
		
			Advanced praise for Dashing, Daring, and Debonair

			“No one is more passionate or informed about classic television than Herbie J Pilato, who is at it again with this truly exhaustive survey of the most influential male stars and producers over three decades. With profiles from the sublime (Rod Serling) to the ridiculous (Don Adams), and a slew of other icons in between, Dashing, Daring, and Debonair is comprehensive, enlightening, and a blast to read.”—David Bushman (Curator of Television, Paley Center for Media)

			“Herbie J Pilato writes about classic television not only with a deep knowledge of his subject, but with an equally deep love and respect. If you know nothing about television and its greatest stars, read one of Herbie J’s books. If you think you know everything about television and its greatest stars, read one of Herbie J’s books. Either way, you will learn something new, fun, and fascinating. Dashing, Daring, and Debonair is a brilliant addition to his canon. It belongs in your collection!”—Melissa Byers (Digital Content Producer, Television Academy)

			“Herbie J Pilato gives a true voice to classic television in the same way historians give voice to classical music, poets, writers, filmmakers, and creators of masterpieces in museums all over the world. Herbie J places television history as defining America where it needs to be, side by side with the greatest artists of all time.”—Pierre Patrick (talent agent, author of The Doris Day Companion)

			“There is no one more enthusiastic or knowledgeable than Herbie J Pilato where classic TV is concerned. Dashing, Daring, and Debonair not only demonstrates his vast expertise in this realm, but also gives the reader a fresh perspective on the many pop culture icons profiled in this book. Great scholarship married to great fun!”—Bill Royce (Emmy Award–winning co-producer of The Tonight Show with Jay Leno)

			“Herbie J Pilato takes us back in time yet again to remind us of the tremendous impact our favorite TV male icons have had on us as individuals as well as on society at large. From Desi to Van Dyke to Gleason to Roddenberry, each having fulfilled his own special Dashing, Daring, and Debonair niche in classic television history. Thumbs up to Herbie J for another great read!”—David Van Deusen (publisher of The Walnut Times, The Dick Van Dyke Show newsletter)
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			In loving memory of Eva Lois Easton-Leaf, who was everyone’s Number One fan on Earth . . . and who remains so in Heaven.

		

	
		
			“Handsome” means many things to many people. If people consider me handsome, I feel flattered—and have my parents to thank for it. Realistically, it doesn’t hurt to be good-looking, especially in this business. 

			—Richard Chamberlain, best known on television as the dashing Dr. Kildare
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			Foreword

			by Adam “Batman” West

		

		
			“Thank you for making my life just a little bit brighter.”

			“You are such a happy part of my experience as a human being. You give the world hope.”

			“You are my hero.”

			These are just a few of the countless, incredibly kind and heartwarming comments that I have heard over the years since I was first cast as Batman in the 1960s ABC-TV series of the same name.

			I never assumed that all these decades later the show’s effect or my involvement with it would have remained so strong and steady.

			
				
					[image: ]
				

			

			To this day, wherever I travel in the world, I am approached by fans of all ages, who share with me their most sincere memories of growing up with the show.

			Time and again, I am humbled by words of appreciation from fans of the show and their ability to recall a certain episode or recite a favorite line of dialogue.

			Clearly, my contribution to Batman changed my life and somehow, in the process, also altered the lives of those who watched our performances, and those who may have appreciated the absurdities of the juxtapositions inherent in the show; all delivered with a wink or a smile. Batman certainly dispelled some choice advice that helped many restless souls to rise up in faith and confront the ignorance of a bully—or what they may have at one time viewed as an insurmountable obstacle.

			It’s during the many-times astounding encounters with fans that I’ve realized the unmistakable positive power of television, especially classic TV, which this book so readily examines and documents with specific regard to male heroes from the 50s, 60s, and 70s.

			As to those fans of all positive television programming from every era, and as to my “Bat-fans” in particular, I say this:

			“Thank you for making my life just a little bit brighter.”

			“You are such a happy part of my experience as a human being. You give the world hope.”

			“You are my hero.”

		

	
		
			 

			Preface

			by Joel Eisenberg (The Chronicles of Ara)

		

		
			Herbie J Pilato is on to something. Seriously folks. No joke.

			“Can you do me a favor,” he asks me. “I would like to interview you for my new book?” 

			“I appreciate the ask,” I said. “But I’m insanely busy. What’s the book?”

			“Dashing, Daring, and Debonair: TV’s Top Male Icons from the 50s, 60s, and 70s,” he tells me.

			“Interesting. Who do you want me talk about?”

			“Leonard Nimoy, William Shatner, and Rod Serling.”

			And that was that. Herbie J and I go back a few years, and he knows full well of my passion for classic televised science fiction.“Done,” I tell him.

			We did the interview later that same day, but that in itself does not explain why exactly Herbie J Pilato is “on to something” as I mentioned. The real reason? Over the next week he called me again to hear my thoughts about DeForest Kelley, Bruce Lee, Adam West, George Reeves, Henry Winkler, Norman Lear. You get the picture. Once I was in, I was really in, even with my own dance card as full as it’s ever been. A recent television sale based on my fantasy book series (The Chronicles of Ara), a couple of films in development, and several other projects in various stages, including one with the author of this book . . . but whenever he asked me to contribute I very happily complied.

