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Introduction

New York is stuffed with tiny communities of
subculture, whether one goes for fashion week or bird watching. For
viewers across the world, these episodes provide deeper looks into
these strange cultures, even the ones right next door.

Other episodes are homages to beloved shows
like Grey’s Anatomy or Dancing with the Stars.
There’s a Steampunk, a Western, a space adventure and several
hardboiled mysteries. Each time, Castle or one of the detectives
displays a crazy fannishness, meant as a wink to the other fans
watching from their couches.

This show also allows Fillion to flaunt his
geek cred. “It’s easy to keep the geek fan base stoked by simply
remaining true to the inner geek,” he says. “I just continue to be
excited by the things I am excited by. I love sci-fi. I love
computer games. I love technology. I like flashlights that are
really small but really bright. If it has buttons, batteries,
performs some kind of unusual function – yeah, I got it. I want it”
(Bierly et al.)

Fillion’s own enthusiasm for these small
communities and his own fannishness are central. Fillion notes: “I
have been very fortunate in my career to have a long streak of
projects where I’m thrilled to be part of them,” he says. “I don’t
think I’ve ever done a job where I said, ‘Well, I really need the
money.’ Everything I’ve done I’ve done with an excitement of ‘I
can’t wait to do this!’” (Bierly et al.). Indeed, in many ways he
is Castle, the man who hurls himself into each fandom with
all the passion of an actor or writer. Show creator Andrew Marlowe
adds on the concept of theme episodes:

 


We are in
a very challenged television environment, where it’s hard to break
through the noise. We try to do everything we can to have the idea
behind the show be its own promotional entity so that you can grasp
what the show is easily. We approach it from the point of view of,
“What is the poster of this episode?” It’s something that, in my
feature background, people talk about all the time. If they’re
going to spend $100 million or, these days, closer to $150 million
or $200 million, people are going to know what this movie’s about.
Bringing that to the television landscape helped us evolve to where
we do have these themed episodes, where we go into a world or
subculture that we find fascinating as storytellers and think about
what Castle and Beckett will respond to. (Ng, “Castle
Creator”)

 


The storytellers’ passion indeed shines
through the episodes, as many are described as “love letters” to
fans of soap operas or zombie walks. Stana Katic, Beckett’s
actress, says of the show, “It appeals to an audience that wants
dessert after dinner. It’s charming in a classic kind of way. I
think people love a bit of heart, humor, drama and stakes, so I
suppose it has a nice mix of a lot of different emotions.” (Ng,
“Castle Creator”).

Just as beloved as these are all the
self-references. The show explodes with Firefly references,
celebrating Nathan Fillion’s most cherished show with more
fannishness than the fans. Crafting a truly meta world, the
Castle producers finally came out with Nikki Heat novels and
Derrick Storm comic books, all of which nod to the show and to
Nathan Fillion as well. Richard Castle has a book website and
author appearances as the art comes full circle, feeding itself
until the show celebrates each comic or novel release.

This book lays out all the references – all
the winks at Fillion’s time on Firefly, Buffy,
and One Life to Live, all the times Castle riffs on Star
Wars and Godfather, all the times he breaks the
fourth wall to wink at his audience and why those moments are so
great. For in the end, Castle is a show made for fans…and
made by the biggest fans of all.


 


 


 


Enter the Worlds of…

Mystery Writers (“Flowers for Your Grave,”
101)

 


Murder,
mystery, the macabre. What is it about a hard-boiled detective, the
femme fatale, and the cold steel of a gun that keeps our bedside
lamp burning into the wee hours of the morning? However the spell
is cast, tonight we honor a master of the form and celebrate the
launch of Storm Fall.

