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      OK, I'll admit it: I am afraid of Christopher Lee. I've done books on Vincent Price, Peter Cushing, Boris Karloff, and all the other classic horror actors, but I've really put off and procrastinated doing one on Lee, simply because he's so intimidating. I remember back in elementary school, the “scary teacher” was the man who taught 6th grade, and he looked a lot like Christopher Lee. And Dracula. Who wouldn't be intimidated by that? The man turned out to be my favorite teacher in elementary school, and I also got a lot more comfortable with horror movies not long after. I guess we have to face our fears eventually.

      The real Christopher Lee, however, was born into the aristocracy, became a spy and war hero, got into the acting field, where everyone told him he would fail horribly because of his looks, and then went from heavily made-up monsters where you couldn't see his face to one of the biggest names in Hollywood, being in two of the highest-grossing trilogies of all time. Somewhere in the midst of all that, he had a musical career and raised a family.

      
        
          [image: ]
        

      

      Although not quite as eternal as Dracula, Lee had an amazingly long career, with films in seven decades. He never wanted to be known as a “horror icon,” and he put great effort into diversifying into serious, dramatic roles, but with his looks, voice, and imposing visage, he never really shook off the fear factor of his earlier roles. Those are the roles we're going to primarily focus on here.

      This is not a biography of Christopher Lee. If you want one, I wrote this one about a year ago: https://www.hourlongpress.com/our-books/christopher-lee. It focuses on his entire life and career, but doesn't go into much detail on individual films, whereas this book is all about his horror movies and some of his other works.

      My first exposure to Lee was probably the same as most people my age or older, “The Curse of Frankenstein” from 1957. By the time I was able to see it, in the mid-70s, Lee had done dozens of horror films for Hammer and other studios. This version was the first in color and the first to make the scientist the actual villain. It was groundbreaking in many ways; it set up Hammer for decades of success and launched the careers of both Christopher Lee and his friend and often co-star, Peter Cushing. There are claims that it re-ignited moviegoers’ fascination with classic monsters; horror films had been mostly atomic horrors, mutants, and robots in the 1950s. Lee didn't even audition for the role; it was simply offered to him because he was the tallest actor in the room. Lee was barely visible under all the Frankenstein makeup, and he got no lines at all, but his performance was noticeable enough to get him re-hired to do “Dracula” the following year. That one also redefined the genre and really was the film that launched his career.

      Still, being so good at horror worked against Lee at times. He really got sick of the many Dracula sequels. He often returned to the role due to what he described as “emotional blackmail” from Hammer's president, Jimmy Carreras, who would remind him of the many people whose livelihoods depended on these films being made with him in the lead. All those people would be out of work if Lee didn't do just one more film...

      Lee played Dracula ten times throughout his career:

      FOR HAMMER:

      
        
          	
        Dracula (1958)
      

      	
        Dracula: Prince of Darkness (1966)
      

      	
        Dracula Has Risen from the Grave (1968)
      

      	
        The Scars of Dracula (1970)
      

      	
        Taste the Blood of Dracula (1970)
      

      	
        Dracula A.D. 1972 (1972)
      

      	
        The Satanic Rites of Dracula (1973)
      

      

      

      OTHER FILMS:

      
        
          	
        Count Dracula (1970)
      

      	
        One More Time (1970) *
      

      	
        Dracula and Son (1976) *
      

      

      

      * Not explicitly named “Dracula” within the film, but we know the truth!

      

      We’ve included all ten of the films in this book.

      It's only natural that Lee and Dracula are nearly synonymous with horror fans, although late in his career, Lee broke through to younger generations as the evil wizard Saruman in the “Lord of the Rings” and “The Hobbit” trilogies and Count Dooku in episodes two and three of the “Star Wars” franchise. We’ll only look at one film from each of these franchises as they aren't really horror, and most fans have certainly already seen them.

      Lee tried and tried again to get out from the shadow of horror, as he considered “The Wicker Man” from 1973 to be a dramatic role. Most fans today would classify that film as horror as well. I know I certainly do. Still, he always considered it one of his best performances and one of his favorites of his own films.

      Another way he tried to break free from Hammer was by starting his own film production company, Charlemagne Films, to produce “Nothing but the Night,” a horror film from 1972. Lee had high hopes for the film and that his detective-like character would continue on with sequels. The film was a flop, and he never tried producing again.

      Lee did get past his horror typecasting eventually. Although horror-adjacent, he made five “Fu Manchu” films, which showed he could do more than play monsters, at least of the inhuman variety. The film that really got Lee away from all that was 1974's “The Man with the Golden Gun,” a film in the incredibly popular (and not even close to horror) James Bond 007 series. Even though the film was one of the least popular Bond films, plenty of people saw it, and afterward, many outside the horror genre knew who Lee was.

