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Introduction


We welcome you to our book and hope it helps you to approach the 13+ English exams with confidence. Whether you usually enjoy reading or not, the reading comprehension extracts we have chosen may whet your appetite, and be both thought-provoking and of interest. There are many reading and writing skills to practise and develop, and by using the answer section, in conjunction with the question papers, you will get a better insight into the examiner’s expectations. If you make mistakes along the way, use these to your advantage and learn from them. As you progress, give yourself a pat on the back and have the confidence to realise that there may be more than one answer.

The ISEB is looking for:


	•  the ‘development of a confident and engaging personal voice’
As you develop your responses to comprehension and writing tasks, try to find your own confident voice so that you stand out as an individual to the examiner.


	•  an ‘appreciation of writers’ craft; development of expression in pupils’ own writing’
These extracts are all well-written. Although you may prefer some to others, try always to admire the authors’ ‘craft’ and practise using the same skills to discover which work for you.


	•  ‘confidence and accuracy in spelling, punctuation and grammar, so that writing is clear, accurate and coherent’
The point of this necessary accuracy is to ensure that your writing is clear for your examiner.


	•  an ‘adaptation of language, form and tone, according to purpose and audience’
Read the question carefully and deliver what is asked for. Choose your language to suit your task and reader (your examiner or the task’s audience).


	•  the ‘written articulation of a well-structured, independent and critical response to literature’.
Hopefully, your outcome, whether comprehension or writing, will be clearly structured showing independent thought.




Enjoy the journey.


What you have to do – the specification

As described in the ISEB specification (see the Appendix) candidates are required to respond to reading and writing tasks over two papers.

This book contains Foundation Reading and Paper 1 (Reading) practice exercises. It also contains Paper 2 Writing exercises which are common to both levels (Foundation and Paper 1).

Foundation Reading papers may be used for assessment at 13+ or to provide familiarisation and an introduction to Paper 1 (Reading).

The answer section at the back of the book provides additional advice for the teacher and parent but also enables students to understand the final expectation and so monitor their own progress.

You can also find much more detail of what the ISEB requires in the Appendix of subject content from the ISEB 13+ English specification: www.iseb.co.uk/Schools/Examination-syllabuses-specimen-papers/New-CE-at-13.






Exam Practice Questions






Foundation and Paper 1 (Reading): Practice Papers



Introduction

The texts and questions are all designed to respond to the requirements of the specification to be first examined in November 2022.


Foundation

This section of the book may be used for developing the skills and vocabulary for Paper 1, as practice for assessment at 13+ or to support learning in Years 6 and 7. The text extract will always be a narrative prose passage.



Paper 1 (Reading)

This section of the book provides specific practice for assessment at 13+. The text extract will be either literary prose, poetry or drama. Within each genre these papers are graded in difficulty.


Timing

The ISEB 13+ Foundation and Paper 1 (Reading) question paper states: ‘time allowed is 1 hour 10 minutes’ for all three reading sections.

You will find that Section A enables you to familiarise yourself with the text; Section B builds on this in more detail; by the time you get to Section C you will be very familiar with the text. Initially, the paper may appear quite daunting, but each section provides a scaffold for the next.




How to read the exam extract

This is a reading test so give the text the time it needs and do not be in a rush to start your answers. Block out any distractions and do not feel pressure to start writing, even if others around you do so.

The texts will often be preceded by an introduction. This needs to be read carefully as it may help to prepare and unlock your understanding of the text. Do not be tempted to miss out or gloss over it.

Note that in the ISEB papers, difficult words have a number beside them and they are explained at the end of the extract. In this book these words are defined in callouts beside the extracts.


Foundation

The texts need a careful and thoughtful reading. Try to imagine yourself in the story. If you have a good understanding at this stage, it will save you time when answering the questions.



Paper 1

Literary prose – try to imagine yourself within the narrative.

Poetry – poems will need more than one reading in order to absorb the use of poetic techniques, rhythm, rhyme, structure and form. A careful reading will aid insightful understanding of the poem’s ‘feel’ and all-important message.

Drama – as you read the extract, try to imagine the characters on the stage.

An understanding of the characters will be evident through what they say, do not say, how they react and how they are reacted to by others.

There may be stage directions, which will help you ‘see’ the action or setting and understand what the characters do and how they behave.

If you have a good understanding at this point, it will save you time when answering the questions.




How to tackle Section A

In this section there are eight multiple-choice questions, worth 15 marks.

Seven questions are worth 2 marks each; one question is worth 1 mark.

The point of this section is to introduce you to the text, to guide you through it using careful reading and to clear up any misunderstandings.

Read the question carefully and take note of key words. The questions might test literal and general understanding, grammar, vocabulary and writing techniques.

Questions often follow the chronological order of the text. Take note of the line references, if there are any.

Read ALL the possible answers (a, b, c, d) to ensure that you find the closest match. If you are unsure, eliminate those that are definitely wrong.

Go back to the text to check your answer in context. It is best not to rely on memory. Do not snatch at an answer or jump to conclusions.

You may find that there is a question within this section where a written sentence response is required. Follow any instructions given.



How to tackle Section B

The questions in Section A provide a scaffold for these questions. There may be four or five questions in Section B worth a total of 25 marks.

These questions and answers require a deeper response using inferred understanding.

(See the answer section for further guidance on the mark allocation for the graded stages of response in some longer answers.)

You may prefer to read all these Section B questions first to ensure that you put the right information with the right question. A careful gathering of relevant detail is needed, with clear and developed explanations using the best evidence.

Again, key words and line references should be carefully underlined so that information is selected precisely.

The allocation of marks should be observed and used as a guide to understand the number of points needed and the level of detail required. (See the Reading Paper answer grids at the back of the book for further guidance.)

It may be necessary to think briefly through the structure of an answer and to find supporting quotations by highlighting the text (if allowed) before starting to write.

Unless directed otherwise, all Section B answers should be written in full sentences.



How to tackle Section C


Foundation

This section is just one question, worth 10 marks. Using your knowledge and understanding of the extract from Sections A and B, you will be asked to respond imaginatively and with feeling to the passage. This might be in the form of a story from another character’s point of view or a continuation based on details within the extract.

Bring all your reading, understanding and writing skills to this section.

Use the bullets to help structure and plan your piece of writing. They are there to help you.



Paper 1

In this section there is just one question worth 10 marks. Using your knowledge and understanding of the extract from Sections A and B, you will be asked to consider the text as a whole.

Use the instructions to help you plan and direct your extended response. You will need to write three clearly demarcated paragraphs for this answer. Each paragraph should begin with a clear topic sentence stating the point of the argument. Then develop the response with linked explanations and discussion of evidence. Credit will be given to answers which show a deeper response to the analysis of language and form.

Keep an eye on the time (1 hour






Understanding the instruction on the front of the paper




Spelling






Punctuation














Grammar




Vocabulary






Presentation







Foundation: Practice Paper 1


From The Endless Steppe by Esther Hautzig (1968)
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Section A






	1  On the day Esther is to go to her new school, she wakes up ‘in a blackness as mysterious as the heart of a dark forest’. (lines 1–2) This means:

	a)  she wakes up in the middle of a gloomy wood

	b)  she wakes in a magical land

	c)  she wakes in a strange darkness

	d)  she wakes in the shadows at the edge of woodland.






	2  Which of these statements is TRUE?

	a)  Esther is well-prepared for her new Russian school, with possessions and clothes.

	b)  Esther has enough equipment but unsuitable clothes.

	c)  Esther has little equipment but warm clothes.

	d)  Esther has neither suitable equipment nor clothes.





	3  How does Esther feel as she walks to school?

	a)  She is unconcerned at walking alone, along an empty road, but anxious about the lessons ahead.

	b)  She is afraid she looks like a stranger, without her mother by her side.

	c)  She is proud to be starting school alone, brave to be walking along a deserted Siberian road.

	d)  She wishes she was at the bakery with her mother, rather than out in the cold.










	4  Raisa Nikitovna, Esther’s new teacher, is:

	a)  welcoming and understanding

	b)  unwelcoming and blunt

	c)  fierce but friendly

	d)  surprised at Esther’s arrival and irritated by the unexpected event.





	5  As the lesson begins, everyone has a book but Esther. ‘The feeling must have been something like a soldier without a gun.’ (line 21) What does this mean?






	6  Which of the following statements best summarises Esther’s memory that her first lesson is a ‘chilly one’?

	a)  Esther could not read the Russian letters or words and her coat was thin.

	b)  Esther could not understand the book, nor could she see it and her chair was uncomfortable.

	c)  Esther could not understand the letters, had to struggle to see the book and was unable to read a paragraph.

	d)  The letters were strange, Esther’s neighbour hardly shared the book and the teacher asked her a question.





	7  ‘I sensed that Svetlana wanted to be the queen bee and that I had become her natural enemy.’ (line 37)


	a)  a simile and no connective

	b)  personification and a simile

	c)  a metaphor and a connective

	d)  two examples of personification.





	8  Which of the following statements is FALSE?

	a)  Esther is brave and determined on her first day.

	b)  Esther is given a warm welcome by her teacher and her class mate.

	c)  Esther is exhausted from all that the first day entails.

	d)  Esther is expected at the school but receives a cold reception.











Section B




	  9  What does the author reveal about Esther’s recent move and home life?



	10  Esther later realises she must have looked like a stranger as she walked to school.







	11  Explain what you think the teacher, Raisa Nikitovna, might feel towards:

	a)  Esther


	b)  Svetlana.





	12  At the end of the day, Esther felt ‘three giants emerged to be slain’ (line 42):

	•  Svetlana

	•  Raisa Nikitovna

	•  the Russian alphabet






	13  What are your impressions of Esther:

	a)  as she walks to school?


	b)  in dealing with her first day?











Section C


	14  Imagine Svetlana writes a diary that evening. Write the entry.


	•  Svetlana’s observations about Esther

	•  her feelings about her

	•  her thoughts about working together with Esther in the future.














Foundation: Practice Paper 2


From The Girl with a Pearl Earring by Tracy Chevalier (1999)
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Section A






	1  An artist and his wife come to Griet’s house. She will become their:

	a)  friend

	b)  maid

	c)  tutor

	d)  companion.










