
  
    [image: Six Months in London]
  


  
    
      SIX MONTHS IN LONDON

      A PRIDE AND PREJUDICE VARIATION

      
        
          [image: ]
        

      

    

    
      
        SABINE DELACOURT

      

    

    
      
        
          [image: A Step Toward Falling Books]
        

      

    

  


  
    
      
        
          
          

          
            CONTENTS

          

        

      

    

    
    
      
        Chapter 1

      

      
        Chapter 2

      

      
        Chapter 3

      

      
        Chapter 4

      

      
        Chapter 5

      

      
        Chapter 6

      

      
        Chapter 7

      

      
        Chapter 8

      

      
        Chapter 9

      

      
        Chapter 10

      

      
        Chapter 11

      

      
        Chapter 12

      

      
        Chapter 13

      

      
        Chapter 14

      

    

    
      
        Author’s Note

      

      
        Also by Sabine Delacourt

      

    

    

  


  
    
      Copyright © 2026 by A Step Toward Falling Books

      All rights reserved.

      No part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means—electronic, mechanical, photocopying, recording, or otherwise—without the prior written permission of the publisher, except in the case of brief quotations embodied in critical articles or reviews.

      This is a work of fiction. Names, characters, places, and incidents are either products of the author’s imagination or used fictitiously. Any resemblance to actual persons, living or dead, events, or locales is entirely coincidental.

      Published by A Step Toward Falling Books

      Cover design by JT Barker

    

  


  
    
      
        
          
          

          
            CHAPTER 1

          

          
            
              [image: ]
            

          

        

      

    

    
      The difficulty with her mother's illness was that it was real.

      Elizabeth had spent twenty-one years developing a finely calibrated relationship with her mother's complaints, which involved taking them seriously enough to be considered a good daughter and not seriously enough to be governed by them. The calibration had served her well. It did not serve her now, because what had presented itself in March as the usual nerves had become, by April, something the apothecary looked at with an expression that required no translation, and by May Mrs. Bennet was in her room and the household was reorganising itself around the fact.

      Jane managed it with the grace she brought to everything, but Jane was at Netherfield more often than not, and the wedding was in September, and the wedding preparations had a quality of gentle relentlessness that left Jane available for comfort but not administration. Elizabeth administered. She had always been better at it than she liked to admit.

      Kitty was twenty and going nowhere. This was the problem that presented itself, once the immediate crisis of the illness had settled into something manageable, as the problem underneath all the other problems. Lydia was seventeen and betrothed to a very junior officer whose prospects Elizabeth declined to examine closely, and that situation had its own trajectory. Kitty was twenty, presentable, clever in ways that had never been given room to develop, and in want of a London season that would not happen on its own.

      The season required money, which the entail had always made an anxious subject but which Bingley's generosity and her father's careful management had made somewhat less impossible than it might have been. It also required a married woman's social standing, which was the actual problem, because a season introduced by an unmarried sister carried a different weight than one introduced by a married one, and the weight mattered, and Elizabeth was unmarried and twenty-one and could see the arithmetic clearly and did not like it.

      She was in the Longbourn garden when the Darcy carriage arrived, which was not how she would have chosen to receive it: in her working dress with her hair inadequately pinned and her hands somewhat dirty from the rose bed she had been persuading into better behaviour. She had two minutes of warning from the sound of the wheels before she had to be presentable, which produced a version of presentable that was technically accurate.

      He came without Bingley. She noted this immediately, the way she noted things she needed to understand, and filed it alongside the fact that he had sent no letter and the fact that his expression when he came around the side of the house and saw her was the expression of someone who had prepared for a drawing room and found a garden instead.

      "Mr. Darcy," she said.

      "Miss Bennet," he said. "I beg your pardon. I should have written. Your housekeeper said I might find you here."

      She looked at him. The Netherfield ball had been six months ago, and she had not seen him since, and the six months had the quality of time in which she had revised several positions while maintaining the essential one: that he was a proud man who had been inconsiderate of others and unkind to people she cared about. She had revised the assembly slight into the past tense. She had not revised Wickham's account, which remained in the present tense. The essential position held.

      "You might have done," she said. "Written. But you are here now. Shall we go inside?"

      They went inside. She asked for tea. He sat in the chair her father usually occupied, which was not a thing she was going to comment on, and he looked at the room with the quality he had of taking in a space without performing the taking in of it.

      "I was sorry to hear of your mother's illness," he said. "Bingley told me. He was concerned."