 


With this introduction (by Castle’s publisher
and ex-wife Meredith) this is clearly set up as a show for the
fans. Castle begins the show at his latest book party, signing
autograph after autograph. While the party itself is glamorous and
he’s the toast of the town, he’s bored. That’s why he killed off
his bestselling character, Derrick Storm. Now he’s suffering from
writer’s block, sitting around in his underwear while his book is
weeks past deadline. At his own party, he’s moping by the bar with
Alexis. He complains, “Life should be an adventure. You want to
know why I killed Derek? There were no more surprises. I knew
exactly what was going to happen every moment of every scene. It's
just like these parties they’ve become so predictable. ‘I’m your
biggest fan!’ ‘Where do you get your ideas?’” Certainly, writers
attending book parties and conventions hear these words over and
over. It’s rare to get a different question from the public.

 


CASTLE:
Just once I’d like someone to come up to me and say something
new.

BECKETT:
Mr. Castle?

CASTLE:
(Takes out his pen) Where would you like it?

BECKETT:
Detective Kate Beckett, NYPD, we need to ask you a few questions
about a murder that took place earlier tonight.

ALEXIS:
That’s new.

 


Castle, asked to consult when a copycat
killer imitates the scenes of his books, is delighted. He tells
Beckett, “I have this poker game, it’s mostly other writers,
Patterson, Cannell, you know, bestsellers. You have no idea how
jealous those would make them…That I have a copycat. Oh my gosh, in
my world that’s the red badge of honor. That’s the criminal
Cooperstown.” Social worker Allison Tisdale was murdered in an
homage to Flowers For Your Grave, while lawyer Marvin Fisk
was staged from Hell Hath No Fury. To Beckett’s
dismay, Castle realizes she’s a big fan. “Hell Hath No Fury?
Angry wiccans out for blood? C’mon! Only hardcore Castle groupies
read that one,” he tells her. A discussion of fandom comes up, with
Beckett’s fellow detectives more skeptical:

 


ESPOSITO:
I work dead bodies all day, the last thing I want to do when I go
home is read murder books.

BECKETT:
Aren’t you curious?

ESPOSITO:
Curious?

BECKETT:
About how people can do these kinds of things to one
another?

 


She appears to find mystery novels a source
of deep truth, even as she solves crimes in real life.

Meanwhile, Castle’s fans seem to make him
miserable rather than proud as he tells Alexis, “No, we had a deal.
Surf all the Internet you want, but stay off the fan sites.” He
adds to Beckett that “all my fan mail is disturbing. It’s an
occupational hazard.” Nonetheless, he’s poignantly obsessed with
the story – the motives that drive people to commit horrific acts.
As such, on some level he’s devoted to his craft, just not to the
superficial life that comes with it.

His poker game provides another inside look
at the writing life as James Patterson and Stephen J. Cannell solve
cases as stories. They appear as themselves and discuss their own
books, in a wave to mystery fans that helps establish Richard
Castle as a real author like them. They also crack the case by
dissecting the episode they’re in in a truly meta examination:

 


JAMES
PATTERSON: So what’s the problem, Ricky? Maybe we can
help.

CASTLE:
I'm working on this thing. It starts with a famous author. Some
psycho starts staging murders like he does in his books.

STEPHEN J.
CANNELL: Ha! That's pretty self-aggrandizing, isn't it?

JAMES
PATTERSON: This is Castle we're talking about.

CASTLE:
So, crime scenes are clean. Doesn't leave any fingerprints, doesn’t
leave any DNA, but the psycho writes the author a fan letter with
his prints all over it. Well that leads the police to his apartment
where they find enough evidence to convict him.

STEPHEN J.
CANNELL: And then?

CASTLE:
That's it.

STEPHEN J.
CANNELL: That's it?

CASTLE:
Yeah, they arrest him.

JAMES
PATTERSON: That’s terrible. No wonder you're blocked.

STEPHEN J.
CANNELL: And here’s another thing, the guy doesn't leave his prints
at the scene of the crime, but he sends a letter with his prints on
it. You lost me there. And what about a twist?

…

CASTLE:
Yeah, right, like maybe someone set this kid up.

STEPHEN J.
CANNELL: That's what your story needs, the character who thinks the
kid’s innocent, keeps digging ‘til he finds the truth.