	2  Griet’s mother’s eyes are ‘two warnings’ (line 1). This is:

	a)  a simile – to warn the visitors to be kind

	b)  a simile − to warn Griet to be on her best behaviour

	c)  a metaphor − to warn Griet to be on her best behaviour

	d)  a metaphor − to warn the visitors to be kind.





	3  Why do you think that Griet compares the height of the woman to the height of her own family (lines 2–3)?


	4  ‘Her cap was askew’ (line 5). What does ‘askew’ mean in this context?

	a)  Her cap has decorative holes in it.

	b)  Her cap is square-shaped.

	c)  Her cap is too small for her.

	d)  Her cap is placed crookedly on her head.










	5  This short sentence is in a paragraph of its own. Which statement best explains why it is written like this?

	a)  The author cannot think of anything else to say at this point.

	b)  The author wants to use simple language.

	c)  It is a moment of tense drama and the author wants it to stand out.

	d)  It creates a tense atmosphere.








	6  Griet replies ‘No, sir.’ to the man’s question. Why do you think her reply is so short?

	a)  She sees the woman glaring at her and so is brief.

	b)  She does not know how to answer his question and is nervous of him.

	c)  She does not really understand the question.

	d)  She cannot say much as the onions are making her eyes water.









	7  Why do you think he ‘arched his eyebrows’ at her next reply? (line 46)

	a)  Her answer surprises and interests him.

	b)  He is stretching his face muscles.

	c)  He is thinking about something else.

	d)  He thinks her reply is funny.





	8  Which of these best sums up what we know of Griet?

	a)  She is observant and respectful.

	b)  She is honest and talkative.

	c)  She is dishonest and rude.

	d)  She is strange and untidy.










Section B




	  9  Griet does not particularly like the woman. Explain how each of the following quotations are reasons why she feels this. You do not need to re-write the quotations.

	•  ‘Her collar needed straightening and was not as crisp as it could be.’ (lines 6–7)

	•  ‘The woman’s face was … flashing at times, dull at others.’ (line 10)

	•  ‘She made a show of watching me hard but could not fix her attention on me, her eyes darting about the room’. (lines 11–13)

	•  ‘Well. She’s not very big. Is she strong enough?’ (line 17)









	10  What do you notice about:

	a)  the words the woman uses?


	b)  Griet’s mother’s reply?









	11  Consider what the man looks like and what he says.







	12  a)  Why do you think the man asks Griet several questions about what she is doing with the vegetables? Suggest three reasons.


	      b)  Griet’s answer ‘The colours fight when they are side by side, sir.’ (line 45) is an example of personification.








	13  As far as possible, answer in your own words.

	a)  What is the lie?


	b)  Why does Griet lie?


	c)  Why does she look down? (line 50)











Section C


	14  Griet’s mother says little during this extract but she is observing the artist and his wife who may employ her daughter.



	•  her observations and reactions to the woman

	•  her feelings towards Griet

	•  her thoughts about the man’s questions and Griet’s replies.













Foundation: Practice Paper 3


From The Adventures of Tom Sawyer by Mark Twain (1876)
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Section A






	1  Tom and Sid are sent to bed together. Who do you think Sid is?

	a)  Tom’s brother, whom he admires.

	b)  Tom’s brother, who is in on the plan.

	c)  Tom’s brother, who sleeps in the room next door.

	d)  Tom’s brother, from whom Tom wants to keep his plan secret.





	2  What does ‘He would have tossed and fidgeted, as his nerves demanded’ (lines 3–4) mean?

	a)  Tom was feeling frightened about the night ahead.

	b)  Tom was fidgety, as he was impatient to start the adventure.

	c)  Sid was annoying Tom, putting his nerves on edge.

	d)  Tom forced himself to wriggle around in bed.





	3  Tom heard ‘the ghastly ticking of a death-watch’. (line 10) What is this sound and what does it mean?

	a)  It is a beetle in the wall, its noise predicting someone would die soon.

	b)  It is a grandfather clock in the hall, chiming to mark the hour.

	c)  It is bed bugs in Tom’s bed, rustling around.

	d)  It is a night watchman in the graveyard, checking his pocket watch.








	4  What time was it when Tom left home?

	a)  Ten o’clock

	b)  Between ten and eleven o’clock

	c)  Shortly after eleven o’clock

	d)  Six o’clock in the morning









	5  ‘Tom’s reflections grew oppressive.’ (line 25)



	6  Re-write the following sentence, putting Huckleberry’s spoken words into Standard English:



	7  Why does the author write Huckleberry’s spoken words in this way?

	a)  All Americans speak in this way.

	b)  The author is illustrating Huckleberry’s particular way of speaking.

	c)  The author made unintentional errors in his writing.

	d)  The author is showing that Huckleberry cannot speak properly because he is very young.





	8  Which of the following statements is TRUE?

	a)  Hoss Williams is alive and walking towards them.

	b)   Cats can see in the dark and have spotted them.

	c)   Real people, carrying flaming torchlights, are coming towards them.

	d)   Ghosts are coming out of the mist.










Section B




	  9  The clock striking or ticking is mentioned three times in these lines.







	10  a)  Find two quotations that create an eerie atmosphere.


	      b)  For each quotation explain how the author achieves this.






	11  In your own words, suggest three things that make the boys’ plan go smoothly without being discovered.






	12  Explain how the writer builds tension in each of the following phrases:

	•  ‘they waited in silence for what seemed a long time’

	•  ‘The hooting of a distant owl’

	•  ‘was all the sound that troubled the dead stillness’









	13  Who is the more afraid, Tom or Huckleberry? Support your answer with evidence from the text.








Section C


	14  Using the information in the text you have read so far, continue the story of Tom and Huckleberry’s adventure that night. If you choose to use dialogue, it does not have to follow the style in the extract.


	•  what Tom and Huckleberry see coming towards them

	•  how each boy would react to what he sees

	•  how their night adventure ends.













Paper 1 (Reading): Prose Practice Paper 1


From the memoir Educated by Tara Westover (2018)
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Section A





	1  Where do Tara and her family live?

	a)  Tara lives with her grandparents; her father and siblings live close by.

	b)  Tara lives with her father; her grandparents and her siblings live close by.

	c)  Tara lives with her father and her siblings; her grandparents live close by.

	d)  Tara lives with her siblings; her father and grandparents live close by.










	2  Which statement best describes the use and effect of verbs in this sentence?

	a)  The list effect of five short verbs emphasises Tara’s speed.

	b)  All the verbs make it easy for the reader to understand.

	c)  The verbs suggest that it was all hard work for Tara.

	d)  The seven verbs indicate that it was long and boring for Tara.









	3  Which of the following is TRUE?

	a)  This section contains only dialogue and description of actions.

	b)  This section contains only description of actions and thoughts.

	c)  This section contains only dialogue and thoughts.

	d)  This section contains dialogue, description of actions and thoughts.










	4  Why does Tara describe her grandmother as ‘a force of nature’? (line 24)

	a)  because she looks as if she has been blown about by the wind

	b)  because she is a small woman who is at the mercy of the elements

	c)  because everything about her is calm and natural

	d)  because she has a strong and unforgettable personality





	5  Which of Tara’s grandmother’s facial features most particularly affects her overall expression?

	a)  her hair

	b)  her nose

	c)  her eyebrows

	d)  her mouth









	6  ‘Grandma stood, squaring herself.’ (line 31) What does this mean?

	a)  that she turned away from Tara and looked strict

	b)  that she adjusted her clothing carefully as she was feeling anxious

	c)  that she stood firm and looked determined

	d)  that she lowered her shoulders as she was feeling nervous





	7  Why is Grandma’s scheme ‘well plotted’? (line 36)

	a)  because Tara’s father is happy that she goes away to school

	b)  because Tara’s father has to keep working while the weather is good

	c)  because Tara’s father does not have a car to collect her with

	d)  because Tara’s father needs to stay at home with her siblings





	8  This text is:

	a)  autobiographical and written in the first person

	b)  a biography and written in the third person

	c)  a biography and written in the first person

	d)  autobiographical and written in the third person.











Section B




	  9  a)  Why does Grandma have so much milk in her fridge?


	      b)  Why do you think Tara goes to her grandmother’s house every morning?






	10  Look at the sequence of events here. Why is Tara unable to offer much resistance to her grandmother’s scheme to take her to Arizona?






	11  a)  How is Tara’s inability to sleep that night emphasised?


	      b)  Suggest reasons for her inability to sleep. Support each reason with close reference to the text.





	12  Looking at the text as a whole, what qualities does Tara possess? Support your points with evidence from the text.







Section C


	13  How does the author and narrator, Tara Westover, present the character of her grandmother?



	•  the relationship between Tara’s grandmother and father

	•  her physical appearance and what this suggests

	•  the nature of the conversation she has with Tara.














Paper 1 (Reading): Prose Practice Paper 2


From Reckless by Cornelia Funke (2010)
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Section A






	1  The extract is written:

	a)  in the first person, about Jacob, who lives with his father and mother

	b)  in the second person, about Will, who lives with his mother and brother

	c)  in the third person, about Jacob, who lives with his mother and brother

	d)  in the first person, about John Reckless and his family.





	2  Why does Jacob love the night?

	a)  He loves the quiet, when everyone else is asleep, and to wear his special woven cloak.

	b)  He feels he has an agreement with the night that brings freedom and danger. He is not afraid of the freedom and danger it might bring.

	c)  He feels promises will come true and he is exposed to exciting adventures.

	d)  There is a deep silence and wild animals come alive in his dreams.










	3  ‘Outside the stars were paled by the glaring lights of the city, and the large apartment was stale with his mother’s sorrow.’ This sentence contains:

	a)  a compound sentence with an abstract noun

	b)  a simple sentence with three adjectives

	c)  a complex sentence with a subordinate clause and six nouns

	d)  a simple sentence with two verbs.






	4  Unlike Jacob, why do his mother and brother not like the night-time?

	a)  Jacob’s mother cries about her husband; this keeps his brother, Will, awake.

	b)  Jacob’s mother stays awake guarding the key to her husband’s study; Will misses his father.

	c)  Jacob’s mother cannot sleep, so takes sleeping pills; Will is fearful of the dark.

	d)  Jacob’s mother lies awake in sorrow; Will needs the light on in the corridor.










