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Introduction‌‌

Chinua Achebe, Writing Culture, and the Politics of Representation

Chima J. Korieh and Ijeoma C. Nwajiaku

Modern African literature gained significant recognition following the publication of Chinua Achebe’s Things Fall Apart and other classics as Ngugi wa Thiongo’s Weep Not Child, among many others. Yet none has been more influential in the emergence of African literature than Achebe’s works. Chinua Achebe, who has been described as the father of African literature in the English language, was “undoubtedly one of the most important writers of the second half of the twentieth century.”1 This is no exaggeration, considering that his most famous novel, Things Fall Apart, has been translated into several languages and is the most widely read book by an African writer. Achebe was pivotal in giving agency to African voices at a time when, as Clement Okafor rightly observed, “there was nothing in the tradition of the English novel that portrayed an even vaguely authentic image of his fatherland.”2 The influence of his works has been profound and powerful in post-colonial literature and in challenging western representations of Africa. As Boluwatife Akinro and Joshua Segun Lean affirm, “Achebe had a keen grasp of how language demonstrated power, how power determined what was considered knowledge, and how this knowledge could become truth.”3 On a broader level, Achebe challenged the image of Africa portrayed in Western ethnographies and works of fiction. Indeed, Achebe acknowledged:

I was quite certain that I was going to try my hand at writing, and one of the things that set me thinking was Joyce Carey’s novel set in Nigeria, Mr. Johnson, which was praised so much, and it was clear to me that this was a most superficial picture—not only of the country but even of the Nigerian character and so I thought if this was famous, then perhaps someone ought to try and look at this from the inside.4


The prevalent image of Africa as portrayed in the Tarzan movies or in the farcical novels of Rider Haggard, or Joyce Carey’s novel, Mr. Johnson, praised at the time as “an authentic portrait of Nigeria and her people,” provoked a strong rebuttal in Achebe’s Things Fall Apart.5 Such fictional representation of the African world traversed the boundaries between the fictional and the political world and their intersection with Western encounters. Achebe gave an Afrocentric meaning to that world through his writing by demystifying deterministic views of race and cultural ethnocentrism.

Achebe brought the Igbo-African culture to the attention of the literary world when perspective on African was dominated by western ethnocentric views. His creative genius drew from the Igbo orature and worldview6 and scholars in other fields such as history and anthropology which have often referenced Achebe’s portrayal of Igbo culture as a source for reconstructing the past. While his books and commentaries have been very influential in shaping a unique but multifaceted view and perspective on the African World, scholars have also challenged Achebe’s representations of historical reality.

This collection focuses on Chinua Achebe’s works and their intersection with historical and cultural facts, focusing mainly on the Igbo, and on Nigeria as the larger context within which his literary works and commentaries are anchored. The writer creates and establishes what Simon Gikandi described as networks of connections between reader, writers, and context.7 Here texts are acknowledged as crucial to modes of knowledge about subjects and objects and the image we “associate with certain localities and institutions.”8 Achebe, like many other African writers of his generation, wrote what can be described as protest literature. Such literature emerged as a reaction and response to colonialism and western representations of African cultures. At the same time, African literature served as a medium through which African writers explored and represented African indigenous culture as “different but equal,” while portraying the devastating impact of Europe’s impact on African societies and cultures. Through literature, African writers reflected the realities of Africa and the changes and transformations that have occurred.

Achebe, like many Africanist scholars, was influenced by the environment and the worldview of the society he represented in his works. Achebe’s achievement in this regard “lie in his presenting his readers with an array of cultural-social-historical-political settings in his writing.”9 As Clement Okafor rightly points out, Chinua Achebe’s writings reflected an acute awareness of his environment and the fact that he “belongs to two traditions: the first is the Igbo oral narrative tradition into which he was born, while the second is the English tradition of the novel which he has adopted.”10 Such attention to the social and cultural context in which a writer like Achebe created his works, calls for a critical evaluation of the intersection of fiction, fact, and what Anya O. Anya called “operative conditions” necessary to explain African and Igbo realities.11

There is a political dimension in the author’s representations. Clement Abiaziem Okafor argues that “several critics of African literature have pointed out that one of the major reasons Chinua Achebe was inspired to become a writer was his desire to counter the demeaning image of Africa that was portrayed in the English tradition of the novel.’”12 And Simon Gikandi explains in “Chinua Achebe and the Invention of African Culture” that reading Things Fall Apart

brought me to the sudden realization that fiction was not merely about a set of texts which one studied for the Cambridge Overseas exam; . . . on the contrary, literature was about real and familiar worlds, of culture and human experience, of politics and economies, now re-routed through a language and structure that seemed at odds with the history or geography books we were reading at the time.13


