Stoker and Oscar Wilde teamed up to battle the supernatural threat of the Black Bishop in Steven Hopstaken and Melissa Prusi’s Stoker’s Wilde.

In the days before Christmas, Sherlock Holmes and Dr. John Watson investigated the case of a young woman who believed she was being haunted by a demonic Christmas spirit named “Black Thurrick” in Sherlock Holmes & the Christmas Demon by James Lovegrove, while Sherlock Holmes vs. Cthulhu: The Adventure of the Innsmouth Mutations was the third in the mash-up series by Lois H. Gresh.

Helen Marshall’s debut novel, The Migration, was set in a near future ravaged by climate change and a pandemic disease that continued to animate its teenage victims after death.

Last Ones Left Alive was a YA post-zombie apocalypse debut novel by Irish writer Sarah Davis-Goff, and girls suffering from a disfiguring plague were kept quarantined in Rory Powers’ first novel Wilder Girls, which was also available in a “Barnes & Noble YA Book Club” hardcover that included deleted scenes.

A woman found that her town was full of possessed people in Micah Dean Hicks’ debut novel, Break the Bodies, Haunt the Bones.

Twin sisters had a reunion with their strange family in A Hawk in the Woods by new author Carrie Laben, and a mother started having problems with her seven-year-old daughter in Zoje Stage’s debut novel Baby Teeth.

Teenagers protected their town from a monster trapped in another dimension in Christine Lynn Herman’s familiar-sounding first novel, The Devouring Gray.

A cynical TV psychic investigator had to prevent the Gates of Hell from opening in stand-up comedian Russ Kane’s first novel The Gatekeeper, while from Influx Press, Mothlight was a first novel by British filmmaker Adam Scovell, about a lepidopterist haunted by a woman from his past.

The debut novel Death Lives in the Water was the first in Shoshana Edwards’ “Harper’s Landing” series, set in that eponymous community.

A woman purchased the possibly haunted house where she survived the murder-suicide of her family in Marie T. Vandelly’s first novel, Theme Music, and Shaun Hamill’s first novel, A Cosmology of Monsters, was about a family that operated a haunted house attraction.

Tamsyn Muir’s debut novel Gideon the Ninth, the first in a trilogy, was a heroic fantasy spoof complete with monsters and lesbian necromancers.

Edited by Lisa Morton and Leslie S. Klinger, Ghost Stories: Classic Tales of Horror and Suspense contained seventeen “overlooked” stories and a ballad from the 19th and early 20th centuries by M.R. James, Charles Dickens, Edith Wharton, Mark Twain and others.

Kilinger’s The New Annotated H.P. Lovecraft: Beyond Arkham collected twenty-five additional annotated stories that were not included in The New Annotated H.P. Lovecraft (2014). The volume was introduced by Victor LaValle.

Editor Graeme Davis selected twenty-six early horror stories (1830–1904) from women authors such as Charlotte Perkins Gilman, Edith Wharton, Louisa May Alcott and Mary Shelley for More Deadly Than the Male: Masterpieces from the Queens of Horror.

Simon Raven’s 1960 vampire novel Doctors Wear Scarlet was reissued by Valancourt Books with a new Introduction by Kim Newman, while Russell Kirk’s 1961 supernatural novel Old House of Fear was reprinted by Encounter/Criterion Books with a new Introduction by James Panero.

Edited by Mike Ashley and containing fifteen reprints, The Platform Edge: Uncanny Tales of the Railways was part of the British Library’s “Tales of the Weird” series, as was Ashley’s Doorway to Dilemma: Bewildering Tales of Dark Fantasy, which reprinted nineteen stories by H.G. Wells, Mary E. Wilkins and others. 

Ashley’s Menace of the Monster: Classic Tales of Creatures from Beyond in the British Library’s “Science Fiction Classics” series contained fourteen stories by Wells, Idris Seabright, John Christopher and others.

“Edited” with an Introduction by Carmen Maria Machado, Joseph Sheridan Le Fanu’s classic 1872 vampire novella Carmilla was reissued by Lanternfish Press with illustrations by Robert Kraiza.

Introduced (and probably edited) by Stefan Dziemianowicz, the leatherbound Barnes & Noble anthology Classic Supernatural Stories brought together twenty-five tales by H.P. Lovecraft, A. Merritt, Edith Wharton, Edgar Allan Poe and others.

Edited and introduced by Paul Murray, Japanese Ghost Stories collected thirty-three tales by Lafcadio Hearn, inspired by Japanese folklore.

The Last Séance: Tales of the Supernatural collected twenty stories by Agatha Christie, including one that had not previously been published in America—‘The Wife of the Kenite’ had originally appeared in Australia’s Home Magazine in September 1922.

The Folio Society’s deluxe, slipcased edition of Neil Gaiman’s Anansi Boys was illustrated in both black and white and colour by Francis Vallejo and introduced by Nalo Hopkinson.

A twin brother and sister sent to live with their great aunt discovered that her house held many secrets, including a secret friend that lived in the walls and an evil owl, in Irish writer Sarah Maria Griffin’s young adult novel Other Words for Smoke.

A young girl started having visions after moving into an old hotel in Remember Me by Chelsea Bobulski, while “El Cuco”, a monstrous bogeyman, preyed upon a group of Puerto Rican teens in Ann Dávila Cardinal’s first solo novel, Five Midnights.

The lead singer of a high school heavy metal band was pursued by something evil in Last Things by Jacqueline West.

The eponymous teenage orphan encountered a ghost in the basement of the New York Public Library in Trace by Pay Cummings, and a family’s new fixer-upper was rumoured to come with a ghost in The Haunted by Danielle Vega.

A cryptozoologist and his teenage daughter travelled to Oklahoma to investigate something inexplicable In the Woods in Carrie Jones and Steven E. Wendel’s YA supernatural mystery.

The Cold in Her Bones by Peternelle van Arsdale was inspired by the myth of “Medusa”, while Dawn Kurtagich’s Teeth in the Mist was a haunted house novel based on the “Faust” legend.

A young girl who could communicate with the dead became a prime suspect after her former best friend was murdered in April Henry’s The Lonely Dead, and a girl who could sense how and when people will die was contacted by a vengeful ghost in Emma Berquist’s Missing, Presumed Dead.

Emily A. Duncan’s Wicked Saints was the first volume in the author’s “Something Dark and Holy” series.

Katherine Arden’s Dead Voices was a sequel to Small Spaces, as three teens found themselves trapped with a mysterious ghost-hunter during a snowstorm.

Set in Paris, France, Victoria Schwab’s Tunnel of Bones followed on from City of Ghosts and was the second in the series about a girl who saw ghosts in the world’s most haunted cities.

The Beast was the second book in the “Darkdeep” series by Ally Condie and Brendan Reichs.

Return to Fear Street: Drop Dead Gorgeous was the third in the new series by R.L. Stine, while Forgotten was the third in the “House of Night Other Worlds” series by P.C. Cast and Kristin Cast and included a fan Q&A section.

Tomb of the Ancients was the final book in Madeleine Roux’s Gothic horror trilogy “House of Furies”, illustrated by Iris Compiet.

Carmilla was a young adult novelisation of J. Sheridan Le Fanu’s classic vampire novella by Kim Turrisi.