	5  Which of the following statements best describes John Reckless?

	a)  A man who did not look after his possessions and left clothing and tea bags lying around.

	b)  A man who enjoyed working and reading books and magazines, but not much else.

	c)  A man whose only interests were in guns and weaponry.

	d)  A well-read man, with interests in planes and guns, who painted models with Jacob.










	6  Jacob finds a strange note:

	a)  which fell out of a book on planes, with symbols and pictures on the front and one sentence on the back

	b)  which fell from a model plane propeller that had his father’s handwriting on one side

	c)  which fell out of a book on planes, and had just one mysterious sentence written on the back

	d)  which was between books on the shelf and had symbols and diagrams on both sides.





	7  The mirror is described ‘like a shimmering eye, a glassy abyss’. (line 36) What does this mean?

	a)  The mirror sparkled, like an eye, as its front was made of a special type of glass.

	b)  The mirror was in the shape of an eye with a glazed finish to it, taken from an abbey.

	c)  The mirror seemed to twinkle, as if with a black rock behind it.

	d)  The mirror seemed to be watching, with a great dark hole beyond its glass front.






	8  THE MIRROR WILL OPEN ONLY FOR HE WHO CANNOT SEE HIMSELF







Section B



	  9  Look again at line 1.


	a)  What atmosphere is introduced?


	b)  How does the author create this atmosphere?






	10  ‘Come back!’ (line 19 and line 26) is written in italics.







	11  Was John Reckless’ disappearance a sudden one?







	12  How is Jacob feeling? How does the author use imagery to show this?


	13  Look at the passage as a whole.


	a)  Jacob’s mother?


	b)  Jacob’s father, John Reckless?











Section C


	14  How does the author, Cornelia Funke, use the senses to create and build a sense of mystery for the reader?



	•  the use of sounds within the apartment as Jacob moves around

	•  the use of touch in his father’s study

	•  the use of sight in his description of the mirror.














Paper 1 (Reading): Prose Practice Paper 3


From The Shadow of the Wind by Carlos Ruiz Zafón (2001)
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Section A






	1  Which statement best explains Daniel’s first impression of the Cemetery of Forgotten Books as a ‘carcass of a palace, a place of echoes and shadows’? (lines 9–10)

	a)  a palace full of sound and light with a feeling of happiness

	b)  a fine building but decayed with a sense of mystery

	c)  a building with a fine structure with a feeling of adventure

	d)  an historic old fort with a history of hidden secrets





	2  Why was this an important day for Daniel?

	a)  He will be eleven soon and this is a special outing with his father to revisit the Cemetery of Forgotten Books.

	b)  He is 10 years old, and his father is taking him to the secondhand bookshop, where he works.

	c)  He is 12 years old and is visiting the Cemetery of Forgotten Books for the first time as one day he will take it over.

	d)  He will be 11 years old soon and is visiting the Cemetery of Forgotten Books for the first time as he will one day inherit his father’s bookshop.





	3  Re-write the father’s words in lines 11–12 as indirect speech.






	4  Which of the following statements describing the inside of the building is FALSE?

	a)  There was a marble winding staircase with paintings of angels and magnificent animals.

	b)  A grand passageway led to a circular hall with a glass roof at the top casting shadows.

	c)  Corridors of bookshelves joined by tunnels and stages descended steeply.

	d)  Shelves packed with books ran along corridors arranged in a complex hive formation to the top.





	5  What are the effects of the sentence structures in this paragraph?

	a)  Long and short sentences are interwoven to engage the reader and maintain pace in the description.

	b)  Long sentences slow the pace to allow for detailed description, followed by short sentences emphasising what has gone before.

	c)  Long sentences show it was a big building to walk around, followed by short sentences for relief when the walk was over.

	d)  Long sentences show time is dragging for Daniel; short sentences are a snappy ending to the paragraph.









	6  What does the word ‘guardians’ (line 38) mean in this context?

	a)  workers who care for the building and are custodians of old books

	b)  workers who act as guards and caretakers for the ancient building

	c)  workers who are guardian angels, spirits, who care for the soul of books

	d)  workers who are owners of the books and take care with their repair





	7  Daniel’s father is the only one to speak. Why is this?

	a)  Daniel is only 10 and an unimportant figure and his voice would add nothing to the text.

	b)  The text is written from Daniel’s father’s point of view, and so it is his voice we hear.

	c)  Daniel’s father is the central figure showing Daniel a new world; Daniel is too amazed to speak.

	d)  Daniel’s father’s gaze discourages both Daniel and Isaac from making conversation.





	8  What tone is set in the final two lines?

	a)  Disbelief and amazement: Daniel cannot believe all he has seen and is reluctant to keep the secret.

	b)  Magic and mystery: Daniel is enchanted by all he sees and agrees to continue to keep the secret.

	c)  Witchcraft and horror: Daniel is stunned by all he sees and too afraid not to keep the secret.

	d)  Suspicion and unease: Daniel cannot understand all he has seen; it must be trickery of the light.











Section B




	  9  a)  Choose two quotations from the description of the city that morning that you find vivid and effective.


	      b)  Explain your choices.






	10  Describe Isaac in your own words, as far as possible.






	11  Daniel thinks people working there look ‘like a brotherhood of alchemists in furtive study’.



	12  What sort of a person is Daniel’s father?







	13  Do you think Daniel’s father’s belief in the life of a book is a valid one?








Section C


	14  How does the author, Carlos Ruiz Zafón, use language within Daniel’s narrative perspective to present the impact of the ‘Cemetery of Forgotten Books’ on Daniel?



	•  how Daniel describes and explains the inside of the building

	•  how Daniel reacts to the building and its people

	•  how Daniel’s father speaks to him.














Paper 1 (Reading): Poetry Practice Paper 1


‘The Choosing’ by Liz Lochhead (1972)
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Section A





	1  The main reason for the friendship between the girls is because:

	a)  they both wear the same coloured hair ribbons

	b)  they are both at the top of the class

	c)  they both receive the same book prize

	d)  they both feel shy when they collect their prize.










	2  Why is ‘(equal)’ in brackets?

	a)  because the poet wasn’t sure whether to include the word again as it has been used so often

	b)  because the brackets around the word are a typing error

	c)  because the reader is being humorously reminded, through repetition, that the girls are equal in everything

	d)  because it is an afterthought and an unimportant word in the line









	3  What is the significance of these lines?

	a)  The reader is given further details about Mary’s memories of school life.

	b)  Mary remembers always being the best at everything, especially sums.

	c)  The girls did everything together happily and were not at all competitive with each other.

	d)  Competition between the girls is mentioned for the first time which caused the narrator anxiety.










	4  Which of these statements best describes Mary’s circumstances?

	a)  Mary moved house, her father was a little scruffy and he paid for Mary’s school uniform.

	b)  Mary moved to a cheaper apartment, her father kept greyhounds and he did not want Mary to continue at school.

	c)  Mary moved to a different apartment, her father raced greyhounds for money and he did not want to buy Mary’s school uniform.

	d)  Mary moved to a larger apartment, her father wore a woolly scarf and he wanted Mary to go to high school.










	5  What can be assumed from these lines?

	a)  The narrator is about 18 years old and works as a librarian on Saturdays.

	b)  The narrator is about 30 years old and is employed at the library at the weekend.

	c)  The narrator is about 18 years old and studies in the library on a Saturday.

	d)  The narrator is about 15 years old and has a weekend job sorting books at the library.










	6  Which statement best explains the trigger that prompts the telling of the story?

	a)  The narrator sees her old friend Mary, who is now expecting a baby and with a partner.

	b)  The narrator sees her old friend Mary on the same bus and wants to speak to her.

	c)  The narrator sees her old friend Mary on the bus and hopes that she is not recognised.

	d)  The narrator sees her old friend Mary and remembers trying to be as good as her at maths.










	7  Which of these statements is FALSE?

	a)  The narrator does not envy Mary’s life.

	b)  The narrator definitely envies Mary’s life.

	c)  The narrator neither envies nor dislikes Mary’s life.

	d)  The narrator is unsure of her feelings about Mary’s life.










	8  Why do you think the poem is called ‘The Choosing’ rather than ‘The Choices’?

	a)  because she does not want to keep repeating the word ‘choices’

	b)  because she prefers the sound of ‘choosing’

	c)  because the poem is about who chooses rather than the choices

	d)  because it is more original and slightly mysterious











Section B




	  9  a)  Explain the ways in which the narrator and Mary are similar at this stage of their lives.


	      b)  How is their similarity and friendship emphasised by the poet?






	10  Explain how this stanza can be seen as a turning point:

	a)  in the girls’ lives


	b)  because of how it is written.










	11  a)  Why are these observations and details about Mary’s house move and father significant to the story?


	      b)  From these lines, what is learnt about the character of the narrator?






	12  Picture this scene on the bus.








Section C


	13  How does the structure of the poem aid the reader’s understanding of its meaning?



	•  the use of stanzas and their changes in focus

	•  the use of tense change

	•  the use of rhyme and non-rhyme.














Paper 1 (Reading): Poetry Practice Paper 2


From ‘Sir Gawain and the Green Knight’ translated by Simon Armitage (2008)
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Section A





	1  What date and time of day is it?

	a)  January 1st, midnight

	b)  December 31st, afternoon

	c)  January 1st, dawn

	d)  December 31st, dusk





	2  What does ‘drawing off darkness …’ (line 2) mean?

	a)  There are drawings in the night sky.

	b)  Darkness leaves the sky as morning comes.

	c)  The sky turns dark black in the morning.

	d)  Storm clouds gather at night.









	3  The setting that surrounds where Sir Gawain is sleeping is described as:

	a)  amongst hills and valleys, with windy weather, heavy rain and snow

	b)  in a town in the north of England, with rain and wind

	c)  near the sea, with wild weather, whipping up high waves

	d)  near the North Pole, with fierce winds, thick snow, ice and sleet.





	4  ‘… as each crow of the cock brings his destiny closer.’ (line 11)


	a)  The cock’s crow has kept him awake all night; he has slept very little and is unprepared.

	b)  Each crow of the cock is a sign of morning; a time he will return to the safety of home.

	c)  The cock’s crow signals the new day; the day when he is to set off on his challenge and his future will be decided.

	d)  Each crow of the cock affects his sleep; he dreams of what bad things may lie ahead.










