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DEDICATION

To all the fans of the television program, and Herbert A. Philbrick, whose just cause and bravery is an inspiration to all.


INTRODUCTION

By 1952, the Red Scare was at a peak. Hollywood was attempting to cash in on the scare with such films as Red Planet Mars (1952), Invasion U.S.A. (1952), I Was a Communist for the F.B.I. (1951) and even the film short, Red Nightmare (1962), narrated by Jack Webb, has become regarded as essential viewing over the years. On radio, ZIV was syndicating a radio program entitled I Was a Communist for the F.B.I., based on the book by Matt Cvetic. But since Warner Bros. owned the screen rights, ZIV could not take the successful radio program to television. His answer came in the form of Herbert A. Philbrick, who, in 1949, made headlines when he testified against eleven top Communists, and recounted his days as a counterspy for nine long years. His book, I Led Three Lives, was a big seller and the rest, as they say, is history.

Shortly before the completion of this book, I met a man at a convention who was apparently an admirer of my work, who asked me what my next book project was going to be. I kindly informed him that I was in the process of completing this book, about the history of the television series, I Led Three Lives. His remark to me took me by surprise. “Wasn’t that the TV show that taught people all about Communism?” Only then did it occur to me that the series has never been broadcast since the early sixties, and sadly, is best remembered now as the popular answer to a crossword puzzle in TV Guide. I corrected the reader, informing him that I Led Three Lives was the story about a true American— who did indeed lead three lives, risking both his life and his family’s, to help the Federal authorities crack down on a number of schemes perpetrated by members of the Communist Party. The show is as American as it could get.

I met another man before the completion of this book, who told me his thoughts about the radio program, I Led Three Lives. His description of the radio program threw me for a loop until I realized that he was describing I Was a Communist for the F.B.I., a different series based on the exploits of Matt Cvetic, but in the same vein as the Philbrick TV show. This led me to suspect that so little has been documented about the Herbert A. Philbrick series (including on-line encyclopedias that have very common errors in their entries) that many people were getting the two shows mixed up.


[image: Image]



The television program was well conceived. Never once did the series suggest Communism was a good thing. The program always educated the viewers about the inner workings of Communism—how a character would explain the horrible ordeals they suffered from behind the Iron Curtain. How agents for the Communist Party found anyone, regardless of how valuable they were to the Party, as “expendable.” Murder attempts, extortion attempts and far worse were exploited through the hands of the Communists.

Like the television series, this book was not written to promote Communism in any way, shape or form. Communism is a form of enslavement and this author personally despises the notion of the United States under a Communist rule. The purpose of this book was to reveal the facts behind the television series, and the true life of Herbert A. Philbrick. How his book came to be, and his involvement with the television series garnered the program a number of awards, and a detailed episode guide are included within these pages. With luck, encyclopedias and reference guides will make the necessary corrections.

Naturally, a book of this size could not be made without the help of a number of individuals who took time out of their busy lives to help me complete this task. In no specific order: Roy Bright, Rodney Bowcock, the staff at the Wisconsin Historical Society, the staff at the Billy Rose Theatre Collection in New York City, my wife Michelle for her patience, the numerous fans who sent me copies of the series on VHS and DVD, Alex Daoundakis, Terry Salomonson, Leo Gawroniak, and most importantly, John Ruklick, who spent a considerable amount of hours copying thousands of sheets of paper for me.

So, for all the fans of the series who wished a book of this nature was written and published, Here you go. The fascinating story of a true American, who for nine fantastic years, did indeed lead three lives. This is his story.

MARTIN GRAMS JR.

NOVEMBER 2006


HERBERT A. PHILBRICK BIOGRAPHY

For nine years a quiet-spoken New Englander managed to pull off a greater feat. Thirty-six years old. Medium-build. Wore glasses. Active with the community church. Father of five children. His name was Herbert Arthur Philbrick.

Born May 11, 1915, he studied civil engineering at Northeastern University night school and graduated with a degree in engineering in 1938. His occupation was that of a Boston-area advertising executive who, acting as a citizen volunteer, successfully infiltrated the Communist Party USA between 1940 and 1949. Philbrick’s nine-year adventure began innocently on a fine spring day in 1940. An ad salesman of 25 at the time, he was following his nose around Boston, sniffing for new business. At a door marked “Massachusetts Youth Council” he dropped in to run off his spiel. The comrade-in-charge, a pleasant-faced young woman, must have been amused at the spectacle of a man trying to sell direct-mail advertising to a front organization of the Communist Party.

Instead, she sold Philbrick on the need for a Youth Council in his neighborhood. She played up to his obvious interest in young people’s organizations, to his starry-eyed belief that such groups could help keep the U.S. out of war, reduce unemployment and build “character, confidence and stability.” With the help of some newfound friends and members of the Massachusetts Youth Council, Philbrick set up a Cambridge branch and was elected chairman—and then began to have the uneasy sensation of a man who is having the rug pulled slowly from under his feet. Gradually, it came to him that the friends, who were quietly taking over the organization, were Communists.

With his suspicions aroused by the strange power structure and positions taken by this group, Philbrick contacted the F.B.I. and, encouraged by them, began deepening his involvement in Communist activities, joining first the Young Communists League and later, as a secret member, the Communist Party itself

Philbrick was used by the Party for his advertising skills. Another asset was his public role as a Baptist youth leader. After time spent in local Party cells in Wakefield and Malden, Massachusetts, he received training in the fundamentals of Marxism-Leninism and worked for the Party in a variety of front groups. Later he was removed from local Party work and assigned to a cell of professionals where his main work consisted of working on the Progressive Party campaign of former Vice President Henry Wallace.
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Important events which affected the Communist Party during Philbrick’s tenure included the United Front, the Nazi invasion of the Soviet Union, Browderism and its end occasioned by the Ducios letter, and the 1948 campaign of Henry Wallace under the 3rd Party Progressive Party campaign.