Edited by Stephen Jones and illustrated by Randy Broecker, Terrifying Tales to Tell at Night: 10 Scary Stories to Give You Nightmares! was a YA anthology containing reprints from Neil Gaiman, R. Chetwynd-Hayes, Stephen King, Ramsey Campbell, Manly Wade Wellman, Robert Shearman, Michael Marshall Smith and Charles L. Grant, along with two new stories by Lynda E. Rucker and Lisa Morton.

Edited by Dahlia Adler, His Hideous Heart was a young adult anthology containing thirteen updated re-imaginings of the work of Edgar Allan Poe, along with reprints of Poe’s original stories and poems.

Full Throttle: Stories contained thirteen tales (eleven reprints) by Joe Hill, including two collaborations with Stephen King, and an Introduction by the author (whose biography hid a bonus story). The UK edition was marketed as a tie-in to the Netflix movie In the Tall Grass.

The cover of Nathan Ballingrud’s Wounds: Six Stories from the Border of Hell declared that the title novella (aka ‘The Visible Filth’) was “Soon to be a major motion picture”.

Growing Things and Other Stories collected nineteen tales (two original) by Paul Tremblay.

A Lush and Seething Hell contained a reprint novella (originally published as an e-book) and new short novel of cosmic horror by John Hornor Jacobs, with a Foreword by Chuck Wendig.

The Complete Tales of Jules de Grandin Volume Five: Black Moon was the final volume in the series chronologically reprinting all Seabury Quinn’s stories about the French supernatural detective from Weird Tales. Stephen Jones’ Introduction looked at other markets where the stories apppeared.

At more than 800 pages, and containing thirty stories (three reprints), Ellen Datlow’s Echoes: The Saga Anthology of Ghost Stories was definitely the bumper anthology of the year. However, despite a line-up that included Paul Tremblay, Alison Littlewood, Pat Cadigan, Joyce Carol Oates, Gemma Files, Terry Dowling, Dale Bailey, Stephen Graham Jones, Garth Nix, Nathan Ballingrud, Jeffrey Ford, John Langan and others, the result was a decidely mixed bag of stories.

Despite the promise of “Brand New Horror Stories” on the back cover, four of the eighteen stories in editor Marie O’Regan’s Phantoms: Haunting Tales from Masters of the Genre were actually reprints. The impressive line-up of contributors included Angela Slatter, Robert Shearman, Joe Hill, Tim Lebbon, Muriel Gray, John Connolly, M.R. Carey, Kelley Armstrong, Paul Tremblay, Gemma Files and Alison Littlewood, amongst others.

Three Stories About Ghosts contained a trio of novellas by Martin Hall, Matthew Marchitto and Ali Nouraei, with an Introduction by David Thomas Moore.

Hex Life: Wicked New Tales of Witchery was edited by Christopher Golden and Rachel Autumn and contained eighteen new stories by Kelley Armstrong, Tananarive Due, Amber Benson and others.

Straight Outta Deadwood was a weird Western anthology edited with a Foreword by David Boop that featured seventeen new stories by Charlaine Harris, Mike Resnick, Jane Lindskold, Steve Rasnic Tem, Mario Acevedo, Stephen Graham Jones and others.

Reportedly selected “from over 800 submissions”, The Third Corona Book of Horror Stories featured nineteen of “the best new horror short stories” chosen by publisher Lewis Williams and an uncredited panel of readers. The Corona Book of Ghost Stories was a companion volume.

Voices of the Fall edited by John Ringo and Gary Poole contained thirteen stories about the zombie apocalypse. It was the second anthology in Ringo’s “Black Tide Rising” series.

Published exclusively by Titan Books for the 2019 Dublin World Science Fiction Convention, Titan Tasters was a paperback sampler that collected ten short stories and extracts (two reprints) by, amongst others, Charlie Jane Anders, Paul Tremblay, Jennifer McMahon and J.S. Barnes.

The Best Horror of the Year: Volume Eleven edited by Ellen Datlow contained twenty-five stories from 2018 by, amongst others, Anne Billson, Michael Marshall Smith, John Langan, Gemma Files, Thana Niveau and Joe Hill, while Paula Guran’s The Year’s Best Dark Fantasy & Horror 2019 featured thirty-three stories from Jeffrey Ford, Brian Hodge, Tim Lebbon, Tim Powers, Angela Slatter, D.P. Watt and others.

There were no crossover stories between the two American anthologies, and the only author they shared was Robert Shearman, who was represented in each volume with a different piece of fiction.

Stephen Jones’ Best New Horror #29 covered the year 2017 with twenty-one stories from, amongst others, Helen Marshall, Alison Littlewood, Richard Gavin, William F. Nolan, Angela Slatter, Tim Lebbon, Ramsey Campbell, Felice Picano, Reggie Oliver, Garth Nix and Thana Niveau.

The Compleat Valentine was a welcome omnibus volume from UK print-on-demand publisher Black Shuck Books of John Llewellyn Probert’s The Abominable Dr. Phibes-inspired novellas The Nine Deaths of Dr. Valentine, The Hammer of Dr. Valentine and The Last Temptation of Dr. Valentine.

Kit Power’s The Finite was published as part of Black Shuck Books’ “Signature Novella” series, while Quiet Houses was an expanded edition of Simon Kurt Unsworth’s 2011 collection.

Edited by publisher Steve J. Shaw, Great British Horror 4: Dark and Stormy Nights contained eleven new stories that each began with a variation on that clichéd opening phrase. Featuring ten British authors and one international “guest” contributor, the PoD hardcover included contributions from, amongst others, Phil Sloman, Paul M. Feeney, Alison Littlewood, Catriona Ward, Maura McHugh, M.R. Carey and Priya Sharma.

Pareidolia, edited by James Everington and Dan Howarth, contained ten original stories by Sarah Read, Eliza Chan, Tim Major, Charlotte Bond and others about things perceived where nothing apparently exists.

From the same imprint, Remember the Dead at Halloween & Christmas was an anthology of reprint stories selected by J.A. Mains with an Introduction by Mike Ashley.

Meanwhile, the excellent Black Shuck Shadows series of micro-collections continued with #9: Winter Freits (three original tales of seasonal hauntings) by Andrew David Barker, #10 The Dead (three original stories about the undead) by Paul Kane, #11: The Forest of Dead Children (five tales of children in peril, one reprint) by Andrew Hook, #12: At Home in the Shadows (five haunted house stories, three reprints) by Gary McMahon, #13: Suffer Little Children (six stories, five original, about deadly little darlings) by Penny Jones, #14: Shadowcats (four stories and a poem of feline fear, two reprints) by Anna Taborska, and #15: Flowers of War (four tales set during wartime, one reprint) by Mark Howard Jones.

With an Introduction by Adrian Cole, Compromising the Truth was a second collection of eighteen short stories (nine original) and twenty-four poems from The Alchemy Press by veteran British author Bryn Fortey, who also contributed the Afterword. Many of the stories revolved around blues music.

Edited with a Foreword by Dave Brzeski for Shadow Publishing, Shadmocks & Shivers: New Tales Inspired by the Stories of R. Chetwynd-Hayes celebrated the centenary of the birth of Britain’s “Prince of Chill”. It contained thirteen original stories and a poem by, amongst others, Tina Rath, Simon Clark, Adrian Cole, Marion Pitman, John Llewellyn Probert, William Meikle, John Linwood Grant and Stephen Laws, along with an obscure reprint by Chetwynd-Hayes himself and a reminiscence about the Fontana Book of Great Ghost Stories by Robert Pohle.

