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      Introduction

      
      
      Lois Lane—those eight letters represent more than just a name, more than just an intrepid
         reporter who is in love with a superhero. The name Lois Lane is as widely known as
         that of her heroic love interest, Superman. The name represents a legend. Appearing
         as a fixture in Superman’s life from 1938 on, even before Lex Luthor and Supergirl,
         she challenged, undermined, superseded, and sometimes, if necessary and convenient,
         aligned herself with the roles women were assigned in society. Nonetheless, she achieved
         what very few other female characters can claim: Lois Lane became a legend. Her personality,
         her determination, and her brazenness secured her a place in the hearts of millions
         of women around the world. 
      

      
      Probing the boundaries of what was supposedly seemly for women, she eventually stepped
         out of the Man of Steel’s shadow and matured into a character in her own right. Jerry
         Siegel and Joe Shuster were inspired by Glenda Farrell’s portrayal of Torchy Blane,
         a female reporter who was featured in various films throughout the 1930s,[1]     and these two created a character that would not only become a strong female
         role model, but also an American icon. While her character was adjusted over the years,
         depending on who was writing the stories at the time, some elements of Lois’s character
         have never changed; she is an unwavering and strong-willed woman who knows what she
         wants and does not shy away from getting it, too. Starting with the Superman graphic novels, then moving to her own series that lasted for 16 years and covers
         137 issues, through radio and Broadway appearances, to various movies and TV shows,
         and a multitude of cultural references that are connected to her, Lois Lane never
         left the audience’s sight. This well-beloved character not only functions as a role
         model for millions of women and girls, but she also reflects women’s struggles in
         a mostly male-dominated world. 
      

      
      The first  Action Comic  marks by far more than just the first appearance of Lois Lane, Clark Kent, and the
         last son of Krypton. It also marks the birth of one of the best-known love triangles
         in human history: Lois Lane would pursue Superman and Clark Kent would pursue Lois
         Lane. In some incarnations Lois fell in love with Superman, in others with Clark,
         and in a few with both of them; and while her romantic relationship with the last
         Kryptonian is one of the cornerstones of her character, it is by far not the paramount
         one. 
      

      
      Over the years, the woman beside the Man of Steel had to find and fight her way through
         multiple feministic waves, eight decades of changing ideologies, and the constant
         reinvention of her character by other artists. While newer generations may think of
         her as just Clark Kent/Superman’s wife, she has only had that title for about a decade
         and a half; due to The New 52 (Superman is now pursuing a relationship with Wonder Woman), that aspect of her persona
         has been erased. However, Lois Lane deserves much more credit than just being declared
         Superman’s Sweetheart. While her role seemed to be limited for the longest time as
         the woman who tried to put a ring on Superman’s finger, recent adaptations of her
         persona have shown that she is a true equal not only to him but to other superheroes
         as well. It is not despite that fact that she has no otherworldly superpowers or vigilante
         tendencies herself that she is such a remarkable and beloved character. It is because
         she lacks these characteristics that she is such a powerful figure. Since her creation,
         Lois Lane’s character has developed even more than Superman’s; it is no longer she
         who tries to ensnare him, it is Superman who strains to match her. Her ability to
         keep the Man of Steel on his toes, to be his intellectual and emotional equal, make
         her a heroine in her own right, one who has been admired by generations past and will
         be by generations to come. 
      

      
      And while there have been others who tried to capture Superman’s heart—Lana Lang,
         Lori Lemaris, Maxima, Wonder Woman—it is Lois who prevailed. And she did so not because
         she is his childhood sweetheart, an other-than-human being, or a superheroine, but
         because she is Lois Lane: an army brat turned intrepid reporter who managed to hold
         the interest of one of the most famous superheroes because she is spunky, loyal, fierce,
         protective of her own, and driven; she is the girl next door that everyone can relate
         to. 
      

