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	    About the Author

        
            Andrew was born in London England and moved to Los Angeles in 1979. In 1991 Andrew started a music educational publishing company A.D.G. Productions which has now published over 150 music instructional books with Andrew authoring over 80 books for piano/keyboards, woodwinds, guitar/bass, including such titles as "100 Ultimate Blues Riffs", "100 Ultimate Jazz Riffs", "Funky Organ Grooves", "Outta Sight Funk & R&B Riffs" "The Blues Scale" that are sold to and used by teachers and students throughout the world.

Andrew is an exceptional all round experienced keyboard player, composer as well as a guitarist, and his experience has enabled him to compose, produce and arrange music for many artists, TV Shows, film, theater, commercials including TV shows such as General Hospital and Oceanquest. He has worked with such notable artists as Gary Wright, Johnny Guitar Watson, Edwin Starr, Mike Pinera. His band The Super Groovers has received worldwide airplay on many jazz radio stations. Andrew is equally adept at playing and teaching in many styles including, Pop, Rock, Blues, Jazz, Funk & R&B, Gospel, Country.
Andrew plays in an instrumental jazz group called "The Super Groovers" where he co-writes all the music with saxophonist Frank Villafranca blending musical styles such as : Jazz, Blues, Funk, Latin, African, New Age, Gospel, Rock. They have released two albums Supergroovin' and Mainline Connection to critical acclaim available from various internet music retailers.

Andrew began his musical training at the age of 7, studying classical piano for 12 years. He has studied Synthesizer Programming at UCLA and was
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Simple Blues Melody Using The Blues Scale
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Inthis example the melody is made up of notes i the "C* Blues scale. The noies of the “C” Blues sale arc:
used throughout the picce even though the chords are changing from C7 to F7 and G7. From this example

fan creating your own Blues melodics using the Blues scal. You shoukd b able to come up with an
infinite amount of possibilitis using these note. The thythm of the music so far is somewhat basic with
the left hand playing whole notes while the right hand s generally paying quarter and half notes. The next
example wil deal with the thythmical side of playing the Blucs.
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By Andrew D. Gordon

A Comprehensive Guide to some of
the best Blues Riffs

Featuring Blues, Rock, Rhythm & Blues,
Boogie Woogie & Gospel Styles
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Rhythm Pattern For Left Hand Blues Playing
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“This example shows how to play the et hand chords with mre of a hythmie fecl than the previous
examples. Once again practice counting this thythm unil it becomes second nature o you. Notice,in

‘measure two, that we have gone (o the IV chord (F7), this i a slight varistion on the Basic Blues patemn of
the previous examples and can be uscd just as ffectvely.

“The next example shows how 10 3dd a more complicated melody line, tll using the Blues scale, with
his left hand thythm.
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Since we know that the progression consists of the (), V) and (V) chords,if we wanted to play.
the progression in the key of , then the chords would be F7 () chord, 867 (V) chord and C7 (V)
chord. Make sure that you thoroughly understand and memorize this basic chord progression
s there are iterally thousands of songs using this chord progression. There are many variations
‘on this basic Blues progression such as playing the F7 (V) chord in the second measure as
shown i the above example.

Computer and Sequencer Users

“This product i available with an optional MIDI fle disk that can be purchased for $10.00
from the publishers web site hitto://wwiw.adgoroductions.com catalog number ADGI0.
“The benefits o having the MIDI files are s follows:

* Mute one of the piano tracks and play the muted track live while the sequencing
program s playing the other piano part along with the drums.

* Control the tempo to your skil level. As your skil level progresses, increase the tempo.

* Transpose the key of the riff using the transpose setting in the sequencer. Practice the
iffs in keys other than what they were written in.

* Ear training exercises. Listen to one track at a time at a slow tempo and try to pick out
the notes by ear and only referring o the book when in doubt.

* The looping function of the sequencer will allow you to practice a certain section,
whether t is one measure or a number of measures, repeatedly.

Notes on Swing Rhythm

Numerous examples in this book are played with a swing rhythm or jazz feel,
notated as swing rythm above the tempo marking. The swing rhythm eighth notes
are notated 2s normal ihth potes bt arc plaved as the fs and hd notes of an
eighth note triplet: see below. SWing

Wit Payed As
bhr o [aKrrXT XK
&4 S=g=SEEsEEs:

s 2 & 3 &4 & 1@ @i

Each beat of 2 4 beat measure is sub-divided into 3 giving a total of 12 counts. The
number inside the box indicates which beat of the measure is being counted.

