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Persepolis


33 1/3 Global

33 1/3 Global, a series related to but independent from 33 1/3, takes the format of the original series of short, music-based books and brings the focus to music throughout the world. With initial volumes focusing on Japanese and Brazilian music, the series will also include volumes on the popular music of Australia/Oceania, Europe, Africa, the Middle East, and more.

33 1/3 Japan

Series Editor: Noriko Manabe

Spanning a range of artists and genres—from the 1970s rock of Happy End to technopop band Yellow Magic Orchestra, the Shibuya-kei of Cornelius, classic anime series Cowboy Bebop, J-Pop/EDM hybrid Perfume, and vocaloid star Hatsune Miku—33 1/3 Japan is a series devoted to in-depth examination of Japanese popular music of the twentieth and twenty-first centuries.

Published Titles:

Supercell’s Supercell by Keisuke Yamada

Yoko Kanno’s Cowboy Bebop Soundtrack by Rose Bridges

Perfume’s Game by Patrick St. Michel

Cornelius’s Fantasma by Martin Roberts

Joe Hisaishi’s My Neighbor Totoro: Soundtrack by Kunio Hara

Shonen Knife’s Happy Hour by Brooke McCorkle

Nenes’ Koza Dabasa by Henry Johnson

Yuming’s The 14th Moon by Lasse Lehtonen

Forthcoming Titles:

Yellow Magic Orchestra’s Yellow Magic Orchestra by Toshiyuki Ohwada

Kohaku utagassen: The Red and White Song Contest by Shelley Brunt

33 1/3 Brazil

Series Editor: Jason Stanyek

Covering the genres of samba, tropicália, rock, hip hop, forró, bossa nova, heavy metal and funk, among others, 33 1/3 Brazil is a series devoted to in-depth examination of the most important Brazilian albums of the twentieth and twenty-first centuries.

Published Titles:

Caetano Veloso’s A Foreign Sound by Barbara Browning

Tim Maia’s Tim Maia Racional Vols. 1 &2 by Allen Thayer

João Gilberto and Stan Getz’s Getz/Gilberto by Brian McCann

Gilberto Gil’s Refazenda by Marc A. Hertzman

Dona Ivone Lara’s Sorriso Negro by Mila Burns

Milton Nascimento and Lô Borges’s The Corner Club by Jonathon Grasse

Racionais MCs’ Sobrevivendo no Inferno by Derek Pardue

Naná Vasconcelos’s Saudades by Daniel B. Sharp

Chico Buarque’s First Chico Buarque by Charles A. Perrone

Forthcoming titles:

Jorge Ben Jor’s África Brasil by Frederick J. Moehn

33 1/3 Europe

Series Editor: Fabian Holt

Spanning a range of artists and genres, 33 1/3 Europe offers engaging accounts of popular and culturally significant albums of Continental Europe and the North Atlantic from the twentieth and twenty-first centuries.

Published Titles:

Darkthrone’s A Blaze in the Northern Sky by Ross Hagen

Ivo Papazov’s Balkanology by Carol Silverman

Heiner Müller and Heiner Goebbels’s Wolokolamsker Chaussee by Philip V. Bohlman

Modeselektor’s Happy Birthday! by Sean Nye

Mercyful Fate’s Don’t Break the Oath by Henrik Marstal

Bea Playa’s I’ll Be Your Plaything by Anna Szemere and András Rónai

Various Artists’ DJs do Guetto by Richard Elliott

Czesław Niemen’s Niemen Enigmatic by Ewa Mazierska and Mariusz Gradowski

Massada’s Astaganaga by Lutgard Mutsaers

Los Rodriguez’s Sin Documentos by Fernán del Val and Héctor Fouce

Édith Piaf’s Récital 1961 by David Looseley

Nuovo Canzoniere Italiano’s Bella Ciao by Jacopo Tomatis

Iannis Xenakis’s Persepolis by Aram Yardumian

Forthcoming Titles:

Amália Rodrigues’s Amália at the Olympia by Lilla Ellen Gray

Ardit Gjebrea’s Projekt Jon by Nicholas Tochka

Vopli Vidopliassova’s Tantsi by Maria Sonevytsky

33 1/3 Oceania

Series Editors: Jon Stratton (senior editor) and Jon Dale (specializing in books on albums from Aotearoa/New Zealand)

Spanning a range of artists and genres from Australian Indigenous artists to Maori and Pasifika artists, from Aotearoa/New Zealand noise music to Australian rock, and including music from Papua and other Pacific islands, 33 1/3 Oceania offers exciting accounts of albums that illustrate the wide range of music made in the Oceania region.