      
       While it may not be apparent for everyone why this remarkable figure deserves a collection
         of essays (and truly she deserves so much more, but this is a good start), it will
         become clearer after the short but insightful brain teaser that will demonstrate Lois
         Lane’s importance and will set the tone for all the wonderful essays to come. Eden
         Leone briefly outlines in her remarks below why Lois Lane deserves more credit than
         she has previously been given. Leone’s short analysis here offers an insightful taste
         of arguments to come:
      

      
      Knowledge Gathered, Knowledge Explained: Lois Lane, Investigating Reporter

      
      Like an idea bursting from the sky, Jerry Siegel and Joe Shuster created Superman
         in 1932 for Detective Comics Incorporated, which later became D.C. Comics. The iconic
         fictional figure captured the interest and imagination of the American public, and
         soon of audiences worldwide. The story of his humble background of traveling to Smallville,
         Kansas, as a baby—the lone survivor of the planet Krypton who grew up to embody the
         American ideals of truth and justice—has been told and retold in comic books, radio
         serials, newspaper strips, video games, and films such as the mesmerizing 1978 Superman, starring Christopher Reeve and Margot Kidder; the 2006 Superman Returns, starring Brandon Routh and Kevin Spacey; and television shows, most recently, Smallville from 2001 to 2011, starring Tom Welling as Clark Kent/Superman and Erica Durance
         as Lois Lane. One recurring character in every decade’s reinvention of Superman is
         Lois Lane. She has been portrayed as a colleague, mentor, competitor, love interest,
         and wife. Yet, with all these re-creations, and the cultural commentary they have
         garnered in the popular press as well as in academia, there has not been much analysis
         done on Lois Lane as an enduring and significant character within the ever-evolving
         story of Superman. I offer here, then, a simple analysis of her character on the popular
         television show Lois & Clark: The New Adventures of Superman, which ran on the ABC network from 1993 to 1997, in honor of her essential contribution
         to both the success of this particular show and the endurance of the Superman story
         over the years.
      

      
      Long depicted as a reporter and Superman’s main squeeze, Lois Lane owns a unique place
         in American culture. Outspoken, mobile, employed, and influential, she truly can be
         understood as an early feminist creation. While substantial research focuses on her
         counterpart such as Larry Tye’s Superman: The High-Flying History of America’s Most Enduring Hero, Danny Fingeroth’s Superman on the Couch: What Superheroes Really Tell Us about Ourselves and Our Society, and Tom De Haven’s Our Hero: Superman on Earth, Lois Lane has been neglected or understood as merely a flat, static character. To
         enrich our picture of this popular icon, my analysis explores Lois Lane as a sleuth
         from a feminist perspective. A sleuth is one who examines clues and evidence and deduces
         meaning from them. Lois Lane, in her role as reporter, is a sleuth because she seeks
         the truth through investigating what has happened in society and explaining the occurrences
         to the public—often by putting herself in harm’s way to do so. I use Mary Belenky,
         Blythe Clinchy, Nancy Goldberger, and Jill Tarule’s three ways of “knowing” as they
         describe them in their seminal work, Women’s Ways of Knowing: The Development of Self, Voice, and Mind,[2]  to perform a rhetorical analysis of Lois Lane’s way of knowing in the male-dominated
         world portrayed in the television series. I argue that Lois Lane is an active sleuth
         and crime fighter in her own right who fights to find knowledge in her work as a reporter
         and thereby rises to what Belenky et al. refer to as “subjective and procedural knowledge”—higher
         orders of knowledge making—to give voice to her own understandings of the world around
         her.
      

      
      The feminine rhetorical practice set forth by Belenky et al. explores different methods
         of how women develop knowledge, including authorial, subjective, and constructive
         knowledge. These ways of knowing are characterized by perspective taking vantage points.
         For example, women in the authorial stage of knowing lack the confidence in their
         own voice and experience to believe that they too have the knowledge and capabilities
         of others. While in this stage of knowing, they generally defer to information they
         receive from people they deem as experts such as teachers, newscasters, or nurses.
         The authorial stage of knowing may be caused by a lack of interaction with others
         that would provide evidence of similarities of thoughts and actions. When given opportunities
         to interact, compare, and learn that their opinions are as valid as others, women
         often emerge from the authorial stage of knowing and into a higher order of knowledge
         formation.
      