CASTLE:
Oh, I have just the guy.

 


He casts himself as the character they’ve
invented and helps Beckett solve the mystery, using their combined
experience. After, he’s hooked on crime-solving and living the
mysteries rather than just imagining them. While his character
Derrick Storm is a wish-fulfillment James Bond type, his Nikki Heat
and Jameson Rook are based on himself and Beckett, writing the true
story of his life in a new series he finds truly thrilling.

Private Academies (“Hedge Fund Homeboys,”
103)

 


CASTLE:
Oh, I’ve been kicked out of all of New York’s finer educational
institutions at least once. The irony is, now that I’m rich and
famous, they all claim me as alum and want money.

BECKETT:
[sarcastically] It is just so rough being you.

CASTLE: My
cross to bear. (“Hedge Fund Homeboys,” 103)





In fact, growing up in the private school
environment showed Castle how the rich, spoiled teens think.
Through the investigation, he points out how much money they have
and how this colors their thinking. As he explains, they would be
likely to buy their way out of trouble, yet would be cruel and
exclude someone no longer their social equal. The murder victim,
one of their friends, loses his family fortune but continues
attending the school and dating a rich girl. Of course, one of his
peers hates him for continuing to push in where he’s not wanted and
takes a brutal revenge. It’s Castle who gets the murderer to
crack:





CASTLE:
[In order to get Brandon to admit to his crime] If only Max
had been strong enough just to man up... If only Donny realized he
didn’t belong with you guys anymore, he and Amanda were through,
well, then none of this would have been necessary. (Lowered voice)
Weak people just don’t get it, do they, Brandon? Sometimes they
just have to be led to the truth.

BRANDON:
(Whispers) Exactly.

CASTLE:
[Smiling at Beckett] Did he just say “exactly”?

African Immigrants (“Always Buy Retail,”
106)

Jamal, the victim this
time, is laid out on a large square of red flannel. A burned-down
white candle is clutched in his left hand, while a glass bowl of
blood waits by his head. Castle’s knowledge of obscure
rituals points to someone conducting a Voodoo findsman’s ritual.
This allows a person to beseech the spirits for their favor. He
tells the team to open the victim’s mouth, where they find a small
pouch.

 


CASTLE: The, uh, blood in the bowl? Most
likely animal. Part of the ceremony. The pouch is an offering to
the spirits, but I don’t recognize the symbol.

ESPOSITO: If you did, you’d be a suspect. So, how
do you know about all this?

CASTLE: Research for my sixth Derrick Storm
novel.

RYAN: Unholy
Storm.

CASTLE:
Yes, thank you. And uh, Vodun’s not just limited to West Africa.
It’s also practiced by Haitian and Dominican communities right here
in New York.

 


Unholy Storm (allegedly a
Richard Castle novel, actually available as a graphic “adaptation”)
takes Storm and Clara Strike to New Orleans. Chased by zombies and plagued by a voodoo doll,
Storm thinks, “I’m no expert, but I know enough to realize that
voodoo gets a bad
rap. The media paints the
religion as something sinister and evil. It’s an easy target.” He
adds to himself that it’s neither good nor evil, but can be used
for both. The murderer is invoking the loa Lenglensou, who punishes those who can’t keep secrets. Thus
the killer, like the practitioner in the episode, is simply using
this religion as a tool to accomplish goals.

Of course, it’s finally revealed that Castle
gets his lore from an African-American restaurant owner who studied
in Africa. As she insists, “Your killer may be voudoun, but that’s
not why this man’s dead. He was killed because he has something the
killer desperately wants. And he’s not going to stop until he finds
it.”

Onscreen, their search directs them to slum
housing, up six flights of stairs where many immigrants huddle in
fear of INS. Though Beckett threatens them with deportation, they
are more frightened of the man who controls their lives:

 


AZI: His
name is Charles, Charles Oni.

BECKETT:
Charles Oni.

