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Explanation of symbols

The chessboard with its coordinates:
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	White to move
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	Black to move



	♔

	King



	♕

	Queen



	♖

	Rook



	♗

	Bishop



	♘

	Knight
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	White stands slightly better
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	Black stands slightly better
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	White stands better
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	Black stands better



	+–

	White has a decisive advantage



	–+

	Black has a decisive advantage



	=

	balanced position



	∞

	the position is unclear
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	with compensation for the material



	!

	good move



	!!

	excellent move



	?

	bad move



	??

	blunder



	!?

	interesting move



	?!

	dubious move
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	with counterplay
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	with attack
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	with initiative



	#

	mate








Foreword by Anish Giri

The opening is the only part of the game that one can predict and plan, so it is no wonder that this aspect of the game fascinates many chess players of all levels and ages. Winning the game with the white pieces straight out of the opening by just memorizing a sequence of moves, as tempting as it sounds, only happens in fairy tales (or in some of my games, but I do this for a living, so don’t try this at home). More and more players have realized that the way to approach their White repertoire is to find an opening where the plans are simple, yet harmonious, and the main focus of the game shifts onto the middlegame, the phase where the sharper mind prevails. This, however, is easier said than done. The imaginary tree of openings, expanding on a daily basis with more and more theoretically relevant games pouring in, is hard to navigate; the options are limitless and for every move you make with White there are five alternatives you have to be prepared for.

One easy, yet prideful way out of this opening carousel, or madhouse, if you wish, is the Italian Game, or the Giuoco Piano – the so called Quiet Game. The first ten to fifteen moves are clear (as Karsten and Georgios explain in the very first pages of this book), yet even the strongest players have failed to navigate the labyrinths of this crystal-clear opening. Behind the apparent clarity and simplicity there is a layer of move-order subtleties and nuances that you don’t necessarily have to know, but that you may eventually stumble upon anyway.

I have little doubt that the variations in this book are neither complete nor faultless and some of the evaluations are to be doubted. Some, checked under the careful microscope of serious hardware and software, can and probably will be proven over-optimistic for White, and in extreme cases may even be blatantly wrong. But the basic principles, the plans and the concepts as well as the model games offered in this book will help many ambitious chess lovers come closer to understanding the subtleties of this quiet yet fascinating opening.

Personally, I have played many successful games with the Italian Game in games with shorter time controls, but also in some longer and more important games. In the recent Candidates Tournament in Moscow I used it to outwit Hikaru Nakamura, and although he later escaped, Pavel Eljanov, the first player I played after the Candidates tournament, didn’t. Hopefully there will be many more victories in the Italian Game for me and for the readers of this book, too.

Anish Giri
 June 2016





Preface

Any 1.e4 player knows the problem that 1…e5 is hard to meet and to beat. The Spanish or Ruy Lopez opening is not easy to learn, as Black has so many options to deal with it. So why not choose the Italian Opening, which also is very old and can lead to similar structures? We admit that 3.♗b5 exerts more direct pressure, but it also gives Black more options. The slow Italian with c2-c3 and d2-d3, with the idea of following up later with d3-d4, preserves White’s initiative and is not easy to deal with. Black has several options, but does not really have an easy life, as White can often press on until the endgame. Therefore we have also included typical strategies and endgames, and last but not least tactical exercises.

We recommend a schematic set-up plan in Ruy Lopez style with 0-0, ♘b1-d2-f1-g3(-f5), ♖e1, h2-h3, and d3-d4, and if …d6-d5 then exd5, but as usual you need to know a few move order details not to be outsmarted. White can of course also use other set-ups, which we mention briefly as well. For example, the modern trend to play a2-a4 early, with one idea being to follow up with ♘b1-a3, is also looked at. Other White move orders and concepts are also briefly described in Chapter 9. We have unified the move orders according to our repertoire suggestions.

We would like to thank Jonas Lampert and Ufuk Tuncer for ideas, suggestions and analytical corrections, Allard Hoogland and Peter Boel of New in Chess for their good cooperation, Anton Schermer, Frank Erwich and Ian Kingston for the excellent layout, and last but not least super-grandmaster Anish Giri for his foreword.

Karsten Müller and Georgios Souleidis,
 Hamburg 2016





Introduction

As an 1.e4 player I struggled for a long time in my career with what to play against 1…e5. As I am not the most hard-working guy in the world I always refused to study the massive amount of theory in the Ruy Lopez. Instead, I tried nearly every other possibility to encounter 1…e5, including dubious stuff like 2.d4 and a gambit that I’d prefer not to name. At some point I realised that I would have to try the Italian Game.

Previously I thought that this was one of the most boring openings in chess history and that it would not be easy to win with it, but to my surprise I started to win game after game, even against stronger opponents, and without studying too much theory. Actually, this should not come as a shock because the Italian Game is a very natural opening and it is no surprise that it was one of the first openings played in chess history. White develops his pieces in a very natural way and brings the king into safety. And from the beginning he is fighting for the centre. These are the basic rules of nearly every opening and this is what a coach teaches his pupils – or at least what he should teach.

Nowadays the Italian Game is my main weapon against 1…e5 and it will probably be so forever. Karsten asked me several times to write a book, but I always refused until he asked me about this opening. I immediately accepted, because I knew that there are many publications from Black’s perspective against 1.e4, but very few from White’s viewpoint. Of course there is John Emms’ classic from 2010, Beating 1.e4 e5, but the theory has developed a lot in the past six years, as more and more top players have included the Italian Game in their repertoire, not to mention top grandmasters like Sergei Tiviakov or Ivan Saric who use or have used this opening as their main weapon.