R. Chetwynd-Hayes also had a story reprinted in Stories to Make You Shudder Book 1, the first in a new print-on-demand anthology series inspired by the Pan and Fontana volumes of the 1970s, edited and illustrated by Cornelius Clarke. The nine other classic reprints were by the Brothers Grimm, Washington Irving, Amelia B. Edwards, Ambrose Bierce, Sheridan Le Fanu, E.F. Benson, Edgar Allan Poe, H.G. Wells and Charles Dickens.

From Hippocampus Press, An Imp of the Aether was a tribute collection of twenty-six stories and verse by Wilum Hopfrog Pugmire (1951–2019), two previously unpublished. Edited and introduced by the author’s literary executor S.T. Joshi, it included three collaborations with Maryanne K. Snyder and one with Jessica Amanada Salmonson.

John Langan’s Sefira and Other Betrayals collected eight stories, including a previously unpublished novella and the short novel of the title, with an Introduction by Paul Tremblay and extensive ‘Story Notes’ by the author.

Matt Cardin’s To Rouse Leviathan, also from Hippocampus, collected seventeen stories, including two collaborations with Mark McLaughlin.

The Boughs Withered When I Told Them My Dreams was the debut collection from Irish writer Maura McHugh, published by NewCom Press. It contained twenty stories (four original), along with an Introduction by Kim Newman and an Afterword by the author.

Edited by Ian Whates for his NewCom imprint, Soot and Steel: Dark Tales of London was an anthology of sixteen stories stories about the city (nine original) by Reggie Oliver, Hume Nisbet, Juliet E. McKenna, Paul Di Filippo, Terry Grimwood, E.F. Benson, Paul StJohn Mackintosh and others.

Fairwood Press’ “The Cady Collection” of print-on-demand reprints of the late Jack Cady’s work included the novels The Jonah Watch (1983) with new bonus material, The Off Season (1995) with an Introduction by Gordon van Gelder, The Hauntings of Hood Canal (2001) with an Introduction by Nathan Ballingrud and two bonus stories, and the mainstream novel Street (1994), which included an excerpt from an unfinished book.

Cady’s collection Phantoms contained fourteen stories, two essays and an Introduction by Patrick Swenson, while Fathoms featured sixteen stories, an essay and an Introduction by Kristine Kathryn Rusch.

Anonymously edited for Death’s Head Press, Dig Two Graves Volume Two: An Anthology of Revenge contained twenty-two (presumably) original stories by Gary Power, Mark Lumby, Duane Breadley and others.

For his own eponymous publishing imprint (LMP), Len Maynard edited the PoD anthology Chills, which was designed to promote new writers. It contained twenty-one stories and a poem, including two reprint tales and an original by the editor.

The Phantasmagoria Collection Book #1...Fantasias of Possibility: The Definitive Edition was a revised and updated collection of thirteen stories by Trevor Kennedy, issued under the author’s own Phantasmagoria Publishing/TK Pulp imprints with a new Introduction by John Gilbert.

Under the same imprints, Kennedy also edited Gruesome Grotesques Volume 4...In Space!, an anthology of thirty-seven science fiction horror stories and poems by authors that included David A. Riley, Samantha Lee, David A. Sutton and the editor himself, along with a Foreword by John Gilbert. Gruesome Grostesques Volume 5...The Outer Zone featured fifty-six new and reprint horror stories and poems by, amongst others, Ramsey Campbell, Samantha Lee, Adrian Cole, David A. Sutton, David A. Riley and Dean M. Drinkel, illustrated by Jim Pitts.

Funded through Kickstarter by Broken Eye Books, the Lovecraftian anthology Welcome to Miskatonic University edited by Scott Gable and C. Dombrowski contained thirteen original stories set around the mythical campus by Kristi DeMeester, Joseph S. Pulver and others, with black-and-white illustrations by various artists.

Edited by C.M. Muller for Minnesota’s Chthonic Matter imprint, the fourth volume of Nightscript featured twenty-one original “strange and darksome tales” by, amongst others, V.H. Leslie, Steve Rasnic Tem, Daniel Braum, Cate Gardner, Jennifer Loring and Kirsty Logan. Volume Five contained nineteen further tales from Simon Strantzas, Tracy Fahey, N. Lopes da Silva and others.

From the same PoD imprint, Twice-Told: A Collection of Doubles was an anthology of twenty-two doppelgänger stories, also edited by Muller. Authors featured included Clint Smith, Jason A. Wyckoff, Steve Rasnic Tem, Tom Johnstone, CC Adams, Tim Major and others.

Billed as “An Anthology of Dark SF”, the four quarterly volumes of Synth edited by C.M. Muller contained original stories by Jeffrey Thomas, Tim Major, Forrest Aguirre, Jay Caselberg and others.

The forces of Hell had invaded Victorian Britain in editor John Linwood Grant’s shared-world anthology Hell’s Empire: Tales of the Incursion from Ulthar Press. It contained sixteen original stories by Marion Pitman, Phil Breach, Frank Coffman, Charles R. Rutledge and others, with linking text by the editor.

For the same PoD publisher, Farah Rose Smith edited Machinations and Mesmerism: Tales Inspired by E.T.A. Hoffman. It contained sixteen stories by, amongst others, Michael Cisco, Sonya Taaffe and Rhys Hughes.

Issued by Luna Press Publishing, The Controllers collected seven stories (two original) by Paul Kane and came with a typically succinct Introduction by Richard Christian Matheson and a host of “Bonus Material”, including examples of handwritten and corrected manuscripts, and artwork by the author and others.

The Last Ghost and Other Stories was a collection of seven stories (one original) by Marie O’Regan that included a short Introduction by Christopher Fowler. It included examples of a handwritten first draft, story notes and a five-page script. 

Also from Luna Press, Murmured in Dreams contained nineteen stories (two original) by Stephen Bacon with an Introduction by Priya Sharma and story notes by the author, while Tim Major’s And the House Lights Dim collected fifteen tales (three original), along with a “playlist” of music to listen to while reading a couple of the stories.

Phil Sloman edited The Woods, the sixth anthology in Hersham Horror Books’ “PentAnth” series. The slim volume contained five original stories about things that lurked down in the woods by Cate Gardner, James Everington, Mark West, Penny Jones and the editor himself.

Edited and introduced by Deanna Knippling and Jamie Ferguson under the Borogrove Press imprint, Amazing Monster Tales Issue 2: Monster Road Trip was a PoD paperback anthology of ten stories about monsters on vacation.

Issued under the Pigeon Park Press imprint, Candy Canes and Buckets of Blood was a Christmas novel by Heide Goody and Iain Grant, about an invasion of murderous elves.

From Florida’s Necro Publications, Alessandro Manzetti’s erotic novel Shanti: The Sadist Heaven was set in a post-apocalyptic world.

Tales from the Camp Fire was a charity anthology, edited by Loren Rhoads and published by Tomes & Coffee Press. It contained twenty-four stories (five original) by Nancy Etchemendy, Gene O’Neill and Clark Ashton Smith, amongst others. All profits went to wildlife relief efforts related to the 2018 Camp Fire in Northern California.

From Wicked Run Press, Body of Christ appeared to be a self-published Christian horror novella by Mark Matthews, in which Jesus was resurrected on Halloween.

