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Foreword

Let me start with enumerating elements of 村上春樹 Murakami Haruki’s life as I consider them relevant to my argument. On January 12, 1949, he was born in Kyoto, Japan, as the only child to his parents. They were both schoolteachers of Japanese. The family soon moved to the port city of Kobe, and Murakami lived there until he graduated from high school and studied for the college entrance examinations for another year. He tends not to say much about his childhood or his family.1 There are a few notable facts about the early part of his life, however. Born more than three years after the end of World War II, he did not directly experience the devastation of war. His father was a war veteran and a son of a Buddhist monk, and the boy Murakami grew up watching him praying for the war dead in a daily practice. As a teenager who was appreciative of neither his parents’ academic specialization nor the educational system, Murakami read Western literature in translation while learning to read English paperback books left by foreign sailors at used bookstores in the port city. He was also greatly interested in world history, reading books on the subject regularly.

Murakami moved to Tokyo in 1968 and entered Waseda University, majoring in Theater and Film. He was not a diligent student, partly because that year saw the rise of the second wave of vehement student-led demonstrations against the renewal of the Japan-U.S. Security Treaty, and he initially joined the movement. He soon quit, disillusioned with his fellow demonstrators’ insincerity about a revolutionary objective that ultimately failed. He did not turn to classes for formal education anyway. Instead, he watched films in movie theaters or read film scripts in the university’s theater museum. He later stated that the only good thing that happened during his college days was to meet his future wife Yoko. They got married in 1971.


It took Murakami seven years to graduate from the university in 1975. His thesis for graduation was titled “Amerika eiga ni okeru tabi no keifu アメリカ映画における旅の系譜 (The Genealogy of Travels in American Cinema).” While still enrolled the previous year, he started a jazz café and bar called Peter Cat with his wife in Tokyo. In spite of some financial difficulties, Peter Cat was a success in the end, largely owing to his hard work. The clientele flocked to the bar where he played his favorite records and provided young jazz musicians with performance opportunities.

Taking time off from managing the jazz bar one afternoon in April 1978, he was watching a professional baseball game of an almost perpetual underdog team called the Yakult Swallows, which he supported. While he lay drinking beer on the outfield bleachers’ lawn of the Tokyo stadium, he suddenly felt a kind of epiphanic drive to write a novel. He started writing a draft, using the kitchen table after working hours. He was dissatisfied with the first outcome, and he ventured to translate one chapter into English first, and then back into Japanese. Although he was self-admittedly far from having a solid command of the English language at that time, he thereby acquired his own narrating voice, and the attempt resulted in his first novel, Kaze no uta wo kike 風の歌を聴け (Hear the Wind Sing) (1979). The novel brought him his first literary prize.

Murakami’s novels in the 1980s also include 1973 nen no pinbōru １９７３年のピンボール (Pinball, 1973) (1980), Hitsuji wo meguru bōken 羊をめぐる冒険 (A Wild Sheep Chase) (1982), Sekai no owari to hādoboirudo wandārando 世界の終りとハードボイルド・ワンダーランド (Hard-Boiled Wonderland and the End of the World) (1985), and Dansu Dansu Dansu ダンス・ダンス・ダンス (Dance Dance Dance) (1988). They had a modest success in Japan. A breakthrough came with the publication of Noruwei no mori ノルウェイの森 (Norwegian Wood) in 1987, when Murakami was away in Greece and Italy during the latter half of the 1980s to avoid troublesome contact with the literary establishment back home. He initially could not believe that his novel became a best seller. He also stayed away from Japan when he was invited to Princeton University in the early 1990s and wrote two novels, including Kokkyō no minami, taiyō no nishi 国境の南、太陽の西 (South of the Border, West of the Sun) (1992) and Nejimaki-dori kuronikuru ねじまき鳥クロニクル (The Wind-Up Bird Chronicle) (1994, 1995). Around the mid-1990s, Murakami began to be recognized internationally and has now become popular in many parts of the world.

In addition to Hard-Boiled Wonderland and the End of the World, Norwegian Wood, Dance Dance Dance, and The Wind-Up Bird Chronicle, Murakami has published three more multivolume novels in Japan to
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