What used to be the main line – 5.d4 – has changed. The new main line is what we present in this book – the Slow Italian after 1.e4 e5 2.♘f3 ♘c6 3.♗c4 ♗c5 4.c3 ♘f6 5.d3. In this book we cover everything after the moves 1.e4 e5 2.♘f3 ♘c6 3.♗c4. I believe we have found a good way to deal with the amount of theory (not to be underestimated) and the demand to present a playable repertoire for the amateur player, who obviously doesn’t have the time to study an opening for hours and hours.

We have, of course, used the latest engine technology to analyse every line in this book, and we hope that we are presenting a super-solid repertoire that can be used for years, and also at a higher level. For me personally it will be my reference book for years to come, and I hope for the readers too.

Georgios Souleidis
 1 September 2016





Concept of the book

The idea of the Italian Opening is to play with pawns in the centre with c2-c3 and, sooner or later, with d3-d4. In the old days White almost always played d2-d4 in one move very quickly, but modern practice and computer-assisted analysis have shown that this does not lead to an advantage, as it burns the fire of White’s initiative too early. For this reason we recommend a slow burning approach with c2-c3 and only d2-d3 first. This started to catch on among grandmasters relatively late in the 1970s, but it has developed a lot since then. It can be compared with a Ruy Lopez with c2-c3 and d2-d3, and a few lines do indeed transpose.

1.e4 e5 2.♘f3 ♘c6 3.♗c4

[image: images]

The starting position of this book has been reached. White plans to castle short, to play c2-c3, d2-d3, h2-h3, ♖e1, ♘b1-d2-f1 and then proceed with ♘g3, ♗e3 or d3-d4. This plan is very easy to remember and the following strategies are also very clear.

3…♗c5

For sidelines like 3…g6 see Chapter 1.

3…♘f6 4.d3 ♗c5 (for the other main move 4…♗e7 and sidelines see Chapter 3) 5.c3 transposes.

4.c3

For the move order 4.0-0, see Chapter 9. Here it is often very important that White does not play h2-h3 when Black has not yet castled.

This move is directed against a quick …d7-d5.

4…♘f6

For sidelines like 4…♕f6, see Chapter 2.

5.d3!?

The defining move of the Slow Italian.

5.d4 is the main line in the spirit of the old times, but nowadays it has been overtaken by 5.d3.

5…d6

5…d5? is a typical mistake due to 6.exd5 ♘xd5 7.♕b3+–.

5…0-0 6.0-0 (for the move order 6.♘bd2 to meet an early …d7-d5 with exd5 followed by ♘e4, see Chapter 4.4) 6…d6 transposes (for 6…d5, see Chapter 4.1 and 4.2 and for 6…a6 7.♘bd2 d5, see Chapter 4.3).

5…a6 6.0-0 ♗a7 (6…0-0 7.♘bd2 ♗a7 8.h3 d5 is the same) 7.♘bd2 0-0 8.h3 d5 is another move order which leads to Chapter 4.3 (8…d6 transposes to the main line).

6.0-0 0-0

6…♗b6 with the idea …♘c6-e7-g6: see Chapter 6.2.

6…♗g4 7.♘bd2: see Chapter 5.1.

7.♘bd2

This move order is favoured by the specialists Giri and Nisipeanu.

For the modern alternative approach 7.a4!? to follow up with ♘b1-a3-c2, see Chapter 9.4.

7…a6

7…♘e7: see Chapter 6.

7…♘a5 is met by 8.♗b5!? (the computer prefers 8.♗xf7+ ♖xf7 9.b4[image: images], but this is more messy than our suggestion) 8…a6 9.♗a4 b5 10.♗c2[image: images];

7…♗e6 8.b4: see Chapter 5.4.

7…a5: see Chapter 5.4.3.

8.♗b3

The bishop should be preserved against the potential threat …♘a5.

8…♗a7

[image: images]

For 8…♗e6 9.h3 or 9.♖e1, see respectively Chapters 8.1.3.2 and 8.1.3.3. 9.♗c2 is the choice of Anish Giri to preserve the light squared bishop – see Giri-Anand in the Strategy chapter for a repertoire based on meeting …♗e6 with ♗c2.

9.h3!

An important point to remember, as 9.♖e1?! can be met by 9…♘g4 10.♖e2 ♔h8 11.h3 ♘h6 (even the direct 11…f5!? is interesting) 12.♘f1 f5 which plays into Black’s hands.

9…h6

9…♘e7: see Chapter 6.3.

9…♗e6 10.♖e1: see Chapter 8 (for the interesting alternative 10.♗c2, see Giri-Anand in the Strategy chapter).

After 9…♘h5, 10.♘c4! is very important. See Chapter 7.1.

10.♖e1

[image: images]

10…♖e8

10…♗e6 11.♘f1: see Chapter 8. 11.♗c2 is another move order.

10…♘h5: see Chapter 7.2.

11.♘f1 ♗e6 12.♘g3

12.♗c2 is another move order.

12…♕d7

12…d5: see Chapter 8. 12…♗xb3 is usually met by 13.♕xb3 (see Chapter 8), but when Black has played …h7-h6 then White can also very seriously consider 13.axb3!? (see Chapter 8).

13.♗c2 d5

See Chapter 8.

Move order

Usually you can just play the main schematic set-up plan 0-0, ♖e1, ♘bd2-f1-g3 (for the modern approach with a2-a4 and ♘b1-a3-c2 see Chapter 9) and ♗b3-c2 in any order. Sometimes we have given ways to create more pressure, but that set-up is usually also playable. However, the following points deserve special attention:

1) Before playing ♖f1-e1 you should check that …♘g4 is not dangerous. Otherwise Black can often follow up with …f7-f5 quickly. In our main repertoire we play ♖e1 very late.