      Let's take a look at all that horror, as well as several of his other influential films!
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            1948 CORRIDOR OF MIRRORS

          

        

      

    

    
      
        
          	
        Director: Terence Young
      

      	
        Writers: Rudolph Carter, Edana Romney, Christopher Massie
      

      	
        Stars: Eric Portman, Edana Romney, Barbara Mullen, High Sinclair, Bruce Belfrage, Christopher Lee
      

      	
        Run Time: 1 Hour, 35 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=K328MTxBJWI
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      SPOILER-FREE JUDGMENT ZONE

      This one is a very strange romance with a bit of a mystery going on. The sets and costumes are quite elaborate in this one. It moves well with an interesting story that pulls you along, wondering how it’s going to end. We liked it quite a bit.

      SPOILERY SYNOPSIS

      Mifanwy wakes up with more bad dreams. Two loud children come and wake her up in the morning. Little David comes in and asks when she’ll be back from London. She rereads the letter she received and looks sad. Later that morning, she takes the train to London. She thinks about how “respectable” people think she is, but she knows better: “I’m going to see my lover.” She keeps getting threatening letters that might break up her family.

      When she arrives, she goes to Madame Tussauds and stands next to the wax figure she was told to. It’s the figure of a man named Paul. She thinks back, seven years ago…

      Paul Mangin arrives at the club and looks over the people there, including Mifanwy, who’s sitting with Charles. They comment that Paul is a well-known painter and critic. The men there, including Charles, comment on how they all don’t really like Paul. Paul asks Mifanwy to dance, and it’s all very dizzying. They like each other, but anything more than the dance would be inappropriate. He offers her a ride home when she leaves.

      At Paul’s house, Mifanwy goes inside and looks around. Naturally, he lives in a gigantic mansion. She finds that laughter has a strange effect on Paul; she giggles at something, and he gets really serious. He talks about how he really belongs in the past, as he’s very old-fashioned, but she says she’s right here in the present. Paul says he doesn’t paint anymore. He gives her an expensive necklace, and then she’s ready to leave.

      Mifanwy goes home to find Owen there, talking to her father. He wants to see more of her, but leaves right away. Her father notices Paul’s gift, and he says it’s priceless.

      She goes to see Paul the next morning, and he’s out. She hears harp music, but there’s no one at the harp. She goes all through the house, including walking through a corridor of mirrored closets. She finds statues behind most of the mirrors and a bunch of fancy dresses in one; she tries one on.

      When Paul comes home and sees her in the dress, he likes it, but makes her lose the cigarette. He then adds a necklace and a tiara, and she’s surprised that it all fits so well—Paul isn’t surprised at all.

      As time passes, Mifanwy becomes increasingly like Paul. She becomes obsessed with him, and he likes to watch her dress up for him—like a wax doll.

      Mifanwy’s friends notice that they haven’t seen her at the club recently, and Caroline is very jealous about it. Edgar makes the dresses for Paul, and Caroline wants him to stop. Paul insults Caroline and says she’s not invited to his upcoming costume ball. She finagles herself an invitation anyway.

      Servant Mortimer says Paul hasn’t looked so happy since he brought “the picture” home ten years ago. One night, she stays too late, and he gives her a room to sleep over in. When she wakes up, there’s a strange woman in the room who runs away. Mifanwy catches up, and she says her name is Veronica. Mifanwy thinks Veronica looks like she’s around fifty, but she’s really only thirty. She tells the whole story about how Paul took her in, dressed her up, and then got tired of her. There has been a long procession of girls, but she’s always warned them eventually.

      Mifanwy asks Paul about the other girls, and he knows that she’s met Veronica. He says there were no others. Does Paul really love her, or does she simply fit his costumes? No, he shows Mifanwy a painting that looks just like her. Her name was Venetia, and he felt that he knew her before. He fell in love with the painting and now feels that he and Mifanwy are Venetia and her lover reincarnated 400 years later. He’s come to believe that he really was there in 1486.

      Terrified, Mifanwy leaves Paul. She and Owen start seeing more of each other and doing lots of things together. Paul eventually tracks her down, and she runs into him in London at the masked ball.

      Caroline and Edgar are there, wondering who’s going to show up in the dress they made. Paul and Mifanwy get together and watch the performers. They dance in front of all the mirrors. She starts to fall for him again but then tells him to stop. He puts an engagement ring on her finger. She smiles evilly and says, “That’s cute.” She’s mean now, telling him the harsh truth. She laughs, and that enrages him.

      Paul says, “She laughed” when he told Venetia that he loved her back in the day. He admits that he didn’t tell her the end of Venetia’s story. She ran off with another man, so he strangled her with her dark hair. He can do the same to Mifanwy.