      
      Those who are able to redefine the nature of authority move beyond the authorial position
         of knowing into intuitive or subjectivist knowledge. This intuitive knowledge position
         is important because, as Belenky et al. argue, “It is the position at which their
         views of experts and expertise undergo radical change. The orientation to authority
         shifts from external to internal.”[3]  Truth or knowledge in this stage is “intuitive reaction, experienced and felt.”[4]  Women in the subjective stage of knowing are able to “view truth as unique to each
         individual, an accident of personal history and experience.”[5]  Here the idea of absolute truth or knowledge shifts from everyone to the individual.
         This subjective stage sets the groundwork for entering into the collective or constructive
         stage of knowing because without the belief that each person has his or her own truth,
         a person in the constructive stage of knowing would not be able to express her own
         beliefs and integrate them with information from others. Each stage of knowing is
         connected to one another. Without the initial authorial stage and the subsequent questioning
         of authority, an individual could not move into the subjective stage. Conversely,
         without the validating of others’ knowledge as well as one’s own, an individual could
         not move into the constructive stage of knowing. Some people do not move beyond the
         authorial or subjective stages. Whereas the constructive stage appears to be the most
         integrating of knowledge, allowing the individual to feel confident in her own voice
         while recognizing the importance of others’ opinions and feelings, it is not necessarily
         a bad thing to be limited to the authorial and subjective stages, all of which are
         affected by an individual’s opportunities and experiences that enable her to move
         beyond her current way of thinking.
      

      
      My textual analysis, then, is guided by these three ways of knowing: authorial knowledge,
         intuitive knowledge, and collective thinking (sharing). In an analysis of all of the
         episodes using this framework, it becomes clear Lois Lane never really exhibits authorial
         knowledge. In the beginning of the series one could say that Lois Lane expressed the
         complete opposite of the authorial knowledge heuristic. For instance, when Lois converses
         with her sister, Lucy, regarding men, Lois exhibits self-confidence that transgresses
         the authorial knowledge phase:
      

      
         Lucy: You gotta stop scaring them off, Lois. You’ve gotta stop being so smart all
            the time, so intense.
         

         
         Lois: Look, I’m just being myself, and if they’re not man enough to handle it, then
            I guess I’ll just wait for someone who is. (Lois & Clark, 1x1)[6] 
         

      

      This confidence becomes more complicated, however, when Lois meets Clark Kent for
         the first time. She expresses her belief that he lacks serious “reporter” knowledge
         because he was from Smallville and does not have experience working for a world famous
         newspaper. She does not welcome his opinion on the various stories they are assigned
         to work on together, which seemingly excludes her from neatly fitting into either
         the intuitive or collective categories of knowledge making.
      

      
      As the series progresses, though, one can see clear examples of intuitive knowledge
         in Lois. She starts to recognize and appreciate Clark’s contribution to their stories
         together while simultaneously trusting her own internal knowledge. For example, when
         Clark is about to ask Lois to marry him, he touches her face, and she finally realizes—feels—that
         Clark is Superman. She trusts her own intuitive knowledge.
      

      
      Lois also grows into collective knowledge throughout the series as well. In the beginning
         of the series Lois does express her feelings, but such expressions are quickly cast
         aside and she then focuses on the drive to get at the truth of the story. By the end
         of the series, Lois is able to give more credit to what she is feeling, how it affects
         her interactions with others, and how she approaches a news story. In the beginning
         Lois recognized the knowledge contribution of those who had the authoritative formal credentials to back up their information. For example, in season 1, she gave credit to a scientist,
         who, despite being canned from the space program, was trying to tell her of a spacecraft’s
         flaws in order to prevent a mishap. In the same season she didn’t trust a woman expressing
         concern of her husband’s disappearance simply because she was a housewife, not a scientist
         or some other recognized authority. Lois eventually does emerge as a woman who can
         recognize the contributions of others, though. For example, she got over her idea
         of Smallville being Hicksville when interacting with Clark’s parents in “The Green,
         Green Glow of Home”[7]  episode:
      

      
         Clark: Mom, Lois and I need to receive a fax tomorrow.