While Philbrick was in the Party, Earl Browder, its General Secretary, enthusiastic about wartime cooperation between the United States and the Soviet Union and looking forward hopefully to postwar cooperation and the growing acceptance of the Communist Party by the American public, dissolved the Communist Party and reconstituted it as the Communist Political Association, apparently intending to set the Party on a reformist course. Philbrick himself made a brief show of opposing this new policy, a masterstroke, as policy was also opposed by William Z. Foster, longtime Chairman of the Communist Party. It was not much later when in July of 1945, as a result of the Ducios letter, a letter by a leading French Communist which actually was a policy directive which originated in Moscow, the Party turned away from Browderism and again took a Marxist-Leninist line while not completely abandoning the tactics of the United States.

For four years, Philbrick had given at least three nights a week to Communist work. In addition, he was carrying a full-time public-relations job with Paramount Pictures. On top of that, by his own inclination (and with Party approval), he was busy in neighborhood church work. And finally, late at night, after everything else was attended to, Philbrick had his reports to write for the FBI. There was not much time for home life with his wife and three children.

And there was the double risk of detection. If his employers found out he was a Communist, his career might be wrecked; if the Communists found out he was a counterspy, he felt pretty sure that his life would be in danger. The F.B.I. informed Philbrick in advance that if his secret was leaked, they would deny any affiliation with him, and could offer no protection. Already he suspected that he had been followed by Communist counterspies. Nevertheless, Philbrick felt that he had to go on.

He took out all the life insurance he could swing and, with the courageous support of his wife, who was eventually told of his counterspy role, stepped into the shadows as “Comrade Herb.”

During the next five years, Herb wrote publicity and pamphlets for the cause, was named to the Party’s “education” committee for New England (headed by Jack Stachel, of the Eleven), joined a super-secret professional group that collected U.S. financial and industrial data, arranged receptions for such personages as the very Reverend Hewlett Johnson, the “Red Dean” of Canterbury —and even, for a while, acted as a counter-counterspy, assigned to search for possible informers within the Party. Everything Comrade Herb saw and heard went into his reports to the F.B.I.

Herb Philbrick was a member of Pro-4—which was about as deep as one could get in the Communist underground. Composed of the Party’s elite, intelligentsia, influential people—men and women posing as leading conservatives, as Right-Wing Democrats or Republicans—the Pro-4 group carried out Soviet directives to the highest, least suspect quarters: in Universities, key industries, in medicine, law, in newspapers and banks, in state legislatures, and in national government.

The Pro-group also pulled the secret strings on the Communist front network. It set up organizations, or moved in on one already thriving, enlisted the support of innocent leaders and celebrities, and sometimes took over completely. Sometimes that organization was as large as the Progressive Party. Big or small, they worked according to a master plan—the overthrow the United States Government.

In a 1981 interview with The Globe, Philbrick commented, “I used to sit next to these people in these meetings and try to figure out why, why were they doing it? I don’t know. All I can say is the communist mind is definitely a criminal mind. They seem to get a big thrill out of being part of this conspiracy, out of putting it over on people. ‘We’re the smart ones and they’re the stupid ones.’ Intellectual arrogance is definitely a part of it.”

Philbrick said he read the Bible every night to avoid succumbing to communist propaganda. “I was sitting in cell meetings night after night, listening to stuff that was absolutely false but pretty powerful,” he said. “But the contrast was the message of the Bible, which is absolutely at the opposite end. So I was able to see the difference between right and wrong and good and evil.”

His task was not easy. Herb Philbrick spent a desperate nine years of battle, not only keeping his every move a guarded secret, but in keeping his own thinking straight and rational. He was shadowed and spied upon. His house was examined, but the young Communist agents failed to find the F.B.I. apparatus. Warned in advance by the F.B.I., Philbrick side-stepped a trap set for him in Party headquarters. He figured out a method for turning over the Party’s files to the F.B.I. while Party members watched him from a hotel room across the street, waiting for that first misstep.

No exit. Another threat hung over Herb Philbrick’s head. What if he should be arrested for his “subversive” activities? The answer was hard and simple: he would be on his own. He would get no recognition from the F.B.I. If any one of the many traps that surrounded him should click shut, there would be no exit.

The climax of Herbert Philbrick’s multiple life in the Communist labyrinth came at Foley Square, New York, on April 16, 1949, and the story ran on all the front pages the next day. Reported the Herald Tribune:

“A Young Boston advertising executive, who joined the Communist Party as an undercover agent for the Federal Bureau of Investigation, took the witness stand yesterday against the eleven Party leaders on trial in U.S. District Court and began to reveal the secrets he had learned in nine years of investigation. The witness was a Party member in good standing until 2:01 p.m., when he disclosed his true identity to his sponsors. His appearance was a complete surprise to the defense.

“Defendants and their counsel stared at the soft-spoken agent, first incredulously and then evident distaste. They whispered among themselves and shook their heads. A member of the defense committee tip-toed from the courtroom and hurried to the telephone. ‘During the entire nine years of my activities,’ testified Philbrick, ‘I have been continuously in touch with the F.B.I.’ This remark drew an audible gasp from the left side of the spectators’ benches—a section generally filled with relatives and friends of the defendants and fellow travelers. Throughout his testimony the defendants slumped in their chairs and watched him silently. Eugene Dennis, who was defending himself, peered at the witness intently.

“April 13th: During the three days of cross-examination, defense attorneys failed to shake Mr. Philbrick on any phase of his direct testimony.

“April 15th: The demeanor of the defendants and their attorneys as well as the reaction in The Daily Worker failed to conceal what amounted to shock at his five days of testimony.”

The April 18, 1949 issue of Time reported the amazing story that broke in the courtroom titled “Unfair Surprise”:

“In the marbled off pressroom one morning last week, newsmen surrounded blocky Frank Gordon, the Assistant U.S. Attorney. For nine and a half days in Manhattan’s Federal Court, Witness Louis Budenz, the backslid Red, had made out the case against eleven top U.S. Communists charged with conspiring to advocate forcible overthrow of the U.S. Government. Now, the reporters asked, who would the prosecution’s next witness be?