      "She is stable," Elizabeth said. "The apothecary is cautiously optimistic, which I have come to understand as the apothecary's way of saying he does not know yet."

      He received this without the social performance most people gave to difficult medical news, which was to produce a series of sympathetic noises and then move on. He was quiet for a moment in the way of someone actually receiving information. "That must be a difficult kind of uncertainty to live with," he said.

      "It is," she said. "One manages."

      The tea arrived. She poured. They sat with it in a silence that was not comfortable and not hostile and which Elizabeth found she needed to attend to carefully, because the quality of it was the quality of something that was about to be said.

      "I have come," he said, "with a proposition. I should like to lay it out plainly, and I should like you to hear it in full before you respond, because the full version is more reasonable than the beginning of it is likely to sound."

      She looked at him. He was not performing composure; he simply had it, which was different. "Very well," she said.

      He laid it out. A marriage of arrangement, privately negotiated, publicly conventional. He needed a wife, for reasons connected to London business he would go into if asked but did not propose to explain at this stage. She needed social standing for her sister's season and, he said with a directness she found she was not prepared for, an income and a position that would remove her from a situation she managed well but which was not comfortable. The arrangement was for six months, at the end of which both parties would assess whether to continue it on permanent terms. The private terms of the arrangement were to be discussed between them and would reflect her requirements as much as his.

      She was quiet for a moment. "You said London business," she said. "You do not propose to explain it at this stage. I want to understand what that means: is this a thing you intend to explain eventually, or a thing you do not intend to explain at all?"

      Something shifted in his expression, briefly. "I intend to explain it eventually," he said. "When the arrangement is established and I am better placed to do so."

      "Better placed," she said.

      "It involves a third party," he said, "whose interests I am obliged to consider before my own." He paused. "I recognise that this is an unsatisfying answer."

      "It is," she said. "It is also a more honest answer than saying the business is simply private. I prefer the honest version." She looked at the tea. She looked at the window. She thought about Kitty, who was upstairs reading, who would come down to dinner without knowing that this conversation was happening, who had no idea of the arithmetic. "I will consider it," she said. "I will need three days and I will need to speak with my father."

      "Of course," he said.

      "I have questions that three days and my father will not answer," she said. "Those will have to wait for the better-placed stage."

      He looked at her with an expression she could not fully read but which was not indifferent. "That is reasonable," he said.

      She showed him out. She stood at the window and watched the carriage go down the lane and thought about propositions and arithmetic and London business involving third parties, and then she went to find her father.
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      Her father listened without interruption, which was not his usual mode and which told her he was taking it seriously.

      She gave him the full account: the proposition as stated, the terms as offered, the withholding she had noted and what Darcy had said about it, her own three questions that had not been asked. Her father sat in his library chair through all of it with the expression he wore for things he was receiving rather than responding to, and when she finished he was quiet for a long moment.

      "Well," he said.

      "Yes," she said.

      He looked at his shelves, which was what he did when he was thinking rather than talking. "I will say several things," he said. "And then I will say the thing I actually think, which is the only one that matters."

      "Please," she said.

      "I do not know Darcy well," he said. "I know him better than I knew him in November, which was not at all. He came to speak with me before he came to you, which I will tell you because you should know it and not because I intend to press the point." He paused. "He did not make promises he could not keep. He did not tell me what the London business is, but he told me that it was not a thing that should alarm a woman of sense, and that if it did alarm you when it became clear you would have every right to revisit the terms. He said this without being asked."

      Elizabeth received this. Darcy had spoken to her father first and had said things to him that were not said to her, which was not an irritation but an information: it meant there was more to the proposition than the surfaces, and that the more was not entirely concealed, only arranged. "What is the thing you actually think?" she said.

      Her father looked at her with the expression he reserved for conversations that required him to say things he found difficult to say. "I think you are capable of making this decision and that you should make it without my opinion pressing on it," he said. "I also think, since you are asking, that Darcy is a better man than you have said he is. Not without faults. Better than the account you have been carrying." He paused. "I do not say this about the decision. I say it about the account."

      She went home to Longbourn, which was to say she went upstairs, because she was already at Longbourn, a fact of her life that the proposition was offering to change, and she sat with the three days.

      The three days produced the following:

      The proposition solved a real problem and created the possibility of solving several others. Kitty's season: yes. Her own position, which was the position of an eldest daughter of limited income in a household that was changing around her: also yes, if she was honest, which she
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