         
         Martha: A fax?

         
         Lois: A facsimile. It’s a machine a person can put a piece of paper in at one end
            and the person at the other end can get a copy if they have a fax machine too. It’s
            sort of technical.
         

         
         Martha: Oh, I was just thinking if you’re expecting something, I better check the
            paper.
         

         
         Lois: Oh, I didn’t mean that I—I just, I—I—I don’t even have a fax machine.

         
         Martha: Oh, out here these days you have to have one. (1x8)

      

      This is a significant interaction because Lois views herself as a technology expert
         and is taken aback by Martha’s knowledge of the same technology. It pushes Lois to
         reevaluate her opinion of Smallville through Martha, who represents the town in Lois’s
         eyes.
      

      
       This particular portrayal of Lois Lane thus represents a much richer and more complex
         character than she has so far been given credit for being. Yes, she has long been
         seen as a strong-willed, competent reporter, and in that sense she has fulfilled the
         token strong female role in the ongoing saga of Superman. But she is much more than
         a token feminist figure—a stereotypical role model. Rather, her interactions with
         Clark Kent and others in this particular series illustrate that her personal confidence,
         intuition, agency, and contributions to the collective pool of “knowledge” continuously
         grow in strength and value because of who she is and, importantly, what she does.
         Her work as a reporter provides her with ongoing opportunities to engage, seek out,
         interrogate, and share with the world “truth” aka “knowledge,” and this engagement
         occurs within the ever-fluid context of other people—sources, colleagues, friends,
         family, and Superman himself. Constant and intense exposure to truth and equally intense
         interactions with all varieties of people—authoritative and not-so-authoritative—combine
         with her personal drive and strength to forge not just a strong character for us to
         revere “as is,” but a character with agency, a character with the capability to become
         strong and to grow continually stronger over time. In short, Lois Lane is not a character
         to be admired for her accomplishments; she must be understood and appreciated as a character capable of accomplishing more and more by reflectively engaging her world.
      

      
      Leone’s analysis above shows Lois Lane’s growth within the relative confines of this
         particular television series, but of course Lois Lane existed long before this series
         ever aired and she will continue to be seen in new iterations as time moves forward.
         And we will retell, analyze, and experience her character ourselves, as the chapters
         of this volume do. Along with their readers, we, via our collective fascination with
         Lois Lane, imbue her character with the strength to endure long into the future, continuously
         growing stronger, limited only by the degree to which we collectively choose to interact
         with her.
      

      
      The chapters featured in this collection cover almost all adaptations of Lois Lane
         in the Superman universe and although all of them address her in an academic manner,
         I thought it would be beneficial to include a more unconventional chapter as well.
         After all, what better way to start this collection than with a “Statement of Love”?
         
      

      
       In Ryan K. Lindsay’s chapter, “Full Disclosure: A Statement of Love for Lois Lane,”
         the author recaps various moments from different graphic novels where Lois is confronted
         with the fantastic world of Superman. It is through her, the author argues, that the
         readers of these graphic novels can truly appreciate the wonders that are revealed.
         According to Lindsay, Superman’s greatest pursuit is that of love: his love for Lois
         Lane. 
      

      
      Don Tresca, in “The Evolution of Lois Lane in Film and Television,” takes his readers
         on a vivid journey stopping at all major halts in Lois Lane’s onscreen career. Covering
         over 70 years of television presence, Tresca thoughtfully reviews not only the impact
         the various Lois Lane actresses had on the character, but also how they incorporated
         into the role the issues with which the women of their time respectively struggled.
         Tresca thus recaptures the steps that helped Lois Lane become the legend she is today.
         