AZI:
Immigrants know this man. He owns the places where we live, he owns
the places where we work.

CASTLE:
And what about Jamal, did he work for him too?

AZI: At
his store on Canal Street. But it was only temporary. He was going
to save his money to apply for a visa, become legal.

CASTLE:
And Oni had a problem with that?

AZI: No.
Yesterday when Oni came looking for Jamal he said Jamal had taken
something. Jamal was not a thief but Oni insisted. He say he knew
my father was the priest of our village, so he made to show him how
to invoke the spirits.

 


Oni, as it turns out, makes illegal passports
and sells some to a very dangerous man. Muhkta Baylor, a former
child soldier, is called the Butcher of Benin. “He traffics. Drugs,
women, whatever will make him money. It is him that killed Jamal
and the woman.” Today, parts of Africa still use children as
soldiers and even send them on suicide missions, leaving the
survivors with their instincts brutalized.

The first use of child soldiers in Rwanda
occurred during the 1994 genocide between the ethnic groups of
Tutsis and Hutus. Over 800,000 of the seven million people in
Rwanda were slaughtered. The terribly young soldiers from this war
often grew up savage, with their morality corrupted from a young
age. Children are uniquely vulnerable to kidnapping, manipulation,
and control by outside forces as they’re recruited often before
they can understand the consequences of their actions. Newly
conscripted youngsters are told that it’s their duty to revenge
themselves on the killers of their families, that fighting will
make them wealthy, or even that dying in battle will send them to
heaven. This pattern has repeated in the Central African Republic,
Darfur, the Democratic Republic of the Congo, Uganda, Nepal, Syria
and Sri Lanka. Hundreds of thousands of children under eighteen
still serve in government forces or armed rebel groups. Some are as
young as eight years old. Most countries have no rehabilitation
programs, leaving the children with nowhere to go but back to a
world of violence.

In the episode, no solution is offered for
this tragedy gripping the world. Further, the immigrants are
presented sympathetically but trapped, all under the thumb of
someone more powerful, with no source of protection that isn’t
exploitative. Unfortunately, their problems are never truly solved
either – none are offered asylum or police protection. Thus the
story backs away from doing a hard-hitting exposé and merely
presents a slice of life among the unfortunate.

Rich and Elite (“Home is Where the Heart
Stops,” 107)

 


CASTLE: In
a building like this, this part of town? You’d think she’d be safe.
No pun intended. How often are people killed in neighborhoods like
this?

BECKETT:
Same as anywhere else, Castle. Just the once.

 


It’s soon discovered that there’s a pattern
of similar robberies, each in a different high-end part of the
city. The thieves are well-informed, specifically targeting wall
safes and high-end jewelry. Beckett and her team search for a
pattern and discover escalating violence among only the wealthy
homes. Seeking information from his ex-thief friend Powell, Castle
hears that the opportunity is key here: “Seeing comes before
wanting, Rick. These chaps may actually live among their victims
and move through their world.”

As Beckett searches for someone who touches
the world of the rich, she suggests, “A waiter. Dog-walker.
Doorman. Personal trainer.” Castle takes the puzzle on head on,
getting tickets for himself and Beckett to the next charity
event:

 


BECKETT:
What are those?

CASTLE:
The gateway to another world.

BECKETT:
Castle.

CASTLE:
They hold four fundraisers a year. The last one took place a week
before the robberies began.

BECKETT:
No.

CASTLE: It
is perfect. You don’t have to ask who the donors are, because
they’ll be there wearing their jewelry.

