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  Introduction


  Milanese has a greater variety of decorative stitches within the braid than any other lace. It is this variety, added to the baroque style of its designs, that makes Milanese the most beautiful of Italian laces. Gold and silver threads were used in the earliest examples, and because of this very little has survived; the lace would have been melted down for the value of its metal. But what little there is shows us that, though decorative, the early work had none of the intricate braids we associate with later Milanese made with linen thread. It can be reasonably assumed that workers then, as today, found flax more pliable than metallic threads, since it allowed them to make fancy stitches without breaking the thread. Nowadays, those who make this lace have a wealth of ideas to explore and develop. In our first book, Milanese Lace, we detailed thirty braids. In this book there are a further forty-one.


  Milanese lace developed throughout the seventeenth century and, in the best tradition of Italian art, the designs were easy-flowing curves and elegant scrolls in floral and leaf forms. However, the beauty of the lace was not due only to the design, but also to the decoration within the braid work. Milanese lace is made in sections called free or part lace, which are then put together to produce a flounce. The flounce can be of any length, according to requirements. To make the individual sections or motifs, the braid is turned repeatedly, building up a shape such as a flower or leaf. Four, five or more braids will be put together and joined with pillow sewings, and there will be only one place where the bobbins begin and another where they are sewn off. To some present-day lacemakers the advantage of this method is obvious: relatively few bobbins are used on the pillow, usually between twelve and twenty pairs. For others, however, there is a major disadvantage: the sewings, which require a skill and speed that come only with practice. In the earlier part of the seventeenth century, these sewings would also be used to join the motifs themselves in order to assemble a flounce. The motifs were mostly arranged without connecting bars or surrounding net, and an excellent example of this style can be seen in a panel (ref. no. 42–1903) in the lace collection of the Victoria and Albert Museum, London. Modern interpretations of this style are shown on pp. 81 and 90 of Milanese Lace and in the Basket, Finial and Collar patterns in this book.


  Later in the seventeenth century the motifs became more spaced out and were joined with connecting bars composed of twisted threads, plaits or false plaits. The plaits themselves often had picots in a decorative form (see, for example, the Milanese mat in The Art of Bobbin Lace by L.A. Tebbs,* or the modern version on p. 117 of Milanese Lace. Such plaits and picots were the main feature of Venetian bobbin lace, a straight lace made in Italy from an early date, examples of which can be found in a facsimile edition of a pattern book first published in 1559 called Le Pompe.† Narrow bands of this work were used to trim the edges of Milanese flounces. By the end of the seventeenth century and the beginning of the eighteenth, the spaces between the motifs of the flounces were filled with net work, a Valenciennes-type ground which would be added after the motifs had been assembled.


  Milanese lace was usually made for church vestments and altar cloths. The two spiral braids shown in this book, Ammonite and Chevron, have in fact been taken from an alb in the collection of Mrs Doreen Wright. The lace was also made for the nobility, who would have designs worked to include coats of arms or to commemorate special events. In addition, many pieces depicted classical or Biblical scenes; the figure work we like to do today is by no means a modern idea! What has changed, however, is the use to which we now put our lace. It is good to learn from the work that has been done in the past, but for lace to be a living craft it should not stand still. We need to build on what we know, develop the techniques and make them our own. We can preserve the traditions, which for many give the greatest pleasure, but we can also experiment and perhaps surprise ourselves with our own achievements. The work in this book comes under both categories: traditional and modern. It will be seen that even in the coloured lace it has been possible to retain the traditional character of Milanese, whilst in the Shepherdess design there is a very different, even controversial, technique to consider.


  We hope that the work in this book will inspire you not just to make some of the patterns, but to create your own designs. To a great extent, the fascination of lacemaking for the worker lies in the pleasure of hands on bobbins. But we need to look ahead. Let us take the lace of the seventeenth century into the twenty-first by putting our own stamp on it.


  Patricia Read and Lucy Kincaid September 1993


  *Originally published 1907, reprinted by Paul Minet, 1972.


  † Reprinted by Ruth Bean (eds Levey and Payne), 1983.


  


  Starting Braid Work


  The decorated braids are listed in alphabetical order. If you have not previously attempted this particular form of braid work, try working a few samples before starting a pattern. Make the samples about 8 cm. long and they will also be useful for reference when choosing braids for other patterns. Note that some braids are more open, while others have a very closely worked texture.


  Study the following abbreviations before starting.


  
    
      
      
    

    
      
        	
          cls

        

        	
          cloth (or whole) stitch

        
      


      
        	
          edge st

        

        	
          Cloth stitch worker with edge pair, twist both pairs twice. Pin inside both pairs.

        
      


      
        	
          hs

        

        	
          half stitch

        
      


      
        	
          lt

        

        	
          left

        
      


      
        	
          pr prs

        

        	
          pair, pairs

        
      


      
        	
          rep

        

        	
          repeat

        
      


      
        	
          rt

        

        	
          right

        
      


      
        	
          st

        

        	
          stitch

        
      


      
        	
          thro

        

        	
          through

        
      


      
        	
          ts

        

        	
          turning stitch*

        
      


      
        	
          tw

        

        	
          twist

        
      


      
        	
          w ws

        

        	
          worker, workers (or weaver/s)

        
      


      
        	
          x t

        

        	
          cross – turn (half stitch)

        
      


      
        	
          x t x

        

        	
          cross – turn – cross (cloth stitch)

        
      


      
        	
          x t t

        

        	
          cross – turn – turn, etc.

        
      

    
  


  *Turning stitch has been indicated on the diagrams by a circle (O).


  Turning Stitch


  This is often used when the pattern requires holes to be made, and when a worker has to turn in the work but has no pinhole to support it. It is also used to divide a braid, thus giving two worker pairs.


  There are several ways of making a turning stitch. Throughout this book the following method has been used:


  cross – turn – cross – turn – cross
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  i.e. work two half stitches then cross the two centre bobbins left over right. (Think of the five movements as the five fingers on one hand.)


  It will be seen from the diagram above that one thread from each pair changes place and becomes part of the opposite pair. However, alternative methods may be used if found to be satisfactory.


  CHAPTER ONE


  The Braids


  Bubbles


  14 prs


  Work in cls throughout.


  Work ts with W and centre pr. Both these prs are now Ws. Work lt W to lt thro 2 prs, tw W twice, thro 1 pr, tw W once, thro 2 prs, tw W twice, edge st and pin. Leave. Work rt W to the rt in similar manner. Leave.


  * Centre 4 prs:


  Ts with 2 lt prs.


  Ts with 2 rt prs.


  Using each pr as 1 thread, work 1 cls.


  Using threads singly: ts with 2 lt prs and ts with 2 rt prs. These are called the plait prs.


  Lt W thro 2 prs, tw W once, thro next pr, tw W twice, then 1 cls thro the 2 plait prs using each of these 2 prs as 1 thread, tw W 3 times.


  Rt W thro to lt in a similar manner.


  Work cls with the 2 Ws, tw both these prs 3 times. The Ws have now changed sides.


  Work ts with each set of plait prs.


  Work lt W thro the 2 plait prs using each of these 2 prs as 1 thread, tw W twice, thro next pr, tw W once, thro 2 prs, tw W twice, edge st and pin. Leave.


  Work rt W to rt in similar manner.*


  Rep from * to * for desired length.


  To finish: work ts with Ws in the centre.
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  Chicane


  16 prs


  Work in cls throughout.


  Work ts with W and centre pr. Both these prs are now Ws. Work lt W to the lt thro 6 prs, tw twice, edge st and pin. Work rt W to the rt
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