			Herbie J Pilato is on to something because I personally could not tell this man “no,” despite my hectic schedule. I couldn’t tell him “no” because classic TV in large part ignited my own career passion (and present vocation) as a full-time writer. This is a man who knows full well that many doctors have been inspired by Oscar Goldman and Rudy Wells from The Six Million Dollar Man, that inventors in the space program and other technological fields were inspired by Kirk, Spock, and McCoy . . . that writers and other creatives, like myself, were inspired by the sheer artistry of programs like The Twilight Zone.

			This guy exposed my vulnerabilities! Herbie J Pilato may be smart, he may be a kind-hearted spiritual person but make no mistake, he also knows how to pull those strings. If I couldn’t tell him “no” then how about others? If the reader sees this present tome in their local retailer, surely they’ll pick it up and resist any temptation to put it down. Right? I hope so.

			Here’s why: I’m a fan. I’ve read several of Herbie J’s other books with keen interest, and I consider two of them in particular, The Bionic Book and Twitch Upon a Star, to be among the finest pop-culture tomes ever written. That is not hyperbole; it is, in fact, immense praise from someone who’s typically highly critical when it comes to most similarly intended pop culture efforts. The difference is, whereas others may exhibit a strong degree of expertise as it regards specific programs, Herbie J is a human encyclopedia on all things classic television. Or, whereas others may maintain a more cynical outlook toward it all, Herbie J is not only knowledgeable but appreciative. Or maybe he’s simply a gift from another planet. Krypton or Vulcan or something.

			Regardless, Samantha and Lucy and Colonel Austin and Fonzie and Barbarino and Superman and Gilligan and Gidget and Mr. Spock . . . they would all love the guy.

			In this present volume, the male spin-off of Herbie J’s Glamour, Gidgets, and the Girl Next Door, comprehensive profiles are included of every top male star from TV’s initial classic eras. The book is a treasure trove of information and, most of all, great fun.

			Herbie J, it’s an honor to partake in your latest work. In large part because of all your efforts, classic TV will live forever.

		

	
		
			 

			Introduction

		

		
			Glamour, Gidgets, and the Girl Next Door: Television’s Iconic Women from the 50s, 60s, and 70s (Taylor Trade Publishing, 2014) presented a plethora of perspectives on appealing female TV performers from those three classic decades. 

			Dashing, Daring and Debonair: TV’s Top Male Icons from the 50s, 60s, and 70s follows suit by profiling legendary television men of every ilk from the same era. Whether actors, comedians, singers, dancers, or talk show hosts, everyone from George Burns and Milton Berle to Jack Benny and Jackie Gleason to Sid Caesar and Cesar Romero, to Erik Estrada, Lee Majors, and Lou Ferrigno ignited his own particular brand of “man-erisms.” In the process, each inspired his own particular brand of audience to cheer him on. Some legendary television men became notable for the classy chassis they drove on screen, such as Gene Barry on Burke’s Law, David Soul and Paul Michael Glaser on Starsky & Hutch, and John Schneider and Tom Wopat as The Dukes of Hazzard. Even Peter Falk’s rumpled yet lovable Columbo navigated a sporty if not sophisticated vehicle: a tiny 1959 (or 1960) Peugeot 403 two-door convertible that nonetheless remains memorable—but mostly because of who was at the wheel.

			Male TV crimefighters have also held viewers’ attention over the years with their various props and character traits: the steamy voice juxtaposed with the sticky lollipop that Telly Savalas mouthed as Kojak; Rock Hudson’s self-deprecating decency as a San Francisco police commissioner on McMillan & Wife; James Garner’s gutsy affability on Maverick and The Rockford Files; Craig Stevens’s suave gumshoe showmanship as Peter Gunn; and Mike Connors’s bold charisma as Mannix. 

			Many TV men have left their impressions both in front of and behind the cameras. Rod Serling, as host, narrator, and the main creative voice of The Twilight Zone and Night Gallery, could work an audience like none before him or since. Multi-hyphenate talents Michael Landon and Jack Webb were on the outside looking in, as well as on the inside looking out, each with his own separate unique style. Landon’s diverse abilities as actor and director were initially displayed on Bonanza and later coupled with producing poise on Little House on the Prairie (and on into the 80s with Highway to Heaven). Jack weaved his pervasive and persuasive web as director, producer, and performer on two different TV editions of Dragnet (as well as one version for the radio and another for the big screen), later supervising the scenes of TV classics like Emergency! Each of these men, and more, was distinguished, wise, and insightful, and pursued his TV career with great heart in his own way.

			Countless classic television males created and/or interpreted the adoring fathers and father figures, the brothers we never had, the uncles that we always wanted, and the Six Million Dollar men from U.N.C.L.E. and Shiloh who some of us wanted to be and others of us wanted to marry. They were the Virginians who journeyed by horse, buggy, or Wagon Train, from the western plains through the Voyage to the Bottom of the Sea, to the galactic outskirts of Star Trek, to up, up, and away as with Superman. They were mortals and wizards and gods, our sons and neighbors, cousins and co-workers, and handymen and employees. They weren’t really doctors, lawyers, teachers, policemen, detectives, firefighters, spacemen, astronauts or aliens, good ol’ boys or cowboys; they just played them on TV. 