“Good-naturedly, Gordon fended off questions, held himself to one sententious answer: ‘All I can tell you is that it’s going to be a man.’ The reason for this strategic evasion was soon understandable: the Government was ready with a real surprise.

“When young (age 33), studious looking Herbert A. Philbrick of Melrose, Massachusetts took the witness stand that afternoon, he was still a secret, dues-paying, in good standing member of the Massachusetts Communist Party. He was secure in its confidence and even a minor functionary in the underground apparatus.

“In a strong, confident voice, witness Philbrick matter-of-factly explained something that he and the Government had hidden well. ‘During the entire nine years of my activities,’ he said, ‘I have been continuously in touch with the F.B.I.’ The Government had reversed, with spectacular success, the old Red tactic of infiltration. As the wire-service reporters raced out of the courtroom for the telephones, the defendants and their lawyers sat stunned for a moment. Then the lawyers hopped to their feet in an attempt to head off the testimony of the unperturbed man in the witness chair. ‘Unfair surprise,’ muttered stooped, balding Abraham Isserman, and ‘Outside the scope of the indictment.’ Pint-sized Harry Sacher, barked similar objections. Judge Harold Medina, bitingly suave, then and later gave short shrift to their objections.

“What manner of man this curly-haired, spectacled witness who looked more like a peaceful, carefully dressed clerk than a secret Government agent? For nine years he had led a double life. To his wife, blonde, blue-eyed Eva, Herb Philbrick was a good husband and father (they have four little daughters). To his employers, a Boston motion-picture theatre chain, he was a go-getting assistant advertising manager, who knew how to turn out cute promotion pieces and ingratiate himself at newspaper drama desks. To his pastor, the Rev. Ralph Bertholf, he was a pillar of suburban Wakefield’s first Baptist Church, a well-favored Sunday school teacher and editor of the church’s paper, Tall Spire. To everyone else he was a friendly guy, who looked much younger than his years, liked a drink now then, foisted neither his religion nor his politics (whatever they were) on anybody.

“In 1940, witness Philbrick, who had been getting a flood of Communist-front literature in the course of his church work, helped to organize a group known as the Cambridge Youth Council. Almost at once, he spotted Reds in the fold. He took his suspicions to a member of the Young Communist League, from 1944 on, a member of the Communist Party. The F.B.I. paid his expenses; Party dues, and the cost of renting a recording machine on which he dictated some of his regular reports.

“The significance of Herbert A. Philbrick’s testimony was that it demonstrated—on the neighborhood level—what ex-Communist Budenz had demonstrated to be the operating procedure of upper echelons in the Communist Party. Philbrick learned the need for increasing secrecy as U.S. policy toward U.S. Reds became tougher: the churning underground groups were narrowed down to five members apiece; last names were out; there was to be no communication (for security reasons) with any Communist Party member outside the unit.

“Early in the game, Philbrick had learned the Marxist-Leninist definition of revolution. Fanny Hartman, the divorced wife of the one-time boss of the Massachusetts Party, taught it: ‘Violent revolution to be carried out by bands of armed workers against the existing state of government.’ When would it come? Not ‘next week,’ or a war, ‘in which case the conflict would be converted into civil war.’ The working class must shatter, break up and blow up the whole state machinery …’ Meanwhile, Party ‘activists’ were to get jobs in key industries: the General Electric plant in Lynn, Massachusetts, where jet engines are produced, textile plants, and the Boston & Maine Railroad. This, in the Party’s circumlocutory ‘Aesopian’ language, was known as ‘colonizing.’

“The witness made one more startling disclosure, before the Government turned him over to a defense that was scrabbling to get at him—one of the teachers at the secret schools for revolutionists was none other than Dirk Struik, Professor of Mathematics at the Massachusetts Institute of Technology, a long time sponsor of many organizations listed as subversive.

“In Cambridge, Struik denied that he was a Communist, though he defined himself as a ‘Marxist scholar.’ He furiously labeled Philbrick a ‘stool pigeon.’ In the courtroom, the defense shrilly trumpeted ‘admitted F.B.I. spy,’ and in the Communist press the whole clanking machinery of vituperation was cranked into motion; the Daily Worker could find something revolting even in the fact that Philbrick was wearing a red, white and blue tie.

“But such irrelevancies were just the point. The defense had nothing on Philbrick, and he gave no ground under the nagging cross-examination of bull-roaring, white-haired Louis McCabe. Said one Government official of Philbrick: ‘They’re going to have a tough time smearing him. He’s clean as a whistle.’ There was also another disturbing fact for the defendants to consider: Communists anywhere in the United States could no longer be sure who among them was a Communist.”

© 1949 and 2006, Time, Inc. All rights reserved.

Reprinted with permission from Time magazine, Time Reprints and Permissions, New York, NY.

After the papers broke the story—with the F.B.I. validating Philbrick’s co-operation—Herbert Philbrick was free to tell the whole, disturbing story of his work in the innermost councils of the U.S. Communist Party as an F.B.I. counterspy. The New York Herald Tribune persuaded Philbrick to write his memoirs documenting those nine incredible years. The McGraw-Hill Book Company caught on to Philbrick’s story and persuaded him to write his tales in book form, entitled I Led Three Lives. McGraw-Hill thought so much of the story that they paid the author an extraordinary advance, and planned a first printing of over 40,000 copies of the book. *

The February 11, 1952 issue of Time magazine reviewed the book:

“The Communists never really had a chance against Herb Philbrick. They tried to make a fool of a man who was not only a born salesman but an active and dedicated Baptist too, and they paid a high price for the blunder. Three years ago, at the trial of the eleven top U.S. Reds, Philbrick took the stand as a surprise Government witness. His testimony, compiled during nine years as an F.B.I. counterspy, helped to show the workings of the U.S. Communist Party.

