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Introduction
Clark Gable has always been a favourite movie actor of mine. The confidence and self assurance. For the audience those qualities, and a rugged, charismatic masculinity made him one of Hollywood’s most durable stars. These same qualities make him a favourite with movie fans today. It’s been sixty years since he made movie and we still sit down and enjoy them. Clark Gable is timeless.
We pick up here at the start of the fifties. The movie industry was still fighting television and tastes were changing. This meant studio stars were as unsure as their bosses about how to navigate it. It was the same for Gable. Personally, he was tired of being a bachelor. He married and divorced and remarried. Professionally, he was unhappy and threw off the protection of the studio to work as an independent. 
With control of his career, his personal life settled too. He married and had two step children for a ready made family. He was happy and keen provide for them. He was also focused as ever on proving himself as an actor… there was this part Arthur Miller wrote.. That could be the one that showed everyone what he could do.
Through it all Clark worked at being the best he could be, never loosing his sense of fun and love of life. That’s what makes his movies such fun to watch.
Lachlan.
Hectic Interlude
One thing about Clark was he seemed all things to all people, that may have been the case with friends too, yet each friendship was important for its own sake. He seemed to give what was needed of himself and appreciate what was given in return, yet there was part of himself that was not available, that was for him alone. It is understandable really, otherwise Clark would get lost in it all.  He needed to be able to lay low sometimes and recharge and that was not always easy.
Around the time of Any Number Can Play Clark kept a busy social schedule and had a number of ladies on his dance card at any given time. He was rarely home at the ranch, but when he was there were usually friends or companions in tow. Sometimes he felt hemmed in by everything. Unbeknownst to friends and even loyal secretary Jean Garceau, he had a place where he could drop out of sight for a while.
It was a suite at the Bel Air Hotel. There were few visitors, and it had its own driveway so Clark didn’t have to use the Hotel entrance.  Greg Bautzer, another regular guest at the hotel struck up a friendship with him around that time.  
He would catch up with him for an after dinner drink late in the evening, either his room or Clark’s. Clark’s had the added bonus of opening out directly onto the pool, which he used after midnight to ensure his privacy. Bautzer noted he was a good swimmer, though he chose to keep his drink company rather than join him.
One night Gable felt like a skinny dip, he slipped into the pool at his usual time only to discover he was not alone.  The young lady was up from New York, a model with fresh ink on her studio contract. Mortified, Gable hastily excused himself before re-joining her for a swim- in his trunks. Gable swam with her for the next couple of nights, but after that she did not see him again.
Bauer remembers another time, while they were having their drinks there was a squeaking noise coming from the pool outside. Gable found a puppy had fallen in the pool and was struggling to swim and get out. Without a thought Clark dived in fully clothed and scooped the pup out, calling a bellman to locate the water logged puppy’s owner and reunite them. He kept the suite for about a year, once a few too many people noticed he was there, he was gone.
Clark was busy socially, but he was getting restless with the studio and the projects they were giving him. The loneliness was becoming harder to ignore. With his usual directness he faced this like other problems in life. By the end of the year he’d be married. Who he chose to marry caught many, including himself, by surprise.
The message picture that Dore Schary chose for Clark had given him the best part he had in ages, well written and full of old friends to work with. When Any Number Can Play previewed it was not the game audiences thought Clark Gable should be in. Too sombre, bring back sex and romance.
Schary and MGM didn’t really have anything on the lighter side in development. Z. Wayne Griffin had been an agent working at his agent Paul Berg’s agency and they had been friends since then. Now he was trying to strike out on his own as a producer. He could find something, Clark could help him out and get him established and he’d get to work with a pal. Griffin had a script that had potential and when he pitched it to Schary, he sold the deal with himself as producer.
Key to the City is about two small town mayors in San Francisco for a conference who fall in love despite countless obstacles and misunderstandings was exactly what was needed. For publicity value Schary got a little cheeky and suggested a former co-star from his earlier career. Loretta Young had been a friend of Dore’s since his time at RKO. He had produced The Farmer’s Daughter which saw Loretta win her Oscar for Best Actress.