			Some true-to-life siblings, like Ricky and David Nelson on The Adventures of Ozzie and Harriet, and Stanley and Barry Livingston on My Three Sons, played their TV parts to the hilt; but most were fabricated relatives, friends, and colleagues who somehow seemed real. Jerry Mathers and Tony Dow were not biological brothers away from Leave It to Beaver, but they might as well have been, as they remain as close as real siblings today. The duos were dynamic between Adam West and Burt Ward on Batman, and Van Williams and Bruce Lee on Green Hornet, while millions of viewers looked forward to primetime greetings and “good night” salutations with the fresh-as-apple-peach-and-pumpkin-pie face of Richard Thomas as John-Boy on The Waltons. Audiences were enthralled with the hip young studs of The Mod Squad, The Rookies, and WKRP in Cincinnati—as well as the elegant senior reverence of Ricardo Montalban, who presided with such grace over Fantasy Island.

			Who could deny the smoldering good looks of Gunsmoke’s James Arness or his brother Peter Graves and his assorted male colleagues on Mission: Impossible? What of the musical majestic genetics passed from Desi Arnaz (I Love Lucy) to Desi Arnaz Jr. (Here’s Lucy), or the dueling youthful M.D.s Richard Chamberlain (Dr. Kildare) and Vince Edwards (Ben Casey); the mightily coifed medical practitioners played by James Brolin (Marcus Welby, M.D.) and Chad Everett (Medical Center); or the patriarchal dignity of Robert Young, who set the standard for dads and doctoring from Father Knows Best to Welby? 

			Who could peek away from the puka shell status of top teen idols like Bobby Sherman (Here Come the Brides) and David Cassidy (The Partridge Family), or Barry Williams and Christopher Knight (The Brady Bunch)? Who wasn’t driven to watch Route 66 with the riveting George Maharis and Martin Milner, who later partnered with Kent McCord on Adam-12? What about the little bit of rock and roll from Donny Osmond on The Donny & Marie Show, or the pretty pairing of Shaun Cassidy and Parker Stevenson on The Hardy Boys? What of the more historic and dramatically diverse teaming of Robert Culp and Bill Cosby on I Spy—or the equally disparate Michael Cole and Clarence Williams III on The Mod Squad?

			Who could keep a straight face and not embrace with anticipation the sophisticated humor of Johnny Carson on The Tonight Show, or the lithe physical comedy of Dick Van Dyke on his self-named weekly sitcom treasure? What of the rubber-faced expressions of those double Darrins Dick York and Dick Sargent, who were equally mind-boggled to perfection by the magic mayhem on Bewitched? Who could distrust the eloquent young gents of 77 Sunset Strip, Hawaiian Eye, Hawaii Five-O, or The FBI? Who could not admire the nice-guy guise of Andy Griffith’s Sheriff Andy Taylor, Dwayne Hickman’s Many Loves of Dobie Gillis, or Ron Howard’s “Opie Cunningham” transformation from The Andy Griffith Show to Happy Days, the latter of which also featured the one and only Fonz—Henry Winkler’s legendary library-card-carrying hood-with-a-heart? 

			These and more memories of small-screen machismo and machinations, and/or mere mortal men galore are celebrated and explored in Dashing, Daring, and Debonair. Combining profiles of real-life personas with TV’s best-known male alter egos, this book delivers a unique glimpse into television’s manly landscape peppered with everything from moral to misanthropic manliness. 

			While Glamour, Gidgets, and the Girl Next Door focused mostly on youth-geared female TV personalities, Dashing, Daring, and Debonair expands the limits by showcasing renowned and formidable male TV icons of every generation and age, heritage and culture, talent and ability: from the quirky, more character-driven personas, to the romantic to the witty and sophisticated roles. Yet, too, this book makes certain to cover the ever-popular teen-to-mid-thirties-to-forties-matinee-idol sector (if not with a profile of every single such young actor, but with at the very least a significant representative from as many TV show groups as possible). 

			Many of TV’s historic males profiled are no longer living, but of those who are, a select group granted exclusive interviews for this book, including Ed Asner (The Mary Tyler Moore Show/Lou Grant), Michael Cole (The Mod Squad), Dwayne Hickman (Dobie Gillis), Billy Gray (Father Knows Best), Stanley Livingston (My Three Sons), Larry Mathews (The Dick Van Dyke Show), Radames Pera (Kung Fu), David Selby (Dark Shadows), Parker Stevenson (The Hardy Boys), Robert Wagner (It Takes a Thief/Switch), and Larry Wilcox (CHiPs) as well as actress Caryn Richman (The New Gidget), Chris York (son of Dick York, the original Darrin on Bewitched); writers/producers Larry Brody (Barnaby Jones/Hawaii Five-0), Fred Freeman (The Andy Griffith Show/The Dick Van Dyke Show), Arnie Kogen (The Carol Burnett Show/The Donny & Marie Show), Marty Nadler (Happy Days/Laverne & Shirley), and Rick Lertzman (co-author with Williams J. Birnes of The Life and Times of Mickey Rooney); comedian and Los Angeles weatherman legend Fritz Coleman; Linda Burton (a close friend to Donny Osmond); the prolific Joel Eisenberg (co-author of The Chronicles of Ara and co-creator of its subsequent TV adaptation), who has penned the Preface to this book; and Adam West—the one and only true Batman, who so generously provided the Foreword. 

			Information about those male icons who have passed away, or who were otherwise unavailable for an interview, was gathered from previous interviews, articles, or profiles that appeared in various other books, publications, online resources, magazines, newspapers, and websites, or from TV talk shows, specials, documentaries, or DVD extras.