“Counterspy Philbrick tells the story of those nine years in I Led Three Lives. It is the story of a sane man who subjected himself to ‘a manufactured schizophrenia,’ who postponed indefinitely his own life, liberty, and pursuit of happiness, to get to the bottom of the great Communist conspiracy in the U.S.”

“At times, the strain of maintaining his three identities—citizen, Communist, counterspy—was almost more than Philbrick could stand. He would find himself involuntarily flushing during a discussion of Party loyalty. And sometimes, in the darkness and exhaustion of the night, there came to his mind the bleak fear that ‘the sheer power of the Party leaders with whom I worked’ would break his will, and turn him into a real Communist.

“All at once, the ordeal was over. The FBI called him to the witness stand. As Comrade Herb began his testimony, he had some measure of reward for his pains in the looks of dazed astonishment that passed over the faces of the defendants.

“There have since been other rewards: public acclaim, a chance for some family life, the restoration of old friends who had been alienated as, one by one, they came to suspect something of his apparent political sympathies. But perhaps best of all for salesman Philbrick has been the chance to get back to selling only products which he can believe in. The New York Herald Tribune, which delegated a pair of staff writers to help Philbrick with his book and serialized I Led Three Lives on its front page, has also hired its author as an ad salesman.”

About two months after the publication of I Led Three Lives, on April 13 and 20, 1952, ABC radio featured a two-part dramatization adapted from the Philbrick book, on the anthology program The Great Adventure, broadcast from 7:30 to 8:00 p.m., EST.

Although books had been written for the purpose of exposing the evils of Communism, I Led Three Lives was the first major book to lay bare the core of the Party’s secrets—the full Communist conspiracy. From the small community projects of his first days in the Party to the startling international blueprints of the final days, Herbert Philbrick traced a compelling picture of intrigue. He revealed how the Communists intended to overthrow the United States Government … and when.

The victories of the Philbrick adventure, wrote J. Edgar Hoover to Mrs. Herbert Philbrick, “Were undoubtedly attributable in no small part to the additional responsibilities assumed by you and to your loyal and faithful devotion to [your husband] and your country. You must have endured endless suffering … I want to commend you for a task well done and to extend my sincerest appreciation.”

After his well-publicized testimony, and best-selling book, Herbert A. Philbrick continued his personal crusade against communism as a columnist for the New York Herald and he was in tremendous demand on the lecture circuit during the later half of the 1950s, before turning toward other prospects such as being the operator of his own press agency that sent free editorials to small weekly newspapers during the 1960s and ’70s. For a time, he even ran a country store in Rye, New Hampshire, which he sold sometime around 1965.

Although a staunch anti-communist, he turned down several invitations to testify before Sen. Joseph McCarthy’s hearings in the mid-fifties. “I’m no McCarthyite,” he told The Globe. “He [McCarthy] harmed the cause of anti-communism more than anybody I know.”

Philbrick retired as a court reporter for the Rockinham County Newspapers. He lived at 15 Chapel Road, Little Boars Head, Northern Hampton, New Hampshire and for decades after his undercover work, Philbrick still seemed obsessed with the experience. Despite the fall of the Berlin Wall and the break up of the Soviet Union, he still feared retribution, keeping an unlisted phone number and post office box. “I always leave my back to the wall and one eye on the door,” he said in a Look Magazine article in 1992.

On Monday, August 16, 1993, Herb Philbrick died in his home. He was 78. Arrangements were made by J. Verne Wood Funeral Home in Portsmouth, New Hampshire. Both the local newspapers and national periodicals covered the reports of his death, and the novel and television series he was associated with.

* Readers were able to read selected highlights in the New York Herald Tribune beginning January 1952. The book (should anyone today want to read this publication) tells the tale of daring courage and high adventure—a revealing, human, calmly-written document which has a deep urgency for every thinking American. Herbert Arthur Philbrick, I Led Three Lives: Citizen, ‘Communist,’ Counterspy, first published in 1952 by McGraw-Hill, reprinted by Grosset & Dunlap. Revised Edition, The Capitol Hill Press, 1973, Hardcover, ISBN 0882210033. The book retailed $3.50 and sold extremely well.


PHILBRICK’S INVOLVEMENT WITH THE SERIES

When Herbert A. Philbrick was first approached by ZIV for the screen rights to his best-selling book, Philbrick immediately began working on plot outlines and summaries for suggested story ideas. He typed a complete chapter outline of the I Led Three Lives book, and the facts that he felt would become pertinent to the producers and writers when creating scripts for the series. He also typed up brief summaries and essays for the script writers, such as an outline for a Party meeting, the standard Communist Party cell procedure, and the theory and tactics of the Bolshevik Party on the question of war, peace and revolution. (Many of these outlines are found in the appendixes toward the back of the book.)

Before filming began, ZIV Productions gave Herbert A. Philbrick an all-expense trip to California for a tour of the ZIV Studios, and to chat at length with the producers, directors and writers regarding the formation of the television episodes. The production crew already had a breakdown of passages from the book which could be expanded into a flavorful television script (see appendices), research into the life of Herbert A. Philbrick through periodicals, and story ideas already in the works.

In one of Philbrick’s earliest letters to John Sinn, Herb Gordon and Babe Unger:

“First, many thanks for the very splendid visit to the studio last week. It was a great pleasure for me to meet all of you fellows, and I am looking forward to seeing you again in the near future. I was also greatly impressed by the excellent way in which you had started to work on the series. Even the rough drafts showed that the writers had been briefed very well, and had pretty much caught on to the idea.

“I am sure that the thing we need to keep repeating is: this is a true story—stranger than fiction. We do not have the job of dreaming up impossible situations. We already have ‘impossible’ situations and facts, and the big job for us will be to make them believable to the television audience.

“Enclosed are two copies of suggested titles, which were considered during the work on the book period. Whether any of these will be any good for the TV series or not, I do not know, but at least they may serve as thought stimulation.