      He chases her through his hall of mirrors, laughs, and then runs away. Caroline, drunk, comes upstairs to taunt Paul some more. “I am a tramp, but I like it. I suppose you think I’m not good enough for you!” She passes out, and Paul carries her to the bedroom.

      Paul walks around the empty house for a while and then sees that the painting of Venetia has been all cut up. In the morning, Edgar comes looking for Caroline and finds her in bed, strangled with her own hair.

      Veronica talks to Paul, asking why he did it. The police have come for him, and they lead him away.

      Mifanwy comes to visit Paul in jail. She says that if she told the whole story, he might end up in an asylum, but that’s better than being executed. He says that trying to live outside his time is futile, and he’s ready to die. Paul pleads guilty and is sentenced to death.

      Meanwhile, back at Madame Tussauds, Mortimer, the servant, explains to Mifanwy that Veronica is the one who keeps sending threatening letters to her. Veronica was always insane, but now she’s dangerously mad. Mortimer says he’s having Veronica put into an asylum. “Here she comes now…”

      They hide and listen to what Veronica tells the statue. She tells “Paul” that she killed the wrong woman the last time; she wanted the one with the black hair, not the red-haired one. She lets Paul die rather than let Mifanwy have him.

      Veronica sees Mifanwy and Mortimer coming after her, so she jumps in front of a car and is killed. Mifanwy takes the train back home to her family. Her husband says he read in the newspaper that Paul’s housekeeper confessed to the murders before killing herself.

      COMMENTARY

      This was Terence Young’s directorial debut; he went on to direct many films, including three James Bond films in the 1960s. Christopher Lee, as Charles, has a tiny role, but it’s obviously him, and he does get a few lines. Other than for the sake of completionism, I wouldn’t recommend watching it just for him.

      Nobody actually dances like that, do they? You’d get dizzy within a few seconds! Paul killed one girl and earned a wax figure in Madame Tussauds – that’s a pretty thin claim to fame.

      It’s a bit long, but we were entertained.

    

  


  
    
      
        
          
          

          
            1957 THE CURSE OF FRANKENSTEIN

          

        

      

    

    
      
        
          	
        Director: Terence Fisher
      

      	
        Writer: Jimmy Sangster
      

      	
        Stars: Peter Cushing, Hazel Court, Robert Urquhart, Christopher Lee
      

      	
        Run Time: 1 Hour, 22 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=QxNVNGydx5U
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      SPOILERY SYNOPSIS

      A priest rides up to the castle on the hill. He goes inside, and a guard leads him to a cell. Inside the cell is Baron Frankenstein. He wants to tell his story and knows that people listen to the priest.

      Victor had been a young medical student who suddenly inherited his mother’s fortune. He decided to use the family’s money to continue his work.

      Victor hires a tutor, Paul, and grows to manhood with Paul by his side. The two start working together on experiments involving life. After many years, they have a breakthrough; they bring a dog back to from the dead.

      Paul wants to submit a paper at next month’s conference, but Victor hopes to go further. He plans to build a complete creature from parts and create life—the perfect human! Paul tells him that it would be wrong, as it goes against nature. They know of a man who was hanged for robbery last week, and the body is still hanging there. They liberate it that night. The birds have eaten half the head. They cut the head off, and Victor throws it into a massive tub of acid, so there’ll be no trace in a minute.

      Victor goes out of town for a while, and while he’s gone, his cousin Elizabeth arrives to stay. She’s planning to live there. Victor arrives and has the hands of the world’s greatest sculptor in his bag.

      Paul has decided that they should stop their experiments and threatens to get Elizabeth to leave. Paul asks Elizabeth to leave for her own safety, but she refuses; she intends to marry Victor. Meanwhile, Victor is getting busy upstairs with Justine, the maid.

      Victor goes to the morgue and buys a pair of eyes. He calls in Paul to judge how well he’s done. He admits that the creature he’s made is ugly, but he’s not harming anybody. Not only that, but he wants to find a benevolent brain to put inside the thing.

      He invites Professor Bernstein over for dinner. Elizabeth refers to him as the greatest mind in Europe. Paul arrives, meets the professor, and suspects the worst. Victor pushes the old man over the railing, and he falls to his death. They bury him in the Frankenstein crypt, where Victor returns that evening to cut out the old man’s brain. Paul comes in, and they fight; the brain is damaged in their struggle.

      Victor implants the brain anyway and gets everything set up. There are lots of colorful boiling beakers and humming electrical equipment that throw off static sparks. Victor starts but then stops and decides to go ask Paul to help him; it takes two to operate properly.