2) h2-h3 is usually only played after Black has castled. Otherwise Black can aim for …g7-g5-g4. Furthermore Black can sacrifice on h3 in several lines, especially when his dark-squared bishop controls the a7-g1 diagonal. Watch out for this!

3) Make sure that you can meet …d7-d5 in the way you want to meet it, or stop it with an early ♖e1. In our recommended move order with ♘bd2 White often has an early ♘e4 or ♖e1 against an early …d7-d5, but you should study these lines in detail as it is important to use the initiative here directly.

4) We suggest keeping the bishop on b3 for as long as possible and only retreating it at the 13th move – see Chapter 8 – but meeting …♗e6 always with ♗c2 definitely also comes into consideration – see Giri-Anand in the Strategy chapter for a repertoire suggestion with this guideline. If Black takes on b3 we usually take back with the queen, but if Black has already played …h7-h6 then axb3 also often comes strongly into consideration.

5) White’s bishop usually stays on c4 until Black threatens …♘a5. Then ♗b3 should be played.

6) The central advance d3-d4 should usually not be played early and only after preparation. Often the queen’s knight should already be on g3.

7) …♗g4 is usually not dangerous and often just helps White.

8) Remember to meet 9…♘h5 with 10.♘c4! as this is an exception to the standard set up – see Chapter 7.1.

One way to gain a first impression of an opening is to choose heroes and to study their games. Here we recommend for example Giri, Nisipeanu, Saric, Delchev, Short, Socko, Tiviakov, Areschenko, Anna Muzychuk and Hou Yifan.





Chapter 1

Third move sidelines

In the first chapter we will take a look at all the more or less sensible moves apart from 3…♗c5 and 3…♘f6.

Three of them – 3…f5?!, 3…♘d4?! and 3…h6?! – are dubious because Black neglects his development. White gets an advantage with natural moves. After 3…d6 and 3…♗e7 White can transpose to Chapter 3, but we also offer an independent possibility which promises White an advantage. 3…g6 is an interesting attempt to avoid highly theoretical paths. Black’s plan is a little slow, so White has to play energetically in the centre. With the offer of a nice pawn sacrifice he grabs the initiative and enjoys a better position after the opening.

1.e4 e5 2.♘f3 ♘c6 3.♗c4

The following moves are played mostly at amateur level.

3…g6

This attempt can be considered seriously. Black wants to develop his bishop to g7 and his knight on g8 to e7.

A) 3…f5?!


[image: images]

analysis diagram



This hyper-aggressive move weakens the kingside and contradicts the general rules in the opening. White gets a big advantage with either 4.d4 or 4.d3.

A1) 4.d4 and now:

A11) 4…fxe4 5.♘xe5 d5 6.♗b5 ♕d6 7.c4! a6 8.♗xc6+ 8.♗a4 b5 9.cxb5 ♘xe5 10.dxe5 ♕xe5 11.b6+ ♗d7 12.♗xd7+ ♔xd7 13.♗e3 ♗b4+ 14.♘c3 ♗xc3+ 15.bxc3 cxb6 16.♗d4[image: images] Wosch-Daenen, LSS email 2007. 8…bxc6 9.0-0 ♘f6 10.♘c3 ♗e7 11.♗f4 ♕e6 12.f3[image: images] Stanitz-Daenen, ICCF email 2009;

A12) 4…exd4 5.e5!


[image: images]

analysis diagram



This move is very convincing, as the following examples show. The black king comes under fire. 5…d6 The subsequent moves are more or less forced, and the result of the following correspondence game puts an end to this variation. 5…♗b4+?! 6.c3! dxc3 7.bxc3 ♗f8? (7…d5 8.♗xd5 ♗c5 9.♗a3 ♗xa3 10.♘xa3 ♘ge7 11.c4[image: images]) 8.♗g5 ♘ge7 9.♕b3 d5 10.exd6 ♕xd6 11.♗f7+ ♔d8 12.0-0+– Burk-Holwell, corr 1990. 6.exd6 ♕xd6 6…♗xd6 7.0-0 ♘f6 8.♖e1+ ♔f8 9.c3[image: images]. 7.0-0 ♗e7 8.♖e1 ♗d7 9.♘g5 ♘h6 10.♘e6! ♗xe6 11.♖xe6 ♕c5 12.b3! 0-0-0 13.♗a3


[image: images]

analysis diagram



13…♘b4 14.♕e1! ♘xc2 15.♗xc5 ♘xe1 16.♖xe7 ♘c2 17.♘a3 ♘xa1 18.♘b5! b6 18…d3? 19.♗xa7!+–; 18…♖he8 19.♗e6+ ♔b8 20.♗xa7+ ♔a8 21.♖xe8 ♖xe8 22.♘xc7+ ♔xa7 23.♘xe8 d3 24.♔f1 g6 25.♗c4[image: images]. 19.♗b4 d3 20.♗d2 g5?! 20…♖he8 21.♖xc7+ ♔b8 22.♖xg7 ♘g4 23.♘c7 ♖e2 24.♘a6+ ♔a8 25.♖g8! ♔b7 26.♖xd8 ♖xd2 27.♖d7+ ♔c8 28.♖xd3[image: images]. 21.♘xc7+– Voracek-Vegjeleki, ICCF email 2007)

A13) 4…d6 5.♘g5 ♘h6 (Gardner-Jung, Brantford 1999) 6.d5!N ♘e7 7.♘c3[image: images]