	5  What is learnt of Sir Gawain’s servant?

	a)  He sadly bathes Sir Gawain and dresses him in his clothes, dreading the day ahead.

	b)  He carefully dresses Sir Gawain in armour which he himself has polished and maintained.

	c)  He is a reluctant worker, leaving the care of Sir Gawain and his needs to the staff of the house.

	d)  He readily brings Sir Gawain’s armour, fits him in it and will help saddle his horse.





	6  The use of a colon at the end of line 19 is:

	a)  to avoid using a conjunction

	b)  to introduce a list

	c)  to separate two clauses

	d)  instead of a full stop.









	7  These four lines contain:

	a)  one proper noun and three common nouns

	b)  one present tense verb and one past tense verb

	c)  two present tense verbs

	d)  two proper nouns and two common nouns.





	8  The day has arrived for Sir Gawain to set off to find the Green Knight.


	a)  Sir Gawain feels happy and alert.

	b)  Sir Gawain feels worried and weak.

	c)  Sir Gawain feels anxious but ready.

	d)  Sir Gawain feels foolish but confident.










Section B




	  9  a)  Choose two quotations that describe the ‘wild-looking weather’ that you find effective.


	      b)  Explain how these make the description vivid.






	10  How does the poet use dark and light to create mood and atmosphere?






	11  Hear your voice in your head.

	a)  What do you notice about which syllables are stressed?


	b)  What is the effect of this technique?






	12  What is the function of line 23 in the structure of the extract?


	13  Consider the structure and form of the whole extract.








Section C


	14  How is Sir Gawain’s state of mind influenced by events and actions as the day unfolds?



	•  the events of the weather

	•  the actions of the servants

	•  his readiness for action.














Paper 1 (Reading): Poetry Practice Paper 3


From ‘Snake’ by DH Lawrence (1923)
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Section A





	1  Why do the poet and the snake both go to the water-trough?

	a)  They go there as it is summer.

	b)  They are thirsty and go there for water.

	c)  They go there because it is morning.

	d)  They are hot and want to be in the shade.





	2  Which statement most accurately describes where the snake comes from?

	a)  from the stone drinking trough

	b)  from the gloom

	c)  from the great dark carob tree

	d)  from a crack in the wall










	3  In this context ‘Someone was before me …’ means:

	a)  another person had arrived there first

	b)  someone was standing in front of me

	c)  the snake had arrived there first

	d)  the snake arrived after me.





	4  According to the ‘voice of my education’ (line 26) which snakes should be killed?

	a)  black snakes in Sicily

	b)  all snakes in Sicily

	c)  gold snakes everywhere

	d)  gold snakes in Sicily









	5  What do you think ‘Sicilian July’ and ‘Etna’ refer to?

	a)  It is a special day in July and Etna is a river.

	b)  It is an unusual month and Etna is the name of the poet’s house.

	c)  It is July in Sicily and Etna is the name of a volcano.

	d)  It is early July and Etna is Sicily’s capital city.










	6  Which statement is FALSE?

	a)  In every line there is a rhetorical question and an abstract noun.

	b)  There is a collective noun in every line.

	c)  Every line begins in the same way.

	d)  In every line there is a verb and a rhetorical question.










	7  Why does the poet not kill the snake?

	a)  because he is frightened of it

	b)  because voices in his head tell him not to

	c)  because he feels privileged to see it

	d)  because he thinks the snake is too clever for him





	8  Which of these statements best describes the structure of this poem?

	a)  This is a narrative poem written in free verse.

	b)  This is a narrative poem written with a regular rhyme scheme.

	c)  This is a poem which tells a story and has a regular rhythm.

	d)  This is a poem which tells a story and has uniform stanza lengths.










Section B




	  9  Explain how the appearance and movements of the snake are described through:

	a)  language choices


	b)  sentence structure.










	10  How does the poet convey a sense of tension in these lines?







	11  There are two voices in the poet’s head. What is the tone of each voice?







	12  How do word choices show the poet’s pleasure as he remembers the visit from the snake?







Section C


	13  How does the poet present his different feelings about the snake in this poem?



	•  the telling of the story at the beginning of the poem

	•  the description of the snake’s movements and appearance

	•  the concluding questions the poet asks himself.















Paper 1 (Reading): Drama Practice Paper 1


From Refugee Boy by Benjamin Zephaniah, adapted for the stage by Lemn Sissay (2013)
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Section A





	1  What dramatic form and device is used?

	a)  mime – not all the characters are speaking

	b)  comedy – using repetition as the device

	c)  tragedy – with the use of asides

	d)  comedy – using understatement as the device









	2  Mr Fitzgerald has:

	a)  left Alem’s bag in the cab

	b)  left his keys in the toilet

	c)  lost his coat

	d)  forgotten his wallet was in his coat.









	3  The audience can understand from Alem’s prayer that he is:

	a)  thankful but unhappy

	b)  ungrateful and sad

	c)  grateful and happy

	d)  amusing and funny.









	4  Have the Fitzgeralds looked after other homeless children?

	a)  Alem is the first child the family have had living with them.

	b)  At least one other child had lived with the Fitzgeralds before.

	c)  Alem joins another homeless child whom the Fitzgeralds call Ruth.

	d)  The Fitzgeralds do not look after children, only provide meals.





	5  How has Alem settled at school?

	a)  Alem has missed school as he was in court.

	b)  Alem has not made friends but is amusing.

	c)  Alem has settled well and enjoys following his school timetable.

	d)  Alem is overwhelmed by all the subjects and finding his way around.









	6  What is Ruth’s reaction to her parents when she told them what she had been doing at school?

	a)  amused that her parents do not know who Dickens is

	b)  proud that she knows such a lot about literature

	c)  annoyed that they seem uninterested

	d)  upset at the joke about Dickens









	7  How long has Alem been in the Fitzgerald’s house?

	a)  two days

	b)  one night

	c)  he has just arrived

	d)  he is not in the Fitzgerald’s house





	8  The content of this scene is:

	a)  the chance meeting of two teenagers who attend the same school

	b)  a family arguing about problems with their teenage children

	c)  a child evacuee, escaping civil war, living with a family who will care for him

	d)  a boy who has escaped from a children’s home and moves in with friends.











Section B



	  9  There are episodes of tension.


	a)  in lines 36–42


	b)  in lines 50–52.






	10  What signs are the audience given that Alem will be happy with his new life, or not?



	11  Consider the interaction between Mr and Mrs Fitzgerald.




	12  How does the playwright present family life:

	a)  by the way the Fitzgeralds speak to each other?


	b)  through the stage setting?











Section C


	13  How does the playwright/writer use the characters of Alem and Ruth to highlight a contrast between the two teenagers to the audience?



	•  through their actions

	•  through the way they speak to Mr and Mrs Fitzgerald

	•  through their attitudes to life.















Paper 1 (Reading): Drama Practice Paper 2


From An Inspector Calls by JB Priestley (1945)
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Section A





	1  Which statement is correct?

	a)  It is 1912 and Mr Birling is celebrating the engagement of his daughter to Eric.

	b)  It is early in the twentieth century and Mr Birling is celebrating his birthday.

	c)  It is in the nineteenth century and Mr Birling is celebrating his engagement.

	d)  It is 1912 and Mr Birling is celebrating the engagement of his daughter to Gerald.










	2  The purpose of these lines is to inform the audience that:

	a)  the victim was Eva Smith and none of them has heard her name

	b)  the victim was Eva Smith and Sheila has heard her name

	c)  the victim was Eva Smith and all of them have heard her name

	d)  the victim was Eva Smith and the Inspector does not know her name.










	3  Why was Eva Smith sacked by Mr Birling?

	a)  because she had changed her name

	b)  because she asked for a little more money

	c)  because she asked for twice as much money

	d)  because she did not work well





	4  Why does the Inspector say: ‘Ask your father’? (line 24)

	a)  because he wants Sheila to admire and look up to her father

	b)  because he knows that Mr Birling is a kind and generous employer

	c)  because he knows that Mr Birling employs young women and pays them very little

	d)  because he admires the way that Mr Birling employs young girls in his business









	5  What was the ‘stroke of luck’ for Eva Smith?

	a)  She was employed by the restaurant Milwards as they needed more staff.

	b)  She was employed by the shop Milwards as it was short-staffed due to sickness.

	c)  She was employed by Mr Birling again and he paid her more.

	d)  She was employed by the shop Milwards but became sick and had to leave.





	6  Why does the Inspector think that she enjoyed working there?

	a)  because it was a good shop and she liked the people she worked with

	b)  because she liked working with clothes and serving people

	c)  because it was a change from a factory job and was a fresh start

	d)  because it was a change from a factory job and she liked serving food










	7  Eva left Milwards because:

	a)  she was bored with selling clothes

	b)  she did not work hard enough

	c)  she became very sick with influenza

	d)  a customer did not like her service.










	8  Which statement best describes why the playwright includes so much detail in the stage directions?

	a)  It is an important moment in the scene and he wants to inform the producer how to stage it.

	b)  It is an unimportant moment in the scene and so dialogue is not necessary here.

	c)  It is an unimportant moment in the scene and he wants to give the audience a rest from listening.

	d)  It is an important moment where the characters are moving into new positions.











Section B




	  9  a)  What is learnt about the personalities of Sheila and her father?


	      b)  How can their relationship be described?






	10  How does the Inspector try to persuade his listeners to feel sympathy for Eva Smith?







	11  How does the playwright create dramatic tension in these lines?






	12  Look closely at Mr Birling’s speeches.








Section C


	13  How does the playwright, JB Priestley, use the role of the Inspector to make this scene dramatic and thought-provoking for the audience?



	•  his role as storyteller

	•  the other characters’ reactions to Eva’s story

	•  his comments about Eva Smith’s life as a working girl.














Paper 1 (Reading): Drama Practice Paper 3


From Forty Years On by Alan Bennett (1968)
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Section A






	1  Matron can here be described as:

	a)  offhand, rude and uncaring

	b)  polite, understanding and supportive

	c)  polite and sympathetic, but unsupportive

	d)  courteous, but unsympathetic and unsupportive.