      

      
      After recounting the history of the Silver Age comic books, Vibiana Bowman Cvetkovic,
         in her chapter “Feminine Mystique:  Superman’s Girl Friend, Lois Lane  in the ‘Silver Age’ of Comics,” questions Lois’s motives for desiring Clark Kent/Superman.
         Connecting different myths such as Persephone and Wendy in Barrie’s  Peter Pan  with Lois Lane, Bowman explores the notion that—like heroines in myth, folk tales,
         children’s literature, and gothic tales who conjure demon lovers—Lois Lane conjured
         Superman, i.e., called him into being, in order to escape from the stultifying roles
         assigned to women in the 1950s and 1960s. 
      

      
      Kathleen Rittenhouse asks a valid question when she inquires “Lois and Superman: Will
         Love Triumph?” She claims that Lois Lane is the one who makes a connection between
         the Otherness that Superman represents and the possible audiences. The author utilizes
         not only aspects of the Action comics, but also television and film versions of the
         tales, including  Adventures of Superman,  Superman: The Movie,  Superman II, and  Lois & Clark  in order to describe the archetypal figure of Lois and to explore how this character,
         through her dealings with Superman, mirrors changing attitudes toward Otherness. 
      

      
      Bobby James Kuechenmeister and Elizabeth Fleitz Kuechenmeister explore the character
         of Lois Lane in their chapter “The Quest of Lois: From Lois Lane to Mrs. Superman
         in Comics (1986–1996)” through the lens of feminist theory, evaluating Lois and Clark’s
         liaison as a catalyst to crafting a three-dimensional Lois Lane due to her classification
         by men and her opposition to that classification. Investigating her character growth,
         the authors analyze the techniques by which Lois is defined and constructed by men,
         creating a comprehensive study of this character in connection to gender. The authors
         conclude by noting that it is because Lois resists traditional definitions that she
         truly becomes a well-rounded character. 
      

      
      Connecting Lois Lane to classical epics is Hannah Starke. In “Supermen and Not-So-Super
         Women: The Degradation of Women to Plot Points in Superman and Classical Epics,” she successfully argues that the character of Lois Lane often
         has been degraded to a plot device, forcing Lois to meld and change constantly in
         order to further the hero’s journey rather than allowing her to become her own concrete
         character. In her chapter, the author argues that Lois, from the very beginning, embodies
         a lengthy list of stereotypes attributed to women. 
      

      
      Jessica Weiss’s chapter “Sex, the Single Girl, Superman, and the City: Lois Lane and
         Romance in  Superman: The Movie  through  Superman IV” explores the characterization of Lois Lane’s relationship with the Man of Steel
         and claims that it exposes Americans’ partial acceptance, their uneasiness with, as
         well as their confusion concerning women’s roles in the periods succeeding the 1960s
         by tracking Lois Lane’s development throughout the first four  Superman  movies. Weiss concludes that these installments not only normalize women’s workplace
         success, but also portray it in a positive manner. 
      

      
      Jessica McCall voices a truth in “What’s Love Got to Do with It? Subjectivity and
         Heterosexual Romance in Two Versions of  Superman II” that is often overlooked: Superman needs Lois Lane. While Lois’s main quest seems
         to be Mrs. Superman, her quest for a husband traps Lois in a paradox: should she sacrifice
         parts of her subjectivity by falling for Superman, or should she resist temptation
         knowing that the prcze might be too high? Contrasting the two existing versions of
         Superman II, McCall demonstrates the two different sides of Lois Lane as portrayed by their respective
         directors. 
      