A2) 4.d3


[image: images]

analysis diagram



4…♘f6 4…d6 5.0-0 ♗e7 (5…f4 (Milosevic-Costa, Switzerland tt 1993) 6.d4!N ♗g4 7.♗b5 ♘ge7 8.d5 a6 9.♗e2[image: images]) 6.♘c3 ♗f6 (Reeh-Bach, Hamburg 2000) 7.b4!?N fxe4 (7…♘xb4 8.♖b1 ♘c6 9.exf5 ♗xf5 10.d4 ♘ge7 11.dxe5 dxe5 12.♕e2[image: images]) 8.dxe4 ♘xb4 9.♖b1 ♘c6 10.h3[image: images]. 5.0-0 ♗c5 6.♘c3 d6 6…f4 7.♘d5 d6 8.c3 ♗g4 9.b4 ♗b6 10.a4 a5 11.♘xb6 cxb6 (Bojkov-Dimitrov, Sunny Beach 2012) 12.b5 ♘e7 13.h3 ♗h5 14.♗e6 ♘g6 15.g4! fxg3 16.fxg3[image: images]. 7.♗g5! ♘a5 7…h6? 8.♗xf6 gxf6 9.exf5 h5 10.♘h4 ♘d4 11.♘e4 ♘xf5 12.♘xf5 ♗xf5 13.♘xc5 dxc5 14.♕f3[image: images]. 8.♗xf6 ♕xf6 9.♘d5 ♕d8 10.b4 ♘xc4 11.bxc5 fxe4 12.dxc4 exf3 13.♕xf3 c6 14.♘c3 ♕f6 15.♘e4 ♕xf3 16.♘xd6+ ♔e7 17.gxf3[image: images] Fryer-Lyell, Hastings 2003.

B) 3…♘d4?!


[image: images]

analysis diagram



4.♘xd4 4.♘xe5?! ♕g5! is a very well known old trap. Although the position after 5.♗xf7+ ♔d8 6.0-0! ♕xe5 7.c3 ♘e6 8.d3 is far from clear, it makes sense for White to react in a more natural and conservative manner. 4…exd4 5.0-0 ♘f6 6.♖e1 d6 7.c3[image: images] White has a lead in development and takes control over the centre.

C) 3…h6?!


[image: images]

analysis diagram



This is played quite a lot at amateur level. Black worries about the knight jumping to g5. Obviously the move loses precious time. 4.0-0 ♘f6 4…♗c5 5.c3 (of course. White builds up a strong centre) 5…d6 6.d4 exd4 (6…♗b6 7.dxe5 dxe5 8.♕xd8+ ♘xd8 9.♘xe5[image: images]) 7.cxd4 ♗b6 8.♘c3 (8.♕b3?! (Antonio-Ahmed, Ha Long City 2009) 8…♘a5! 9.♕a4+ ♗d7 10.♗b5 ♘f6∞) 8…♘ge7 (8…♘f6 9.h3 0-0 10.♖e1[image: images]; 8…♗g4 9.♗b5[image: images]) 9.h3[image: images].


[image: images]

analysis diagram



5.d4! Exploiting Black’s poor move order. 5.d3 leads to Chapter 3 after 4…h6. 5…exd4 6.e5! d5 7.♗b5 ♘e4 8.♘xd4 ♗d7 9.♗xc6 9.e6!? fxe6 10.♗xc6 bxc6 11.♕h5+ ♔e7 12.♘d2 ♘f6 (Antal-Sandi, Indianapolis 2009) and here 13.♕e2!N improves on White’s play, but it’s not clear whether White gets enough compensation. 9…bxc6 leads to a theoretically well-known position – usually arising after 3…♘f6 4.d4 – where White has played the useful move 0-0 whereas Black has lost time with …h7-h6 instead of developing his bishop on f8. 10.f3 ♘g5 11.f4 ♘e4 12.♘c3! Undermining the strong knight on e4. 12…c5 12…♘xc3 13.bxc3 c5 14.e6!⊡; 12…♗c5 13.♘xe4 dxe4 14.♗e3 0-0 15.♕e2[image: images]. 13.♘de2 ♘xc3 14.bxc3![image: images] White threatens a kingside assault with f4-f5.

D) 3…d6


[image: images]

analysis diagram



After this modest move White can decide whether to play straight away for an opening advantage by conquering the centre or to transpose to the main line in Chapter 3. 4.c3! Objectively better than 4.0-0, as it leads to an advantage in all lines. 4.0-0 ♘f6 (4…♗e7 5.a4 ♘f6 6.d3 0-0 7.♖e1 leads to Chapter 3) 5.♖e1 ♗e7 (5…♘xe4?? 6.♖xe4 d5 7.♘xe5!+–) 6.a4!. We found only one game where White played this move in this position. (6.d3 allows 6…♘a5! and White cannot avoid the exchange of his good light-squared bishop) 6…0-0 (6…♘xe4 is a typical idea that doesn’t seem to work for Black in this concrete situation: 7.♖xe4 d5 8.♗xd5 ♕xd5 9.♘c3 ♕a5 10.♖b1! 0-0 11.♘xe5! ♘xe5 12.b4 ♗xb4 13.♖bxb4. The white rooks make Black’s life hard, for example: 13…♘g6 14.♗a3 ♕a6 15.h4[image: images] with an initiative) 7.d3 and we have reached Chapter 3.


