 
All Our 
Tragic
 
Part I
Heroics
 
A Play by
Sean Graney
 
A contemporary Festival of Dionysus, a day-long play retelling of the thirty-two surviving Greek tragedies.
 
 
 
 
 
 
This is a work of fiction. All of the characters, events, and organizations portrayed in this work are either products of the authors’ imagination or used fictitiously.
 
All Our Tragic Part I Heroics
Copyright © 2014 by Sean Graney
 
All rights reserved. No part of this book may be reproduced in any form by any electronic or mechanical means including photocopying, recording, or information storage and retrieval without permission in writing from the author.
 
ISBN: 978-1957328201
 
For production information, contact sean@seangraney.com
 
Cover art by Kate Carson-Groner
 
Published by Sordelet Ink
WWW.SORDELETINK.COM
www.sordeletink.com
Sign up for our newsletter here!
 
 
 
Get a free Sordelet Ink playscript by clicking here!
ALL OUR TRAGIC 
 
PART 1: HEROICS
ACT 1: PROMETHEUS
THE SEVEN SISTERS
MÉDÉE
ALKESTIS
 
ACT 2: RAGE HERAKLES, RAGE
THE SUPPLIANT
PHÈDRE
LABORS AND LIES—
EPISODE ONE: LABORS
EPISODE TWO: LIES
AFTER HERAKLES
 
PART 2: POLITICS
ACT 3: THE BACCHAE
ION
ŒDIPUS
 
ACT 4: THE MAUSOLEUM
.07 AGAINST THEBES
ANTIGONE
 
PART 3: PATRIOTICS
ACT 5: IPHIGENIA
THE TROJANS
WARDAYS
 
THE END BEGINS
ACT 6: OLD-FASHIONED HONOR
PROLOGUE
ΦILOKTETES
AJAX
HECUBA 
TROYFALL
 
PART 4: POETICS
ACT 7: AGAMEMNON
HELEN
ELEKTRA
 
ACT 8: THE FURIES
 
KEY TO ORIGINAL TRAGEDIES
AESCHYLUS
AGAMEMNON (AGAMEMNON)
FURIES (Section of THE FURIES)
LIBATION BEARERS (Part of the conglomerate ELEKTRA)
PROMETHEUS BOUND (PROMETHEUS)
SEVEN AGAINST THEBES (Part of the conglomerate .07 AGAINST THEBES)
SUPPLIANTS (THE SEVEN SISTERS)
THE PERSIANS (A mention in PROMETHEUS. Poetry from THE PERSIANS inspired WARDAYS and THE END BEGINS)
SOPHOCLES
AJAX (OLD-FASHIONED HONOR: AJAX)
ANTIGONE (ANTIGONE)
ELECTRA (Part of the conglomerate ELEKTRA)
OEDIPUS AT COLONUS (THE MAUSOLEUM)
OEDIPUS THE KING (ŒDIPUS)
PHILOCTETES (OLD-FASHIONED HONOR: ΦILOKTETES)
WOMEN OF TRACHIS (LABORS AND LIES, EPISODE TWO: LIES)
 EURIPIDES
ALCESTIS (ALKESTIS)
ANDROMACHE (Section of THE FURIES)
ELECTRA (Part of the conglomerate ELEKTRA)
HECUBA (Part of the conglomerate HECUBA TROYFALL)
HELEN (HELEN)
HERACLEIDAE (AFTER HERAKLES)
HERACLES (RAGE HERAKLES, RAGE)
HIPPOLYTUS (PHÈDRE)
ION (ION)
IPHIGENIA IN AULIS (IPHIGENIA)
IPHIGENIA IN TAURIS (Section of THE FURIES)
MEDEA (MÉDÉE)
ORESTES (Section of THE FURIES)
RHESUS (THE TROJANS)
SUPPLIANTS (THE SUPPLIANT)
THE BACCHAE (BACCHAE)
THE PHOENICIAN WOMEN (Part of the conglomerate .07 AGAINST THEBES)
THE TROJAN WOMEN (Part of the conglomerate HECUBA TROYFALL)
For a bonus, Euripides’ satyr play—THE CYCLOPS (Part of THE SEVEN SISTERS)
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In Loving Memory of Erin Myers
 
 
This script would not be possible without the unbelievable love and support of John, Steph, and Levi Tipton. I am forever thankful to 
your amazing family.
 