There are two Blues songs in the back of the book which were created from some of the
100 riffs. By studying how this s done 1 hope that you will be able to do the same,
either_ by using rifs in this book o creating your own.

“Please note that Blues Rif 100, Blues songs 1 & 2 along with Blues RIff 99 are ployed on
track99.*

free Play-AcLong Track avaiabl from_the pubisher: Full 12 bar Blues play-s-iong mp3
thythm tracks in different keys and tempos to practce improvising_the Blues as well
as free videos of the author playing some of the rifs. Please email the publisher at
Sales@adgproductions.com to. obtain  these iracks by  Supplying 3 receipt  of
purchase or photocopy/scan of this page.

.
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Eighth Note Melodic & Rhythmic Blues Progression
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“This example is now staring to sound more professional inits approach o the Blues. The lef hand i the
same s the previous example while the right hand i playing cighth note melodic lincs using the Blucs scal.

e right hand, slowly a irst, s that when you inaly put
diffculty with therhyihm. | have shown the count or the firtlne of the
piece and you should be able to count ou therestof it Once again, ry making up your own Blues melodies
s wel s playing it in different keys. Trple, or Swing rhythm s it is normally clied s another form of
thythm used extensively in both Blucs & Jazz and the next examples show how the Iet and right hands
produce this swing thythm,

9
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‘The A blues scal, (relative minor of C) as described in the previous paragraph, uses the same
Series of notes i the scale and intervals as the C blues scale.

‘Going further, we can combine both the major and relative minor biues scales together
producing a scale that has a chromatic run from the second to the fifth giving a more jazzier
Sound to your improvisation.

Combination of the C and A Blues scales

sotes i the sl

ol b ® 0 4 s > e ¢ em
—

T = LR

Intarvls atwean the notes
1step Vastep 2step Ustep Yastop U2stwp 1step U2step 1siep

12 Bar Blues Progression in the Key of C

2 TPV 37 ac7
s, T or sen so
©
3
;A GV w v ncy nGv
%
Ol

s can be seen from the above example of the hord progression in the key of C major, the first
four measures consiss of the C7 (1) chord, followed by two measures of the F7 (1V) chord, two
measures of C7 (), then one measure each of G7 (V) F7 (IV) and C7 (1) before finishing the
progression with the G7 (V) chord which leads perfectly back to the beginning of the
progression, repeating the cycle.

The roman numerals () (V) & (V) help in showing where the chords lie within the C major
scale. Since we are i the key of C, C7 would be the () chord: F7, four notes up from C would be:
the (1V) chord and G7, five notes up from C7 would be the (V) chord. Using the roman numerals

helps us to be able to transpose the chord progression into other keys much easier than the.
chord names as well as understanding the harmony of the music.
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Learning The Basics Of Blues Improvisation
Basic 12 Bar Blues Progression
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‘The above example shows the chord progression of a basic 12 Bar Blues pattern using major chords.
“This example is in the key of "C" and consistsof the I chord (C),the IV chord (F) and the V chord (G). This
12 measure patter repeats tsef throughout the song. Make sure you count four beats per measure:
practicing thi progression untl i is memrised. Once you have mastered the progression in this key try the
progression i other keys such as: F, G, A, Bb etc. I the key of "F"for instance the I chord would be (F),
the IV chord would be (Bb) and the V' chord would be (C). Generally the Blues uses dominant seventh
chords instead of major chords. Please g0 o the next example for the pattern using the dominant seventh
chords.
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The Blues Scale

Learning the biues scale s a great way to stat your exploration nto improvisation and can be
applied to pretty much any style of music.