      Meanwhile, the tank drains, and lightning strikes the machine, starting it all up again with no one else around. The creature starts breathing. Paul agrees to help, and they head back to the lab. The creature is not only alive, but it also attacks Victor.

      The creature escapes during the night. The creature comes upon a blind man in the woods, and things go badly for the blind man. Victor and Paul find the monster roaming in the woods. Paul shoots its eye out, and it dies. They bury it in the woods.

      Paul says he’s leaving. Victor returns to the lab and finds the creature there; he’s already dug it back up and promises to give it life again.

      Justine, the maid, is jealous of Elizabeth; Justine says she is pregnant with Victor’s child. She threatens to tell the authorities about his work. That night, she goes snooping, looking for some proof to get Victor locked up. As she searches the lab, she finds the monster. She tries to run, but Victor locks her in there with him, and she’s killed.

      Elizabeth invites Paul to the wedding. Paul doesn’t show up for the wedding but comes later that night after the celebration. Paul, of course, thinks all the monster business is done, but he’s in for a bit of a surprise.

      Victor gives the creature orders, and it barely obeys him. Paul mocks its “superior intellect.” Victor says the creature’s stupidity is Paul’s fault. Victor vows to get another brain. Paul runs off, and Victor goes in pursuit. Elizabeth goes upstairs to investigate the commotion. The monster starts pulling at the chain and frees itself far too quickly… just as Elizabeth opens the door.

      Paul and Victor see the monster on the roof. Paul runs to the village while Victor goes up after the monster. Victor shoots the monster, and it comes after him. He throws the oil lamp on it, setting the monster on fire. It then falls through the window and into the acid pit, leaving no trace or evidence that it really existed.

      We return to Doctor Frankenstein in prison, talking to the priest. Paul and Elizabeth come to visit. Paul refuses to support Victor’s story, acting like there was never a creature. The priest leaves them. Victor will be put on the guillotine for murdering Justine.

      COMMENTARY

      Lee looks nothing whatsoever like Boris Karloff’s monster. He’s tall, gaunt, and much more like a man assembled from parts. He’s fast, dangerous, and only mildly pitiful. He had no lines, but he was so distinctive that moviegoers remembered him and wanted more. Lee later said he never auditioned for the role; it was handed to him simply based on his tall stature.

      Even as he obsesses over his work, Cushing gives off an evil air. You can tell he’s willing to kill to advance his experiments or even to cover things up. In most of the Universal Frankenstein movies, the doctor is working on things that “man was not meant to know,” but they still usually had their hearts and motivations in the right places.

      This Doctor Frankenstein is arrogant, obsessive, and murderous. This was Peter Cushing’s first leading role in a film. Before this, he’d mostly done bit parts in movies and lots of television.

      Horror films had generally declined since the 1940s, as moviegoers had come to prefer more science-fictional monsters to supernatural ones. This movie is credited by many for causing a resurgence of the horror genre.

      You always have to wonder how these experiments would have turned out if they had used a healthy brain, both here and in the original. And why do these scientists always associate with goober-headed scientists who say, “There are some things that man was not meant to know!” Hello, science???

    

  


  
    
      
        
          
          

          
            1958 CORRIDORS OF BLOOD

          

        

      

    

    
      
        
          	
        AKA “Doctor from Seven Dials”
      

      	
        Director: Robert Day
      

      	
        Writers: Jean Scott Rogers
      

      	
        Stars: Boris Karloff, Betta St. John, Christopher Lee, Finlay Currie, Adrienne Corri, Francis De Wolff
      

      	
        Run Time: 1 Hour, 26 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=iR_YseM8XRE
      

      

      

      
        
          [image: ]
        

      

      SPOILER-FREE JUDGMENT ZONE

      We get to see Boris Karloff playing a good guy here. He’s not exactly a mad scientist, but science turns on him. There’s murder and mayhem enough to call it horror. It was pretty entertaining overall.

      SPOILERY SYNOPSIS

      We open in London in 1840, before anesthesia was in use. There’s a bell that keeps ringing as we see various people throughout the town doing things. They all drop what they are doing and march to the hospital. Dr. Bolton calls for his first patient of the day.

      They move the man to the operating table and strap him down; he won’t stop screaming as the doctors prepare to amputate his leg. Bolton emphasizes the absolute necessity for speed. He regrets not being able to spare the patients their agony. Bolton says, “Someday, surgery will be made painless.” His peers laugh at him for spending too much time helping the poor and doing chemical experiments. We see that he’s a kind old man who really wants to help everyone, even the poor people. He even gives some of them money.

      Black Ben storms in and says they’ve got a really sick man at their place. We cut to the inn, where most of the men there are missing one limb or another. The doctor comes in with Ben, and half the people there are still in shock after their own amputations. They go up to see the sick man, who has died. The doctor writes a death certificate, and as soon as he leaves, Ben, his wife, and others laugh uproariously; they murdered the man, and they expect to profit from it. Now that they have written proof that he died of illness, Resurrection Joe can sell the body to the medical school.