Before You Blow Out the Candle...was a self-published anthology edited by Marc Damian Lawler. It contained eight original stories, along with two reprints by Charles Dickens and Adrian Cole.

After responding to a new medication, a female author decided to start her own cult in A Sick Gray Laugh by Nicole Cushing, from Word Horde.

Edited with an Introduction by Scott Dwyer for Plutonian Press, Pluto in Furs: Tales of Diseased Desires and Seductive Horrors contained fourteen purportedly erotic horror stories by such writers as Jeffrey Thomas, Kurt Fawver, Richard Gavin, Gemma Files, Thana Niveau, Adam Golaski, Rhys Hughes, Clint Smith and others.

From Black Coat Press, The Spells of Frankenstein by Frank Schildiner was the third volume in a series partly inspired by the 1950s French Frankenstein novels of “Benoît Becker” (screenwriter Jean-Claude Carrière).

Set in the early 20th century, a young Parisian painter apparently produced supernatural portraits of the dead in Brian Stableford’s The Painter of Spirits, the first in a trilogy from Black Coat Press that was followed by The Quiet Dead.

From the same publisher and busy author, The Tyranny of the Word was a historical horror novel set in 1480 France, about a necromantic monk.

Edited by Eric Nash and Peter Sutton, Tales from the Graveyard from North Bristol Writers/Iande Press featured sixteen original stories by local Bristol writers, along with an Introduction by Sutton.

Renee S. DeCamillis’ debut novella, The Bone Cutters, was published under Eraserhead Press’ “New Bizarro Authors Series (NBAS)”.

L.S. Johnson’s PoD collection Rare Birds: Stories from California’s Traversing Z Press contained eight reprint tales which came with their own content warnings for more impressionable readers.

My Dead and Blackened Heart from the independent UK imprint Sinister Horror Company collected fourteen stories (seven original) by French-born English author Andrew Freudenberg.

Edited by Scott Gable and C. Dombrowski for Broken Eye Books, Nowhereville: Weird is Other People was an anthology of nineteen “urban weird” stories from, amongst others, Maura McHugh, S.P. Miskowski, Lynda E. Rucker, Kathe Koja, Ramsey Campbell, Stephen Graham Jones and Cody Goodfellow. Apparently, the stories had all previously appeared on the publisher’s Patreon page.

Edited with a Foreword by Craig Spector, Freedom of Screech from Crossroad Press’ Macabre Ink imprint contained fifteen stories (three reprints) about censorship by Elizabeth Massie, Chet Williamson, Jack Ketchum, Richard Christian Matheson, Robert Guffey, Norman Spinrad, Thomas F. Monteleone and others.

The now-out-of-favour John W. Campbell, Jr.’s Frozen Hell was an early draft from the mid-1930s of the novella ‘Who Goes There?’, which was published under the pseudonym “Don A. Stuart” and filmed three times, most notably as The Thing from Another World (1951). Discovered amongst Campbell’s papers by Alec Nevala-Lee, the short novel was finally published through Kickstarter by Wildside Press, with historical material by Nevala-Lee and Robert Silverberg (who traced the manuscript’s origin).

As part of the same Kickstarter campaign, Wildside also published in trade paperback and limited deluxe hardcover Short Things: Tales Inspired by Who Goes There? by John W. Campbell, Jr. Edited by John Gregory Betancourt, the anthology featured thirteen original stories by Alan Dean Foster, Paul Di Filippo, Nina Kiriki Hoffman, Kristine Kathryn Rusch and others, illustrated by Marc Hempel, Allen Koszowski, Raiky Virnicid and Mark Wheatley.

There were not a lot of laughs to be found in All the Things We Never See from Canada’s Undertow Publications. The PoD volume, published in both trade paperback and hardcover, collected twenty-six stories (two original), three poems and fourteen haikus by publisher Michael Kelly.

From the same imprint, This House of Wounds contained sixteen stories (four original) by Georgina Bruce, while Laura Mauro’s Sing Your Sadness Deep came with fulsome blurbs from Simon Strantzas, Priya Sharma and Robert Shearman. It contained thirteen stories, two of which were previously unpublished.

Owl Goingback’s shape-shifter novel Coyote Rage was published by Italy’s Independent Legions, while Joanna Parypinski’s Dark Carnival was translated into English by Daniele Bonfanti for the same imprint.

From Australia’s IFWG Publishing, Sherlock Holmes and Doctor Was Not edited by Christopher Sequeira featured twelve original stories about alternate companions for the consulting detective by, amongst others, Nancy Holder, Dennis O’Neil and Will Murray, along with a Foreword by Leslie S. Klinger.

Published by Australia’s P’rea Press, The Macabre Modern and Other Morbidities collected reprint and original poetry and artwork by Kyla Lee Ward. Edited by Charles Lovecraft, the attractive hardcover volume came with an Introduction by historian Dr. Gillian Polack and an Afterword by S.T. Joshi.

From PS Publishing, Dan Weatherer’s debut The Tainted Isle appeared to be a fix-up novel featuring the exploits of Victorian paranormal investigator Solomon Whyte, who explored the origins of Britain’s darkest myths through twenty-six encounters with the supernatural.

The Divide by acclaimed playwright Alan Ayckbourn was a near-future novel set in a world where contact between men and women was fatal, while Allister Timm’s The Killing Moon was a fantasy featuring a band of shape-shifting resistance fighters battling the Nazis.

Something from Below was a Lovecraftian novella by S.T. Joshi, set in the coal-mining community of northeastern Pennsylvania.

Published by PS in hardcover and paperback, The Complete Short Stories of Mike Carey contained eighteen tales (eleven reprints), each introduced by the author.

Gaslight, Ghosts, & Ghouls: A Centenary Celebration marked the birth of British author R. Chetwynd-Hayes 100 years earlier. It included fifteen of his best stories plus a previously unpublished vampire novella, an interview with the author by editor Stephen Jones and Jo Fletcher, and the most complete and detailed working bibliography of his publications ever assembled.

Edited and introduced by Steven Savile, The Best of T.M. Wright collected thirty-four stories (including one newly discovered original) by the American author, who died in 2015.

Written and illustrated by the talented Richard A. Kirk, Magpie’s Ladder was a debut collection of five stories, while Jeb Burt’s debut volume Lost Americans contained thirteen literary stories (six reprints).

Autumn Prose, Winter Verse collected nineteen pieces of smart short fiction and verse (at least four reprinted) by filmmaker Mark Steensland.

Celebrating sixty years as a published author, The Companion and Other Phantasmagorical Stories by Ramsey Campbell Volume 1 brought together thirty-four representative stories selected by the author himself, along with a Dennis Wheatley pastiche written when he was just twelve.

Edited with an Introduction for PS by Darrell Schweitzer, The Mountains of Madness Revealed contained seventeen original stories and two poems (one reprint) that were not all sequels to H.P. Lovecraft’s 1936 novella ‘At the Mountains of Madness’. Authors included Adrian Cole, Harry Turtledove, James Van Pelt, Robert M. Price, Don Webb, Paul Di Filippo and the editor himself.

Ten-Word Tragedies: Nineteen Stories Inspired by One Frank Turner Song edited by Christopher Golden and Tim Lebbon contained original stories inpired by images on postcards by, amongst others, Michael Marshall Smith, Kelley Armstrong, Stephen Volk, Paul Tremblay, Rio Youers, Alison Littlewood, M.R. Carey and English singer-songwriter Frank Turner.