			Supplementary and key commentary was provided by an A-list of classic TV and film historians and authors, including Jeffrey D. Dalrymple, John S. Drew, James Nuttel, Rob Ray, Steve Randisi, Steve Reeser, Virginia Reeser, Ed Robertson, Mark Simpson, Randy Skretvedt, Professor Jeff Thompson, and David Van Deusen. Particularly insightful perceptions are delivered by the heralded veteran entertainment journalist Ann Hodges, who not only wrote about television for decades for the Houston Chronicle, but who was also personal friends with a good portion of the male icons profiled here.

			Dashing, Daring, and Debonair is divided into eight main sections, grouping the actors into the categories with which their characters or TV personas are most associated. Each section includes an introductory essay about the given band of performers, which is then followed by chapters that focus on one to several particular personas. 

			The chapter numbers and listings should not be perceived as rankings of any sort, as this book does not seek to ignite a debate about the relative popularity of these TV men. Some intro sections devote space to certain icons who do not receive full chapter profiles (e.g., Tim Conway, Harvey Korman, and Lyle Waggoner in the introduction to Part 1), as well as referencing a few of the icons who do receive full profiles in those sections. 

			Due to editorial demands and restrictions, allotted space, or lack of access to certain stars, not every male actor who was ever featured in a TV series or as a leading presence in some capacity is profiled within these pages. Because this book focuses on primetime television programming, those not profiled also include daytime male superstars, and news anchors and journalists, with the exception of Jonathan Frid and David Selby, whose popularity as the lovelorn vampire Barnabas Collins and the lost soul/ghost-man/zombie-turned-werewolf-turned-redeeming-soul Quentin Collins (respectively) on ABC’s groundbreaking gothic daytime soap opera, Dark Shadows, reached epic heartthrob proportions.

			Dashing, Daring, and Debonair: TV’s Top Male Icons from the 50s, 60s, and 70s is published in this 50th anniversary of Batman, Dark Shadows, Mission: Impossible, Family Affair, That Girl, The Monkees, and Star Trek, all of which feature some of television’s finest and most revered male talents. Every effort was made to profile as many of these dynamic men as possible within the confines of limited space—and with the utmost respect and dignity, focusing on what made each TV personality unique in his own way. 

			Enjoy. 

		

	
		
			1

			Jack Webb 

			Dragnet/Adam-12/Emergency!

			Just the facts, ma’am.

			—Joe Friday, as played by Jack Webb on Dragnet

			Jack Webb made his mark on television, literally . . . with his Mark VII Limited production company, the logo of which was animated at the close of his hit TV shows, on everything from the original black-and-white and subsequent color Dragnet detective series in the 50s and 60s, to the Adam-12 spin-off, through to the CHiPs motorcycle police and Emergency medical dramas of the 70s.

			Active in Hollywood from 1951 to his death in 1982, Webb produced many of his programs with Universal Television, and the majority of them aired on NBC. As documented on Wikipedia, the Jack Webb estate owns the rights to his library of prolific work, with the exception of the original 1954 feature film version of Dragnet (released by Warner Bros., and now owned by Universal Pictures), as well as the 1955 movie Pete Kelly’s Blues, and 1957’s The D.I. (both of which are controlled by original distributor Warner Bros.).

			Webb commenced his career as a bit actor in late 40s crime dramas during an era when semi-documentary crime feature films were successful. He appeared as a crime lab technician in the hit semi-documentary crime movie He Walked by Night (1948), which costarred future TV-lead Richard Basehart (Voyage to the Bottom of the Sea). This production allowed Webb the chance to befriend a Los Angeles police sergeant who was the film’s technical consultant which, in turn, led to Webb’s creation/development of the Dragnet show, first on radio then television.

			According to cinema and TV historian Rob Ray, “Webb was a savvy producer-writer who knew that his career goals would be better attained by working behind the camera, as much as in front of it. He never had much of a budget to work with, which worked to his advantage on radio, where he created Dragnet. All he had was imagination and on radio that costs nothing. As a result, Dragnet was probably at its best as a radio drama. His use of stark music and imaginative sound effects, coupled with a loyal talented stock company of actors, suited the medium well.”
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			By the early 50s, a TV adaptation of Dragnet was inevitable because, as Ray goes on to explain, “That’s where all the hit radio shows were going. The budgets remained tight, but the quality of the writing remained high, and Webb was able to utilize that great stock company on the television series.”

			That company included Webb in his famous stone-faced role as police sergeant Joe Friday, while his first partner on the television show (as on the radio) was Sergeant Ben Romero, as portrayed by Barton Yarborough, who succumbed to heart failure following the completion of just three episodes. The Romero character (who also died of a heart attack, as explained in the December 27, 1951, radio segment, “The Big Sorrow”) was initially replaced by Detective Sergeant Ed Jacobs, as played by Barney Phillips, and then Officer Frank Smith, portrayed by Herb Ellis for four episodes, after which Ben Alexander assumed the Smith role for both the TV and radio edition of the series.

			Webb retained his glib, glum, and seamless directorial and theatrical style, popularized by the catchphrase, “Just the facts, ma’am.” The rigid line deliveries, acting techniques, and storytelling were so uniquely his own that, as Ray observes, radio and television parodists such as Stan Freberg “had a field day doing imitations.”