“You will note the first title, ‘As It Happened.’ I think this is most interesting due to the fact that John Sinn spotted this ‘As It Happened’ theme, and during our story conference indicated that the TV presentation should be on a ‘As It Happened’ basis, so that the TV viewer does not see what Philbrick recalls having happened ten years also, but is going along with Philbrick and seeing his actual thoughts and actions as it happened.

“Special memoranda. Using this dictation method, I will never in the world remember what I have put on the machine a few days later. Therefore, I request a copy of the dictated material be mailed back to me as soon as possible, because in many cases I shall have to depend on what preceded in order to know where to go from there.

“Also, I should like to see the proposed scripts so that corrections may be made so that the material will be as factual and accurate as possible. I think this is most necessary, because we do not want to leave ourselves open or vulnerable to attack from Communists and fellow travelers. As long as we keep the material factual, and documentary, they will not have a chance and we will have not only provided some excellent entertainment, but we will also have delivered a solid blow against the Communist Party—and I think that both are important.

“Along with this transcript I am delivering another typewritten master of the book, which the stenographer may use in transcribing this material. Also, if any questions coming up about spelling of names and so forth, there is an index in the back of the book, ‘I Led Three Lives’ which will help out on any spelling.

“Hope all goes well, and if anything further is needed, just give me a buzz.”

Philbrick’s request to review each outline was granted, for the purpose of adding valuable input regarding the realism of the stories and to avoid mistakes that might otherwise be made by the scriptwriters without a consultant. Most of the episodes from the first season were adapted from some passage or passages from the book. From New York he notified a rep for ZIV Productions, who wired or airmailed Philbrick’s input to the firm on the West Coast which filmed the series, of his approval or disapproval. “When we first started the show, I wore slacks and a sport jacket, the way men dress out here in California,” said actor Richard Carlson. “Philbrick said ‘Remember, I’m an eastern advertising man in the story,’ so I bought those suits with the vents in the back, the knit tie and button-down shirts. You know, real Boston. I used to wear a Windsor knot on my tie, a big knot, but I was told to make a smaller, eastern knot.”

For the episode “Youth Movement,” the severity of enemy agents required large sums of money, so a Communist campaign is used to infiltrate the local youth council program and its bank account. Since Philbrick first suspected Communist infiltration when he began working for the local youth council program, this was one episode that came close to home.

For scene 40 in “Youth Movement,” Philbrick told the producers at ZIV: “Do we have time to squeeze in here the fact that we had not only the name of Vance, but the names of a number of other upstanding citizens … most of them non-communist … on the letterhead as sponsors. These people were dupes. The names were supplied to me by the Communist Party. You would be amazed to know how careless people are about lending their good names. The CYC, a small organization to be sure, was able to victimize somewhere between 300 to 400 people, innocent people, by means of these tactics. We had on our list of sponsors, for example, the name of Kirtley Mather, well-known professor at Harvard University … a name, which the comrades were able to get somehow. Our headquarters were at the Cambridge YMCA. And at no cost to the Communist Party. Because the Party has been able to use the names of a terrific number of people, from Mrs. F. D. R. on down, the communist conspiracy in this country has been able to raise as much as $50,000,000 a year. Not bad for an organization which has never numbered more that 75,000 members at its peak. This is an opportunity for us to hammer home, in two or three sentences, the real meaning and danger behind this type of phony, fraudulent operation.”

One interesting fact Philbrick pointed out in scene 73: “The F.B.I. is totally and completely unable to blow the whistle on anybody; it can only gather facts, it cannot reveal any. The Police Department may, or a local newspaper may do it. But the F.B.I., never.”

One suggestion Philbrick revealed to the producers early in season one was reused in more than one episode throughout the series. “If you really want to make this the oomph, here’s another little gimmick that the comrades have in order to help them track down and destroy a deviationist,” Philbrick wrote. “In the wrapping of packages such as in this case, one way of tripping up a counterspy would be to wrap the envelope in such a way that any tampering would be detected. For example, they would seal the edges of the package with scotch tape; and they would also take a piece of hair from the head, and place this inside the package in such a position that it could easily be inadvertently unnoticed and misplaced in the unwrapping and rewrapping of the package. Or the piece of hair might be lightly tucked under one of the pieces of scotch tape. In this case, however, the wrapping would quite likely be done by someone other than Philbrick.”

In one episode, there was a line for Carlson in the script that stated, “There is nothing in the educational propaganda that could possibly help the F.B.I.” When Herb Philbrick read this, he commented, “This would not be a decision for Philbrick to make. There was actually no way that he could tell what information would be most valuable to the F.B.I.; his only job was to obtain any and all information, and then it was up to the Bureau itself to decide what was useful and what was not.”

For the first pilot episode, Philbrick suggested that the words “social-patriots” be replaced with “social-democrats.”

Another suggestion, Philbrick pointed out, was the church angle. “It worries me. Very touchy. It would have to be pointed out that Philbrick had been ordered to attend church as a cover for himself and the sisters had been ordered to attend in order to watch Philbrick. They were already attending the church with which Philbrick was instructed to affiliate. It was in connection with the development of the incident covered by this script that Philbrick realized it was not by accident he found himself in the same church with these two sisters and recognized it as a part of the Communist design to keep him under surveillance.”

For an episode in which the Communists wanted to discredit and possibly murder a police officer, Philbrick clarified a few facts. “I note in the opening that the word ‘elimination’ is used. The communist term usually used is ‘liquidation’ and this is used by the comrades in the same impersonal, materialistic fashion as the word ‘disintegrate.’ The communists speak of a liquidation in about the same manner as one might speak of getting a haircut. Also, we might have the voiceover explain at this point, that the Review Board is the American equivalent of the Russian NKVD—the dreaded, secret police.”

For another episode, Philbrick wrote: “‘Sounds like a meeting’s going on up front. How come I wasn’t invited?’ This, too, is the wrong philosophy. A Communist is never ‘invited’ to a meeting anymore than a PFC would be invited to fall in or about face. The Party orders you what to do.”