 


He escorts her in, him in black tie, her in
an amazing gown sent by a “fairy godmother” and Martha’s necklace.
They step out of a town car into a salvo of flashbulbs, in a
perfect fairy-tale moment. This too is a visit to another world,
specifically Castle’s world of privilege and charity drives. There
a young woman tells Beckett about being “on the circuit…breast
cancer, land mines. Oh, you know what the best one is? Um, uh, that
project what do you call it - the one with the lips? There are a
lot of, uh, plastic surgeons there. Fish in a barrel.” Of course,
she regards these drives as opportunities to find a husband. She
also describes young women’s attempts on Castle – “Oh, most of the
girls on the register have tried to land him. Rich and handsome. We
call him The White Whale.” However, one woman’s boyfriend is taking
photos of the guests. Castle explains, “It’s perfect. He IDs the
jewels and then uses his girlfriend’s research to build profiles on
the victims.” Thus they capture the criminal and end the violence.
Beckett finishes the story of entering Castle’s world by sharing a
family breakfast with Martha, Castle, and Alexis.

Cosmetic Surgery (“A Death in the Family,”
110)

A cosmetic surgeon is killed after being
tortured. When the team investigates, they interview his
disgruntled client, Jacey Goldberg. With her giant lips, she’s
become deformed, and worse, addicted to surgery, suing in anger
after the doctor refuses to do a fourth face lift. In the end,
Jacey’s husband Jack had her committed to Bellevue for psychiatric
treatment for her obsession. The team find her creepy looking.

 


ESPOSITO:
Wow, look at her. How can anyone do that to themselves?

CASTLE:
Right? It’s like she escaped from the Island of Dr.
Moreau.

BECKETT:
Come on guys, she’s not an animal. She’s a human being.

CASTLE:
Yeah, I know but...wait, are you being sincere, or quoting the
Elephant Man? 

 


Nathan Fillion, Castle himself, adds, “There
are episodes where we do go pretty dramatic, but by and large, we
don’t take ourselves terribly seriously. We keep it fairly light. I
think it makes it easy to like” (Ng, “Castle Creator”). Thus he and
his friends use humor, though they do explore this weighty
real-life problem.

In the same episode, Martha takes Alexis prom
dress shopping and explains, “What men don’t understand is, the
right clothes, the right shoes, the right make-up... just, it hides
the flaws we think we have. They make us look beautiful, to
ourselves. That’s what makes us look beautiful to others.” While
Castle worries Alexis will develop body issues, he tries Martha’s
way of encouraging Alexis to look beautiful and find a vision of
herself she adores.

The doctor is a good person, performing
surgery on a crucial witness in federal protection and getting
killed for the information. However, his assistant is a spy and
killer. As she sneaks into the hospital to perform another hit, and
gives her victim a lethal injection in an IV, there’s a creepy
moment of body horror. Thus, the surgeon’s assistant is the story’s
real monster. She’s even switched faces with another woman in order
to get away with it. The horrors of plastic surgery thus get a few
nods, as the story explores the creepy and dysfunctional side of
striving for beauty.

Fashion Models (“Inventing the Girl,” 202)

 


CASTLE:
Well, she’s tall, she’s gorgeous, 10 pounds underweight. Her hair
is fried, she’s wearing too much eye makeup. She’s a model. Which
means she was probably at a club last night. It’s is, after all,
Fashion Week, when all the hottest women in the world descend upon
the hippest nightspots like locusts. Only, locusts eat.

 


Teddy Farrow, a major designer, hired the
murder victim, Jenna, to be his new star model. As he fusses that
the scandal will destroy his entire spring line of his clothing,
Beckett is disgusted. He also callously requests the dress she was
murdered in back. As he gives a speech about the value of his own
insular world, Farrow insists clothing is as important as homicide
– “clothes are what separate us from animals” and that they define
civilization. He also describes a lifestyle of constant stress:

 


Jenna was
a small town girl straight of the bus from Ohio. She was a rising
star but she wasn’t ready for what was coming her way. I mean... I
was thinking of making her the face of my campaign. That would have
meant photo shoots magazines, billboards in Times Square and a very
generous pay check. In the recent week she had become so bad
tempered, paranoid. I started to wonder if she wasn’t too
inexperienced for a major campaign.