      Dr. Bolton talks to his son and kissing-cousin Susan over dinner. He talks about one of his former patients he saw at the inn. Jonathan says people have been trying to find a way to do painless surgery for centuries.

      In the lab, old Dr. Bolton starts huffing one of his concoctions that night. Susan wakes up to hear her uncle laughing uncontrollably and smashing things in his lab. She tries to calm him down, but he’s clearly under the influence. He’d cut his hand rather severely, and he didn’t even feel it. “Uncle— you’ve done it!”

      Bolton wants to do a demonstration of his new anesthesia. The head of the hospital gives him permission. When the time comes, they set up the operating room as before, but the patient dies before he can even begin. He refuses to back down and demands they find another patient immediately. He grabs a man from the waiting room and gives him nitrous oxide. The man breathes in the gas and goes to sleep, so the doctor starts cutting on his arm. The man screams, jumps up, and attacks the audience. The demonstration goes badly, and Bolton gets booed.

      Still not willing to quit, Bolton starts experimenting with opium mixed with other goodies. While under the influence, he dreams about screaming patients, other doctors, and his own failures.

      Over at the inn, Ben and Joe are planning another murder when Dr. Bolton comes in, high as a kite, looking for the man he saw there earlier, who has now gone. A boy pickpockets Bolton’s journal. In the back room, Jim smothers one of the customers.

      In the morning, Bolton wakes up and has no idea what happened; he’s lost six hours… and his notebook. Back at the pub, Black Ben reads Bolton’s notebook and knows the old man has been experimenting on himself. Bolton wants to do another presentation, but the chairman says no way.

      Bolton can’t remember the proportions for his formula without his notes, but he does some trial-and-error testing. High again, he returns to Ben’s tavern, remembering what happened to the notebook. Ben offers to give his book back– if he signs some death certificates. They show him the body of the man Joe just killed; they want the certificate to say it was due to natural causes. He signs the papers and forgets the whole thing when he gets home.

      The next day, Bolton does several surgeries, including on a child. His hands are shaky, he’s slow, and he tries to use the wrong tools. He’s clearly not recovered from the drug, and everyone in the audience notices it. That night, he experiments on himself some more– he’s becoming addicted.

      The following day, it’s time for more surgery, and Bolton is slower than ever. He’s definitely lost his touch. His supervisor thinks it’s nearly attempted murder and that he should be fired from the hospital. The hospital administrators all agree, but Bolton swears he’ll prove his theories eventually. They also cut off his supply of chemical ingredients.

      Bolton and his son argue over the drugs; Jonathan understands that his father has become addicted. The doctor knows his son is correct, so he tries not to take any more of the stuff. His willpower doesn’t last very long. He goes to Black Ben and signs some blank certificates in return for Ben getting the ingredients he needs.

      Resurrection Joe breaks into the hospital’s dispensary, and Bolton goes in to get his drugs. The guard comes in, and Joe kills him. Bolton gets what he wants, and Joe rushes him out. He wakes up at Ben’s inn and doesn’t remember why he’s there. The police checked the inventory, and they all thought Bolton broke in for the chemicals, which he did.

      A police inspector comes to verify one of the death certificates. The handwriting and the signature don’t match. The inspector thinks the doctor has been fooled into signing fake certificates. He knows that Black Ben is behind the many bodies coming in lately. He’s planning a raid on Ben’s inn.

      Meanwhile, at the inn, Bolton whips up another batch of drugs, knowing full well that he’s an addict. Ben and Joe decide that Dr. Bolton has become a liability, and Joe says he’ll take care of the problem. Joe approaches the doctor just as the police raid the place. Joe stabs Bolton, but Bolton throws acid in Joe’s face. Ben climbs up to the roof but falls to his death.

      The inspector sends for Jonathan and Susan. They arrive as the old man lies dying. Bolton gives his notebook to his son and tells Jonathan to continue working to make surgery painless.

      We get another scene in which Jonathan eventually perfects the formula and performs surgery painlessly for his audience of doctors. It works!

      COMMENTARY

      Christopher Lee has a reasonable-sized role here as Resurrection Joe, the body seller. This was released not long after “Revenge of Frankenstein” and “Dracula” from Hammer. He creepily stays in the shadows and background as a minor but memorable player here. He was an up-and-coming name in film, but not yet a major star.

      This was one of the few movies where Karloff played an unambiguously good character. It’s barely even a horror film. Although it could be argued that he’s a bit of a “mad scientist” here, he’s really just an accidental addict with the best of intentions.