PS Publishing’s series of Midnight Movie Monographs continued with Kit Power’s volume on Ken Russell’s Tommy, while Coffinmaker’s Blues: Collected Writings on Terror from the same imprint collected Stephen Volk’s non-fiction columns (2004–16) from The Third Alternative and Black Static magazines, along with two original pieces. David Pirie contributed an Introduction.

Robert McCammon’s paranormal thriller The Listener from Cemetery Dance was also available in a 600-copy signed, slipcased edition ($125.00) and a traycased, lettered edition of fifty-two copies with added illustrations by Chris Odgers ($500.00).

Cardinal Black, from the same author and publisher, was the seventh volume in the “Matthew Corbett” series. It was additionally available in a 474-copy signed, slipcased edition ($125.00) and a traycased, lettered edition of fifty-two copies ($500.00).

October was the first print edition of Michael Rowe’s ghost novel, first issued by ChiZine in 2017.

Gwendy’s Magic Feather was Richard Chizmar’s solo sequel to Gwendy’s Button Box, which was co-authored with Stephen King, who provided the Foreword to the Cemetery Dance edition. Illustrated by Keith Minnion, Congresswoman Gwendy Peterson got her button box back just when girls started disappearing in Castle Rock.

The Long Way Home collected seventeen stories (one original) by Chizmar, along with a previously unpublished script.

Edited by Peter Enfantino, Robert Morrish and John Scoleri, The Best of the Scream Factory collected more than seventy non-fiction pieces, by Kim Newman, Stefan Dziemianowitz, Don D’Amassa and others, from the American small press magazine (1988–97). The book was available from CD in an edition of 450 signed copies, and a leatherbound, traycased lettered edition of fifty-two copies ($350).

Kim Harrison’s psychological horror novel Perfunctory Affection was available from Subterranean Press in a signed edition of 1,500 copies and a leather-bound, traycased edition of twenty-six copies ($250.00).

A group of teenage paranormal investigators looked into the ownership of a mysterious house in In the Shadow of Spindrift House by Mira Grant (Seanan McGuire), with illustrations by Julie Dillon. It was also available in a signed edition limited to 1,500 copies.

C.J. Tudor’s The Taking of Annie Thorne was reprinted by Subterranean as The Hiding Place with a new Introduction by the author and a previously unpublished alternate ending. It was available in both a signed edition limited to 300 copies and a twenty-six lettered and traycased edition ($300.00).

Houses Under the Sea collected thirty revised Lovecraftian tales and an essay by Caitlín R. Kiernan, while Before I Wake collected fourteen stories in different genres by David Morrell.

Legionnaire was a ghost story novella about the French Foreign Legion by C.E. Ward, while Michael Chislett’s Where Shadows Gather was a welcome collection of thirteen supernatural stories (five original), both from Sarob Press.

Edited by publisher Robert Morgan, The Pale Illuminations from Sarob collected four atmospheric folk horror tales by Peter Bell, Mark Valentine, Reggie Oliver and Derek John. Their Dark & Secret Alchemy, also edited by Morgan, contained three novellas by Richard Gavin, Colin Insole and Damian Murphy. 

Paul Lowe supplied the dust-jacket art for all Sarob titles.

From Ireland’s Swan River Press, A Flowering Wound collected ten stories (two original) by John Howard and was limited to 300 hardcover copies.

For the same imprint, Mark Valentine edited and introduced The Far Tower: Stories for W.B. Yeats. The beautifully produced anthology featured ten stories inspired by the Irish poet’s work from, amongst others, Ron Weighell, D.P. Watt, John Howard, Lynda E. Rucker and Reggie Oliver. It was limited to 400 copies and came with bonus postcards depicting Yeats and the cover of his 1928 book, The Tower.

Ellison Under Glass collected twenty-nine stories in their pre-edited versions written by the late Harlan Ellison in bookstore windows and other public spaces. It was available in three hardcover states from Charnel House with varying degrees of bonus material at $200, $750 and $1,500 per copy.

The Night Doctor and Other Tales from Centipede Press collected twenty-five stories (two original) from the past eight years by Steve Rasnic Tem. Gary Laib supplied the illustrations.

In 2019, Ray Russell and Rosalie Parker’s Tartarus Press published two new collections of short stories by contemporary writers, three novels, four non-fiction books, two issues of Wormwood, and reprinted two older books as paperbacks.

The New Inn Hall Deception by John Gaskin contained the title novella and four other “tales of twilight and borderlands” which explored the threatening and unexplained at the edge of experience and was limited to 380 signed copies, while Petals and Violins: Fifteen Unsettling Tales by D.P. Watt contained seven new stories, along with an Introduction by Peter Holman and an Afterword by Helen Marshall. All 300 copies were signed by the author.

Tartarus also published three new novels by contemporary authors: House of the Flight-Helpers by Philomena van Rijswijk, The Way Things End by Charles David and The Third Cephalina by Rebecca Lloyd.

The four non-fiction titles from Tartarus were Copsford, Walter J.C. Murray’s 1948 account of a young man’s life in rural Sussex, and Mark Valentine’s further collection of book-ish essays, A Wild Tumultory Library; while Occult Territory: An Arthur Machen Gazetteer was edited by R.B. Russell, and Machen’s own volume of unconventional literary criticism and essays, Hieroglyphics, came with an Introduction by D.P. Watt and an Afterword by Nicholas Freeman.

Edited by Mark Valentine, Wormwood #32 and #33 included essays on Mark Hansom, Julian Osgood Field, Edogawa Ranpo and ‘Arthur Conan Doyle, Dennis Wheatley and the Fiction of Atlantis’.

Tartarus also reprinted as affordable paperbacks two books by John Howard and Mark Valentine, The Collected Connoisseur and Secret Europe.

Mark Samuels’ novel Witch-Cult Abbey from Zagava was set at the height of the London Blitz and linked to his story ‘The White Hands’. The hardcover edition was limited to just 199 numbered copies, with illustrations by Joseph Dawson, and included head- and tail-bands, a silk ribbon mark and illustrated endpapers. The signed, lettered edition came in a full-leather binding embossed on the cover with the author’s signature in gold and endpapers made of hand-marbled paper, custom-made by British artist Jemma Lewis.

And it didn’t end there...Five leather-bound “Artist Editions” of Samuels’ novel were offered by Zagava in special sets consisting of the book and a bibliography in a traycase with a Perspex window and an original drawing by Joseph Dawson, while a sixth set was accompanied by the original oil painting used as the cover illustration of the numbered edition.

Zagava also published Rebecca Lloyd’s Gothic novel The Child Cephalina.

The Very Best of Caitlín R. Kiernan from Tachyon Publications collected twenty stories from the previous fourteen years with an Introduction by Richard Kadrey.

Legends of Cthulhu & Other Nightmares from Telos Publishing collected six Lovecraftian stories and nine “Other Nightmares” (three original) by Sam Stone, including one collaboration with her husband/publisher David J. Howe.

Editor Paul Finch did his usual fine job putting together Terror Tales of Northwest England for Telos, which featured fifteen stories (four reprints) by Cate Gardner, Simon Kurt Unsworth, David A. Riley, Christopher Harman, Stephen Gallagher, Sam Stone, Ramsey Campbell, Anna Taborska and others, including the editor, interspersed with “true” accounts of local legends.