Like many others who wrote and were published under Heinemann’s African Writers Series, Achebe’s writings had a strong identification with “a broad politico-cultural movement that asserted African political independence and cultural autonomy.”14 African intellectuals like Achebe drew from and infused indigenous ideologies in their formulation of an African-centered epistemology. And as Merun Nasser notes, social scientists have “extensively utilize African novels in and out of their classrooms as highly valued sources of information on African societies.”15

The representation of the Igbo world on the eve of the nineteenth century and as they encountered European hegemonic imposition of a foreign culture was a central point of interest in Achebe’s first and most influential novel, Things Fall Apart. Achebe’s articulation of the Igbo experience paralleled those of other African societies as they encountered European missionary and colonial hegemony. Achebe masterfully penned what has continued to compete with works in history, anthropology, and other humanistic disciplines in explaining the Igbo world on the eve of European colonialism. On a broader level, Achebe and other Afrocentric writers challenged the established canon of European literature and Eurocentric representation of Africa. Indeed, African voices in the tradition of Achebe, challenged the canonical orthodoxy and the perceived supremacy of western literature with an audacity that reflects common human experiences. His essays on Joseph Conrad’s Heart of Darkness were a bold step in rewriting the Western imagination of Africa. He spoke for many Africans when he concluded “ Heart of Darkness projects the image of Africa as “the other world,” the antithesis of Europe and therefore of civilization, a place where man’s vaunted intelligence and refinement are finally mocked by triumphant bestiality.”16

Achebe’s other novels, No Longer at Ease and Arrow of God are reflections of the changes that confronted Nigeria and Africa as European rule took hold as well as the postcolonial conditions and the monumental crisis that followed independence from colonial rule. Ellah Wakatama Allfrey captures the genius of Achebe’s intellectual and literary contribution in these words: “With prose that takes the English language and infuses it with inflections and a history that is uniquely Igbo, discernibly Nigerian and unmistakably African, Achebe’s is a realism that ensures the enduring relevance of his fiction.”17

Critics have challenged Chinua Achebe’s literary works, focusing on how he communicated the Igbo-African World to the reader. What interpretations did he impose on the Igbo and African culture through his texts? In what ways has his work interrogated critical issues as they relate to fiction and historical representation, gender relations and representations, indigenous political institution, and power structures. Feminist scholars, in particular, have challenged the gender presentations in some of Achebe’s most influential works, including Things Fall Apart. In a 2010 essay, “Patriarchy in Things Fall Apart: A Study of Gender Discrimination,” Datta Sawant evaluated whether or not Chinua Achebe was a sexist writer with a limited gendered vision. In his evaluation, Sawant noted that not only were women in Things Fall Apart generally nameless and therefore lacking all claims to individuality, but also even the crimes that were perpetrated in the story were gender-coded by the Umuofia society.”18 Evident in Achebe’s Things Fall Apart is what Ben-Iheanacho described as “the cultural contestation of patriarchy as a social power dynamic,” which succeeds because it “denies women recognition and a platform for expression and agency within the shared communal space.” Ben-Iheanacho notes that as ideology, “patriarchy strictly constrains the role of the woman as the diametrical opposite of the male.”19

This collection consists of fifteen essays which are divided into three parts: “Chinua Achebe and Igbo-African Realities,” “Chinua Achebe and Politics of Representation and “Achebe, History, and the National Question.” The rationale behind this division is that, although some aspects of the Igbo experience can be addressed in their relationship to African and Nigerian culture, unique contextual circumstances warrant such division.