On January 15, 1954, he wrote to the producers regarding episode 25, suggesting they delete a few lines of dialogue because he felt in real life, such an exchange was “much too risky to let you know your Comrade friend might be listening.”

One of the major errors in the series was not caught until halfway through production of the first season. On the television program, Philbrick met up with a number of F.B.I. Agents. Special Agent Jerry Dressler (most popular with the fans and the chemistry between Dressler and Philbrick was magnificent), Special Agent Hal Henderson, Special Agent Steve Daniels, Special Agent Mike Andrews and others, including agents that helped on the sidelines in parks, secret offices, locked rooms and abandoned apartments. But as Philbrick himself pointed out after filming began for the series: “Philbrick’s actual identity was known only to two F.B.I. agents inside the bureau. To all others, he was simply a code symbol. As a matter of fact, Philbrick (and any other confidential informant) would be highly nervous if the very fact that the name or identity was been bandied about, even inside the B itself. This was true right up to and including the preliminary stages of the government trial against the top eleven. When Philbrick made his trips to New York City to meet with special agents of the F.B.I. and with the Justice Department, he traveled under an alias.”


ZIV TELEVISION PROGRAMS, INC.

Known throughout the industry as “the father of syndication,” Frederick W. Ziv, with a University of Michigan law degree, landed a job at an advertising agency handling the publicity for radio programs. A year later, in 1929, he opened his own advertising agency and applied his trade to the booming radio market. It didn’t take long for Ziv to recognize that local and regional advertisers could not compete with national-brand sponsors because they could not afford the budget of national coast-to-coast radio programs. So Ziv began producing prerecorded programs, “transcriptions” recorded onto acetate discs, bypassing the networks and selling his programs directly to local advertisers on a market-by-market basis. This was the foundation of “syndication.” Programs were priced according to the size of each market; and this gave local sponsors a chance to break into radio with affordable quality programming that could be scheduled in any available slot on a station’s schedule.

Ziv purchased the broadcast rights to many intellectual properties and began producing a large number of radio programs that were successful enough to warrant lengthy runs and the demand for additional episodes. The Cisco Kid, Mister District Attorney, Boston Blackie, Favorite Story, Easy Aces, and Philo Vance were a few. By 1948, statistically, he was the largest packager and syndicator of radio programs in the country. Throughout the forties other producers caught on and began their own production companies, often competing against ZIV in the first-run syndication market.

When television began retailing in stores during the mid-late forties, ZIV was the first to capitalize on the possibility of syndicating television programs. Television was then a medium laughed and shunned by other network producers, dismissed as a “fad.” This paved a way for ZIV, who took some of his successful radio programs and adapted them into telemeters.

The Cisco Kid, starring Duncan Renaldo as the Cisco Kid and Leo Carillo as his sidekick, Pancho, became ZIV’s first venture into television. His decision to shoot The Cisco Kid in color several years before color television sets were even available was a success. The Cisco Kid remained in production until mid-1956, and had a long life span in syndication thanks to the decision to shoot in color— all 156 episodes. From the first ten years alone of syndication, the series grossed about $11 million.

According to Christopher Anderson of the Museum of Broadcast Communications, “His fortunes in television were entirely tied to the market for first-run syndication, which grew enormously during the first half of the 1950s before going into a steep decline by the end of the decade. In the early years of U.S. television, local stations needed programming to fill the time slots outside of prime time that were not supplied by the networks. More importantly, local and regional sponsors needed opportunities to advertise their products on television. As in radio, ZIV supplied this market with inexpensive, pre-recorded programs that could be scheduled on a flexible basis. In 1948, the first ZIV series, Yesterdays Newsreel and Sports Album, featured 15-minute episodes of repackaged film footage.”

Production budgets were usually $20,000 to $40,000 per 25-minute television episode, which were generally shot in two days. His fifth television series to go into production was I Led Three Lives, and it was this series that he made the biggest gamble of his career. To produce a series that exploited the methods of Communist activities, and chance that it would be accepted by television stations that preferred not to be associated with anything that bled the word “communism” in the program, was risky.

Frederick Ziv entered a disclaimer to any crusading intent. “We are not,” a company rep told a reporter for TV Guide, “a corporate knight in shining armor. We’re in the entertainment business. We’re not trying to deliver a message. That’s not our field. Our chief purpose is to find good story properties, turn them into good films and sell them. We think I Led Three Lives is good, exciting entertainment, and we know darned well we’re selling it.”

In order to save expenses in the event the show would be picked up by only a few stations, he gave Richard Carlson, the star of the series, an unusual three-year contract. Rather than be paid a large sum like most stars, ZIV offered Carlson the same pay scale as all other actors, and a percentage of the gross. The results were fantastic, and the demand for additional episodes was requested. The television series was filmed in color.

In January of 1955, the six-acre American National Studios, formerly the home of Eagle-Lion, surrendered to the television industry when ZIV Television Programs, Inc. bought the lot for the purpose of providing locations and studios for filming. This lot provided scenery for a handful of episodes toward the end of the second season, and new locations for much of the third season of I Led Three Lives. The financial rewards, for running a television studio, however, were only momentary.

In 1959, ZIV elected to sell 80% of his company to an alliance of Wall Street investment firms for $14 million. “I sold my business,” he explained, “because I recognized the networks were taking command of everything and were permitting independent producers no room at all. The networks demanded a percentage of your profits, they demanded script approval and cast approval. You were just doing whatever the networks asked you to do. And that was not my type of operation. I didn’t care to become an employee of the networks.”

In 1960, United Artists purchased ZIV Television Programs, including the 20% share still held by chairman of the board, Frederick Ziv, and president, John L. Sinn, for $20 million. The newly merged production company was renamed ZIV-United Artists. United Artists had never been very successful in television, having placed only two series prime time, The Troubleshooters (1959–60) and The Dennis O’Keefe Show (1959–60). This pattern continued after the merger. ZIV-UA produced 12 pilots during the first year and failed to sell any of them. In 1962, the company phased out ZIV Television operations and changed its name to United Artists Television. Frederick Ziv left the board of directors at this time to return to Cincinnati, where he spent his retirement years donating his paperwork (scripts, shooting schedules, legal correspondence, etc.), for tax purposes, to various University libraries across the country.