			Dragnet remained popular in the new medium of television before running its course toward the end of the 50s. The tumultuous 60s brought on by the Kennedy assassination and the Vietnam War, coupled with the ensuing Generation Gap, proved divisive to the popular culture. TV became the refuge of the conservative politics and cultural outlook personified by the likes of Jack Webb. Thus, his prolific creative mind embraced the opportunity to revive Dragnet as a response to, as Ray puts it, “those who would question authority and refer to the police in derogatory terms.”

			Once the color edition of Dragnet debuted in 1967, the stock company of actors largely remained the same, with the addition of Harry Morgan (M*A*S*H) as Webb’s new on-screen partner Bill Gannon (replacing Smith, as played by Alexander—who was unavailable by the time the show returned to TV). But Webb’s conservative “my defenders of the city—right or wrong” outlook, his trademarked expressions (or lack thereof), and coarse directorial style meant that audiences would be divided as to whether the show was what Ray calls “an effective mouthpiece for the Los Angeles Police Department or merely high camp harkening back to an era now hopelessly dead.” 

			The one element that was emphasized more in the 60s version was comedy. The 50s edition may have had its lighter moments, but the later-day Dragnet periodically presented entire episodes dealing with Joe Friday just trying to enjoy a quiet evening at home while suffering one distraction after another. Meanwhile, Morgan’s Bill Gannon was utilized as more comedic relief for Webb’s character, as Bill constantly touted the advantage of being married to the confirmed bachelor Friday. The looks of bemusement on Friday’s face at Bill’s tales of his life at home offered great comedy relief that balanced out the efficiently told, eternally stark crime dramas. 

			Audiences looking for this sort of entertainment took to the revived show, and Webb’s production team managed to continue their success with the aforementioned mid-60s to early 70s spin-off, Adam-12, as well as throughout the rest of the 70s with Emergency!

			In 1987, Dan Aykroyd—in perfect comedic pitch as Joe Friday (alongside a new detective played by Tom Hanks)—paid big-screen tribute to the Jack Webb legacy with a feature film hit edition of Dragnet.

			Webb’s show business career was always on the upswing, if after a relatively spotty start in other professions. As explained on www.Emergencyfans.com, the multi-hyphenated talent held a pre-entertainment industry position in sales at Silverwoods, a men’s clothing store in Los Angeles. Webb had described himself as “a third rate salesman” (even after working a solid five years in the position, with a later promotion to assistant manager). Beyond that, he performed in plays like The Lightkeeper’s Daughter and Hiawatha. “It was easy,” he said of the latter. “I stuck some feathers into a headband, took a bath in body make-up.” Years later, in reviewing his lead in Pete Kelly’s Blues, Time magazine said Webb played that part like a “cigar store Indian.”

			During World War II, Webb worked a swing shift at the Byron Jackson steel mill as an electric hacksaw operator, and eventually joined the air force. He spent three and a half years as a pilot trainee, but never attained his wings. The press had somehow perceived him to be a war hero, and later was blamed for fabricating stories of glory, but he never claimed to see any more war action than “the Saturday night crap game at the post.”

			After being discharged from the air force, he became a radio announcer at station KOG in San Francisco. His early radio career was as he said, “as romantic as playing post office in an old maids’ club.” He arrived at the station every day at 4:30 a.m., “pushed a button and said ‘And now back to New York.’”

			From there, Webb met a writer named Dick Breen, who created a radio program called Pat Novak for Hire, about a sarcastic detective. Jack was cast in the lead, and performed in it for twenty-three weeks. Breen then took Novak to Hollywood, and Webb followed. As he explained, “For eight or nine weeks I was everybody’s hot cake. I played cops, gangsters, burglars and assorted villains on all the major radio shows . . . the future looked so good that I married [future Emergency! star] Julie London.” The couple separated nine months later in real life, while Webb found additional challenges finding the right roles in reel life or on the stage. 

			“We stayed apart for a year,” he said of London and himself, “then went back together for five years and had two children, and it still wouldn’t work.”

			Webb eventually found something that did work—at least with regard to his acting career when he was cast as Lt. Lee Jones in the 1948 motion picture He Walked by Night. One day after filming, Sgt. Marty Wynn, a technical adviser on the movie, approached Webb and granted him extensive access to the Los Angeles Police Department files with the idea of formulating a new radio detective series. Webb rejected the idea, thinking the police radio show genre was already overstocked. Wynn, however, didn’t back down, explaining that the other programs were overly dramatized. Months later, Webb ultimately agreed with Wynn—and the life- and career-defining Dragnet was born.
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			Sonny Bono 

			The Sonny & Cher Comedy Hour/The Sonny Comedy Hour

			Don’t cling to fame. You’re just borrowing it. It’s like money. You’re going to die, and somebody else is going to get it.

			—Sonny Bono

			Sonny Bono is a not-so-obvious selection to include in a discussion of valued male prototypes of television. But nonetheless he is included here because his talents, though relatively “hidden” to the mainstream viewer, were nonetheless massive, diverse, and significant—beyond television.

			With then-wife Cher, Bono hosted the very popular Sonny & Cher Comedy Hour on CBS from 1971 to 1974. After both their marriage and their show ended, nearly simultaneously, each partner returned the following year to host their own variety show: Cher came back to CBS, and Sonny resurfaced on ABC. While Cher continued to glitter with elegance on Cher, Bono failed to find his singular niche with The Sonny Comedy Hour. 