Achebe and the Igbo World

In part I, “Chinua Achebe and Igbo-African Realities,” the authors consider the Igbo World and its representations from Achebe’s most celebrated literary works. The focus on the Igbo in this volume is deliberate. Achebe is Igbo and one with a clear ethnographic understanding of the culture and the historical experiences that emerged from their encounter with colonialism and the sociopolitical dynamics that resulted from the incorporation of Igboland into what became British colonial Nigeria. G. D. Killam, in “Chinua Achebe’s Novels,” argues that Things Fall Apart is a “vision of what life was like in Iboland between 1850 and 1900. Achebe makes a serious attempt to capture realistically the strains and tensions of the experiences of Ibo people under the impact of colonialism.” He maintains that

It is not wholly true, however, to say that the novel is written consistently from their point of view. Achebe is a twentieth-century Ibo man, and recognizes the gulf which exists between his present-day society and that of Ibo villagers sixty years ago, sixty years which have seen remarkable changes in the texture and structure of Ibo society. Achebe is able to view objectively the forces which resistibly and inevitably destroyed traditional Ibo social ties and with them the quality of Ibo life. His success proceeds not from his interest in the history of his people and their folklore and legend in an academic sense, but from his ability to create a sense of real-life and real issues in the book and to see his subject from a point of view which is neither idealistic nor dishonest.20


The Igbo experiences under colonialism and in the post-colonial period are treated as part of the human experience in a changing and transforming society. The changing power relations, changing identity, ethnicity, dispute over control of power and struggle over state institutions and structures are the context from which Achebe’s trilogy Things Fall Apart (1958), No Longer at Ease (1960), and Arrow of God (1964) can be understood. Yet the complexity of the changing dynamics of Igbo society and African societies in general as they encountered colonialism and westernization and as they transition to the nation-states of the post-colonial period call for continued interrogation as they relate to realities and representations.

While Achebe has been praised for masterfully portraying the Igbo world and challenging the framework from which viewed African culture as a foil through which it affirmed her perceived moral superiority, Achebe has also had his critics. He has been challenged for his representation of aspects of the dynamics of Igbo society. While such literary criticism is warranted, the historian, philosopher, anthropolinguist, or linguist might read the text differently and find value within these disciplinary boundaries. In interpreting Things Fall Apart, for example, Jude Okpala notes:

I recognize in the critical history of Things Fall Apart three forms of hermeneutics. The first group reads the novel from a linguistic paradigm and argues for the illegitimacy of any anthropological interpretation of the text. For this group, what is important is the symbolic nature of such a novel, which “continually restructures a variety of subtexts: cultural, political, historical and at times even biographical (Quayson 123).”


The second group, particularly A.G. Stock, sees a rapport between Achebe’s Igboland and Yeats’s England. The third group, comprised of Obiechina, Chinweizu, et al., Robert Wren, and Nnolim, explores the historical and cultural contexts of the novel.21

The chapters in this book address some of these themes as they relate to Achebe’s representation of the Igbo World. Achebe’s Things Fall Apart has been praised for its representation of Igbo value systems. Achebe profoundly captures a hierarchy of values that are uniquely Igbo, which all well-adjusted moral agents possess. He demonstrated the uniqueness of Igbo value systems and how the imposition of Western value systems became a source of conflict in Igbo and African societies as they encountered Europeans. Chinua Achebe tells the story of the Igbos in Things Fall Apart (1958) and Arrow of God (1964). Although both texts are creative works of literature, they are essentially historical in scope and content. One recreates the story of the Igbos from the precolonial to the colonial era, and the other dwells squarely on the colonial period. They depict the Igbo indigenous sociopolitical structure, traditional cosmology, religion, norms, and values before her subjugation and eventual disintegration of her culture via British imperialism. Achebe demonstrates that the Igbo past indeed “was not one long night of savagery.”22

Yet, some of the contributions in this volume affirm the ambivalences in the representation of the Igbo world. B. E. Nwigwe’s contribution draws attention to perspectives in Igbo metaphysics in Achebe’s novels. He argues that the works of Igbo novelists and chroniclers writing in English or Igbo, especially the works of those who set their narratives in the older provincial environment, provide useful details and information on the history and traditional belief systems of the African people. In this respect, Achebe’s works, especially Things Fall Apart provide useful insight into the special relationships between humans, and the environment, the external world, and the world beyond. Besides, in traditional Igbo society, literature was always generally a purposeful affair. In order words, it was not meant merely to satisfy some aesthetic craving or to engender intellectual appeal. As reflected in Achebe’s reconstruction of the Igbo world, the purpose ranged from the performance of rituals through demonstration of accepted values to simple moral or ethical education. In these dimensions, the emphasis was consistently placed on the relationship between man and man, which if it was healthy becomes instrumental to the growth of a harmonious society.