Editor/publisher Dan Coxon issued Volumes 3 and 4 of his paperback anthology series, Tales from the Shadow Booth. Containing eleven and fourteen stories, respectively, contributors included Robert Shearman, Tim Major, Lucie McKnight Hardy and Jay Caselberg.

Edited by Christopher Golden, James A. Moore and an “editorial committee”, and financed via crowdfunding for Twisted Publishing/ Haverhill House Publishing, The Twisted Book of Shadows included nineteen horror stories by Jason A. Wyckoff, P.D. Cacek, John Linwood Grant and Kristi DeMeester, amongst others, along with an Introduction by Linda D. Addison. Inspired by the anthologies of Charles L. Grant, the book was intended to “introduce lesser-known writers to the horror community” and was compiled using a “blind submission” process.

On the Night Border from Raw Dog Screaming Press contained fifteen stories (six original) by James Chambers, along with another Introduction by Linda Addison and an impressive cover painting by Daniele Serra.

Nicole Petit “curated” Sockhops & Seances, an original anthology of eleven supernatural stories set in the 1950s, published by 18th Wall. It also included a brief preview of Gabriel’s Trumpet by Jon Black.

For the same publisher, Peter Rawlik edited and introduced The Chromatic Court, an anthology of twelve original stories inspired by Robert W. Chambers’ The King in Yellow and other colour-linked avatars by such authors as Christine Morgan, Joseph S. Pulver Sr., Paul StJohn Mackintosh, Jon Black, John Linwood Grant and Micah S. Harris.

From JournalStone, Out of Water collected eighteen stories by Sarah Read, all originally published from 2014–19, with an Introduction by Gemma Files, while Ross E. Lockhart introduced Shout Kill Revel Repeat, a collection of seventeen stories (three original) by Scott R. Jones.

Eric J. Guignard’s debut novel from JournalStone, Doorways to the Deadeye, was about a hobo who discovered how to change history during America’s Great Depression.

For his own Dark Moon Books imprint, Guignard edited and inytroduced Pop the Clutch: Thrilling Tales of Rockabilly, Monsters, and Hot Rod Horror, which contained eighteen original tales set in the 1950s by Weston Ochse, Kasey and Joe R. Lansdale, Nancy Holder, David J. Schow, Lisa Morton, Bill Pronzini, Yvonne Navarro, Steve Perry, Jeff Strand, Brian Hodge and others, illustrated by Steve Chanks.

Exploring Dark Short Fiction #4: A Primer to Jeffrey Ford from Dark Moon collected six stories (one new) and two essays, plus an Introduction and interview with the author by series editor Guignard, commentary by Michael Arnzen and illustrations by Michelle Prebich.

Skidding Into Oblivion from Canada’s ChiZine featured eleven recent stories (one original) by Brian Hodge, while Simon Bestwick’s And Cannot Come Again: Tales of Childhood, Regret, and Innocence Lost contained fifteen tales (two original) with an Introduction by Ramsey Campbell.

Broken Sun, Broken Moon collected twelve literary science fiction stories, two original and the others “lightly edited”, by Brent Hayward.

New novels from ChiZine included Craig Wolf’s Queen of All the Nightbirds and Hollywood North: A Novel in Six Reels by Michael Libling, while Summerwood/Winterwood was a back-to-back omnibus edition of two novels by E.L. Chen, illustrated by the author.

A special 10th Anniversary edition of David Nickle’s collection Monstrous Affections contained a new Introduction and interior drawings by the author, a new Foreword by John Langan and a new Afterword by Laird Barron, along with the original Introduction by Michael Rowe.

Also out from ChiZine, before the imprint imploded, Casting Shadows was a collection of forty-five poems (forty original) by Troy Harkin, while As Close to the Edge Without Going Over contained thirty-nine poems by David Silverberg.

Published in trade paperback by Kurodahan Press, Vampiric Tales of Blood and Roses from Japan was an anthology of sixteen stories (one reprint) and an article, mostly published in English for the first time, with an Introduction by Raechel Dumas. Compiled by Edward Lipsett, the stunning cover painting was by Kojima Ayami.

Issued by PS Publishing as five “sampler” chapbooks, Robert Shearman’s #25: Petty Vengeance, #33: A Short History of Tall Buildings, #67: The Touch of Baby Stalin’s Skin, #75: Taste Me and #98: The Curtain Falls were all taken from the author’s forthcoming choose-your-own-adventure collection, We All Hear Stories in the Dark.

Getting Through by Ramsey Campbell was published as a dual-language chapbook by Italy’s Asylum Press.

Available from Black Shuck Books in a plastic DVD case complete with a fake disc signed by the author, Ray Cluley’s chapbook 6/6 purported to be a critical examination of a series of short films which had been mysteriously removed from YouTube. It was strictly limited to 66 numbered copies.

Nicholas Royle’s Nightjar Press celebrated its tenth anniversary by issuing attractive, signed chapbooks of Jutland by Lucie McKnight Hardy and Broad Moor by Alison Moore in March, and followed those up with So This is It by Paul Griffiths, Le détective by H.P. Tinker, Halloween by Nicola Freeman and the remarkable ‘Doe Lea’ by M. John Harrsion in September. Each booklet was limited to just 200 copies.

Citing a busy family life and health issues, At the Setting of the Sun was a collection of two original ghost stories that may have marked the end of M.P.N. Sims’ forty-year writing career. The booklet was privately distributed to friends and colleagues.

From Omnium Gatherum, Tom Johnstone’s The Monsters Are Due in Madison Square Garden: A Novella managed to link together a supernatural serial killer murdering American Bund Nazis during the 1930s and an attempt to interview actor Bela Lugosi in the mid-1950s. 

Andy Cox’s horror magazine Black Static turned out a quintet of square-bound issues, with regular columns by Lynda E. Rucker and Ralph Robert Moore, film reviews by Gary Couzens, and book reviews by diverse hands. There was also original fiction from Stephen Volk, Tim Lees, Tom Johnstone, Erinn L. Kemper, Simon Avery, Mike O’Driscoll, Kristi DeMeester, Steven J. Dines and Cody Goodfellow, along with interviews with Nicholas Royle, Nathan Ballingrud and Paul Tremblay.

Black Static’s companion scienice fiction title, Interzone, managed to produce a full run of six bi-monthly issues.

Having last published an edition in 2014, the venerable Weird Tales returned with “an unthemed issue”. With a new publisher, and editorial director Jonathan Maberry joining editor Marvin Kaye, issue #363 benifitted from a square-bound, full-colour format.

Unfortunately, despite original fiction by Victor LaValle, Josh Malerman, Lisa Morton, Sherrilyn Kenyon and Maberry himself, the issue failed to capture the essence of “The Unique Magazine”, not helped by a plentiful helping of indifferent flash fiction and poetry, along with undistingushed illustrations and design.

Another long-running magazine under new management was Space and Time. New co-publisher and editor-in-chief Angela Yuriko Smith gave the title a much-needed face-lift with three glossy issues featuring fiction from founder Gordon Linzner, John Linwood Grant, John Palisano, Sarah Avery and Glen Hirshberg, along with poetry by Marge Simon, Weston Ochse, Darrell Schweitzer and Vince A. Liaguno, and an interview with the late Jack Ketchum (translated from the Spanish).