	2  The phrase ‘handing over the ship’ (line 3) is:

	a)  a simile to explain that the Headmaster is going on a retirement cruise

	b)  a metaphor to explain that the Headmaster is giving away a model of a ship

	c)  a metaphor to explain that the Headmaster is retiring and passing on the school to a new head

	d)  a simile to explain that the Headmaster is retiring and passing on the school to a new head.





	3  What does the Headmaster mean when he says that he wants to be ‘within striking distance’ (line 7) of the boys when he retires?

	a)  that the Headmaster wants to live next door to the boys’ school when he retires

	b)  that the Headmaster wants to live a long way away from the school

	c)  that the Headmaster wants to live somewhere which is a good long walk to the school

	d)  that the Headmaster is using the word ‘striking’ in two ways for comic effect










	4  Why is the Headmaster ‘nonplussed’? (line 21)

	a)  He is confused because he was not expecting those boys to reply to him.

	b)  He is unable to see the boys who call out because they are outside.

	c)  He gives up as he thinks the boys are playing a joke.

	d)  He is put off by their reply and ignores them.










	5  The words ‘this impudent charade’ suggest that the Headmaster thinks the play is a:

	a)  thoughtful mime

	b)  ridiculous game

	c)  disrespectful farce

	d)  serious performance.









	6  Which statement best describes the Headmaster’s and Franklin’s point of view?

	a)  They both think the past should be forgotten; it is the future that matters.

	b)  Franklin thinks the past should be forgotten; the Headmaster thinks the past matters.

	c)  Franklin thinks the past is important; the Headmaster thinks the future is more important.

	d)  They both think that the past is important; the future is unimportant.










	7  Write down what you think ‘Authority is a leaden cope’ means?






	8  What is the tone of the final line?

	a)  doubtful

	b)  sarcastic

	c)  thoughtful

	d)  sympathetic










Section B




	  9  How does the Headmaster use imagery to describe the ‘challenge’ of retirement?






	10  Explain what is revealed about the Headmaster as a teacher.






	11  What comic effects are achieved in these lines? Support your ideas with details from the text.






	12  a)  Why is there tension between the Headmaster and Franklin?


	      b)  How is this tension made evident in the way they speak to each other?






	13  Suggest how the audience’s feelings towards the Headmaster might evolve during this speech.








Section C


	14  How does the playwright, Alan Bennett, enable the audience to develop a different view of the Headmaster, as a teacher, than he does of himself?



	•  how the Headmaster views himself

	•  how he is viewed by the audience in the gas mask episode with the boys and Franklin

	•  how he is viewed by the audience in his interactions with Franklin and Matron at the end of the extract.














Paper 2 Writing: Practice Papers


Introduction
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	•  reading the paper

	•  planning your responses

	•  checking your work carefully.
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A guide to styles and forms













Writing strategies and tips


Timing




Reading the paper and choosing writing tasks












Addressing the question





Planning your responses




	•  an ideas map

	•  bullet points

	•  a story mountain

	•  a sketch

	•  numbered paragraphs.











Checking your work carefully



	•  spelling mistakes, including names of characters and places

	•  missing words

	•  a variety of accurate and sufficient punctuation

	•  consistency of tense and narrative voice

	•  paragraphing

	•  your own frequent errors.
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Writing Practice Paper 1






[image: ]


	1  Write a story with one of the following titles:







	2  Write a persuasive letter to your headteacher to convince them that a new outdoor activity should be taught as part of the curriculum or as a club.

	3  Write a description of the 30 minutes before an exam.

	4  Write an information pamphlet for the visitors to a family holiday attraction which you know well.
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Writing Practice Paper 2
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	1  Think of a place you know well and describe it after dark.

	2  Write a blog post about the joys of owning and caring for a pet.

	3  Write a story which includes one of the following sentences:







	4  Write an article for your school magazine in which you discuss the relevance of libraries in today’s world of technology.
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Writing Practice Paper 3
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	1  Write a description of an imaginary creature, place or person.

	2  ‘Children, not adults, should decide how much screen time to enjoy.’



	3  Write about a time when you had to swallow your pride.

	4  Write an information pamphlet on how to:
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Writing Practice Paper 4
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	1  Write a report drawing conclusions about an environmental or ecological issue in your local area.


	2  Write a letter to leave with a time capsule buried in your garden.

	3  Write a description of your journey to school:





	4  ‘Losing My Way’




[image: ]







Writing Practice Paper 5
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	1  ‘We were lucky indeed that day.’



	2  ‘Being one of life’s team players … is it always a good thing?’


	3  Write a description of someone who lives or works in your local area.

	4  ‘Three Brilliant Birthday Party Ideas For Free’
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Writing Practice Paper 6
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	1  Describe a busy street first thing in the morning and in the quiet of the evening.

	2  Your school wants to appoint a ‘Kindness Monitor’ whose job it will be to try to help the school towards a culture of kindness.



	3  Write a news report about a water rescue.

	4  Write in any way you like on one of the following titles:

	•  ‘Locked In’

	•  ‘Locked Out’

	•  ‘Locked Up’
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Writing Practice Paper 7
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	1  Write a description of a scene where the weather plays an important role.


	2  Write a story which begins or ends with:







	3  Write a blog about an outdoor activity which you enjoy.


	4  Concerning global issues such as the environment, health and famine often dominate the media.
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Writing Practice Paper 8
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	1  ‘This house believes that teaching handwriting is a thing of the past.’


	2  Write in any way you wish on one of the following proverbs:

	•  ‘Actions speak louder than words.’

	•  ‘When the going gets tough, the tough get going.’

	•  ‘Practice makes perfect.’





	3  Describe a journey you have made which brings back pleasant or unpleasant memories.

	4  Write a report, drawing conclusions, about how to stay safe with your friends:
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Writing Practice Paper 9
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	1  ‘Every day I had to go there. Every day I hoped it would be different.’


	2  Write a description of yourself through the eyes of:







	3  ‘Boredom is beneficial’



	4  Write a letter of complaint to:
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	1  Write a story using one of the following titles:

	•  ‘Watching and Waiting’

	•  ‘Missing’

	•  ‘The Parting’




	2  ‘How to cope with a public performance.’


	3  Write an article for your school magazine about a person from history that you particularly admire.

	4  ‘It was the best of school days; it was the worst of school days.’
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Writing Practice Paper 11






[image: ]


	1  Your local councillor has written to your school asking for volunteers to support the elderly with computer technology.


	2  Write a report for your headteacher about a recent school trip you have been on.


	3  ‘My Pride and Joy’


	4  ‘She walked away in the opposite direction.’
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	1  Imagine you are part of life on Mars. Describe it.

	2  ‘We can do this together. We can play our part. We can help each other out.’






	3  What do you think has been the greatest ever discovery?


	4  Write a story using one of the following titles:

	•  ‘Footprints’

	•  ‘Darkening Skies’

	•  ‘The Suitcase’
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HEADMASTER Nonsense. The future comes after the past. Otherwise it couldn't be the
ﬁ future. Mind you, I liked that last bit, the bit that T read.” Was it true?
E

RANKLIN Truth is a matter of opinion, really, isn't it, Headmaster?
40_ HEADMASTER Did they actually go down there to that country house*?
4? RANKLIN No.
HEADMASTER Oh, so it was a lie?
FRANKLIN It was a lie in the true sense of the word.

HEADMASTER You still like to sail a bit close to the knuckle, don't you? It won't be for much
45 longer. It’ very easy to be daring and outspoken, Franklin, but once you're at the helm
the impetus will pass. Authority is a leaden copes. You will be left behind, however daring
7 and outspoken you are. You will be left behind, just as I have been left behind. Though
when you fall as far behind as I have, you become a character. The mists of time lend one a
certain romance. One thing at least I can say. While I have been Headmaster, Albion House
50 has always been a going concern. Whether that will continue I am not sure. It depends on
you, Franklin. But I am not sure of anything nowadays. I am lost. I am adrift. Everywhere
one looks, decadence. I saw a bishop with a moustache the other day.

FRANKLIN It had to come. Molly, see if you can get the Old Man out of the way for the first
bit or he'll be breezing onto the stage again.

MATRON Headmaster, I wonder if youd come up to the San? to have a look at Dishforth?
Not a pleasant sight at the best of times but he’s a bit on the pasty side.

HEADMASTER Can I be spared?
FRANKLIN I think we'll just about manage.
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MATRON Headmaster, can I replenish you?
HEADMASTER Just a modicum!, Matron, thank you.

MATRON You'll be shedding a few tears tonight, Headmaster, handing over the ship after
so long.

HEADMASTER Retirement offers its own challenge, Matron. A chance to take up the slack
of the mind, savour the rich broth of a lifetime’s experience. Of course I'm not going far. I
want to be within striking distance of the boys. ... Biting your nails, Leadbetter? Have you
no moral sense at all?

Zcomora MATRON I don't know what Mr Franklin will do without you.

punishment |10 HEADMASTER Don't you? The first thing he will do is abolish corporal punishment?, the
= physical second thing he'll do is abolish compulsory games. And the third thing he'll do is abolish
punishment the cadet corps3. Those are the three things liberal schoolmasters always do, Matron,

the first opportunity they get. They think it makes the sensitive boys happy. In my

3 cadet corps experience sensitive boys are never happy anyway, so what is the point? Excuse me.

=a group of
schgo\chﬁdren 15 He has seen two boys who have donned gas masks and are larking about with them, running

receiving t each other like bulls. He suddenly comes between them and peers in through the talc4.

basic miltary
training

1 modicum
=asmall
amount

Skinner! Tupper!

Skinner and Tupper are not in fact the boys in the gas masks but are up to no good in the
gallery where, hearing their names, they stand up guiltily.