 And as always special thanks to my artistic home, the Hypocrites.
ALL OUR TRAGIC was first produced on August 10th, 2014 by THE HYPOCRITES (Artistic Director, Halena Kays; Managing Director, Megan Wildebour) at the Den Theater, Chicago, IL, USA. It was directed by Sean Graney. 
 
ORIGINAL PRODUCTION TEAM
Miranda Anderson, Stage Manager; Pat Fries and Amanda Clayton Production Managers; Justine Palmisano and Casey Peek Assistant Stage Managers; Thrisa Hodits, Second Director; Chloe Dzielak and Evan Garrett Assistant Directors; Ryan Bourque, Violence Choreographer; Alison Siple, Costume Designer; Tom Burch, Set Designer; Danielle Case, Prop Designer; Jared Moore, Light Designer; Kevin O’Donnell, Sound Designer; Mieka van der Ploeg, Wigs, Make up and Assistant Costume Designer; Crystal Mormen, Gore Designer; Jon Beal, Blood Specialist and Assistant Fight Designer.
 
ORIGINAL CAST
Erin Myers—ODD-JOB ALICE
Lauren Vogel—ODD-JOB SOPHIE
Kate Carson-Groner—ODD-JOB ERDIE
Dana Omar—MÉDÉE, CREUSA, KALCHAS, COUSIN DOLON
Emily Casey—MOUSE, AGAVE, HELEN
Lindsey Gavel—ALKESTIS, TIRESIAS, IPHIGENIA, ELEKTRA
Tien Doman—KLYTAIMNĒSTRA, DEJANIRA, ODYSSA, GLAUKE
Erin Barlow—ASTEROPE, ANTIGONE, POLYXENA, HERMIONE
Christine Stulik—PHÆDRE, CTESSIPOS, JOKASTA, KASSANDRA
Ryan Bourque—THESEUS, LYNCEUS, MENELAUS
Maximillian Lapine—EURYSTHEUS, POLYNIKES, AJAX
Danny Goodman—ΦILOKTETES, CADMUS, HECTOR, AIGISTHOS
Luce Metrius—JASON, HÆMON, GROUCHY GLENUS, ACHILLES
Zeke Sulkes—ÆGEUS, KREON, NEOPTOLEMUS
John Taflan—PATROKLOS, OEDIPUS, PYLADES
Walter Briggs—HERAKLES, PENTHEUS THE GAUNT, AGAMEMNON
Geoff Button—PROMETHEUS, ETEOKLES, ORESTES
(Breon Arzell, Will Bennett, Christopher Bryant, Rashaad Hall, Danny Martinez, Kevin Reyes)
 
Many contributed time and talent without whom the show would not have opened.
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CAST BREAKDOWN
ODD-JOB ALICE
ODD-JOB SOAPY
ODD-JOB ERDIE
1: MÉDÉE, CREUSA, ETEOKLES, HECUBA, AMAZON, SHEEP, ELEKTRA, IPHIGENIA/BUTCHER PRIESTESS
2: PHÆDRE, ASTEROPE, CTESSIPOS, JOKASTA, KAPANEÚS, KASSANDRA
3: THÍBA, DEJANIRA, ODYSSA/EWE, KLYTAIMNĒSTRA
4: GLAUKE, MOUSE, ANTIGONE, POLYXENA, SHEEP, HERMIONE/ ‘POLYXENA’
5: ALKESTIS, TIRESIAS, TYDEUS, KALCHAS, HELEN/HELÉN, PENTHESILEA, SHEEP
6: HERAKLES/NōMAN, PENTHEUS THE GAUNT, AGAMEMNON/RAM 
7:  THESEUS, LYNCEUS, MENELAUS/LAMB, BATHYKLES
8: EURYSTHEUS, POLYNIKES, BIG BROTHER, RHESUS, AJAX, AIGISTHOS
9: ΦILOKTETES, HIPPOLYTUS’ VOICE, CADMUS, UNKNOWN TROJAN, TROILUS, BAT TZAR OF BATS
10: JASON, CYKLOPS, GROUCHY GLENUS, ION/HÆMON, .07er, ACHILLES, SHEEP, 
CIVILIAN, LITTLE BROTHER, PYLADES/ORDERLY
11: ÆGEUS, CYKLOPS, PATROKLOS, KREON, NEOPTOLEMUS
12: PROMETHEUS, CYKLOPS, ŒDIPUS, .07er, SHEEP, HECTOR, ORESTES/DEPUTY/÷
Note: names should be pronounced how the audience is accustomed to hearing them, even if the names are spelled with Greek or linguistic accent marks. Therefore, MÉDÉE is pronounced like the typical MEDEA, PHÆDRE is pronounced like the typical PHAEDRA, and HELÉN is pronounced like the typical HELEN.
 