Doug Draa’s bumper Weirdbook #41 contained twenty-nine stories and five poems by, amongst others, Adrian Cole, Darrell Schweitzer, Steve Dilks and K.A. Opperman. The second Weirdbook Annual was titled Cthulhu and featured Lovecraftian fiction and poetry from Cole, Schweitzer and Opperman again, along with Robert M. Price, Lucy A. Snyder, the late Paul Dale Anderson, Franklyn Searight, Andrew J. Wilson, Ann K. Schwader, Charles Lovecraft, Frederick J. Mayer and others.

Richard Chizmar’s Cemetery Dance #77 included stories by Bill Pronzini, Ralph Robert Moore, Gerard Houarner and others, along with interviews with Jack Ketchum, Lucky McKee and Robert Bloch’s daughter, Sally Francy. Bev Vincent, Ellen Datlow, Michael Marano, Thomas F. Monteleone and Mark Sieber supplied the usual columns and reviews.

Edited by Charles Coleman Finlay, The Magazine of Fantasy & Science Fiction published its quota of six double-issues and celebrated its 70th Anniversary with the September/October issue, which not only included a personal remembrance of the magazine by Robert Silverberg, but also fiction from Kelly Link, Paolo Bacigalupi, Michael Moorcock (his first ever appearance in the magazine), Elizabeth Bear, Esther Friesner, Michael Swanwick, the late Gardner Dozois and others.

Other issues featured the usual eclectic mix of fiction and poetry by Phyllis Eisenstein (a new “Alaric” novella), Andy Duncan, Carrie Vaughn, Adam-Troy Castro, Matthew Hughes, Albert E. Cowdrey, Mary Soon Lee, James Morrow, M. Rickert and Jane Yolen, amongst others.

Charles de Lint, Michelle West, E.G. Neill, Elizabeth Hand, Karin Lowachee, David J. Skal, James Sallis and Paul Di Filippo all contributed book or film reviews to F&SF, and Di Filippo was also featured with three ‘Curiosities’ columns, along with one apiece from Graham Andrews, David Langford and Thomas Kaufsek.

The Christmas issue of the UK’s Radio Times included a festive ghost story, ‘The Quiet House’, by Susan Hill. It was connected to the author’s novel The Small Hand.

Canada’s Rue Morgue kicked off the year with a “Women in Horror” issue that included an interview with Jen and Sylvia Soska about their remake of Rabid and articles looking at female villains of 1980s and ’90s cinema.

The monthly newsprint Classic Images featured a tribute to the late Julie Adams and a profile of enigmatic Dracula’s Daughter actress Gloria Holden by Laura Wagner.

Stephen King was interviewed about the new movie version of Pet Sematary in the April 5-12 issue of Entertainment Weekly.

Locus began the year with a special issue that looked at science fiction and fantasy art, featuring interviews with Charles Vess, Kathleen Jennings, Omar Rayyan and others. The June issue included one of the last interviews with author Michael Blumlein (who died four months later), while other interviewees throughout the year included Silvia Moreno-Garcia and Robert McCammon.

The free monthly online publication Nightmare Magazine, edited by John Joseph Adams, included reprinted fiction from, amongst others, Paul Tremblay, Kelley Armstrong, Nick Mamatas, Kaaron Warren, Seanan McGuire, Gary McMahon, Cody Goodfellow, Richard Gavin, Nathan Ballingrud and Gemma Files, along with new stories from Adam-Troy Castro, Simon Strantzas and Kurt Fawver. There were non-fiction essays by Christopher Golden, Kaaron Warren, Lisa Morton and Stephen Graham Jones, interviews with Nathan Ballingrud and Lois H. Gresh, and a roundtable discussion about women in horror hosted by Lisa Morton. Each month’s e-book contents were serialised throughout the month on the website, along with new material posted on the first four Wednesdays.

Sean Wallace and Silvia Moreno-Garcia’s free online periodical The Dark appeared monthly and was also available in a digital print edition. It featured original and reprint stories by Angela Slatter, Priya Sharma, Stephen Gallagher, Simon Strantzas, Lynda E. Rucker, Richard Gavin, Alison Littlewood and many others.

Issue #120 of Jason Sizemore’s monthly electronic Apex Magazine was the final edition before the title went on indefinite hiatus. Maurice Broaddus guest-edited a special issue themed around “Afrofuturism”, which featured a collaborative horror story by Steven Barnes and Tananarive Due.

Jeani Rector’s monthly electronic publication The Horror Zine included fiction and poetry from, amongst others, Piers Anthony, Richard Chizmar, Scott Nicholson, Joe R. Lansdale, Graham Masterton, Jay Caselberg, Lisa Morton, Tim Lebbon, Bryn Fortey, Brent Monahan and Ian McDowell, along with an interview with Ramsey Campbell.

Trevor Kennedy and Alison Weir’s print-on-demand and electronic Phantasmagoria Magazine went from strength to strength, with some issues exceeding 300 pages. The five bumper editions for 2019 included new and reprint fiction from Peter Crowther, Peter Coleborn, David A. Riley, Johnny Mains, Dave Jeffrey and co-editor Kennedy, along with interviews with Steve Jackson and Ian Livingstone, Les Edwards, Patricia Quinn, Richard O’Brien, Jim Pitts, David A. Riley, David A. Sutton, Dean M. Drinkel, Allen Koszowski, Stephen Jones and Randy Broecker, Peter Coleborn, Jan Edwards, Sam Stone and David J. Howe, Dave Jeffery, Samantha Lee, Jo Fletcher, Adrian Cole, Jeff Strand, Johnny Mains, Mike Chinn, Sophie Aldred and others.

Some of the articles in Phantasmagoria covered George R.R. Martin, Neil Gaiman’s Good Omens, Buffy the Vampire Slayer, The Twilight Zone, Universal Monsters, Planet of the Apes, The Exorcist, Friday the 13th, Stranger Things Series 3, Aurora monster model kits and The Wicker Man, while the high quality illustrations were supplied by Les Edwards, Jim Pitts, Allen Koszowski, Randy Broecker and Peter Coleborn.

As if all that was not enough, Trevor Kennedy also launched the Phantasmagoria Special Edition Series with a “R. Chetwynd-Hayes Centenary Collector’s Edition”. It included fiction by Chetwynd-Hayes, David J. Howe and Marc Damian Lawler, along with reviews and features about Britain’s “Prince of Chill”.

Following the untimely death of publisher Sam Gafford, Occult Detective Quarterly changed its name to Occult Detective Magazine under the co-editorship of John Linwood Grant and Dave Brzeski. Along with fiction by Tim Waggoner, Marion Pitman, Loren Rhoads, Ian Hunter and others, the two issues published in 2019 also included an ongoing round-robin serial with contributions from Cliff Biggers, James A. Moore and Charles R. Rutledge, articles on Jules de Grandin and Crimefest 2018, an interview with author Jonathan Raab, plus book reviews.

The two issues of David Longhorn’s Supernatural Tales contained new stories by Steve Duffy, Tracy Fahey, S.P. Miskowski, Helen Grant, Mark Valentine, David Surface and others, along with the occassional book review.