4tale = 20 SKINNER/TUPPER Here, sir!
short for
talcum The Headmaster is nonplussed.
‘u’;’evfi' HEADMASTER No. No. T know those ears. Filthy! Wigglesworth, Cartwright. You can just
drama stay like that the pair of you, until T tell you to take them off.
when (The focus of the action changes for a short while and then returns to the two boys and
wearing 55 Branklin.)
props to
prevent Franklin comes across the two boys standing waiting in their gas masks.
sweat FRANKLIN And what may I ask are you two comedians doing? If you donit get those gas
masks off in three seconds flat, you'll be wearing them all night. Sorry Headmaster, did
5 balk = balks you of your prey?
to deny, X i
nthis  foo "THEADMASTER Would it be impossibly naive and old-fashioned of me to ask what it is you
context) are trying to achieve in this impudent charade?
t t
o hier FRANKLIN You could say that we are trying to shed the burden of the past.

HEADMASTER Shed it? Why must we shed it? Why not shoulder it. Memories are not
shackles, Franklin, they are garlands.

35 FRANKLIN We're too tied to the past. We want to be free to look to the future. The future
comes before the past.
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After Dad took up preaching against milk, Grandma jammed her fridge full of it. She
and Grandpa only drank skim but pretty soon it was all there — two percent, whole, even
chocolate. She seemed to believe this was an important line to hold.

It wasn't long before I began to think of all that milk spoiling in Grandma's fridge. Then I
got into the habit of skipping breakfast each morning and going straight to the barn. Id slop
the pigs and fill the troughs for the cows and horses, then Id hop over the corral fence, loop
around the barn and step through Grandma’s side door.

On one such morning, as I sat at the counter watching Grandma pour a bowl of cornflakes,
she said, ‘How would you like to go to school?”

‘I wouldn't like it, I said.
‘How do you know; she barked. “You ain't never tried it

She poured the milk and handed me the bowl, then she perched at the bar, directly across
from me, and watched as I shovelled spoonfuls into my mouth.

‘We're leaving tomorrow for Arizona; she told me, but I already knew. She and Grandpa
always went to Arizona when the weather began to turn. Grandpa said he was too old for
Idaho winters; the cold put an ache in his bones. ‘Get yourself up real early, Grandma said,
‘around five, and we'll take you with us. Put you in school’

Ishifted on my stool. I tried to imagine school but couldn’t. Instead I pictured Sunday school,
which I attended each week and which I hated. A boy named Aaron had told all the girls that
T couldn't read because I didn’t go to school, and now none of them would talk to me.

‘Dad said I can go?’ I said.

‘No, Grandma said. ‘But we'll be long gone by the time he realizes you're missing. She sat
my bowl in the sink and gazed out the window.

Grandma was a force of nature — impatient, aggressive, self-possessed. To look at her was
to take a step back. She dyed her hair black and this intensified her already severe features,
especially her eyebrows, which she smeared on each morning in thick, inky arches. She
drew them too large and this made her face seem stretched. They were also drawn too high
and draped the rest of her features into an expression of boredom, almost sarcasm.

“You should be in school, she said.
‘Won't Dad just make you bring me back?’ I said.

“Your dad can't make me do a damned thing’ Grandma stood, squaring herself. ‘If he wants
you, he'll have to come get you. She hesitated, and for a moment looked ashamed. T talked
to him yesterday. He won't be able to fetch you back for a long while. He’s behind on that
shed he’s building in town. He can't pack up and drive to Arizona, not while the weather
holds and he and the boys can work long days!
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Now night passes and New Year draws near,
drawing off darkness as our deity decrees.

But wild-looking weather was about in the world:
clouds decanted their cold rain earthwards;

1 nithering
pinching
with cold

I the nithering! north needled man's very nature;

creatures were scattered by the stinging sleet.
Then a whip-cracking wind comes whistling between hills
driving snow into deepening drifts in the dales.
Alert and listening, Gawain lies in his bed;
10 his lids are lowered but he sleeps very little
as each crow of the cock brings his destiny closer.
Before day had dawned he was up and dressed
for the room was livened by the light of a lamp
To suit him in his metal and to saddle his mount
15 he called for a servant, who came quickly,
bounded from his bedsheets, bringing his garments.
He swathes Sir Gawain in glorious style,
first fastening clothes to fend off the frost,
then his armour, looked after all the while by the household:
2 burnished the buffed and burnished? stomach and breastplates,
Z;’:’J‘;gi"g and the rings of chain-mail, raked free of rust,
(especially all gleaming good as new, for which he is grateful
of metal indeed.

With every polished piece

no man shone more,

from here to ancient Greece.

He sent then for his steed.
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Grandma’s scheme was well plotted. Dad always worked from sunup until sundown in

the weeks before the first snow, trying to stockpile enough money from hauling scrap and
building barns to outlast the winter, when jobs were scarce. Even if his mother ran off with his
youngest child, he wouldn't be able to stop working, not until the forklift was encased in ice.

Tll need to feed the animals before we go; I said. ‘He'll notice I'm gone for sure if the cows
break through the fence looking for water”

I didn't sleep that night. I sat on the kitchen floor and watched the hours tick by. One A.M.
Two. Three.
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A snake came to my water-trough
On a hot, hot day, and I in pyjamas for the heat,
To drink there.

In the deep, strange-scented shade of the great dark carob tree
I came down the steps with my pitcher
And must wait, must stand and wait, for there he was at the trough

before me.

He reached down from a fissure in the earth-wall in the gloom
And trailed his yellow-brown slackness soft-bellied down, over

the edge of the stone trough
And rested his throat upon the stone bottom,
And where the water had dripped from the tap, in a small clearness,
He sipped with his straight mouth,
Softly drank through his straight gums, into his slack long body,
Silently.

Someone was before me at my water-trough,

And 1, like a second-comer, waiting.

He lifted his head from his drinking, as cattle do,

And looked at me vaguely, as drinking cattle do,

And flickered his two-forked tongue from his lips, and mused
amoment,

And stooped and drank a little more,

Being earth-brown, earth-golden from the burning bowels
of the earth

On the day of Sicilian July, with Etna smoking.

The voice of my education said to me
He must be killed,
For in Sicily the black, black snakes are innocent, the gold

are venomous.

And voices in me said, If you were a man

You would take a stick and break him now; and finish him off.

But must I confess how I liked him,

How glad I was he had come like a guest in quiet, to drink
at my water-trough

And depart peaceful, pacified, and thankless,

Into the burning bowels of this earth?
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‘Was it cowardice, that T dared not kill him?
‘Was it perversity, that T longed to talk to him?
‘Was it humility, to feel so honoured?

40 I felt so honoured.





OEBPS/images/28-1.png
35

40

The mirror. He still remembered very well the day his father had mounted it on the wall.

It hung between the shelves like a shimmering eye, a glassy abyss that cast back a warped
reflection on everything John Reckless had left behind: his desk, the old pistols, his books —
and his elder son.

The glass was so uneven one could barely recognise one’s own reflection, and it was darker
than other mirrors, but the rose tendrils winding across the silver frame looked so real they
seemed ready to wilt at any moment.

THE MIRROR WILL OPEN ONLY FOR HE WHO CANNOT SEE HIMSELF

Jacob closed his eyes.
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The night breathed through the apartment like a dark animal. The ticking of a clock. The
groan of a floorboard as he slipped out of his room. All was drowned by its silence. But
Jacob loved the night. He felt it on his skin like a promise. Like a cloak woven from freedom
and danger.

Outside the stars were paled by the glaring lights of the city, and the large apartment
was stale with his mother’s sorrow. She did not wake as Jacob stole into her room, even
when he carefully opened the drawer of her bedside table. The key lay right next to the
pills that let her sleep. Its cool metal nestled in his hand as he stepped back out into the
dark corridor.

There was a light burning in his brother’s room - Will was afraid of the dark — and
Jacob made sure he was fast asleep before unlocking the door to their father’s study.
Their mother had not entered there since his disappearance, but for Jacob this was not
the first time he had sneaked into the empty room to search for the answers she did not
want to give.

It still looked as if John Reckless had last sat in his desk chair less than an hour ago, instead
of more than a year. The sweater he had worn so often hung over the chair, and a used

tea bag was desiccating on a plate next to his calendar, which still showed the weeks of a
previous year.

Come back! Jacob wrote it with his finger on the fogged up window, on the dusty desk, and
on the glass panels of the cabinet that still held the old pistols his father had collected. But
the room remained silent — and empty. He was twelve and no longer had a father. Jacob
kicked at the drawers he had searched in vain for so many nights. In a silent rage, he yanked
the books and magazines from the shelves, tore down the model aeroplanes that hung above
the desk, ashamed at how proud he had once been when his father had allowed him to paint
one with red varnish.

Come back! He wanted to scream it through the streets that cut their gleaming path through
the city blocks seven storeys below, scream it at the thousand windows that punched squares
of light into the night.

The sheet of paper slipped out of a book on aircraft propulsion. Jacob only picked it up
because he thought he recognised his father’s handwriting on it, though he quickly realised
his error. Symbols and equations, a sketch of a peacock, a sun, two moons. None of it made
any sense. Except for the one sentence he read on the reverse side:

THE MIRROR WILL OPEN ONLY FOR HE WHO CANNOT SEE HIMSELF

Jacob turned around - and his glance was met by his own reflection.
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‘The morning I was to go to school for the first time, I woke up in a blackness as mysterious
as the heart of a dark forest, the sounds nearby its strange beat. But the howl of a wolf way
out in the country gave me my bearings.

I took up my little notebook and a small stub of pencil, my only academic possessions. How
long would they last? How small could I write?

1 quickly got dressed, as warmly as I could, although deep winter had not yet arrived. I
pulled a sweater over my thin, little blouse, and struggled into my black leather shoes which
were not only pinching but which were beginning to crack from the wet and the mud, and
endless drying in front of our little stove. On went my one and only coat, I was ready to go.

Mother had to be at the bakery early that day and so, clutching my notebook and pencil, I
went to school alone. It never occurred to me that for a child to walk alone down a deserted
Siberian road, so obviously a stranger, required some courage. I was too busy trying to
rehearse the Russian alphabet I would need to know in my new school.

In room number 5, a few children in caps and coats were seated at their desks watching the
teacher write on the blackboard. She turned when I came in and looked at me so severely
that my heart sank.