[image: images]

analysis diagram



D1) 4…♘f6?! 5.♘g5! d5 5…♗e6 6.♘xe6! fxe6 7.♕b3![image: images]. 6.exd5 ♘xd5 7.d4 This is a well-known position, usually arising after 3.♗c4 ♘f6 4.♘g5 d5 etc. Here White has an extra tempo as Black has played first …d7-d6 and then …d6-d5. 7…♗e7 8.♘xf7 ♔xf7 9.♕f3+ ♔e6 10.0-0 ♖f8 11.♕e4[image: images] White has a tremendous attack, as several correspondence games confirm;

D2) 4…♗e7 5.♕b3 ♘h6 5…♘a5? 6.♗xf7+ ♔f8 7.♕a4 ♔xf7 8.♕xa5[image: images] is just a pawn up for White. 6.d4 0-0 6…♘a5? 7.♕a4+ c6 8.♗e2[image: images]. 7.♗xh6 gxh6 White has the better structure and enjoys a small plus, e.g.: 8.0-0 ♘a5 9.♕a4 ♘xc4 10.♕xc4 ♗g4 11.♘bd2 ♗g5 12.♖fe1 c5 13.♕d3 ♖c8 14.♘xg5 hxg5 15.♘f1 exd4 16.cxd4 ♕f6 17.♕g3 ♕f4 18.♘e3[image: images] Mujunen-Zhuravlev, ICCF email 2014;

D3) 4…♗g4 5.d4 ♗xf3 6.♕xf3 ♕f6 7.♗e3 ♕xf3 8.gxf3[image: images];

D4) 4…h6 5.0-0 ♘f6 6.d4 ♗e7 6…♘xe4 7.dxe5 ♗e6?! (7…♗e7 8.♖e1 ♗f5 9.♘d4! ♘xd4 10.♕xd4 d5 11.♗xd5 ♘c5 12.♗c4[image: images]) 8.♗xe6 fxe6 9.♘d4! ♘xd4 10.♕h5+ ♔d7 11.cxd4[image: images] Zelcic-Krnic, Zadar 1994. 7.♖e1 0-0 7…♗g4 8.♗b5[image: images]. 8.h3[image: images]

E) 3…♗e7 As after 3…d6 White can choose between transposing to Chapter 3 or trying to get an advantage with tricky play.


[image: images]

analysis diagram



4.d4 4.0-0 ♘f6 (4…d6 5.a4 ♘f6 6.d3 0-0 7.♖e1 leads to Chapter 3) 5.d3 0-0 6.♖e1 leads to Chapter 3. 4…exd4 On 4…d6, 5.d5 is the engines’ favourite as they like to grab space (5.dxe5 dxe5 6.♕xd8+ ♗xd8, 7.♘c3 also offers White good prospects, as in Vasiukov-Gheorghiu, Manila 1974, in our Strategy chapter) 5…♘b8 6.♗d3 ♘f6 7.c4 ♘bd7 8.♘c3 a5 9.h3 ♘c5 10.♗c2 0-0 11.♗e3 b6 12.a3[image: images] and White now has a good version of a ‘King’s Indian’ position. 5.c3!?


[image: images]

analysis diagram



After this move it is very easy for Black to go astray.

E1) 5…d6?! 6.♕b3 ♘a5 7.♗xf7+ ♔f8 8.♕a4 ♔xf7 9.♕xa5 ♘f6 10.cxd4[image: images];

E2) 5…dxc3?! 6.♕d5.


[image: images]

analysis diagram



Many games have, not surprisingly, been resigned at this point, but it is still possible for Black to continue to fight with 6…♘h6 7.♗xh6 0-0 8.♗xg7 ♔xg7 9.♘xc3 d6 10.♕d3[image: images];

E3) 5…d3 6.♕b3 ♘a5 7.♗xf7+ ♔f8 8.♕a4 ♔xf7 9.♕xa5 d5 10.♘e5+ ♔f8 11.♕xd5 ♕xd5 12.exd5[image: images];

E4) 5…♘f6?! 6.e5 ♘e4 7.♗d5![image: images];

E5) 5…♘a5! 6.♗e2 dxc3 6…d5 7.♕a4+ c6 8.exd5 ♘f6 9.dxc6 ♘xc6 10.♘xd4[image: images]. 7.♘xc3 d6 8.0-0 ♘f6 8…♘c6 9.♕b3 ♘f6 10.♖d1 ♘d7 11.♗e3 0-0 12.h3 ♕e8 13.♖ac1[image: images] Ardelean-Pessi, Baile Olanesti 2010. 9.♕a4+ ♘c6 10.e5 dxe5 10…♘d7 (Andriasyan-Erturan, Dresden Ech 2007) 11.♕g4!N ♔f8 (11…0-0 12.♗h6 g6 13.♗xf8[image: images]; 11…♘dxe5 12.♕xg7 ♗f6 13.♕h6[image: images]) 12.exd6 ♗xd6 13.♗g5[image: images]. 11.♘xe5 ♗d7 A.Horvath-Pastor Alonso de Prado, Madrid 2012; 11…0-0 12.♖d1 ♗d6 13.♘c4 ♗e6 14.♘xd6 cxd6 15.♕h4 d5 16.♗g5 h6 17.♗xf6 ♕xf6 18.♕xf6 gxf6 19.♘xd5[image: images]. 12.♘xd7!N ♕xd7 12…♘xd7 13.♖d1 0-0 14.♗f4 ♗d6 15.♗xd6 cxd6 16.♖xd6 ♕e7 17.♖ad1[image: images]. 13.♖d1 ♕c8 13…♗d6?! 14.♗g5 0-0 15.♗xf6 gxf6 16.♕h4[image: images]. 14.♗f4[image: images]

[image: images]

4.d4

A good reaction. White immediately attacks the centre as he has a lead in development.

4…exd4 5.c3!

5.♘xd4 ♗g7 6.♘xc6 bxc6 7.0-0 ♘e7 8.♘c3 0-0 9.♗g5 d6 10.♕d2 ♗e6 11.♗b3 ♕d7 12.♖fe1 ♖fe8 (Ganguly-Mamedyarov, Doha 2014) 13.♖ad1N looks a bit better for White, but Black has the nice resource 13…♘c8 with the idea of …♘b6 and pushing the c- and/or a-pawn.