			However, Bono was no bozo in real life. His on-stage buffoonery alongside “straight-man” wife Cher carried their original show with a kind of combination of Martin and Lewis synergy; and before that, he managed their recording career with the right amount of zeal and business acumen. But it was on the small screen where Bono blanketed his quiet genius and guidance by playing the clown prince to his then–TV queen wife. He proved to be the brains and savvy behind the personal and professional marriage surrounding and including their original show, much the same way Desi Arnaz coordinated the success of his I Love Lucy sitcom with his legendary spouse Lucille Ball.

			As Bono once said, “People underestimate me, but I’ve always been a stretch runner.” And, “I’m a maverick. I’ve always been a maverick.”

			Born Salvatore Phillip Bono on February 16, 1935, in Detroit, Michigan, the sincerely modest personality was educated at Inglewood High School in California (but did not graduate). His parents were Santo Bono and Zena “Jean” La Valle. Before Cher, he was married to Donna Rankin (from 1954 to 1962), and post-Cher, his wives were Susie Coelho (1981–1984), and Mary Whitaker (1986–1998). His children include Christine, Chastity (Chaz), Chesare, and Chianna.
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			A songwriter, arranger, and record producer, Bono initially achieved commercial success as part of Sonny & Cher, the musical duo not the TV show. While their hit singles “I Got You Babe” and “The Beat Goes On” granted Cher more attention as a performer, Sonny was the man behind the woman. In November 1987, years after their divorce, Sonny and Cher—the separate people—performed “I Got You Babe” one last time on Late Night With David Letterman, which was a more emotional performance for him than her. 

			On film Sonny acted in John Waters’s cult classic Hairspray (1988). He later appeared on ABC’s Lois & Clark: The New Adventures of Superman (1993) as a mayor, and appeared as himself in a dream sequence on The Golden Girls (1990). Frustrated with local bureaucracy, Sonny in real life became mayor of Palm Springs and served from 1988 to 1992. In 1994 he was elected to the U.S. House to represent the 44th Congressional District. His political accomplishments and memorials due to his spearheading and sponsorship of various projects are: the Sonny Bono Copyright Term Extension Act, the Palm Springs International Film Festival, a park at the restored lake, the Salton Sea, and a star on the Palm Springs Walk of Stars. He is the only member of Congress to have scored a #1 pop single on the US Billboard Hot 100 Chart. His headstone epitaph reads: “And the Beat Goes On.” 

			As to why his marriage to Cher went south, Bono once said, “You lose the relationship and suddenly you’re a business. I look at Sonny and Cher almost like two other people . . .” 

			On January 5, 1998, Bono died of injuries from a tragic skiing accident in South Lake Tahoe, California. At his memorial service in Palm Springs, Cher delivered a riveting and emotional public eulogy—one of the first such celebrity eulogies to be televised—long before twenty-four-hour news, YouTube, smartphones, streaming, and other technological devices and platforms helped to popularize such presentations. 
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			Ron Howard 

			The Andy Griffith Show /The Smith Family/Happy Days

			It was always my dream to be a director. A lot of it had to do with controlling my own destiny, because as a young actor you feel at everyone’s disposal. But I wanted to become a leader in the business.

			—Ron Howard

			As will be explored later with Ricky Nelson and The Adventures of Ozzie and Harriet, the television world watched Ron Howard grow to maturity—first as little Opie Taylor on The Andy Griffith Show and, in his teen years, as Richie Cunningham on Happy Days. But rather than attempt the difficult transition from child star to adult actor, Ron went behind the camera to become one of the preeminent Oscar-winning directors of our time. Perhaps one could have anticipated his later enormous success as a filmmaker of taste and intelligence by his pedigree. Like an early version of Jodie Foster (whose brother Buddy Foster took Ron’s place on Mayberry RFD, the Griffith sequel that CBS aired from 1968 to 1971), Howard always seemed to know how to deal with the vicissitudes of longtime success in Hollywood by being well grounded in a supportive family, filled with love and respect. As such, he is a rarity in Hollywood.

			Entertainment journalist Peggy Herz observed in 1974, “It’s hard to figure Ron Howard. He seems too nice to be real. He isn’t obnoxious about it; he’s just a pleasant, level-headed young man who happens to be a veteran actor at the age of 20. He’s been working regularly since he was four years old—yet he seems to have no ego problems or big-shot complexes.” 

			That analysis, of course, took place over forty years ago, just as Howard’s then-new series, Happy Days, was enjoying its second full season on ABC, a few short months after it concluded its first half-year (the series originally aired from January 1974 to May 1984).

			On Days, Howard played fresh-faced teenager Richie Cunningham, a role he originated on an episode of Love, American Style, titled “Love and the Happy Day,” which served as a backdoor pilot for the show that went on to introduce the mainstream audience to another male icon in the guise of Henry Winkler as Arthur “The Fonz” or “Fonzie” Fonzarelli.

			In retrospect, that was exactly Herz’s point. Days was originally envisioned as a star vehicle for Howard who, a few years before, had finished his lengthy run as little Opie Taylor on The Andy Griffith Show. Viewers had become so familiar with both Opie and Richie that when Howard hosted Saturday Night Live on October 9, 1982, then Not-Ready-For-Prime-Time Player Eddie Murphy referred to Ron in a sketch as “Opie Cunningham,” combining the first and last names of the actor’s most famous roles.
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			Although Howard found great success as an actor, his career aspirations reached behind the camera—as a director. Howard has since excelled in his chosen endeavor, at the helm of major motion pictures ranging from Cocoon (1985) to A Beautiful Mind (2001). His first directorial effort on screen was a TV-movie titled Skyward (1982), starring none other than cinematic legend Bette Davis.