 


Her husband adds, “These parties you know,
everyone’s so phony” and describes a stalker writing her disturbing
messages and taking photos. The photographer sabotaged her photo
shoot when she refused to sleep with him. She was taking Addmair
for weight loss, adding to her stress. It’s finally revealed that
she was killed with a photography trophy, emphasizing the cruel and
deranged nature of the business.

The story hits closer to home as Castle
offers Alexis’s old babysitter, now a model, a safe haven in hopes
the business won’t take her down as well. During the episode, it’s
revealed that Beckett was a teen model, to her embarrassment,
though she gave it up to pursue more serious work. Thus the
industry is framed as a world where the models get out quickly or
suffer.

Vampires (“Vampire Weekend,” 206)

When a boy dressed as a vampire, with custom
fangs is staked through the heart in a graveyard, Castle leaps to
investigate. Creepy music and gloomy lighting add to the atmosphere
of the scenes. But as Ryan tells them, vampires are nothing that
startling:

 


RYAN:
Yeah, a vampire coven is like joining a church or a club. You like
to play golf. I like to play golf. You like to drink blood. I like
to drink blood. What? I...I used to go out with a girl who was into
the lifestyle.

ESPOSITO:
What happened? Did the relationship suck?

CASTLE:
Oh!

RYAN: The
deal breaker? She wanted to have sex in a coffin.

 


They visit one of these clubs, complete with
candelabras, red velvet and Gothic arches, only to find a place of
high-end Halloween fun and romance amid the Victorian costumes and
fake fangs. There they learn the boy’s real life story. He was
haunted by a strange dream, and turned to this alternative world
for comfort and to explore the deep sadness in his life. They also
track down his friend, who liked to dress as a werewolf. However,
both boys dressed this way for entertainment and release rather
than descending into some form of wickedness.

This world is presented sympathetically, as a
place where the misfits and dark, gothic brooders can find a place
to belong. The creepy psychopath Morlock who truly believes he’s a
vampire was trying to save his friend’s life, and the murderer came
from outside, framing the community to unfairly suggest the boy’s
lifestyle killed him.

Appropriately for the vampire episode,
there’s also a celebration of Joss Whedon’s works – Nathan
Fillion’s Halloween costume is his own Captain Mal outfit from
Firefly. Fillion adds, “That whole Halloween episode where I
dressed as Mal Reynolds—the audience loves that. They know it’s a
TV show. So to see those little nudges and winks, it’s great”
(Nussbaum).

Alexis snarks that a space cowboy is an
illogical concept with no cows in space, and that he wore the
outfit “five years ago” when the film Serenity was made. Of
course, Fillion also played a villain in season seven of
Buffy the Vampire Slayer, so he takes the time to nod
to the show. In the episode, he patrols a graveyard and quips,
“Looks like Buffy visited the Big Apple.”

Punk Bands (“Famous Last Words,” 207)

Hayley Blue, lead singer of The Blue Pill, is
found in an alley, body staged, song “Here Kitty Kitty” playing.
Since the song and the staging resemble a music video where Hayley
described a stalker, he becomes the lead suspect. It’s soon
revealed that everyone in Hayley’s world was troubled including
Hayley herself. The investigation leads them to “Alison King Rehab
Center. It’s where all the stars go to clean up,” as Beckett puts
it. Hayley’s sister Sky is still using, while her abusive guitarist
tried to get them both high to suck them back into the life.
Everyone in her life feels Hayley betrayed them by getting clean
and being successful.

The only good, nonexploitative people in her
life appear to be producers Ian and Bree Busch.

 


BECKETT:
Mrs. Busch, the rehab center said that you and your husband paid
for her treatment and that she moved in with you after she left the
facility.

BREE
BUSCH: Yeah. She’d become like family.

CASTLE: Do
all record producers pay for their artists to go to
rehab?

IAN BUSCH:
No. Most just score them drugs and then look the other way. Manager
gets them some pot so they can relax. The producer gets them some
blow so they can... so they can work. Then someone gets them
heroin. By the time we got to Hayley, she was already hooked. We
told her our door was always open if she wanted to get
clean.