 
ALL OUR TRAGIC SETTING
This is like a factory that makes nothing and everything. It is like an office built for something else. It is old and just gets older.
It has a raised platform with three swinging doors, a large metal sliding door, a metal trap door in the floor, a sunken area, upstage, with three chairs and musical instruments, for the Odd-Jobs to watch the entire show.
In this Odd-Job pit is a very large blackboard with a library ladder, on which Odd-Jobs keep a Death Tally in the center. The Odd-Jobs also write character names as they enter, and cross them out with red chalk when they die.
Also, as they hear lines, they write quotes from the show at their discretion, ideally these quotes should be very small, only to be read by the audience during intermission, and these can vary slightly every performance.
Finally, to make a happier Odd-Job and audience experience. Please allow the Odd-Jobs to have some artistic freedom, to draw pictures or frames around different sections, or generally creating an incredibly crafty blackboard.
During breaks, please invite the audience on the set, to sit, eat food, stretch out, look at the blackboard, and most importantly talk to each other and the actors.
 
 
 
THOUGHTS ON PERFORMANCE
ALL OUR TRAGIC is written to be performed in a single day. It takes ten to twelve hours.
It is crafted to have many intermissions and extended food breaks:
Each part contains a fifteen-minute intermission.
Between Part 1 and Part 2 there is a thirty-minute lunch break.
Between Part 2 and Part 3 there is an hourlong dinner break.
Between Part 3 and Part 4 there is a thirty-minute dessert break.
Despite how this script is formatted, ALL OUR TRAGIC is not meant to be a cycle-play, to be broken into sections and performed over the course of many evenings. It works best as a single play with a continuous narrative.
During intermissions, food is always available. Please encourage the audience to occupy the space, to sit on the stage and have conversations. Let them explore the space as theirs. It is great when the performers join the audience for meals.
 
 

Prologue
 
(ODD-JOB ALICE enters on the three-door platform. She wears a Greek peplos as a work uniform and carries a guitar or some other musical instrument)
 
ODD-JOB ALICE
Another day.
 
(ODD-JOB SOAPY enters wearing an identical uniform and carrying another instrument)
 
ODD-JOB SOAPY
Odd-Job Alice, good to see you.
 
ODD-JOB ALICE
You too, Odd-Job Soapy.
 
ODD-JOB SOAPY
New one in yet?
 
ODD-JOB ALICE
You see her?
 
(ODD-JOB ERDIE enters)
 
ODD-JOB ERDIE
Erdie is here,
First day!
So what do we do?
 
ODD-JOB ALICE
Odd jobs.
 
ODD-JOB SOAPY
Announce stuff.
 
ODD-JOB ALICE
Keep track.
 
ODD-JOB SOAPY
And sing, songs. A few other things happen.
 
ODD-JOB ERDIE
What do we do first?
 
ODD-JOB SOAPY
Part 1: Heroics.
 
(ODD-JOB ALICE and ODD-JOB SOAPY start to play a song)
 
ODD-JOB ERDIE
Oh, I got the perfect thing,
I thought we might be singing songs.
 
(ODD-JOB ERDIE exits for a second, and re-enters with an accordion. The ODD-JOBS sing)
 
[THE SONG TO PURIFY]
 
 

Act I
 
(ODD-JOB ALICE opens a big sliding door. PROMETHEUS enters, enchained, much abused, and basks in the sun. The song ends)
 
ODD-JOB ALICE
The beginning: Prometheus.
 
(The ODD-JOBS start the day by getting settled in their area and begin the creation of the blackboard, they create a frame for the Death Tally and write PROMETHEUS)
 
PROMETHEUS
I love this time of day,
When the sun wraps us all in soft glow.
It’s like the world becomes us,
And we become it.
Makes one happy to be alive, Prometheus.
…
Sure does, Prometheus.
 
(NŌMAN enters, he carries a heavy wooden club)
 
NŌMAN
Hello.
 