Published Titles:

John Farnham’s Whispering Jack by Graeme Turner

The Church’s Starfish by Chris Gibson

Regurgitator’s Unit by Lachlan Goold and Lauren Istvandity

Forthcoming Titles:

Ed Kuepper’s Honey Steel’s Gold by John Encarnacao

Kylie Minogue’s Kylie by Adrian Renzo and Liz Giuffre

Alastair Riddell’s Space Waltz by Ian Chapman

The Dead C’s Clyma est mort by Darren Jorgensen

Chain’s Toward the Blues by Peter Beilharz

Bic Runga’s The Drive by Henry Johnson

The Front Lawn’s Songs from the Front Lawn by Matthew Bannister

Hilltop Hoods’ The Calling by Dianne Rodger

Hunters & Collectors’s Human Frailty by Jon Stratton

Screamfeeder’s Kitten Licks by Ben Green and Ian Rogers

Luke Rowell’s Buy Now Michael Brown


Persepolis

Aram Yardumian
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Series Editor: Fabian Holt
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Dramatis Personae

Iannis Xenakis (1922–2001): Greek-French architect and composer of orchestral and electronic works, including Persepolis, which is the subject of this book.

Le Corbusier (1887–1965): Swiss-French architect and urban planner, regarded to be one of the fathers of modern architecture—employer of Iannis Xenakis from 1947–59.

Edgard Varèse (1883–1965): Innovative French composer who referred to his work as ‘organized sound’; served as an influence on countless twentieth-century composers, including Xenakis.

Olivier Messiaen (1908–92): French composer and organist known for, among other things, his incorporation of birdsong transcriptions into his compositions—an early mentor to and supporter of Xenakis.

Pierre Schaeffer (1910–95): French broadcaster and acoustician, developer of the musique concrète technique, and founder of the Groupe de Recherche de Musique Concrète (GRM), a group of composers dedicated to the practice. Xenakis, while not a formal member of the group, developed some of his ideas and recorded at Schaeffer’s studio in Paris.

Pierre Henry (1927–2017): French musique concrète composer and member of the GRM, as well as a pupil of Messiaen and an associate of Xenakis.

Reza Shah (1878–1944): Father of Mohammad Reza Pahlavi, instituter of socioeconomic reforms for which he is regarded as the founder of modern Iran.

Mohammad Reza Shah Pahlavi (1919–80): Also known as Mohammad Reza Shah, the last shah (king) of Imperial Iran prior to the Iranian Revolution of 1979; and economic modernizer who oversaw the organization of the 2,500th Anniversary Celebration of the Persian Empire.

Farah Pahlavi (1938–): Shahbanu (Empress) of Iran, wife of Mohammad Reza Pahlavi, and organizer of the Shiraz Arts Festivals, at which several of Xenakis’s compositions, including Persepolis (1971), were played.

Reza Ghotbi (1940–): Director of National Iranian Television (NITV) (1967–79) and advisor for the Shiraz Arts Festivals, and cousin of Farah Pahlavi.

Ruhollah Khomeini (1900–89): Shia cleric, spiritual leader of the Iranian Revolution (1979), and founder of the subsequent Islamic Republic of Iran.


 

When they poured across the border

I was cautioned to surrender

This I could not do

I took my gun and vanished.

– Leonard Cohen1

The power of appreciating poetry is rare, generally speaking, in France; esprit soon dries up the source of the sacred tears of ecstasy; nobody cares to be at the trouble of deciphering the sublime, of plumbing the depths to discover the infinite.

– Balzac

Peter Jennings: Ayatollah, would you be so kind as to tell us how you feel about being back in Iran?

Ayatollah Khomenei: Hichi [Nothing].

Sadegh Ghotbzadeh (translator), incredulously: Hichi?

Ayatollah Khomenei: Hich ehsasi nadaram [I don’t feel a thing].2
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