 


Her old producer is a vile human being,
exploiting Hayley’s memory with “A Hayley Blue Tribute Tour.” He
was the one who addicted her to drugs after discovering her. He
didn’t kill her but is eager to be arrested for the publicity. “I
never fully appreciated the nuances of the word ‘skeevy’ until just
now,” Castle notes as they walk away. Despite all these horrible
people in her life, Hayley was actually killed by Ian Busch. First
Bree tried to end her hard-won sobriety:

 


BREE
BUSCH: You have to understand, I had put so much money into this
record. If she didn’t finish it, I was gonna lose this studio. So I
had to get her to stay, right? She was using anyway.

CASTLE:
You offered her drugs.

BREE
BUSCH: A bag. I offered her a bag. I said, “There’s plenty more
where that came from.” I – I would have gotten her help after she
finished. I couldn’t let her walk away.

 


After this, Ian, her rapist, killed her to
cover his crime. The story thus unfolds all the hideous
exploitation of the business, with everyone desperate to take
whatever they came from Hayley, even those who promise to protect
her.

Fandom is central to this episode as Alexis
begins it in tears, informing Castle of the murder which she’s
learned of via the fan site. Alexis is the one to reveal the
significance of the staging and the importance of the song lyrics.
She knows everything about the pop star’s time in rehab and
struggle to get clean. She even reveals Hayley’s obsession with
Tarot – death means change, not murder. Castle sympathetically
tells her, “Sometimes when we lose an artist we like, it’s kind of
like losing a friend. You know, I remember when John Lennon died, I
didn’t leave my room for a week.” Alexis, Castle, and Beckett
attend the singer’s tribute concert as fans, finding a way to say
goodbye. Thus fandom gets a gentler wave even during this episode’s
condemnation of the industry.

Call Girls (“Love Me Dead,” 209)

 


SCARLETT
PRICE: I came to New York in this ancient blue Beetle. The floor
was so rusted, it literally sagged in the middle. But I can still
remember coming over the bridge, and seeing the city right there in
front of me. I thought everything was going to be
perfect.

CASTLE:
Something tells me this story takes a turn for the
worse.

SCARLETT
PRICE: The first night, somebody broke into my car and stole all my
stuff. Then, the college friend I was going to stay with told me
her boyfriend was moving in. I had to find another
place.

CASTLE:
Oh.

SCARLETT
PRICE: But somehow I survived. Spent a year barely eating, living
in a closet. When a friend mentioned doing this, I thought, “It
couldn’t be worse.”

















Professional Baseball (“Suicide Squeeze,”
215)





















Bondage and Dominatrices (“The Mistress Always
Spanks Twice,” 216)




Mummies (“Wrapped Up in Death,” 219)























Talk Shows (“The Late Shaft,” 220)



















Celebrity Chefs (“Food to Die For,” 222)




Simulated Spy Game (“A Deadly Game,” 224)



















Psychics (“He’s Dead, She’s Dead,” 303)
















Steampunk (“Punked,” 304)











Grey’s Anatomy (“Anatomy of a Murder,”
305)














Male Escorts and Strippers (“Almost Famous,”
306)





Bird Watchers and Bulb Changers (“Murder Most
Fowl,” 308)

























The X-Files (“Close Encounters of the
Murderous Kind,” 309)























Stage Magicians (“Poof! You’re Dead,” 312)


































Soap Opera Stars (“One Life to Lose,” 318)








































Law & Order
(“Law and Murder” 319)





Pizza Restaurants (“Slice of Death,” 320)















Competitive Swimming (“The Dead Pool,”
321)











LA (“To Love and Die in L.A,” 322)
















Beauty Pageants (“Pretty Dead,” 323)














Real-Life Superheroes (“Heroes and Villains,”
402)























































Cryogenics (“Head Case,” 403)




















Ghost Hunters (“Demons,” 406)


























Dog Shows (“An Embarrassment of Bitches,”
413)
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