In making these claims, Achebe draws from Igbo traditions of orality. Alassane Abdoulaye Dia in (Re)Discovering the Igbo Oral Tradition in Chinua Achebe’s Things Fall Apart and Anthills of the Savannah affirms that the literary aesthetics reflected in these novels draw strongly upon orature particularly Igbo culture as a source of inspiration, which hooks the attention of both categories of readers, implied and unimplied ones. The hallmarks of these novels lie mostly in the recurrent use of cultural elements such as myths, folktales, and proverbs recapturing a typical “Igbo-African world” of imagery. Achebe succeeds in doing so using “cosmogonic narration” and “magical realism,” which prompts a great deal of interest of readers to get in touch with his cultural roots as well as familiarize with the socio-cultural environment of his characters. He builds the storytelling upon a “local color writing style” borrowing from African oral genres in order to produce sophisticated literary works that account for “ethno-texts.” Dia concludes that reading Achebe’s novels is a twofold journey of discovering and rediscovering the “Igbo-African world.”

Nureni Oyewole Fadare, “Symbols and Imageries in Chinua Achebe’s Things Fall Apart,” extends the discourse on Chinua Achebe’s reliance on Igbo culture to frame his narrative. Fadare rightly claims that Achebe had contributed largely to the projection of Igbo cultures, and by extension, African cultures through his literary productions. Fadare examines Achebe’s deployment of proverbs, imageries, symbols, and Igbo cultural totems to project Igbo cultures and traditions in Things Fall Apart. Drawing on Postcolonial theory while emphasizing Achebe’s preoccupation of foregrounding Igbo’s cultures using symbols and totems, Fadare argues that Achebe is a cultural activist who speaks through Things Fall Apart to challenge the previously held opinion that Africans have no culture. Through his use of proverbs and metaphoric expressions, Achebe has also helped to advance the argument that the people of Africa, especially the Igbo people, are highly organized people with their religion, occupation, a well-articulated judicial system, and family life before the advent of colonialism. The work also projects the communal life of the Igbo people and their worldview. It is also evident in the novel that the European incursion in Igbo land destroyed the cultural life of the people and caused divisions among the once united and strong society. The chapter concludes on the note that Achebe’s proficiency and mastery of Igbos culture as evident in his use of proverbs encapsulated in imageries and symbols adds glamour to his work.

Diana Akers Rhoads has noted that what is remarkable about Achebe’s Igbos “is the degree to which they have achieved the foundations of what most people seek today—democratic institutions, tolerance of other cultures, a balance of male and female principles, capacity to change for the better or to meet new circumstances, a means of redistributing wealth, a viable system of morality, support for industriousness, an effective system of justice, striking and memorable poetry and art.”23 She continued, “Achebe appears to have tested Igbo culture against the goals of modern liberal democracy and to have set out to show how the Igbo meet those standards.”24 As reflected in Achebe’s representation of the Igbo, like many African societies, the Igbo are guided by a communal ethical philosophy. This finds expression in all aspects of Igbo life and their attitude towards others, the recognition that community is supreme, and the value of humanity towards others.25 In the “Communal, the Supreme,” Ijeoma Nwajiaku uses the Igbo notion of Ohaka, signifying the supremacy of the community over the individual as one that has strong historical roots. There is much evidence in precolonial Igbo society to portray a system that was and still is, “oha centered.” Her chapter examines how the dual concepts of oha and ohaka assume relevance as indigenous Igbo sociopolitical viewpoints in two texts by Chinua Achebe—Things Fall Apart and Arrow of God. In particular, she explores the consequence of an individual’s will in conflict with that of oha. The concept, she argues, is integral for formulating an ideological stance that informs part of the value system of the Igbo as reflected in Achebe’s works. Oha, as an assembly of the free-born adult male population of the community, becomes representative of the unanimous “Voice” of the people. With the homogeneity of its status so enshrined in the culture and tradition of the Igbo, an individual who attempts to struggle with oha, positions himself for a herculean task. There are epistemological issues raised in several of Achebe’s works. These provide a window into the Igbo and African world as they relate to knowledge production in the face of Western epistemological hegemony. N. Tony Nwaezeigwe’s Things Fall Apart and Igbo Leadership: Learning and Unlearning the Lessons of Okonkwo’s Life to interrogate the nature and structure of Igbo leadership vis-à-vis, the democratic principles of its indigenous structures. How does that structure fit into a modern state structure in which the Igbo are only a constituent part? Nwaezeigwe undertakes a critical look at the “current problem of contemporary Igbo political leadership through the literary historiography of Achebe’s Things Fall Apart. The novel, being a classic literary replay of precolonial political dynamics of the Igbo society is thus an important lever for the understanding of the problems of contemporary Igbo leadership in the context of Nigerian national politics. The chapter draws attention to the challenges of Igbo leadership within a contemporary setting where indigenous principles and political frames of reference still shape people’s lives.