			It was a good start to what has become an amazing second career. 

			Today, Howard is respected and regarded as an equal among colleagues like Steven Spielberg and George Lucas, the latter of whom directed him as an actor in the 1973 feature film, American Graffiti, which many mistakenly believe served as a big-screen pilot for the small-screen Happy Days. While Ron portrayed a high school senior of the 1960s in Graffiti, he started out playing a high school sophomore in the 1950s on Days. As Ron said in 1974, “American Graffiti is about. . . . kids making a decision . . . Happy Days is about a family. Graffiti is about the end of an era; Happy Days is about the middle of an era.”

			Ron was born in Duncan, Oklahoma, on March 1, 1954, to Rance and Jean (Speegle) Howard, both actors. His family later moved to Los Angeles, where he attended high school and later the University of Southern California, which he had to leave when Happy soared to success.

			Years before Days, Ron made his stage debut, if ever so briefly—and without pay—at a mere two years old when his parents were performing in a live production of The Seven Year Itch in Baltimore. His first professionally paid gig transpired when at four, he appeared alongside Yul Brynner and Deborah Kerr in the 1959 feature film The Journey.

			Two years later, he was cast as Opie on The Andy Griffith Show. As he once recalled, “I was in that series until I was 14. I’ve always enjoyed working. If I hadn’t enjoyed it, I wouldn’t have done it—and my parents wouldn’t have let me. I always had the option of turning down work.” But when he wasn’t working, he missed it. “That’s when I knew for sure I wanted to be in the [entertainment] business.”

			Between the Griffith Show and Happy Days, Howard appeared in a few films for Walt Disney, and had a regular role on ABC’s short-lived Henry Fonda series, The Smith Family, in which he played the eldest son. Howard also did TV guest appearances on shows like Daniel Boone, Gunsmoke, The FBI, The Waltons, and Gentle Ben, the latter of which starred his younger brother Clint Howard. 

			Through it all, life for the young Howard brothers was kept in balance by their father, Rance Howard, who along with his wife, made sure their sons retained a life beyond Hollywood. “I owe my Dad an awful lot,” Ron said. “He helped me a great deal with my acting; then he took time to come to the set when I was working and help me understand what the director wanted of me. I’m always interested in watching other people’s acting techniques—and here again my father has been tremendously influential. That’s one reason why I think I did well in this industry as a kid. Having someone like Dad who knows the [ropes] and who will work with you is invaluable.” Both his parents, Ron said, helped keep set priorities for his life and career. “They believe in simplicity to the hilt.”

			Actor Tom Bosley, Ron’s TV father on Happy Days, also helped him keep things in perspective when the show was in its infancy. According to Howard, Bosley believed Days’ success transpired because over thirty million viewers were ready for a series that dealt in a humorous way with subject matter beyond the life and death scenarios that were running rampant on television at the time. “We deal with happy days,” Howard said, “not with the problems of the 1950s. We call back times that people remember as being pleasant.”

			While playing Richie, Ron didn’t mind being typecast as a high school student in the 50s. As he told Peggy Herz, “I can relate to those days. I’m not convinced the 1950s were much different from the late 1960s and early 1970s when I was in high school. The problems are basically the same—first cars, dating, getting a job, trying to do well in school.”

			However, Ron didn’t believe that Happy family life or the peer group, as portrayed on Days by Winkler and other cast-mates like Anson Williams as Potsie or Donny Most as Ralph Malph, was as important when he attended real high school. “Peer pressure did exist,” he said, “but it didn’t carry the power that it seemed to have carried in the 1950s.”

			He told Herz:

			Someday, I’d like to be a director. Writing, too, has become more of an interest to me. A director has to be able to write. Half of making a film is rewriting and restructuring—that’s why writing is so important.

			A male icon not just of television but in every aspect of the entertainment industry, Ron Howard has for decades retained the family values and priorities that were instilled in him years before by his real-life parents and TV dad. He’s been married to the same woman, Cheryl Howard, since 1975, and they are the proud parents of Paige Carlyle Howard, Reed Howard, Jocelyn Howard, and the eldest, Bryce Dallas Howard, an accomplished actress in her own right. 
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			John Ritter 

			The Waltons/Three’s Company

			Me—a TV star? I’ve got to be the luckiest guy in the world.

			—John Ritter

			John Ritter became a television star gradually over time on two very different series: first as the country preacher Reverend Matthew Fordwick in the initial (and prime) years of the one-hour family drama The Waltons (CBS, 1972–1982), and later on Three’s Company (ABC, 1977–1984), the half-hour farcical sitcom in which he portrayed the fumbling and aptly named Jack Tripper, who pretended to be gay to appease his landlord (Norman Fell) so he could live with two women (Suzanne Somers and Joyce DeWitt).

			From playing a reverend on The Waltons to performing in the completely irreverent Three’s Company, Ritter once said, “Most people don’t know that I am an accomplished dramatic actor . . . But I’ve performed in several Shakespeare productions including ‘Hamlet,’ except in this version, Hamlet lives in an apartment with two women, and has to pretend he’s gay so that the landlord won’t evict him.”

			Another time, he also observed wryly, “If I found a cure for a huge disease, while I was hobbling up onstage to accept the Nobel Prize they’d be playing the theme song (‘Come and Knock on Our Door’) from Three’s Company.”