      It’s quite good but nowhere near as “Shocking!” as the trailer would have you believe. It’s a good drama with some unsettling bits.

    

  


  
    
      
        
          
          

          
            1958 DRACULA

          

        

      

    

    
      
        
          	
        AKA “The Horror of Dracula”
      

      	
        Director: Terence Fisher
      

      	
        Writer: Jimmy Sangster
      

      	
        Stars: Peter Cushing, Christopher Lee, Michael Gough, Melissa Stribling
      

      	
        Run Time: 1 Hour, 22 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=sdFUpPAApJQ
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      SPOILERY SYNOPSIS

      Jonathan Harker arrives at Dracula’s castle. No one is there to meet him, but he gets a letter saying to make himself at home. A girl comes into the room and asks for his help; Dracula is holding her prisoner there. She runs away when Dracula shows up.

      Dracula’s a fast talker, and he seems very friendly (compared to Lugosi). He gives Harker a key to the library but then locks him in his room. Harker writes in his book that he intends “to end this man’s reign of terror.” Apparently, he knows more than we thought.

      The woman reappears, and Harker promises to help her. She tries to bite him, but Dracula storms into the room and fights her. Harker passes out.

      In the morning, he’s locked in again, and he’s got bite marks on his neck. He writes in his journal that he expects to become one of them now. He still wants to find Dracula’s daytime resting place and kill him. He finds him easily (a little too easily; you’d think Dracula would at least lock his door).

      He pulls out the stake and kills the girl vampire first. Just then, it gets dark, Dracula gets up, and the screen fades to black. This may be the worst case of bad timing in cinema history.

      Dr. Van Helsing arrives in town. He notices all the garlic hanging there in the inn. The innkeeper warns him not to stir things up as it’s a dangerous place to live. The serving girl gives him Harker’s journal. He rushes to the castle and finds Harker asleep with fangs. He pulls out a stake and finishes the job.

      Van Helsing returns to England and explains the story of what happened to Harker to Lord Holmwood. Lucy is already under Dracula’s spell. She already knows Jonathan is dead, but no one told her. Van Helsing notices the bite marks on her neck, and he gives instructions to keep her doors and windows locked, and they need to buy a bunch of garlic too…

      Lucy orders the servants to remove the garlic and open the windows, which they do. The next morning, she’s dead. Holmwood blames Van Helsing for both Lucy and Jonathan’s deaths. The little girl, Tania, sees Lucy that night, and when Holmwood checks her grave, she’s gone.

      Van Helsing wants to use Lucy to lead them to Dracula, but Holmwood can’t bear it. Instead, they stake her. Van Helsing and Holmwood do a little detective work, tracking Dracula down at the undertaker’s place. A message arrives for Mina to go to the very same address that night.

      Mina comes home happy, but the undertaker’s office is abandoned when the men arrive. Holmwood gives her a cross, and it burns her hand. While the two men are patrolling outside, Dracula is inside with Mina. Later, they give Mina a blood transfusion.

      They hear from the servant that she was told, by Mina, never to go in the cellar. The two men rush down there, but Dracula flees past them, grabs Mina, and heads back to his castle– he needs his native soil, and that’s the only place he can get it.

      Dracula digs a grave and tries to bury Mina. Van Helsing chases him into the castle. They fight. Van Helsing pulls down the curtains, flooding the room with sunlight. Dracula crumbles to ash.

      COMMENTARY

      Maybe it was a conversion thing, but Dracula’s voice didn’t sound anything like the distinctive Christopher Lee voice. I wondered at first if it was overdubbed for some reason. The lore given here says that vampires cannot change shape, but Dracula may very well be five or six hundred years old. The vampire must rest in his native soil.

      It’s got good production values and suspense, but the music is sometimes a little overbearing and loud. Christopher Lee only gets sixteen lines of dialogue here, and even then doesn’t speak to anyone other than Harker, not even Van Helsing. Still, you could see his face in this one, unlike Frankenstein, and people wanted to see more of him.

      The story takes a lot of major liberties with the original Stoker story, but most of the main characters are there, although some were conflated, and others were dropped; you will notice a complete lack of the Renfield character in this one. Lee always lamented that he never got to play Dracula as portrayed in the book and always thought Hammer’s scripts were weak in that regard.

      It’s by far not the worst version of Dracula I’ve seen, but its style is starting to look a little dated.
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        Director: Terence Fisher
      

      	
        Writers: Jimmy Sangster, Barré Lyndon
      

      	
        Stars: Anton Diffring, Hazel Court, Christopher Lee
      

      	
        Run Time: 1 Hour, 23 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=LjeApuHmGFY
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      SPOILERY SYNOPSIS

      Paris 1890. A man walks home in the foggy darkness. He’s attacked and dragged into the bushes. He’s killed, and then the man performs some kind of surgery on him as the credits roll. The body is then dumped into the river.