Ijeoma Nwajiaku’s chapter, “Achebe and the Pedagogy of Indigenous Knowledge Systems: Gleanings from Arrow of God,” draws attention to the concept of indigenous knowledge and uncovers Chinua Achebe’s liberal utilization of the indigenous knowledge system in Arrow of God. She argues that a re-engagement with the invaluable treasures embedded in this body of knowledge would yield indispensable insights in the establishment and fostering of an ideological stance, required by the African in contemporary society.



Chinua Achebe and Politics of Representation

In part II, “Chinua Achebe and Politics of Representation,” the authors consider the relationship between society, historical, and artistic representation by examining the challenges and possibilities in specific contexts of the Igbo and Africa World. Rooted in Igbo worldview is the concept of chi which Achebe draws upon in his representation of the Igbo World in Things Fall Apart. In “Chi” in Igbo cosmology, Chijioke Azuawusiefe revisits Achebe’s representation of chi and Chukwu in Igbo religious thought in the light of the prevailing scholarship on Igbo cosmology as well as on African Traditional Religions. Azuawusiefe questions Achebe’s assumption that the ascendancy of the Supreme God “is well known in Igbo cosmology” and expanding the scope of his reading of chi and Chukwu. He argues that Achebe’s uncritical examination of the place and position of the Supreme God in Igbo religious thought led to his assumption—in the mode of the colonial African nationalists, who asserted the existence and monotheism of the Supreme God among Africans in reaction to its denial by Western scholarship. Linda Jummai Mustafa in (Re)Memorising the Idealised Self in Chinua Achebe’s Man of the People and Girls at War approaches Achebe’s fictional work, Arrow of God using Trauma-Memory, a sub theory embedded in Freud’s psychoanalysis. The discourse combines trauma and rememory as an epistemology put forward to advance a proper understanding of trauma experienced by Africans and in this case, Achebe’s concerns on the didactic traumatic experiences of the Igbos as they slowly lose their culture to British traditions. In so doing, the adoption of Trauma-Memory brings to the fore Achebe’s narcissist resolve to decipher the dilemma of his characters who are caught in a struggle to keep their customs as they battle colonialist invasion through the enforcement of Christianity, a religion alien to the worship of the sacred python god. Mustafa interrogates whether Achebe embraces an intellectual ambivalence of rememorizing trauma in order to assert a definite Igbo identity that cannot be fragmented by colonialist exploitative ideals.

Ifi Amadiume’s “Discourse, Imagination and Models of Resistance: Re-reading Arrow of God,” examines what we learn about Achebe’s life experiences toward a better understanding of his imagination, the unraveling of the characters of this novel, and the outcome of events. The climax to unravel in Chinua Achebe’s novel Arrow of God involves several intersecting conflicts and characters that reveal ideas about the colonial encounter, survival instincts, strategies and models of resistance, and social justice consciousness. Most important is the analysis of these issues from indigenous thought processes and realities on the eve of colonization, since there is yet no other reality other than indigenous Igbo traditions as fictionalized in the novel. Amadiume probes deeper into and analyses models of resistance through an understanding of points of rupture and the setting of a new paradigm. It is a perspective that works from within to understand and give voice to local dynamics in the encounter with change. It raises concerns with narrative voices and actions by all social groups, including that of the writer through the novel and his autobiography.

Ihechukwu C. Madubuike’s contribution to the book, “The Collision of Asymmetric Civilizations—A Reading of Things Fall Apart reveals how Achebe uses art as a celebration of life, not of death. Igbo culture abhors the theory of a return to nothingness when our brief existence here on earth is over. His vision of life is one of hope and of determination, of struggles and conquests. Achebe’s own life exemplified this. Despite his physical disability caused by a near-fatal motor accident, he continued to lead a productive life churning out essays, lectures, and books that challenged some accepted orthodoxies, activated debates in intellectual and political milieus, and added value to universal episteme. Achebe, Madubuike argues, essentialized the Igbo spirit of “Onye kwe chi ya ekwe.” That spirit is what has kept the Igbo on the upbeat of a life of continuous struggle and competition, of triumph and celebrations, of not standing at one place to watch the masquerade. It is no wonder that in his first novel, Achebe recreates and captures the essential values embedded in the Igbo Weltanschauung to demystify the source of imperialism. Things Fall Apart is a novel of change, and it is only apposite to show how that novel literally “changed” the world when a pristine Igbo society came into contact with western alien culture to spawn a countervailing ideology of values, cultures, and civilizations.