RICHARD CARLSON: THE SCREEN PHILBRICK

Richard Carlson was born in Albert Lea, Minnesota, on April 29, 1914, the son of a Danish-born attorney. Richard and his family later moved to Minneapolis. It was at the University of Minnesota that he became interested in acting, through the campus drama club. On being graduated (Phi Beta Kappa) with a master’s in English, Carlson was determined to become a playwright—eventually writing three plays, which he produced, directed and acted in, for a community theatre group in Minnesota. “Shortly after I graduated from Minnesota University,” Carlson recalled, “my dad, who was a lawyer in Alberta Lea, Minnesota, wanted me to follow his profession. I wanted to continue my studies, attain a doctorate and then follow a career as a scholar.”

Even from the beginning of his professional career, Carlson had been juggling four or five jobs at a time. “I thought then I’d like to teach—the academic life seemed appealing,” he shrugged amiably, “so I took my M.A. degree, my Phi Beta Kappa key, and $2,500 in scholarship cash and opened my own repertory theatre in St. Paul!”

When that venture failed spectacularly, he fled to New York and made a fair name on Broadway. “I came to New York City and, while trying to make up my mind, looked up a classmate of mine who was connected with the theatre,” Carlson continued. “When I dropped in on him backstage during a rehearsal, I was wearing my key dangling from a chain on my vest. Suddenly, I heard a call from one of the front rows. The caller identified himself as George Abbott (a name which meant nothing to me then) and asked me where I got the key. When I told him, he said they needed a college type for a small role in the play they were rehearsing. Did I want the job? It paid $50 a week! Remember, at the time there was a depression on, and $50 a week was a fabulous salary to a fellow just out of college.”

“I knew I had to earn a living while writing,” recalled Carlson, “and I figured actors had quite a bit of free time—so I decided to become an actor to pay the rent.” Hollywood, then New York, followed, with various acting roles, primarily on tour and in stock. He completed a play, Troubled Waters, which was produced in New York with little success. Carlson’s writing and acting got fairly good reviews, but the plays were not financial successes, and his company failed.

The play did attract film producer David O. Selznick, who, after he saw Carlson, gave him a writer-actor contract. So Carlson went out to Hollywood in 1936. He was not given the chance to do any writing, however. Instead, he was given his first film role in The Young in Heart (1938).

While in Hollywood he joined the Pasadena Community Playhouse, where he directed Richard II and played Prince Hal in both parts of Henry IV. Next, he went back to New York, where he got a part in Three Men on a Horse and spent 36 weeks on the road in the play, with Betty Field and Hume Cronyn. Later, he did the show for the Cape Playhouse at Dennis, Mass., and stayed with the company for two summers. While with the Playhouse, Carlson wrote his first play, Western Waters, which Warner Bros. financially optioned but did not bother to film.

After which he returned to New York. Subsequently, Carlson resigned himself to the fact that his career was in acting. “I decided early that acting was a good way to earn a living, while I concentrated on writing,” Carlson noted. “The emphasis has since changed, but, it’s still basically what I’m doing.” There, Joshua Logan signed him for a song-and-dance role with Jimmy Durante and Ethel Merman in Stars in Your Eyes. With time out only for a hitch in the U. S. Navy, Carlson appeared in such films as Back Street (1941), Valentino (1951), The Blue Veil (1951), Flat Top (1952), All I Desire (1953), Creature From the Black Lagoon (1954), and many others. He also directed such films as Riders to the Stars (1954, written by I Led Three Lives scriptwriter Curt Siodmak) and Four Guns to the Border (1954), taking acting roles in them as well.

After a string of pictures in Hollywood, he took up writing columns for newspapers and periodicals. One of those movie jobs, King Solomon’s Mines (1950), sent him to Africa, where he managed to kill his time between difficult scenes, mosquito-baiting, and big-game hunting to write lengthy reports of the movie company’s activities for the Saturday Evening Post. Not only was he paid for his writing assignments, but the columns actually helped publicize the movie.

With such a wide variety of projects and acting jobs, it was no puzzle why ZIV Studios felt Carlson could play the role of Herbert A. Philbrick on the screen. Many Hollywood actors only made guest appearances on television series, with the belief that making the jump from big screen to a regular weekly television series was a step down in their acting career. For Carlson, the series only meant a step up.

Carlson disclaimed any intent to set himself up as a crusader. “The part,” he said, “appealed to me for several reasons. I’d been offered a couple of routine private eye roles, but this thing had the ring of integrity. It tells the story of a guy who actually accomplished something. Further, it was a good financial deal. I stand to make more for this than I could ever make in pictures. Further still, it’s paid over a period of time, which takes some of the sting out of the tax bite.”

“But the big factor is that it gives me time to do a lot of other things,” he continued, “I’ve always wanted to do—such as producing my own feature pictures. I Led Three Lives costs me maybe three months out of the year and makes a nice living for me. The rest of the time is mine to gamble with.” The gamble, however, consisted of such feature films as The Magnetic Monster (1953), which was labeled by one critic, at the time of the film’s release, as the most intelligent science-fiction picture made in Hollywood. Carlson played the role of Dr. Jerome Lockwood in Riders to the Stars (1954), a lone dreamer among a group of scientists who attempt to uncover the composition of meteors by capturing a meteor using three manned rockets. Both movies were produced by Ivan Tors, with the assistance of Frederic ZIV, and Carlson was even considered for a role in Tors’ Gog (1954) but, because of I Led Three Lives, Carlson was not able to commit to the movie’s shooting schedule.
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Richard Carlson as Herbert A. Philbrick.
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William Hudson as Special Agent Mike Andrews.
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In between shooting schedules of I Led Three Lives, Carlson found time to portray William Travis in The Last Command (1955), a big-screen epic dramatizing the last days of the Alamo. Carlson also played Inspector Levering in Bengazi (1955) and supplied the narration for An Annapolis Story (1955). During the same years, Carlson found time to make guest appearances on other television programs, including The Best of Broadway and General Electric Theater.