CBlues scale
notes nthescae
o 4 w5 5 octave
3 =
o s ‘ i
ntarals btwoan the notes
Wosess e W2se  W2smes  Wasess  dsten

“The example above shows the C biues scale (seven note scale) and consiss of the following
notes based on the major scale of C  root note C, the flat third Eb, fourth F, sharp fourth or flat
fifth it or Gb, ifth G, flt seventh Bb, octave C. The interval between the first and second notes
of the scale C to Eb s 11/2 steps, the interval between the second and third notes is 1 step, the
nterval between the third and fourth notes is % step, the interval between the fourth and fifth
notes is % step, the interval between the fifth and sixth notes is 11/2 steps and the interval
between the sixth and seventh notes s one step.

tis of primary importance to memorize the scale practicing going up and down the scale as
well a5 learning the intervals between the notes. The same intervals apply to the blues scale in
the other eleven keys s0 practice these blues scales as well. Thi scale can be used over both
major and minor keys as can be seen from the biues patterns that | have used in the book. The
blues scale gives color or dissonance when played over a major chord, the Eb of the C blues
scale against the £ natural of the C major chord gving that bluesy sound.

Thisblues scle provides the beginner improvier with an easy way of laying the same scale
over the chord progressions and sounding "buesy”, however, mproviing using the notes of
this blues scale can become somewhat tiresome when overused and the blues scale of the
reltive minor ofthekey can alo be used when playing in  malor key adding the 2%, 3* and
6 notesof the major scal, creaing varaton n the improvisatio. Inthe example below the
2,3 and 6" notes of the major scale “C" are the notes of D, E and A respectively.

Ablues scale, the relative minor of C
notes inthe scale

1 5 o w5 v cctave
EG =: = < .
B
intervls between the notes

Wasews e Ui Vase  Waseps  dsten
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Triplet or Swing Rhythm For Melody and Accompaniment
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“This example shows how 10 count and play tiplet thythims with both hands. Once again,the Blues scae is

used for the melody. Always try playing in different keys so tha you become familiar with the Blucs scale
and the chord progression in s many keys as possibl.
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About This Product

“Thank you for buying this book and as one of the most widely studies blues piano books on the
market today, | hope that it inspires you to develop your blues piano playing for many, many
Years. The object of this product is to show how to play the various techniques, both from a
fhythmic and soloing standpoint, which makes blues piano playing so infectious. The 100
phrases or rifs cover a multitude of musical ideas and by learing each one of these phrases
and then applying them you will build up a large musial vocabulary to take your blues piano
playing to greater heights. Blues songs are generally made up of repetitive melodic phrases and
fhythmic patterns that are strung together, comparing it to learning a language whereby you
firt learn words which are then joined together to form a phrase and which in turn form a
sentence etc.

The book will be of benefit to a wide range of music students/musicians interested in
understanding and playing the Blues, needing new ideas to stimulate their creativity as well as
help in improving sight reading skils with examples in many different keys and rhythms.

“The Blues i the basis of most contemporary music whether it s Pop, Jazz, R88, Gospel, Rock,
Funk, Boogle-Woogle etc. and so | have divided the book into 5 diferent sections:

Basic Blues Riffs 1.3: RE influenced Rifs 34-67: Boogie Woogie Riffs 68.78: Rock influenced
Blues Riffs 79-93: Gospel ifluenced Blues Riffs 94-100. Also, at the back o the book are two
Blues songs using only the riffs i this book, encouraging you to pick your favorite ifs and do
ikewise. Also, | hope that you will be able to use these riffs as a basis to create your own
phrases.

‘The downloadable audio files that come with the book has allthe 100 rifs recorded with the
piano left hand part on the left stereo channel and the right hand part on the right stereo
channel. This enables the musician to isolate each of the left and right hand parts when
listening on a stereo system that has a balance control. There is also @ drum part recorded
along with the piano parts with a 4 beat clickintro helping you to keep good time.

For anyone whois interested in improving their ear trining skils, you may want to isten to the
individual piano parts and then try to duplcate them. | personally find that | am able to
memorize music much quicker when | learn music by ear than from music notation. Obviously,
the book can be used to locate the notes that you are not abl to find by listening.