			In yet another moment, he concluded, like only he could, “I knew when I grew up, I always wanted to be a liar, and if you’re in television, you’re lying because you’re just pretending to be yourself much like I’m doing now.”

			According to a biography written by Gary Richard Collins II for www.imdb.com, Tex Ritter, the legendary country singer/actor, and actress Dorothy Fay were married in 1941. Their first child, Tom, was diagnosed with cerebral palsy. John was born Jonathan Southworth Ritter in Burbank, California, on September 17, 1948. Like his parents, John pursued a career in the entertainment industry, first attending Hollywood High School, where he was elected student body president.
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			John later attended the University of Southern California where he majored in psychology and minored in architecture. In 1966, he made his television debut as a contestant on The Dating Game, where he won a vacation to Lake Havasu, Arizona. Soon after, Ritter began taking acting classes with Nina Foch and changed his major to theater arts, graduating in 1971 with a bachelor of fine arts in drama. He also honed his craft with Stella Adler at the Harvey Lembeck Comedy Workshop and, between 1968 and 1969, performed in various stage productions in England, Scotland, Holland, and Germany.

			John’s first major acting role as a fictional character was as a campus revolutionary in ABC’s Dan August series starring fellow male icon Burt Reynolds and future Three’s Company costar Norman Fell. From there he performed his periodic gig on The Waltons and subsequent appearances on Medical Center, M*A*S*H, The Bob Newhart Show, The Streets of San Francisco, Kojak, Rhoda, and The Mary Tyler Moore Show. While working on The Waltons, his father passed away, only twenty-four hours after New Year’s Day in 1974. In late 1975, ABC optioned the rights for Three’s Company, which was based on the British hit show, Man About the House, and John was chosen to portray Jack Tripper, besting other actors, including a young Billy Crystal (who later played TV’s first major male gay character via ABC’s satirical prime-time Soap serial).

			Ritter also performed in feature films such as Nickelodeon (1976), Breakfast in Bed (1977), Americathon (1979), Hero at Large (1980), and They All Laughed (1981). In 1980, Company was sold into syndication, and became a ratings phenomenon. At the height of his success, Ritter won a Golden Globe in 1983 for Best Performance by an Actor, following his second nomination for Best TV Actor in a Musical-Comedy Series. One year later, he won the Emmy Award for Outstanding Lead Actor in a Comedy Series (after being nominated twice again). 

			By its eighth year, Three’s Company began to drop in the ratings and was cancelled in the spring of 1984. The following fall John returned as Jack Tripper in the one-season spin-off Three’s a Crowd, which costarred Mary Cadorette and Robert Manden (also of Soap). Beyond his work on Company and in feature films, Ritter, who ultimately became known for his physical humor, also found success with more camouflaged voiceover work as in animated films such as The Flight of Dragons (1982), and in PBS-TV’s Clifford, the Big Red Dog (2000), for which he was nominated for a Daytime Emmy Award three consecutive times, totaling seven Emmy nominations in his thirty-five-year career.

			Other work included John’s Emmy-winning and Golden Globe–nominated single-season performance as the lead on Hooperman (ABC, 1987-1988), which became one of TV’s first half-hour dramedies—and for which he also won a People’s Choice Award. He continued doing more big-screen movies like Skin Deep (1989), playing a womanizing, alcoholic writer, and in two Problem Child movies (1990-1991), as the surrogate father of a relatively modern-day Dennis the Menace. In 1992, he performed in Noises Off and Stay Tuned before returning to the small-screen in the sitcom Hearts Afire (which also featured Billy Bob Thornton). 

			Although Fire was well written, the series struggled to find viewers, and left the air in 1995. During its production, however, John found feature film time to play Ward Nelson in North (1994), and to perform (once more) with Thornton in Sling Blade (1996), in which he portrayed the gay manager of a department store.

			In 1999, John was nominated as Outstanding Guest Actor in a Comedy Series for playing George Madison on an episode of Ally McBeal. In 2002 and 2003, he played his final TV role as the beloved father Paul Hennessey on ABC’s 8 Simple Rules for Dating My Daughter, which was based on the popular book of the same name. As the head of a family, Paul was more mature and responsible than the single, carefree-spirited Jack Tripper from Three’s Company. But in his spousal portrayal opposite TV wife Katey Sagal (formerly of Married with Children), Ritter’s charm remained intact. John’s Paul on Rules kept a close eye over their three children (including a pre–Big Bang Theory’s Kaley Cuoco), as the comedic series, with its serious overtones (addressing curfews, sex, drugs, and more), won devoted viewers, a People’s Choice Award for Best New Comedy, and a Favorite Comedy Series accolade from the Family Awards. 

			In 2003, Ritter also starred in his second-to-last film Manhood. On September 11 of that year, he felt ill during Rules rehearsals on the Disney lot in Burbank, California. He was rushed into the emergency room across Buena Vista Street to Providence St. Joseph Medical Center, where he was mistakenly treated for a heart attack. He underwent surgery and died from an undiagnosed aortic dissection (a tear in the wall of the aorta), just six days shy of his fifty-fifth birthday. A prince of a performer, and a stellar human being, John left behind his second wife, Amy Yasbeck (1999–2003), first wife Nancy Morgan (1977–1996), and children, actor Jason Ritter (TV’s Parenthood, among other shows and films), Tyler, Carly, and Stella Ritter. 
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