“We shot 14 right off the bat [referring to episodes 2 through 15],” Carlson recalled of the first season, “doing the last five in just 10 days to free me for Creature from the Black Lagoon at Universal. They [I Led Three Lives episodes] may not be arty, but the exteriors are real, all shot on location, and the stories are 100 percent factual.”

Those two factors apparently did the trick, for the series went into syndication in September of 1953 (before all of the episodes from the first season were completed!), and a month later had already been sold to 111 stations. “The only reaction I was afraid of,” Carlson said, “was that we might be accused of Red-baiting, the temper of the times being what it is. But with Philbrick’s book as our source, who can quarrel with us?”

Carlson did not look upon I Led Three Lives as any personal contribution to the fight against Communism. “I’m an actor,” he recalled, “and the part is interesting and has stature. Philbrick is the guy who made the contribution, not me.”

But I Led Three Lives was not Richard Carlson’s first exposure to Communism tactics. The December 3, 1950 issue of the New York Post reported:

“Being an active one of the Screen Actors’ Guild’s 44-member Board of Directors, he can and will talk knowingly of Communist tactics, anti-Communist measures, union problems, or any of the hundreds of subheadings of these subjects.”

For reporter Archer Winsten of the same New York Post, Carlson explained his demands to do television shows. “My agent told me they wanted me to do a television show, and they said I asked an impossible price. I did, two thousand, and they accepted. So here I am and I’ve done two shows and can do six more if I want.”*

“You see, television is a gold mine this year, right now, for featured players,” Carlson continued. “The top stars can’t go in, either because their contracts won’t let them or they’re afraid of the primitive lighting conditions. So that leaves it up to the featured players to fill a demand nobody had foreseen. The television people themselves were caught off base. They simply didn’t know that a dramatic show was going to sell merchandise. They had thought variety shows would be best. The result is that when they found out what dramatic shows could do in selling, everyone rushed to get them. The talent agencies are all swamped.”

Carlson thought television could produce nerves in the most professional actor. In one of his earliest tries at TV, “The Canton Story” for the Pulitzer Prize Playhouse, he fluffed the first two lines. That made him so mad he settled down the rest of the way. “It’s like doing summer stock or a little theatre in the pressure and the lack of time to prepare. But the difference is that instead of 600 people watching you, there are 16,000,000 and you don’t see an audience, just two evil, little red eyes indicating whatever camera is on you.”

Sponsors for the filmed series of I Led Three Lives, however, had many regional sponsors. They bought the show because of its documented anti-Communist format, figuring it was good public service material and thus a natural for their institutional kind of advertising. Oil and steel companies, banks, utility companies and other such concerns, many of whom never before used television as an advertising medium, picked up the series and were making noises that sounded like long-term renewal demands.

Carlson was enthusiastic about television, but primarily from an economic standpoint. He didn’t watch it very often. “The actor who turns down a series,” he said, “is out of his mind. It’s hard work, to be sure, much harder than doing a feature picture, but you can make more money over a longer period of time and you have much more time to yourself. This is no longer a plaything. It makes good economic sense and I’m for it. I’m not only for it, I’m in it. Smartest move I ever made.”

Carlson made his initial stab at TV about a year before I Led Three Lives, turning out two, 15-minute pilot films called Richard’s Poor Almanac. The setting was the study of his Sherman Oaks home, with Carlson’s wife and two youngsters running in and out of the proceedings, neighbors dropping by to chat and Carlson himself reading passages of poetry and prose. A little too erudite for the commercial market, the films, at the time of I Led Three Lives, were beginning to stir interest. “But,” Carlson said, “they’ll have to wait awhile. I’m already up to my ears with ZIV and my own features.”

Carlson was a man apparently born to be versatile. He appeared in no less than 34 pictures and six Broadway plays, and he toured the nation as the lead in the road company of Mister Roberts. He was also a novelist, short story writer, director, producer, and versifier, contributor to national magazines, world traveler, husband and father. His two sons liked to kid him about being on television and had a weekly ritual whereby they announced in loud tones at 6:55 p.m. every Sunday night that they are going upstairs to watch Private Secretary, which played opposite I Led Three Lives in Los Angeles. “I was a little hurt first time they pulled it on me,” Carlson chuckled, “but they came sneaking back downstairs at 7, giggling fit to bust. It’s now a running gag—and I think I’d be hurt if they didn’t pull it.”

* Carlson was referring to his appearances on The Ford Theatre Hour and Pulitzer Prize Playhouse.


PLAYING THE ROLE

“It’s a tremendous responsibility to portray a real person every week,” Carlson said. “Furthermore, we are dealing with material that is the most important thing in the world today and that’s a responsibility. Also, the F.B.I. has to be satisfied with the scripts.”

Financially, Carlson saw two distinct advantages by starring in syndicated programs. First, there’s more money, particularly over the long pull, and second, for the versatile actor, there are fewer restrictions on what he can do. Under the contract with ZIV, Carlson was allowed to do live television appearances, direct pictures and act in features. He was free for virtually anything, provided it fit into the ZIV production schedule, and that was fast-moving and flexible enough to permit plenty of outside activity.

Despite much talk of the desirability and prestige of working on network shows from an actor’s viewpoint, Carlson preferred to stay in the syndicated side of the business. “There are a number of advantages in doing films for syndication,” he pointed out. “Most important of these is that there’s more money in it, particularly over a long period of time. For example, look at what happened to me with I Led Three Lives, the first series I did for ZIV-TV. We stopped shooting two years ago and I’m making as much from the series as I did when we were in production. Many of the 117 episodes are still selling around the country. Since my contract
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