About The Blues:

“The two most important concepts n learning to play the Blues are the Blues Scale and the 12
Bar Blues Progression:
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100 Ultimate Blues Riffs for

Piano/Keyboards
by Andrew D. Gordon

A Comprehensive Guide to some of
the best Blues Riffs

Basic Blues Riffs Pages 13 to 33
Rhythm & Blues Riffs Pages 34 to 52
Boogie Woogie Riffs Pages 53 to 60

Rock Blues Riffs Pages 61 to 69

Gospel Blues Riffs Pages 70-73

Attn: All customers
‘The audio mp3 files are available
to download for free at:
‘www.digitalsheetmusicdownloads.com/audio-files.html
Password: dsmdaf1953

ishn 978-1970178-46-3

Published & Distributed exclusively by A.D.G. Productions
15517 Cordary Ave., Lawndale CA 90260
hup//www.adgproductions.com sales@adgproductions com
copyright © 1995,2015 A.D.G. Productions
No part of this book may be reproduced or transmitted in any form, electronic or
‘mechanical, without permission in writing from the copyright holder.

Front Cover illustration Jim Stubbington
Printed in Canada by Mayfair Music






d2d_images/image024.png
100 Uttimate Blues Riffs for Piano/Keyboards is one of the most widely read
books on learning how to play Blues piano/keyboard styles authored by
internationally acclaimed author and music instructor Andrew D. Gordon. This.
product is an exhaustive guide to the various phrases or “riffs” that make up Blues.
piano playing, both from a rhythmic and soloing standpoint.

The book will be of benefit to a wide range of music students/musicians
interested in understanding and playing the Blues, needing new ideas to stimulate
their creativity as well as help in improving sight reading skill with examples in
many different keys and rhythms.

The Blues is the basis of most contemporary music whether it is Pop, Jazz, R&S,
‘Gospel, Rock, Funk, Boogie-Woogie etc. the book into § different sectio

Basic Blues Riffs 1-33: R&B influenced Riffs 34-67: Boogie Woogie Riffs 68-78:
Rock influenced Blues Riffs 79-93: Gospel influenced Blues Riffs 94-100. Also, at
the back of the book are two Blues songs using only the riffs in this book,
‘encouraging you to pick your favorite riffs and do likewise.

SFERRNS

A “few” of the over 60 books authored by Andrew D. Gordon

Finduson
i Feook B8 Facebook pvp.//www.facebook com/adgproductions
Publishedby A.D.G. Productions sbn978-1.970178-46:3

15517 Cordary Ave,, Lawndale CA 90260

hitp://www.adgproductions.com
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Triplet Or Swing Rhythm For The Left Hand
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Counting Triplet Rhythms

It beat 20d. beat 3rd. beat 4th. beat
[ e e
—— — ===

7 B 5
1 2 3 o2 [T

This example shows how o play and count tripletphythms a played extensively in Blues & Jazz. Each
beat is sub-divided into three, cighth notes producing the tiplet rhythm giving the swing feel tha has come
1o be associated with the aforementioned styles. Counting 1-2-3 for cach beat i very important to gt you
started plying this thythm.

Make sure cach count i even, s some students have a habit of counting 1-2-3 leaving a pause at the end of
the thind beat and continuing on. There should obviously be no pause a this would add extra time to the
rhythm. The rhythm for the lef hand consists of a quarte note fed 10 @ quartr note triplet,followed by
an cighth note triplet ted to.a half note. The frst measure gives an indication of how (o count this hythm,
Inthe next example we will add  triplet or swing thythm o the melody

10
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Using Notes Of The Major Scale As Well As The Blues Scale

L

HEER

The Blues scale can, after a while, sound repetitve o this example shows how to incorporate the major
scale along with the Bl scale 0 produce improvised melodic lines. The left hand is playing a typical
Boogic Woogie Blues pattern.

By now you should have a reasonable background of the basics of Blues improvisation. By uilzing this
scction of the book as well s allthe 12 bar Blucs patterns throughout the book, you Blucs pianokeyboard
playing should improve in ways that you may not have thought possibl!

2
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12 Bar Blues Progression utilising 7th. Chords
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After memorisin the previous page, it is now time  add the dominantseverith ot to the major chord as
shown above. Once again practice the chord progression untl it is memorised. The dominant seventh chord s
the chord used n the majoriy of Blucs songs. Once this progression i memoriscd and is comfortable 0 lay
at different tempos and as in the firt xample, differet keys, it will be time 0 add a Blues melody to the 12
Bar Blucs progression usin the blues scal.

“The Blues scale is made up ofthe following notes of the major scal:

J T R T

Inthe key of c m F B G B C

By playing notesin the Blues scale slong with the dominant 7th chords you will trt to develop the Blues
Sound as scen inthe next example.
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