[image: images]

5…d3!

A) 5…♗g7 6.cxd4 This position promises White an edge because of his better control of the centre. 6…d6 Here White can even choose how to gain an advantage. 6…♘ge7 (Lapshun-Guramishvili, Banyoles 2007) 7.d5!N ♘a5 (7…♘b8?! 8.d6![image: images]; 7…♘e5 8.♘xe5 ♗xe5 9.0-0 d6 10.♘c3 0-0 11.♗g5[image: images]) 8.♗e2 0-0 9.0-0 d6 10.♘c3[image: images]. White has a space advantage and Black needs time to get his knight on a5 back into play.

Now:

A1) 7.♕b3 ♕d7 (Flores-Pina Gomez, Villa Ballester 2004) 8.♗d2!N


[image: images]

analysis diagram



8…a6 8…♘xd4 9.♘xd4 ♗xd4 10.♗xf7+ ♕xf7 11.♕a4+ ♗d7 12.♕xd4 ♘f6 13.♘c3[image: images]. 9.d5 ♘e5 10.♘xe5 ♗xe5 11.0-0 ♕e7 12.♖e1 ♘f6 12…♗g7?! 13.♗b4 f6 14.f4 ♘h6 15.♘d2 0-0 16.♘f3[image: images]. 13.f4 ♗d4+ 14.♗e3 ♗xe3+ 15.♕xe3 0-0 16.♘c3[image: images];

A2) 7.d5 ♘ce7 (Ptacnikova-Hj.Gretarsson, Reykjavik 2015) 8.0-0!N ♘f6 9.♘c3 0-0 10.♗f4[image: images];

A3) 7.0-0

A31) 7…♘f6 8.♘c3 0-0 9.h3 ♘xe4 9…♘a5 10.♗d3 c5 11.dxc5 (11.♗f4!? cxd4 12.♘b5 a6 13.♘xd6 ♗e6 14.e5 ♘d5 15.♗g3[image: images]) 11…dxc5 (Hendrickson-Finegold, St Louis 2013) 12.♗g5N h6 13.♗e3[image: images]. 10.♘xe4 d5 11.♗g5 f6 12.♘xf6+ ♗xf6 13.♗xf6 ♖xf6 (Krivokapic-Batricevic, Tivat 2011) 14.♗b3![image: images];

A32) 7…♘ge7 8.♘c3 0-0 9.h3 h6 (9…♘a5 10.♗e2 d5 11.e5[image: images]) 10.♖e1[image: images] Ramnath-Sidhant, Mumbai 2014.

B) 5…dxc3?! This dubious move is more or less untested in practice, and rightly so.

B1) 6.♘xc3 and now:

B11) 6…♗g7?! 7.♕b3! ♕e7 7…♘h6 8.♗xh6 ♗xh6 9.♗xf7+ ♔f8 10.♗d5[image: images].


[image: images]

analysis diagram



8.♘d5! ♕xe4+ 9.♗e2! ♔d8 10.0-0 ♕xe2 10…♘ge7 11.♗g5 h6 12.♘xe7 ♘xe7 13.♗d3 ♕c6 14.♖ac1+–. 11.♗g5+ f6 12.♖fe1+– and here the computer wants to sacrifice the queen in order to avoid immediate loss;

B12) 6…d6 (Reinert-Hvenekilde, Allerod 1984) 7.0-0!N ♗g7 8.♗g5 ♘ge7 9.♕b3 0-0 10.♘d5 ♔h8 11.♘xe7 ♘xe7 12.♗xf7[image: images].

B2) 6.♕b3!?N is the computer’s favourite: 6…♕e7 6…♘h6?! 7.0-0! ♗g7 (7…♘a5?? 8.♕xc3+–) 8.♗xh6 ♗xh6 9.♗xf7+ ♔f8 10.♘xc3 ♔g7 11.e5 ♖f8 12.♗d5[image: images]. 7.♘xc3 ♘a5 7…♗g7?! leads to Variation B11: 6.♘xc3 ♗g7 7.♕b3! ♕e7; see diagram above. 8.♕b5 ♘xc4 9.♕xc4 c6 10.0-0 d6 11.♗f4 ♗g4 12.♖ad1 ♗xf3 13.gxf3 ♖d8 14.♕d4 f6 15.♕xa7[image: images]

6.0-0

Other moves are equally good and promise White a small edge as well.

A) 6.♗g5!? (disturbing Black’s harmony) 6…♗e7 (Pokorna-Matnadze, Germany Bundesliga W 2012/13) 7.♗f4!N ♘f6 8.♕xd3 0-0 9.0-0 d6 10.♘bd2[image: images];

B) 6.♕xd3 ♗g7 7.0-0 ♘ge7 8.♗f4 d6 9.♘bd2 0-0 10.♖ad1 h6 11.♖fe1 g5 12.♗g3 ♘g6 (Pourkashiyan-Melia, Halkidiki jr 2003) 13.h3![image: images].

6…♗g7 7.♗g5 ♘ge7 8.♕xd3

[image: images]

8…d6

8…h6 9.♗e3 d6 10.♕d2 (10.♘bd2 leads to the text) 10…♗e6 11.♗xe6 fxe6 12.♘a3 ♕d7 13.♘c2 g5= Schippers-Semcesen, Vlissingen 2014.

9.♘bd2!N

9.♕e3 h6! 10.♗h4 (Jayakumaar-Rajdeep, Jammu jr 2015) 10…0-0=.