      Dr. Gerrard (Christopher Lee) and Janine (Hazel Court) go to the Clinique De Paris to see Doctor Bonnet (Anton Diffring). He’s a doctor and a sculptor. They’re all friends, here to see Bonnet’s new statue. Bonnet is interrupted by a servant who says, “He’s not on the train,” which clearly upsets Bonnet.

      Bonnet runs off all the guests at exactly 6:30, as he’s got something important to do. He starts looking at his hands under the light, and he seems nervous. Margo, one of his models, interrupts, and he gets really annoyed. He shouts for her to get out as his eyes turn bright green. He says, “Too late,” and then his face changes, and he is forced to kill her to keep his secret. He opens up his safe and drinks the formula inside. A moment later, he looks normal again.

      Janine comes to visit the next day, and she wants to know why Bonnet won’t allow himself to fall in love with her. Dr. Weiss finally arrives. This is the man who wasn’t on the train last night. The old man has had a stroke and lost the use of one hand. Weiss says he cannot do the operation, which upsets Bonnet tremendously. Bonnet’s been taking his serum every six hours, and it’s all that keeps him alive. He needs this operation. Weiss says he will teach a new, younger doctor to do the work, but Bonnet must find a doctor whom he trusts. Janine leaves, and Bonnet suggests she bring Gerrard over for dinner tonight.

      Weiss chastises Bonnet for keeping the operation a secret rather than going public and making it known to all humanity. He pulls out a photo of the two of them as young men. Only one of them has aged. Bonnet says he is now 104 years old.

      That evening, Weiss hits it off with Gerrard, and they “talk shop” all night, while Bonnet and Janine talk romance. Weiss explains that there’s an operation that only he knows how to do, but also that he’s physically incapable of doing it anymore. He wants to teach Gerrard to do it in his place. Gerrard will remove a gland from Bonnet and replace it with a fresh one. Gerrard doesn’t understand the point, and Weiss is evasive about it. After much badgering, Gerrard agrees to do it.

      Inspector Legris comes to the door. He wants to question Bonnet about Margo’s disappearance. The last time she was seen was last night at Bonnet’s reception. The inspector wants to see Bonnet’s statue of her, but Bonnet lies and says he broke it. “I simply cannot part with my sculpture,” he explains. Weiss mentions that ten years ago, one of Bonnet’s models disappeared, and then ten years before that, another one did. He realizes what’s going on.

      Weiss examines the gland and realizes it was cut from a living body, unlike the old ones that came from donor bodies. Bonnet admits that he just couldn’t get access to more cadavers after it took so long for Weiss to arrive. Weiss doesn’t see how this could be justified, killing an innocent in order to save Bonnet. Weiss starts in on the “Do you think you are God?” speech.

      Bonnet doesn’t want to continue getting older alone. Weiss thinks it’s wrong to ask Janine to undergo the same procedure. Weiss wants nothing more to do with this. Weiss grabs the key to the safe when it’s time to ingest more of the formula. Bonnet’s eyes turn green. They fight, and the formula hits the floor. Bonnet kills Weiss. Bonnet scoops droplets up off the floor; he has enough for one last treatment.

      Gerrard shows up the next morning to perform the operation, but Weiss obviously isn’t there. Bonnet says Weiss had to leave urgently last night. Gerrard refuses to do the operation without Weiss.

      That afternoon, the inspector talks to Gerrard and explains that he’s very confused about Bonnet’s age. He’s been doing background checks on the man, and it doesn’t add up. He, too, knows that a model has disappeared every ten years for a long time now. Bonnet would have to be over sixty if he were involved with the murders. Gerrard tells the inspector to look into Weiss’s location every ten years as well.

      Bonnet brings Janine to his warehouse, where he keeps statues of all the women he’s murdered over the years. He locks her in and goes to see Gerrard. He tells the truth that he’s 104 years old. If Gerrard doesn’t get the operation in under six hours, all those years, all those diseases, all those skin conditions, will bounce back and hit him all at once. Gerrard says, “It’s an offense against nature. An offense against God!” Bonnet explains to Gerrard that something bad will happen to Janine if he doesn’t try. Bonnet goes out and kills a woman and cuts out her gland, a gift for Janine.

      Gerrard shows up, and they prepare for the operation. Meanwhile, Janine sits in the dungeon, waiting in her formal gown and cape. She hears laughing from the next cell, and she goes in and finds a disfigured woman in there.

      The operation is a success, and Bonnet runs out, leaving Gerrard clueless. He heads to the dungeon and talks to Janine. “Do you still want to be with me forever?” He tells her the truth about himself.