PROMETHEUS
Welcome to Red Mountain,
You look strong, are you strong?
What’s your name?
 
NŌMAN
Nōman.
 
(An ODD-JOB writes NŌMAN on the blackboard, and this continues every time a new character enters)
 
PROMETHEUS
That’s too bad, you’re not him.
 
NŌMAN
Who?
 
PROMETHEUS
If you don’t know,
It shouldn’t concern you.
 
NŌMAN
Are you some kind of prisoner?
 
PROMETHEUS
Yes, look upon Prometheus Bound!
I was enchained by the Tyrant Monster!
 
NŌMAN
Which Tyrant Monster?
 
PROMETHEUS
There’s more than one Tyrant Monster?
 
NŌMAN
There are tons of Tyrants and tons of Monsters.
What did you do to get chained?
 
PROMETHEUS
I armed people in a rebellion,
By giving them the greatest weapon mankind can use.
 
NŌMAN
What’s that?
 
PROMETHEUS
Knowledge, the spark from which better worlds blaze.
 
NŌMAN
Doesn’t anyone guard over you?
 
PROMETHEUS
No need,
These chains are too strong for normal men to wrench.
 
NŌMAN
So no one comes by to punish you or anything?
 
PROMETHEUS
Oh, there’s punishment,
The Ever-Hungry Colossal Eagle feasts upon my liver every day,
Just enough to heal by the next day’s visit,
Then she flies again.
 
NŌMAN
That’s not real.
 
PROMETHEUS
What do you gain by mistrusting?
 
(Enter PHÆDRE and MÉDÉE carrying a small case)
 
PHÆDRE
Where are we?
 
MÉDÉE
No notion,
But we should be safe.
 
PROMETHEUS
Welcome to Red Mountain.
 
MÉDÉE
Back off man.
 
(MÉDÉE threatens people with her case)
 
PHÆDRE
Please excuse my friend,
She only protects me.
 
NŌMAN
What do you need protection from?
 
PHÆDRE
We’re on the run from the Minotaur.
 
PROMETHEUS
Why?
 
PHÆDRE
The Bull Man fathered me by forcing himself onto my mother,
And now as some kind of sick perpetual pledge,
He began an incest-hunt of me.
 
MÉDÉE
So we run,
Keep running, always run,
With nowhere to go,
And no one to care.
Come on, Phædre.
 
NŌMAN
Isn’t there someone that can help you?
 
MÉDÉE
We don’t trust anyone,
Except for each other.
 
PHÆDRE
Before we go,
Do you need help with those chains?
 
PROMETHEUS
These bonds are strong, miss.
 
PHÆDRE
Maybe my friend could use some charm to break them,
She’s studying to be a…
 
MÉDÉE
A Pyrakis, a pie-ra-kiss.
 
NŌMAN
What’s a Py-ra-kis?
 
MÉDÉE
I mix fire and potions.
 
NŌMAN
Like a witch?
 
MÉDÉE
No, like a Pyrakis.
 
PROMETHEUS
What’s your name?
 
MÉDÉE
Médée.
 
PROMETHEUS
Then I don’t need you to break the chains.
 
MÉDÉE
I didn’t want to help anyway.
 
(Enter JASON and THESEUS)
 
JASON
Excuse me,
How are you all?
Great.
 
PROMETHEUS
Welcome to Red Mountain, 
I usually don’t get this many visitors.
 
JASON
Great,
I’m Jason,
I captain the ship called the Argo.
Perhaps you’ve heard of me?
(No one responds)
No?
Anyway, this is one of my Argonauts, Theseus.
 
THESEUS
Hi-yo.
 
JASON
He’s an orphan, and a father.
He’s boring.
 
(THESEUS shrugs)
 
JASON
We’re looking for something called…
What’s it called?
 
THESEUS
The Gold Fleece.
 
JASON
The Gold Fleas.
I have to obtain it to rule a land,
But I know nothing about these Gold Fleas.
 
NŌMAN
Neither do I.
 
PHÆDRE
The Gold Fleece?
 
JASON
You have some information, kid?
 
MÉDÉE
Phædre, keep private.
 
PHÆDRE
{They might be able to help us,
They have a boat.}
 
JASON
We do have a boat.
It’s pretty nice.
 
NŌMAN
What type of boat is it?
 
JASON
It’s a boat, it goes on the water.
 
THESEUS
It’s a bireme galley.
My little son, Hippolytus, is the
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