9…h6

9…0-0 10.♕e3![image: images].

10.♗e3 0-0 11.♖ad1 a6 12.♕c2

[image: images]

White enjoys a small plus due to his better development, better piece placement and small space advantage.

Conclusion

In this chapter we have focussed on rare moves after 3.♗c4. After 3…f5?!, 3…♘d4?! and 3…h6?! White has the upper hand. After 3…d6 and 3…♗e7 White can transpose to Chapter 3 or try to get an immediate advantage. 3…g6 has to be considered seriously. White gets a small advantage by opening up the centre and developing his pieces naturally in the centre. Black has quite a solid position, but he has weakened his kingside a little and has problems finishing his development without further weakening the position.





Chapter 2

Italian fourth move sidelines

In this chapter we will deal with some minor lines after 3.♗c4 ♗c5 4.c3.

4…♕f6?! is an example of why we should not develop the queen so early in the opening. Even if Black has four pieces controlling the square d4, White can still push the d-pawn and gain a big advantage out of the opening.

4…♕e7 is much more solid. Black is giving up the centre and plans an attack on the kingside as soon as both sides have finished the main part of their development. We recommend you to study the lines presented carefully in order to avoid being caught by surprise.

4…d6 looks very modest and it seems that White can get a nice centre straight away with 5.d4. But there is a small trap included in the main line. Only after 5…exd4 6.cxd4 ♗b6 and now 7.♗b5! can White claim an advantage. This is something you can easily miss over the board.

1.e4 e5 2.♘f3 ♘c6 3.♗c4 ♗c5 4.c3 d6

A) 4…♕e7


[image: images]

analysis diagram



This is an old solid line. Black wants to keep the centre closed. 5.0-0 d6 5…♘f6 6.d4 ♗b6 (Abergel-Smits, Belgium tt 2007/08) 7.a4!N a6 8.♖e1 leads most probably to the same position as after 5…d6, as Black doesn’t really have any options to deviate. 6.d4! ♗b6 The only move. It would be suicide to open up the centre with the queen on e7. 7.a4! a6 8.h3 8.d5 ♘b8 9.♘bd2[image: images] is the engine’s suggestion, but it’s not to everybody’s taste to close the centre. If you like such positions, go for it. You will enjoy a space advantage, but you will have to watch out for possible black counterplay on the kingside. 8…♘f6 9.♖e1 and now:


[image: images]

analysis diagram



A1) 9…h6 10.♗e3 ♗a7 10…♘xe4? 11.dxe5 ♗xe3 12.♖xe3 d5 13.♗xd5[image: images].

11.♘bd2 0-0 (Jovanovic-Zupe, Bizovac 2009) 12.a5!N ♘h5 13.♗b3 ♕f6 14.♘c4 ♘f4 15.♗xf4 ♕xf4 16.♘e3 ♘e7 17.♖a4[image: images];

A2) 9…0-0 10.♗g5 h6 11.♗h4 White has to study this position quite carefully, as Black has some interesting possibilities for creating counterplay.


[image: images]

analysis diagram



A21) 11…exd4 12.cxd4 g5 13.♗g3 g4 14.hxg4 ♗xg4. At first sight this seems good for Black, but with concrete play White can exploit the weakness of Black’s kingside: 15.♘c3! ♘xd4 16.e5! ♗xf3 17.gxf3 dxe5 18.♖xe5 ♕d8 19.a5 ♗a7 20.♔g2[image: images];

A22) 11…g5 12.♗g3 ♘h5 13.♗h2 (13.♘xe5 ♘xe5 14.♗xe5 dxe5 15.♕xh5 ♔g7[image: images]) 13…g4 14.hxg4 ♗xg4 15.♗e2 ♕f6 16.♘a3 ♘f4 17.♗xf4 ♕xf4 18.♘c4 ♗xf3 19.♗xf3 ♗a7 20.g3 ♕g5 21.♘e3 exd4 22.♘f5 dxc3 23.bxc3 with the idea of playing ♔g2 and ♖h1 looks very promising for White;

A23) 11…♔h7 (Anand-Sundararajan, Madras sim 1998) 12.♘a3!N White is better for sure, but he has to be careful, e.g. 12…g5 13.♗g3 g4 14.hxg4 ♗xg4


[image: images]

analysis diagram



15.♗h4! With some energetic moves White proves that the black king is eventually more exposed. We give a few lines, which should also be checked by the reader: 15…exd4 15…♖g8 16.♘c2 ♖g6 17.♘e3[image: images]. 16.e5! dxe5 17.a5! ♗a7 17…♗xa5 18.♗d3+ ♔g7 19.♘c4 ♗b6 20.cxd4 ♕e6 (20…♘xd4? 21.♖xe5 ♕d8 22.♘xb6 cxb6 23.♕d2! ♗xf3 24.♖g5+! ♔h8 25.♖h5!+–) 21.♘cxe5+–. 18.cxd4 and now:

A231) 18…♘xd4 19.♗d3+ ♔g8 20.♕d2! ♘xf3+ 21.gxf3 ♖ad8 22.♕xh6 ♗xf2+ 23.♗xf2 ♖xd3 24.♘c4+–. Black is losing material;

A232) 18…e4 19.♖xe4! ♕xe4 20.♗d3 ♕g6 21.♗xg6+ fxg6 22.♕b3[image: images];

A233) 18…♕d6 19.dxe5 ♕xd1 20.♖axd1[image: images]. The activity of his pieces gives White a clear advantage, even if the position is still a bit chaotic.