“You must be Esther Rudomin. From Poland. Your Russian will be poor: It was asif she was reading
from a dossier that would determine some sort of punishment. Tt will be my task to see that you
improve it. My name is Raisa Nikitovna. Go to the last desk of the third row and sit down’

‘Without another word, she picked up a book, and called out a page number. Everyone had

a book but me. The feeling must have been something like a soldier without a gun. I leaned
towards the girl next to me and asked if I might share her book. She grudgingly! agreed. She
was a very pretty girl with short blond hair, and eyes the special blue of northern countries.
Tasked her name but she told me to be quiet; there was absolutely no talking in class.

My first lesson in school in Siberia was memorable for being a chilly one. It was not only the
Russian author’s meaning that evaded me, lost as it was in a sea of strange letters formed in
the Russian alphabet, but so did the book itself - literally. My class mate somehow managed
to keep slipping it out of my field of vision, which forced me to strain, squirm and nudge
her to bring the book closer. Naturally, I had barely read the first paragraph when Raisa
Nikitovna began to quiz the class. To my horror, one question was directed at me. As I
began to answer in my halting Russian, all the children turned to stare at me.

‘When the lesson was finished, Raisa Nikitovna introduced me to the class. “This is Esther
Rudomin, who comes from Poland. As you can tell, she does not know Russian well and
she will have to work hard to catch up. She will share her books with Svetlana. Stand up
Svetlana. Svetlana turned out to be the pretty little girl sitting next to me; the prospect of
sharing with her was not heartening2. The more attention I got in class, the more she sulked.
I'sensed that Svetlana wanted to be the queen bee and that I had become her natural enemy.
This was confirmed when I asked if I might come to her house and study with her. The
answer was a sharp ‘No!’ I would be allowed to go there to fetch books but when she had

finished with them, but otherwise I could jolly well trot home and study alone.

At the end of my first day at school, I went home and collapsed onto the sofa. Out of the
confusion of the day, three giants emerged to be slain3: Svetlana, Raisa Nikitovna and the
Russian alphabet.
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The foster family.

The foster family: MR and MRS FITZGERALD and RUTH and ALEM.
Dining table.

MR FITZGERALD I put it down here. Then I went to the front room.
MRS FITZGERALD Have you looked in the front room?

MR FITZGERALD TI've looked in the front room. Then I went in the front room. I took it
into the front room.

RUTH Where did you last leave it?

MR FITZGERALD If T knew where I last left it ... Front room. Here.
MRS FITZGERALD Did you go to the toilet?

MR FITZGERALD I didn’t go to the toilet.

MRS FITZGERALD Have a look in the front room again?

MR FITZGERALD Its not in the front room. It’s got credit cards in it. Cash. And the
picture. If’s got the picture.

RUTH That picture of me. Dad!!!
ALEM Could you have left them with my bags?

RUTH When you start losing things it means you're going senile. Or there’s other things on
your mind. Other things to sort out.

MRS FITZGERALD Is that right, Ruth Fitzgerald?

Alem quietly goes out.

MR FITZGERALD I did bring it in, didn't I? If it’s gone from the cab?! That's not funny, Ruth.
One day you might have to look after us — must remember to dribble when I go senile.

RUTH Ugh!

MR FITZGERALD TI've been robbed. Siobhan, I've been robbed. T knew it. I left it on the
dashboard, in the cab! Keys too. Where’s my coat. Ruth, my coat.

Alem comes back in with his bag and Mr Fitzgerald's coat. Mr Fitzgerald's keys and wallet are
in his coat.

ALEM Where shall I put these?
MR FITZGERALD Alem, you star. Alem knew where it was. Look at him. You'll be right at
home here, boy. Our luck has changed. He’s good luck.

MRS FITZGERALD Is that right? Things get lost! A little attention to detail and we
wouldn't lose them in the first place, would we now. Anyway, they’re not lost, they’re just
elsewhere.

MR FITZGERALD Just elsewhere. Having a rest from the owner is what they’re doing. A bit
like someone’s homework.





OEBPS/images/copy.png
MIX
Paper from

responsible sources
Ewsscpcrg FSC™ C104740






OEBPS/images/51-1.png
1 court=
aplace
where
alegal
decision

will be
made
over

Alem’s
future

MRS FITZGERALD Time for food.
Alem clasps his hands together and prays.

ALEM (in Amharaic) Dear God we give thanks for this food and for this family and please
bring my father back to me as soon as possible so I can leave this place. Amen.

MR FITZGERALD Right. Right. Siobhan?

MRS FITZGERALD Yes. Well. Let’s eat and then we must talk about court!. Was it a good
week, Alem?

RUTH They love him. Everyone’s like, pleased to see him now. Now it’s like he owns the
place. He settled in much better than Themba. And he’s made friends and he’s funny too,
Mum and ...

MR FITZGERALD That’s great, Ruth.
RUTH But I'm sure he can speak for himself.

ALEM It’s. It's great. I have mathematics, English, sports and a timetable that instructs
which lessons are where and my form is 3C.

MR FITZGERALD Court. Nobody has told me about court.

An awkward pause.

RUTH So what did I do at school today? I wrote an essay on Dickens is what I did!
MRS FITZGERALD Who the dickens was Dickens?

MR FITZGERALD Good question. Ruth, who the dickens is Dickens?

RUTH I am not telling you if that’s the way you’re going to be.

MR FITZGERALD Okay.

Silence.

RUTH Dickens was a writer who wrote books.
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GERALD T've never known an Eva Smith.
ERIC Neither have 1.

SHEILA Was that her name? Eva Smith?
GERALD Yes.

SHEILA Never heard it before.

1shillings
=pre- GERALD So where are you now, Inspector?
?ﬂe(;"eﬂya ! INSPECTOR Where I was before, Mr Croft. I told you - that like a lot of these young
_there women, shed used more than one name. She was still Eva Smith when Mr Birling sacked
were 20 her - for wanting twenty-five shillings! a week instead of twenty-two and six. But after
SNH\"QZ in that she stopped being Eva Smith. Perhaps shed had enough of it.
a poun

ERIC Can't blame her.

SHEILA (fo BIRLING) I think it was a mean thing to do. Perhaps that spoilt everything
for her.

BIRLING Rubbish! (fo INSPECTOR) Do you know what happened to this girl after she left
15 my works?

2 lodgings

INSPECTOR Yes. She was out of work for the next two months. Both her parents were dead,
=arented

so that shed no home to go back to. And she hadn't been able to save much out of what

f;’h”a'ps n Birling and Company had paid her. So that after two months, with no work, no money
ometne's coming in, and living in lodgings?, with no relatives to help her, few friends, lonely, half-

house starved, she was feeling desperate.

SHEILA (warmly) 1 should think so. It’s a rotten shame.

INSPECTOR There are a lot of young women living that sort of existence in every city and
big town in this country, Miss Birling. If there weren't, the factories and warehouses
wouldn't know where to look for cheap labour3. Ask your father.

3 cheap
labour =
workers

SHEILA But these girls aren't cheap labour - they're people.

INSPECTOR (drily) T've had that notion myself from time to time. In fact, I've thought it
would do us all a bit of good if sometimes we tried to put ourselves in the place of these
young women counting their pennies in their dingy little back bedrooms.

SHEILA Yes I expect it would. But what happened to her then?

30 INSPECTOR She had what seemed to her a wonderful stroke of luck. She was taken on in a
shop - and a good shop too — Milwards.

SHEILA Milwards! We go there - in fact, I was there this afternoon (archly to GERALD) for
your benefit.

GERALD (smiling) Good.
SHEILA Yes, she was lucky to get taken on at Milwards.

INSPECTOR That’s what she thought. And it happened that at the beginning of December that
year — nineteen-ten — there was a good deal of influenza4 about, and Milwards suddenly
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Night watchmen still lingered in the misty streets when we stepped out of the front door.
‘The lamps along the Ramblas marked out an avenue in the early morning haze as the city
awoke, like a watercolour slowly coming to life. When we reached Calle Arco del Teatro,

we continued through its arch towards the Raval quarter, entering a vault of blue haze. I
followed my father through that narrow lane, more of a scar than a street, until the glimmer
of the Ramblas faded behind us. The brightness of dawn filtered down from balconies and
cornices! in streaks of slanting light that dissolved before touching the ground. At last my
father stopped in front of a large door of carved wood, blackened by time and humidity.
Before us loomed what to my eyes seemed the carcass of a palace, a place of echoes and
shadows.

‘Daniel, you mustn't tell anyone what you're about to see today. Not even your friend Tomas.
No one’

A smallish man with vulturine features framed by thick grey hair opened the door. His
impenetrable aquiline? gaze rested on mine.

‘Good morning, Isaac. This is my son, Daniel, my father announced. ‘He'll be eleven soon,
and one day the shop will be his. It’s time he knew this place.

‘The man called Isaac nodded and invited us in. A blue-tinted gloom obscured the sinuous
contours of a marble staircase and a gallery of frescoes peopled with angels and fabulous
creatures. We followed our host through a palatial corridor and arrived at a sprawling round
hall where a spiralling basilica3 of shadows was pierced by shafts of light from a high glass dome
above us. A labyrinth of passageways and crammed bookshelves rose from base to pinnacle like
a beehive, woven with tunnels, steps, platforms and bridges that presaged4 an immense library
of seemingly impossible geometry. I looked at my father, stunned. He smiled at me and winked.

‘Welcome to the Cemetery of Forgotten Books, Daniel.

Scattered among the library’s corridors and platforms I could make out about a dozen
human figures. Some of them turned to greet me from afar, and I recognised the faces of
various colleagues of my father’s, fellows of the secondhand booksellers guild. To my ten-
year-old eyes, they looked like a brotherhood of alchemists in furtive study. My father knelt
next to me and, with his eyes fixed on mine, addressed me in the hushed voice he reserved
for promises and secrets.

“This is a place of mystery, Daniel, a sanctuary. Every book, every volume you see here, has
asoul. The soul of the person who wrote it and of those who read it and lived and dreamed
with it. Every time a book changes hands, every time someone runs his eyes down its pages, its
spirit grows and strengthens. This place was already ancient when my father brought me here
for the first time, many years ago. Perhaps as old as the city itself. Nobody knows for certain
how long it has existed, or who created it. I will tell you what my father told me, though. When
alibrary disappears, or a bookshop closes down, when a book is consigned to oblivion, those
of us who know this place, its guardians, make sure that it gets here. In this place, books no
longer remembered by anyone, books that are lost in time, live for ever, waiting for the day
when they will reach a new reader’s hands. In the shop we buy and sell them, but in truth
books have no owner. Every book you see here has been someone else’s best friend. Now they
only have us, Daniel. Do you think you'll be able to keep such a secret?”