He was sure Loretta was too much of a professional to balk at working with Clark over a decade after their last pairing, no matter how awkward. The fact that their pairing in Call to the Wild resulted in Loretta’s ‘adopted’ daughter Judy was known to some in the industry, (including Schary) but not many. Both stars accepted.
Key to the City 1950
This 1950 romantic comedy film starring Clark Gable and Loretta Young as mayors who meet at San Francisco, and despite their contrasting personalities and views, they fall in love. It marked the final film role of Frank Morgan and Clara Blandick who is probably most famous for playing Aunt Em in The Wizard of Oz 1939.  
The plot is the bare essentials for romantic comedy. Steve Fisk (Clark Gable) is the mayor of Puget City. At a convention in San Francisco, he mistakes Clarissa Standish (Loretta Young), the mayor of Wenonah, Maine, for a "balloon dancer" he was expecting.
A former longshoreman, Steve feels that Clarissa might be too refined a woman for him, but he is definitely attracted. Crooked city councilman Les Taggart (Raymond Burr) is watching closely, hoping for scandal to use against Steve politically back home.  Hijinks ensue, including Steve inadvertently gets Clarissa arrested twice, but Clark (and the audience) persists until the obligatory happy ending where all misunderstandings are straightened out and love prevails.
It is lighter than light comedy that was elevated by the cast, Raymond Burr in support as the villain and good friends Lewis Stone and Frank Morgan in his last movie. but even that could only do so much. According to MGM records, the movie earned earned $2,296,000 in the US and Canada, and $677,000 elsewhere, bringing in a modest profit of $298,000. Cinema attendance was at its lowest since 1933, courtesy of booming TV set sales, so even a modest profit could be seen as an achievement.
The after party would have been interesting to eavesdrop on, Tom Lewis and his wife Loretta (Young) being the happy hosts to Clark Gable the secret father of her eldest ‘adopted’ daughter. It was said to be known to a handful of studio executives only, whether that made it an open secret in the industry is open to debate, as is whether Tom Lewis asked him the question directly. 
Some sources say yes and his response was “ If that were true, do you think anything would stop me From seeing my own child.” One thing that is known is that the party was shaken by the news of the sudden death of Frank Morgan, who had been expected at the party, and with whom Clark had enjoyed a golf game earlier that morning. Frank had been, as usual in good spirits. Gable excused himself to go and check on Frank’s widow and see if there was anything that needed to be done. Clark was pallbearer at Frank’s funeral.
That was in November. By December Clark had married again. The widow of Douglas Fairbanks Snr. Lady Sylvia Ashley became the next Mrs Gable.
Sylvia Who?
Clark had only been seen in the company of this slender well kept blonde a handful of times, so their December 1949 marriage was as sudden as it was surprising. They had met at a party and hit it off. Three years younger than Clark, she had married, divorced well. The Lady in her full title had been left over from her marriage to Anthony Ashley-Cooper, Lord Ashley and son of the 9th Earl of Shaftesbury. The settlement was ample and she kept her title.
Her affair with Douglas Fairbanks Snr was confirmed in the divorce proceedings. He was cinemas swashbuckling prince. The affair ended his marriage to Mary Pickford and Sylvia soon became the new Mrs. Fairbanks. No stranger to the Fairbanks family, Clark may have met her on Doug’s arm in passing at party or two. For Douglas Fairbanks making movies was not as much fun with sound and the new innovation seemed to highlight his perpetually successful younger days were behind him. He acknowledged that with a smile and a wink in his final movie, The Private Life of Don Juan (1934). It was one of his best movies, certainly his best with sound. 
Movies and audiences had changed and so had Doug. He and Sylvia travelled and he made noises about producing more movies, but the thrill had gone. Three years after they married Fairbanks died, leaving her $2 million dollars. In 1944 she married Lt. Commander Edward John Stanley, who also had a couple of titles. 