B) 4…♗b6


[image: images]

analysis diagram



5.d4 exd4 5…♕e7 transposes to 4…♕e7; 5…d6?! just loses a pawn after 6.dxe5 dxe5 (6…♘xe5 7.♘xe5 dxe5 8.♗xf7+![image: images]; 6…♕e7 7.exd6 ♕xe4+ 8.♗e2 ♕g6 9.0-0 ♕xd6 10.♕xd6 cxd6 11.♖e1[image: images] is probably the best Black can get after 5…d6?!) 7.♕xd8+ ♘xd8 (7…♔xd8 8.♗xf7[image: images]) 8.♘xe5 ♘f6 9.f3[image: images]. 6.cxd4 d6 leads to the main line;

C) 4…♕f6?!


[image: images]

analysis diagram



This move doesn’t really prevent 5.d4!:

C1) 5…exd4 6.e5!

C11) 6…♕d8?! 7.cxd4 ♗b4+ (7…d5 8.exd6 ♗xd6 9.0-0[image: images]) 8.♘c3 d5 9.exd6 ♕xd6 10.0-0+– Benderac-Scekic, Nis 1997;

C12) 6…♕f5?! (Dzindzichashvili-Comp Fritz 2, New York 1993) 7.cxd4!N ♗b4+ 8.♘c3 d5 9.♗xd5 ♘ge7 10.♗c4[image: images];

C13) 6…♕g6 7.cxd4 ♗b4+ 8.♘c3 d5 (Kiik-Kivimaki, Jyväskylä 2012; 8…♕xg2? 9.♖g1 ♕h3 10.♗xf7+!+–) 9.exd6!N ♗xd6 10.d5 ♘ce7 11.0-0 ♘f6 12.♘b5 0-0 13.♘xd6 cxd6 14.♖e1[image: images].

C2) 5…♗b6 6.0-0 h6 6…d6 7.♗g5 ♕g6 8.dxe5 ♗g4 (8…dxe5? 9.♘xe5! ♕xg5 10.♘xf7[image: images]; 8…♗h3 9.gxh3 h6 10.exd6 cxd6 11.♕d5[image: images]) 9.exd6 cxd6 10.♘bd2[image: images] Pötsch-Dauth, Berlin 2015. Black has no compensation and no attack for the pawn.


[image: images]

analysis diagram



7.a4! a6 8.dxe5 8.a5 ♗a7 9.♗b3 ♘ge7 10.d5 ♘d8 11.♗e3 ♗xe3 12.fxe3 d6 13.♗a4+ ♔f8 c4[image: images] Nogler-W.Richter, Remote email. 8…♘xe5 9.♘xe5 ♕xe5 10.♕b3 ♘f6? 10…♕h5 11.♗f4[image: images]. 11.♗xf7+ ♔e7 12.♘d2 ♘g4 13.♘f3 ♕xe4 14.♗d2 ♔d8 15.a5 ♗a7 16.♖a4 1-0 Egin-Saidov, Tashkent ch-UZB 2009.

5.d4 exd4 6.cxd4 ♗b6

After 6…♗b4+?! 7.♘c3 ♘f6 8.0-0 White gets a fantastic version of the Greco Attack because Black has lost a tempo with 4…d6. There is nothing really much to analyse, because you will probably never have to play this over the board. We give only a nice short game. 8…♗xc3 9.bxc3 ♘xe4 10.♖e1 d5


[image: images]

analysis diagram



11.♖xe4+ dxe4 12.♘g5 0-0?! (12…♘e5 13.♕h5 g6 14.♕h6 ♘xc4 15.♕g7 ♘d6 16.♕xh8+ ♔d7 17.♕g7[image: images]; 12…♗e6 13.♗xe6 fxe6 14.♘xe6 ♕d7 15.d5[image: images]) 13.♕h5 h6 14.♘xf7 ♖xf7 15.♗xf7+ ♔f8 (15…♔h8 16.♗xh6 ♗g4 17.♗xg7+ ♔xg7 18.♕g6+ ♔f8 19.♗b3+–) 16.♗a3+ ♘e7 17.♗c4 ♕e8 18.♕d5 1-0 Khairul-Laksana, Jakarta 2011.

7.♗b5![image: images]

Only after this move can White claim an advantage. Black has to parry the threat of 8.d5 and White gets enough time to consolidate his nice centre. 7.0-0 ♘f6 8.♘c3 0-0 9.h3 (9.d5 ♘e5 doesn’t promise White anything either) runs into the typical manoeuvre 9…♘xe4! 10.♘xe4 d5=. This is the above-mentioned little trap that Black is playing for.

7…♗d7 8.♘c3

8.0-0 ♘f6 9.e5!? (9.♘c3 0-0 10.h3[image: images]) 9…dxe5 10.dxe5 ♘e4 11.♕e2 ♘c5 (Della Morte-Garcia Palermo, Buenos Aires 2014) 12.♖d1!?N 0-0 13.♗xc6 bxc6 14.♘c3[image: images].

8…♘ge7 9.0-0 0-0 10.h3 a6

10…♘g6 11.♖e1 (11.♗g5 ♘ce7 12.♗c4 h6 13.♗e3 c6 14.♖e1 ♖c8 15.♕b3[image: images] Videki-Rachela, Hungary tt 2010/11) 11…♘h4 (Jurcik-Rachela, Slovakia tt 2011/12) 12.♘xh4!N ♕xh4 13.♗e3[image: images].

11.♗a4 h6

11…♘g6 12.♖e1 ♘h4 13.♘xh4 ♕xh4 14.♗e3 ♗a5 (Farkas-Fodor, Hungary tt 2007/08) 15.♖c1!N (15.f3?! ♗xh3!) 15…♖ae8 16.d5 ♘e5 17.♗xd7 ♘xd7 18.♕a4 ♗xc3 19.
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