Ghosts & Scholars #35 featured fiction by Christopher Harman and Victoria Day, along with articles from Mark Valentine, Peter Bell and John Howard. Regretably, #36/37 was the final issue of the M.R. James-inspired journal under the editorship of founder Rosemary Pardoe. After forty years, citing family health reasons, Pardoe announced that she was handing the publication over to an informal group of guest editors that included James Doig, Antonio Monteiro, Helen Kemp and John Howard, with Mark and Jo Valentine taking over the publishing and administration of the title. The double-issue of G&S featured Jamesian fiction by C.E. Ward and Victoria Day, and a special extra booklet, The Bishop’s Inventory by Jane Jakeman, along with the usual articles, news, letters and reviews.

Edited by Shona Kinsella, Tim Major and Ian Hunter, all three issues of the British Fantasy Society’s BFS Horizons contained fiction and poetry by Allen Ashley and Cardinal Cox, amongst other names. Meanwhile, the Society’s other publication, BFS Journal, added Sean Wilcock as co-editor with Allen Stroud. Unfortunately, despite a welcome return of Mike Barrett to the publication (with a piece on the career of author Michael Coney), it remained the usual dry collection of articles and reviews.

The PS Book of Fantastic Fictioneers: A History of the Incredible was a remarkable two-volume set compiled, edited and illustrated in full colour by Pete Von Sholly, which was an A-Z compendium of more than 100 authors, artists and filmmakers who had made a significant impact upon the genre, celebrated in mini-essays by seventy-five esteemed contributors.

The books were also available in a deluxe two-volume illustrated slipcase (limited to fifty numbered copies) that was signed by Von Sholly and included a unique piece of remarqued artwork (£250.00).

Edited by Mark Valentine and Timothy J. Jarvis for Hippocampus Press, The Secret Ceremonies: Critical Essays on Arthur Machen contained contributions from, amongst others, S.T. Joshi, Vincent Starrett, Roger Dobson, John Howard, Ron Weighell, Peter Bell, Donald Sidney-Fryer, Aleister Crowley, Mark Valentine and Machen himself.

From the same imprint, The Tragic Thread in Science Fiction collected thirteen essays on David Lindsay, Olaf Stapledon, Arthur C. Clarke, Mervyn Peake, William Gibson, Fritz Leiber, James Tiptree Jr. and H.P. Lovecraft.

Providence After Dark and Other Writings was a bumper (almost 600-page) collection of essays and reviews by T.E.D. Klein, compiled by S.T. Joshi and David E. Schultz. Amongst the topics covered were H.P. Lovecraft (obviously), Arthur Machen, Robert Aickman, Frank Belknap Long and Twilight Zone Magazine (which Klein edited), plus Twilight Zone: The Movie, Star Wars and Charles Manson. The book also featured a number of interviews with Klein.

Published by The Clive Barker Archive and edited by Phil and Sarah Stokes, The Painter, the Creature and the Father of Lies was subtitled Revised Edition: 35 Years of Non-Fiction Writing and collected more than 100 essays and introductions by Clive Barker, dating from the early 1980s to 2017. The first 500 copies of the numbered trade paperback were signed by Barker.

Hidden Wyndham: Life, Love, Letters, Amy Binns’ welcome biography of reclusive British author “John Wyndham” (John Beynon Harris, 1903–69), explored his relationship with long-term partner/wife of thirty-six years, Grace Wilson. It included numerous letters written during World War II, along with a selection of rare photographs.

Monster She Wrote: The Women Who Pioneered Horror and Speculative Fiction by Lisa Kröger and Melanie R. Anderson looked at the careers of forty groundbreaking female authors, including Ann Radcliffe, Mary Shelley, Mary Elizabeth Counselman, Marjorie Bowen, Anne Rice, Everil Worrell, Elizabeth Gaskell, Ann Ward, Dorothy Macardle and Angela Carter, to name just some. It was illustrated by Natalya Bainova.

From McFarland & Company, John C. Tibbett’s biography The Furies of Marjorie Bowen was the first book-length critical study of the English supernatural writer “Marjorie Bowen” (Gabrielle Margaret Vere Campbell Long, 1885–1952). Michael Dirda supplied the Foreword.

Perspectives on Stephen King: Conversations with Authors, Experts and Collaborators from the same imprint featured seventeen interviews conducted by Andrew J. Rausch with authors such as Richard Chizmar and Richard Christian Matheson, along with a Bibliography of King’s books and screenplays.

Jason Ray Carney’s Weird Tales of Modernity: The Ephemerality of the Ordinary in the Stories of Robert E. Howard, Clark Ashton Smith and H.P. Lovecraft looked at how that trio of pulp authors used their fiction to speculate about such philosophical questions as the function of art and the brevity of life.

Although Michael Walton’s The Horror Comic Never Dies: A Grisly History was issued as a surprisingly thin trade paperback by McFarland (and without any cover reproductions), it was packed with information about horror comics from the 1950s up to the present time.

Stoker On Stoker: Dracula Revealed from Telos Publishing offered a selection of notes and observations on the writing and development of Dracula by Bram Stoker’s great grand-nephew Dacre Stoker.

Published by the University Press of Mississippi, The Artistry of Neil Gaiman: Finding Light in the Shadows edited by Joseph Michael Sommers and Kyle Eveleth collected fourteen critical essays along with short interviews with Gaiman and artist Charles Vess.

Edited by Emily Lauer and Balaka Basu, The Harry Potter Generation: Essays on Growing Up with the Series contained twelve essays about the effect of J.K. Rowling’s books on popular culture and the people who read them. Meanwhile, Harry Potter and the Cedarville Censors: Inside the Precedent-Setting Defeat of an Arkansas Book Ban by attorney Brian Meadors looked at an attempt in 2003 to ban Rowling’s series in some US school libraries.

Edited by publisher John Flesk, Spectrum 26: The Best in Contemporary Fantastic Art contained over 600 pieces of art from 2018 by more than 300 artists, along with a celebration of Grand Master Award-winner Donato Giancola.

From the same imprint, Art of Gary Gianni: George R.R. Martin’s Seven Kingdoms featured more than 270 sketches, drawings and paintings (thirty-five of them new) illustrating Martin’s “A Song of Ice and Fire” universe. With an Introduction by Cullen Murphy and an Afterword by Martin himself, it was available in both a trade hardcover edition and a 500-copy slipcased edition, signed by Gianni and Martin, that included an additional twenty-two pages ($200.00).

Clive Barker Imaginer 7: Paintings 1984–2017 was the latest volume of full-colour volumes from The Clive Barker Archive with text by Phil and Sarah Stokes and extensive commentary from Barker himself. The oversized volume was published in a limited edition of 1,000 copies, plus a 100-copy deluxe slipcased edition. James Kay contributed a brief Afterword.

Harry Potter and the Goblet of Fire: The Illustrated Edition featured artwork by Jim Kay, while Jody Ravenson’s Harry Potter: Exploring Hogwarts: An Illustrated Guide and Harry Potter: Magical Places: A Paper Scene Book featured illustrations by Studio Muti and Scott Buoncristiano, respectively, along with photos and fun facts.

From IDW Publishing and Yoe Books’ “The Chilling Archives of Horrors Comics!” series, Cry from the Coffin! and Much More was the seventh volume in the Haunted Horror series. It reprinted issues #19–21 (2015–16) of that magazine, which in turn reprinted pre-code horror comic strips that were in the public domain. IDW founder Ted Adams supplied an excitable Introduction.

Mike Slater and Thomas Roache’s The Necronomnomnom: Recipes and Rites from the Lore of H.P. Lovecraft was a humorous cookbook illustrated by Kurt Komoda.

Following the shocking death of Rick Grimes in the
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