His fondness for gambling and wine meant she soon returned to Santa Monica and he sued her for divorce citing desertion. So, Clark was lonely and Sylvia was available. Whatever spark there was between them, marriage was the end result. They married on the 20th of December 1949. Clark told friend Howard Strickling he was marrying Sylvia and asked him to organise the ceremony, followed by a press release. His first response was “Sylvia Who?” Then he asked if he’d been drinking.
After the pandemonium at the docks in San Francisco for their departure and similar scenes of thousands of fans dockside for their arrival in Hawaii, the newlyweds settled in for an idyllic island Honeymoon.  Courtesy of his recent nuptials and the honeymoon trip, Gable started the fifties happy and relaxed He was also feeling better than he had in a while about work. After eagerly wanting to do a racing picture in 1947, MGM finally had a story to build a racing picture on and in 1950 he got his chance.
This was a hobby and pastime that was close to his heart, he had a mechanics appreciation of fine engines and unashamedly enjoyed his cars, happily tinkering under the hood in his down time and still liked nothing better than a long drive with the pay-off of hunting and fishing at the end of it, or just clear his head behind the wheel. He had regularly attended races at the famed Legion Ascot Speedway in Alhambra, California in the early and mid-1930s. There was even a trophy named after him.
MGM decided to spare no expense. The man for the job was Clarence Brown who was the top director of the studio. He was coming off the success of.. He and Clark had worked together seven times before.Brown also had his own unique qualifications to direct this picture. A life time ago Brown had been a test driver for the Stevens-Duryea automobile firm in Massachusetts. 
The story was pretty standard given how long they waited to give it the go ahead, that said To Please A Lady (1950) has much to recommend it. That’s even truer now, with it showing a pretty realistic glimpse of racing life at the time, so it’s a great time capsule for modern audiences. 
One of the more inspired ideas was in the casting.. Barbara Stanwyck had worked with Clark in Night Nurse 1931 at Warner Brothers. Barbara was the star and Clark was on the up and up. Choosing to go back in time with his leading lady ignored his patchy 1940’s work and brought the audience back to the rugged, volatile masculinity that made him famous. No one did that better than Stanwyck. She had been on the receiving end in 1931 and they put a reminiscent slapping scene in here as homage.
She was on the receiving end in 1931 and in 1950 he gave her a good slap in homage as well. This alone makes it as good as many of his starring efforts from his heyday. Almost 20 years had passed and Gable’s celluloid machismo had barely missed a beat. Stanwyck herself said that no matter what Clark’s age, he’d never grow old.
For authenticity and convenience there are plenty of drivers of the day behind the wheel and behind the scenes to give the movie realism as well. The racing scenes were filmed at Carroll Speedway in Los Angeles, Del Mar California for the dirt track sequences and Arlington Race track in Texas. The finale which took place at the Indy 500 was actually filmed during the 1950 Indianapolis 500 in May.
MGM found a driver to follow during the previous season to start getting the footage they needed for the race sequences, Rex Mays. He received The Clark Gable Gold Cup from the man himself on September 12th 1934 at Legion Ascot Speedway in California. Rex had made his debut at Indianapolis in 1934, winning pole in 1935, 1936 and 1940 when he finished second. 
He was known for his personal courage and leadership. He was certainly a good fit for the character Gable was playing, but tragically while working his way up the field at the aforementioned fairground dirt track in Del Mar California, one of his wheels caught in a rut and during the crash he was thrown from the car and killed.
MGM had to locate and buy a substitute lookalike car, they still needed footage of a longer race. Time was tight. That’s how The MGM Sweepstakes takes was born, if they couldn’t find a race for what they needed, they would create one. The race ran in the lead up to Indianapolis weekend, to ensure they had all the footage they needed. 
This was Sylvia’s first real movie location, as her previous husband Douglas Fairbanks Snr had effectively retired, although he claimed to be looking for projects to produce, nothing came to fruition. She was not prepared for the size and spectacle of it all, nor for how often Clark was mobbed by adoring fans. This was very much Clark’s kinda place. Men, cars, mechanics and crowds of
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