      
      Mary E. Durden explores the evolution of Lois Lane and how she developed from an inferior
         to an equal and then to superior partner to Clark Kent in “It’s a Bird! It’s a Plane!
         It’s Lois Lane!: The Construction of a Super(ior) Woman in  Lois & Clark.” Durden focuses primarily on seasons 3 and 4 of the television show and demonstrates
         how male/female dynamics of domestication are called into question by a masculinized,
         yet feminine, version of Lois Lane who refuses to be viewed as the damsel in distress,
         successfully reflecting Lois’s feminist historical relevance. 
      

      
      Matthew Freeman argues in his chapter “Woman on Top: Postfeminism and the Transformation
         Narrative in  Lois & Clark: The New Adventures of Superman” that the show symbolizes a turning point in the Superman television universe. He
         demonstrates how a female viewership was prioritized in this rendition, and demonstrates
         the show’s importance in connection to the 1990s postfeminist sensibilities, arguing
         that postfeminist representations aided to reconstruct Lois Lane as the dominant protagonist
         in this particular Superman narrative. Additionally, Freeman questions the direction
         the character of Lois Lane has taken and attempts to explain who and what she has
         become. 
      

      
      In “‘I Moved On, and So Did the Rest of Us’: The Masculine Ideal and Its Discontents
         in  Superman Returns,” James Gilmore examines Lois Lane’s role from different perspectives: the arc of
         character within the narrative, her visual positioning in relation to Superman and
         other masculine characters, and how her treatment in the film echoes and/or complicates
         other female characters from popular superhero movies. Gilmore demonstrates how Lois
         arises as the crucial character to the film’s spectatorship, and shows the different
         connotations of this movie that are conveyed to the audience through her eyes. 
      

      
      Karin Hirmer claims in “Smallville’s Lois Lane: From New Woman to Female Hero” that Lois Lane in  Smallville  unites the female protagonists of romantic comedies, the new lady of screwball comedies,
         the displaced postmodernist, the woman with trust issues, and the all-American girl
         into one well-known icon. Hirmer argues that love, as well as purpose, allow Lois
         to find her place in life and to accept Clark Kent’s alter ego while serving as a
         moral center for  the  American Superhero. 
      

      
      Margo Collins’s chapter, “Domesticity Deferred: Lois Lane, Clark Kent, and the Absence
         of Superman in  Smallville,” on the other hand, explores the ways in which the iteration of Lois Lane in  Smallville  reinforces a cultural belief that heroism and domesticity are incompatible. By focusing
         primarily upon the final season of the series, this chapter traces the ways that 
         Smallville’s Lois, often touted as a new “kick-ass” version of the heroine, reifies the image
         of Lois as helpmeet. Despite  Smallville’s apparent desire to redefine the character, Collins argues, Lois Lane nonetheless
         remains a symbol of desire deferred, an issue that is particularly highlighted by
         the absence of Superman in the majority of the series.
      

      
       The final chapter in this collection, “Attachment Disorder and  Smallville: How an Army Brat Saved Superman,” by Nadine Farghaly, explains how the character
         of Lois Lane was able to define her own identity, and in return manages to become
         a secure base for others in the  Smallville  series. The chapter briefly echoes Lois’s journey from an army brat without goals
         to an intrepid reporter with a strong sense of purpose. Additionally, after realizing
         her own potential and overcoming the lack of a secure base of her own, Lois becomes
         a vital tool in creating the Superman persona; an aspect that has never been explored
         in more detail in any other Superman TV show. 
      

      
       The huge variety of Lois Lane versions as well as the diverse theories applied to
         her character in these chapters come together to create a collection that explores
         not only aspects of this American icon that have been neglected before, but also offers
         new insights into the different incarnations that have all added elements to the character
         as it is known today, ultimately creating a clear picture of all the obstacles and
         decisions that not only Lois Lane but also women in general have had to face during
         the last 75 years. 
      

      
       It was in 1938 when Lois Lane first appeared in public and now, in 2013, she is one
         of the most recognized female figures in popular culture. This amazing character has
         inspired generations of readers and viewers and (hopefully) will continue to do so.
         Happy 75th birthday, Lois.
      

      
      Notes
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