      Meanwhile, Gerrard explains to Inspector Legris what has transpired. He also says that he hasn’t really performed the operation; Gerrard faked it. Meanwhile

      COMMENTARY

      
      
      
    

  

OEBPS/toc.xhtml

  
    Contents


    
      		Cover


      		
        Title Page
      


      		
        Copyright
      


      		
        Contents
      


      		
        Introduction
      


      		
        I. Horror Films
        
          		
            1948 Corridor of Mirrors
          


          		
            1957 The Curse of Frankenstein
          


          		
            1958 Corridors of Blood
          


          		
            1958 Dracula
          


          		
            1959 The Man Who Could Cheat Death
          


          		
            1959 The Mummy
          


          		
            1959 Hound of the Baskervilles
          


          		
            1960 City of the Dead
          


          		
            1960 The Two Faces of Dr. Jekyll
          


          		
            1961 Hercules in the Haunted World
          


          		
            1961 Taste of Fear
          


          		
            1961 The Terror of the Tongs
          


          		
            1963 Horror Castle
          


          		
            1963 The Whip and the Body
          


          		
            1964 The Castle of the Living Dead
          


          		
            1964 The Gorgon
          


          		
            1965 Dr. Terror's House of Horrors
          


          		
            1965 The Skull
          


          		
            1966 Psycho-Circus
          


          		
            1966 Dracula Prince of Darkness
          


          		
            1966 Rasputin: The Mad Monk
          


          		
            1967 Night of the Big Heat
          


          		
            1967 The Torture Chamber of Dr. Sadism
          


          		
            1967 Theatre of Death
          


          		
            1968 Dracula Has Risen from the Grave
          


          		
            1968 The Crimson Altar
          


          		
            1968 The Devil Rides Out
          


          		
            1969 The Oblong Box
          


          		
            1970 Taste the Blood of Dracula
          


          		
            1970 The Scars of Dracula
          


          		
            1970 Count Dracula
          


          		
            1970 Scream and Scream Again
          


          		
            1970 The Bloody Judge
          


          		
            1971 I, Monster
          


          		
            1971 The House That Dripped Blood
          


          		
            1972 Dracula A.D. 1972
          


          		
            1972 Horror Express
          


          		
            1973 Dark Places
          


          		
            1973 Nothing But the Night
          


          		
            1973 The Creeping Flesh
          


          		
            1973 The Satanic Rites of Dracula
          


          		
            1973 The Wicker Man
          


          		
            1976 Dracula and Son
          


          		
            1976 Meatcleaver Massacre
          


          		
            1976 The Keeper
          


          		
            1976 To the Devil A Daughter
          


          		
            1983 House of The Long Shadows
          


          		
            1985 Howling II: Your Sister Is a Werewolf
          


          		
            1990 Gremlins 2: The New Batch
          


          		
            1991 Curse III: Blood Sacrifice
          


          		
            1994 Funny Man
          


          		
            2005 Corpse Bride
          


          		
            2011 The Resident
          


          		
            2011 The Wicker Tree
          


          		
            2013 Extraordinary Tales
          


        


      


      		
        II. Other Relevant Films
        
          		
            1965 The Face of Fu Manchu
          


          		
            1970 One More Time
          


          		
            1974 The Man with the Golden Gun
          


          		
            1983 The Return of Captain Invincible
          


          		
            1998 Jinnah
          


          		
            2001 The Lord of the Rings: The Fellowship of the Ring
          


          		
            2002 Star Wars: Episode II - Attack of the Clones
          


        


      


      		
        Conclusion
      


      		
        About HorrorGuys.com
      


      		
        Also by Brian Schell
      


      		
        Horror Bulletin Monthly
      


    


  
  
    
      		Cover


      		Title Page


      		Copyright


      		Contents


      		Beginning


      		About HorrorGuys.com


      		Also by Brian Schell


    


  



This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.


OEBPS/images/image1-2.jpg





OEBPS/images/image4.jpg
' hokaos oF
DRACULA

S 2






OEBPS/images/screenshot-2025-04-21-at-103107-am.jpg





OEBPS/images/image5.jpg
HIS TERRIFYING SECRET-
HIS.HIDEOUS 0BSESSIO)

R MADE HIM...

TECHNICOLO
AT DIFFRNG: AZEL COURT- HRISTOPYER LEE

o S

Y SN

A PARAMOU





OEBPS/images/image2.jpg
i
R
SREATED
SN
B
FORGOTTEN
B TR

“THE GURSE 72—
OF FRANKENSTEIN"
will haunt you forever!

LR R D R -

s DTG W






OEBPS/images/horrorguysdotcom.jpg





OEBPS/images/christopher-lee-cover.jpg






OEBPS/images/image3.jpg