My gaze was lost in the immensity of the place and its sorcery of light. I nodded, and my
father smiled.
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My mother appeared in the doorway, her eyes two warnings. Behind her the woman had to
duck her head because she was so tall, taller than the man following her.

All of our family, even my father and brother, were small.

‘The woman looked as if she had been blown about by the wind, although it was a calm day.
Her cap was askew! so that tiny blond curls escaped and hung about her forehead like bees
which she swatted at impatiently several times. Her collar needed straightening and was
not as crisp as it could be. She pushed her grey mantle2 back from her shoulders, and I saw
then that under her dark blue dress a baby was growing. It would arrive by the year’s end, or
before.

‘The woman’s face was like an oval serving plate, flashing at times, dull at others. Her eyes
were two light brown buttons, a colour I had rarely seen coupled with blond hair. She made
a show of watching me hard, but could not fix her attention on me, her eyes darting about
the room.

“This is the girl, then, she said abruptly.

“This is my daughter, Griet, my mother replied. I nodded respectfully to the man and
woman.

‘Well. She’s not very big. Is she strong enough?’ As the woman turned to look at the man, a
fold of her mantle caught the handle of the knife I had been using, knocking it off the table
so that it spun across the floor.

The woman cried out.

‘Catharina; the man said calmly. He spoke her name as if he held cinnamon? in his mouth.
The woman stopped, making an effort to quiet herself.

I stepped over and picked up the knife, polishing the blade on my apron before placing it
back on the table. The knife had brushed against the vegetables. I set a piece of carrot back
in its place.

The man was watching me, his eyes grey like the sea. He had a long, angular face, and his
expression was steady, in contrast to his wife’s, which flickered like a candle. He had no
beard or moustache, and I was glad, for it gave him a clean appearance. He wore a black
cloak over his shoulders, a white shirt, and a fine lace collar. His hat pressed into hair the red
of brick washed by rain.

‘What have you been doing here, Griet?’ he asked.

1 was surprised by the question but knew enough to hide it. ‘Chopping vegetables, sir. For
the soup.

T always laid vegetables out in a circle, each with its own section like a slice of pie. There
were five slices: red cabbage, onions, leeks, carrots, and turnips. I had used a knife edge to
shape each slice, and placed a carrot disc in the centre.

The man tapped his finger on the table. ‘Are they laid out in the order in which they will go
into the soup?” he suggested, studying the circle.

‘No, sir’ I hesitated. I could not say why I had laid out the vegetables as I did. I simply set
them as I felt they should be, but I was too frightened to say so to a gentleman.
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Ten years later on a Saturday —

Tam coming home from the library —
sitting near me on the bus,

Mary

with a husband who is tall,

curly haired, has eyes

for no one else but Mary.

Her arms are round the full-shaped vase
that is her body.

Oh, you can see where the attraction lies
in Mary’s life -

not that I envy her, really.

And I am coming from the library

with my arms full of books.

1 think of those prizes that were ours for the taking

and wonder when the choices got made

we don't remember making.
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found themselves short-handed. So that gave her her chance. It seems she liked working
there. It was a nice change from a factory. She enjoyed being among pretty clothes, I've no
doubt. And now she felt she was making a good fresh start. You can imagine how she felt.

SHEILA Yes, of course.

INSPECTOR After about a couple of months, just when she felt she was settling down
nicely, they told her shed have to go.

BIRLING Not doing her work properly?

INSPECTOR There was nothing wrong with the way she was doing her work. They
admitted that.

BIRLING There must have been something wrong.

INSPECTOR All she knew was — that a customer complained about her - and so she had to go.
SHEILA (staring at him, agitated) When was this?

INSPECTOR (impressively) At the end of January - last year.

SHEILA What — what did this girl look like?

INSPECTOR If you'll come over here, Tll show you.

He moves nearer a light - perhaps standard lamp- and she crosses to him. He produces
the photograph. She looks at it closely, recognises it with a little cry, gives a half-stifled sob,
and then runs out. The INSPECTOR puts the photograph back into his pocket and stares
speculatively after her. The other three stare in amazement for a moment.

BIRLING What's the matter with her?

ERIC She recognised her from the photograph, didn’t she?

INSPECTOR Yes.

BIRLING Why the devil did you want to go upsetting the child like that?
INSPECTOR I didn't do it. She’s upsetting herself.

BIRLING Well - why — why?

INSPECTOR I don't know - yet. That's something T have to find out.
BIRLING (still angrily) Well - if you don't mind - I'll find out first.
GERALD Shall I go to her?

BIRLING (moving) No, leave this to me. I must also have a word with my wife — tell her
what's happening. (Turns at door, staring at INSPECTOR angrily) We were having a nice
little family celebration tonight. And a nasty mess you've made of it now, haven't you?
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‘I see you have separated the whites; he said, indicating the turnips and onions. ‘And then
the orange and the purple, they do not sit together. Why is that?” He picked up a shred of
cabbage and a piece of carrot and shook them like dice in his hand.

Tlooked at my mother, who nodded slightly.
“The colours fight when they are side by side, sir”

He arched his eyebrows, as if he had not expected such a response. And do you spend much
time setting out the vegetables before you make the soup?”

‘Oh no, sir; I replied, confused. I did not want him to think I was idle.

From the corner of my eye I saw a movement. My sister, Agnes, was peering round the
doorpost and had shaken her head at my response. I did not often lie. I looked down.





OEBPS/images/36-1.png
1 mufflered
=wearing a

scarf around
the neck for
warmth

10

15

20

30

‘We were first equal Mary and I

with same coloured ribbons in mouse-coloured hair
and with equal shyness,

we curtseyed to the lady councillor

for copies of Collins’ Children’s Classics.
First equal, equally proud.

Best friends too Mary and I

acommon bond in being cleverest (equal)
in our small school’s small class.

I remember

the competition for top desk

or to read aloud the lesson

at school service.

And my terrible fear

of her superiority at sums.

I remember the housing scheme
where we both stayed.
‘The same houses, different homes,

where the choices were made.

Idon’t know exactly why they moved,

but anyway they went.

Something about a three-apartment

and a cheaper rent.

But from the top deck of the high-school bus
Id glimpse among the others on the corner
Mary’s father, mufflered!, contrasting strangely
with the elegant greyhounds? by his side.

He didn't believe in high school education,
especially for girls,

or in forking out for uniforms.

2 greyhounds = greyhound racing is an organised,
competitive sport in which greyhounds are raced
around a track. Greyhound races often allow the
public to bet on the outcome.
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‘Oh, Tom, they can see in the dark, same as cats. I wish I hadn’t come.

‘Oh, don't be afeard. I don't believe they’ll bother us. We ain't doing any harm. If we keep
perfectly still, maybe they won't notice us at all”

Tl try to, Tom, but, Lord! T'm all of a shiver.
‘Listen!”

‘The boys bent their heads together and scarcely breathed. A muffled sound of voices floated
up from the far end of the graveyard.

‘Look! See there!” whispered Tom. ‘What is it?’
‘It’s devil-fire. Oh, Tom, this is awful”
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At half past nine that night, Tom and Sid were sent to bed as usual. They said their prayers
and Sid was soon asleep. Tom lay awake and waited in restless impatience. When it seemed
to him that it must be nearly daylight, he heard the clock strike ten! This was despair. He
would have tossed and fidgeted, as his nerves demanded, but he was afraid he might wake
1 perceptible Sid. So he lay still and stared into the dark. Everything was dismally still. By and by, out of
noticeable ﬁ the stillness, little, scarcely perceptible! noises began to emphasise themselves. The ticking
of the clock began to bring itself into notice. Old beams began to crack mysteriously. The
stairs creaked faintly. Evidently spirits were abroad. A measured, muffled snore issued from
Aunt Polly’s chamber. And now the tiresome chirping of a cricket that no human ingenuity
could locate, began. Next the ghastly ticking of a death-watch? in the wall at the bed’s head
made Tom shudder - it meant that somebody’s days were numbered. Then the howl of a
far-off dog rose on the night air and was answered by a fainter howl from a remoter distance.
Tom was in an agony.

2 death-watch =
a small beetle
which makes a
ticking sound,

said to warn

of death

At last he was satisfied that time had ceased and eternity begun; he began to doze in

spite of himself; the clock chimed eleven, but he did not hear it. And then there came,
mingling with his half-formed dreams, a most melancholy caterwauling3. The raising of a

3 melancholy
caterwaling

=the neighbouring window disturbed him. A cry of ‘Scat! You devil!” and the crash of an empty
sorrowful bottle against the back of his aunt’s wood-shed brought him wide awake, and a single
Scre(“h of minute later he was dressed and out of the window and creeping along the roof on all fours.
aca

20 He ‘meowd’ with caution once or twice as he went; then jumped to the roof of the wood-
shed, and thence to the ground. Huckleberry Finn was there ... The boys moved off and
disappeared in the gloom. At the end of half an hour they were wading through the tall

4 oppressive = grass of the graveyard ...

burdensome,
uncomfortable

... Then they waited in silence for what seemed a long time. The hooting of a distant ow]

25 was all the sound that troubled the dead stillness. Tom’s reflections grew oppressive4. He
must force some talk. So he said in a whisper: ‘Hucky, do you believe the dead people like it
for us to be here?’

Huckleberry whispered: ‘I wisht I knowed. It's awful solemn like, ain't it?” ...
‘Say, Hucky, — do you reckon Hoss Williams hears us talking?’
30 ‘Ocourse he does. Least his spirit does.

Tom, after a pause: ‘T wish Id said Mister Williams. But I never meant any harm. Everybody
calls him Hoss. ...

... Presently Tom seized his comrade’s arm and said: ‘Sh!’

‘What is it, Tom?” and the two clung together with beating hearts.
35 ‘Sh! There ‘tis again! Didn’t you hear it?"

q_

“There! Now you hear it!”

‘Lord, Tom, they’re coming! They’re coming, sure. What'll we do?’

‘T dono. Think they’ll see us?’