Achebe, History, and the National Question

Part III addresses Achebe’s commentaries on history, leadership and the national question in Nigeria. In “Writing Africa’s History: Chinua Achebe and the Power of Narratives” Chijioke Azuawusiefe draws on Chinua Achebe’s writings to grapple with the questions of where, why, and when the Other began to seize the initiative to tell Africa’s stories. These questions inform Achebe’s commitment to exploring a new order of knowledge that decenters the colonial discourse and evokes an alternative space for representation. Like the African proverb says: Until lions learn to write their history, the tale of the hunt will always glorify the hunter. Storytelling, hence, possesses for Achebe, a fundamental, “deeper meaning” of asserting Africa’s history and culture before its encounter with Europe. This deeper pedagogical value, Achebe insists, engages the storyteller to radically reorientate contemporary cultural discourse, to re-position the mind on the realities and truths it has been conditioned to ignore. The writer, as a storyteller, becomes implicated in the deconstruction and reconstruction of culture and cultural mindset. In seeking, then, to write a new African identity, Achebe interrogates the colonial ideologies, historical claims as well as theories of Africa. He engages his task in earnest, examining not only the conditions under which African knowledge could be produced but also the problematics of such knowledge. This chapter uses critical discourse analysis to investigate a selection of Achebe’s oeuvre and argues that Achebe’s central position in the history of African literature derives from his ability to mobilize storytelling as a novel tool for reorganizing African cultures for the post-independence transition as well as repositioning them for the subsequent relations of power.

Anwesha Das in “Narrativizing History: Chinua Achebe and the Politics of Interpretation” examines Hayden White’s notions of historical interpretation and narrative in reading Chinua Achebe. How does the politics of interpretation address Achebe’s narrativization of colonial history in his novels? The question of Achebe’s narrative and politics of interpreting historical pasts uphold the main argument of the chapter. In addressing the question of narrative and White’s analysis of historical theory, Das focuses on the question that marks the end of White’s “The Question of Narrative in Contemporary Historical Theory”: “Is it not possible that the question of narrative in any discussion of historical theory is always finally about the function of imagination in the production of a specifically human truth?”

Chinua Achebe’s public intellectualism beamed a searchlight on the national question in Nigeria. From his Trouble With Nigeria to numerous other works that incudes There was a Country, Achebe’s commentaries on Nigeria, the question of nation-building and ethnicity have drawn both praise and criticism. Ada Uzoamaka Azodo’s chapter, “Achebeism and the Nigerian Leadership Problem” advances new ideas and visions on leadership by personal example and public responsibility. Employing Chinua Achebe’s parlance in his 1984 pamphlet The Trouble with Nigeria, she addresses the issue of leadership failure and the inability and unwillingness of Nigerian leaders to govern responsibly or be good role models of leadership for future generations. Whereas current views blame past colonial history and contemporary endemic corruption and nepotism, this chapter interrogates the quality of great leaders, the place of language, worldview, beliefs, moods, and emotions in leadership, and the benefits of such self-awareness at the inceptive and transformative stages of leadership. The goal is to foster the foundation for leadership authenticity while increasing the ability, capacity, and competence of present and future leaders.

In “Chinua Achebe as a Voice of Reason on the Nigerian Crisis: A Historical Look at the Larger Picture,” Odigwe A. Nwaokocha argues that Chinua Achebe while emerged as one that Africa’s greatest literary icons, his contribution to African studies and knowledge generally goes beyond the field of literature. Nwaokocha highlights his works on the Nigerian crisis that is looking increasingly intractable. He argues that Achebe’s comments on the Nigerian crises both in his fictional pieces and pseudo-historical writings highlighted epochal issues and place his works within the historical epochs in which they are situated particularly as they related to the larger understanding of the Nigerian crisis. Nwaokocha concludes that the iconic Chinua Achebe and his works can never be fully understood and appreciated without his breathtaking writings outside the literary field, particularly those dealing with the Nigerian crisis.

Bernard Steiner Ifekwe’s chapter, “Chinua Achebe and the National Question,” continues the probe into Achebe’s contributions to the debate on Nigeria and Nigerian nationhood. Ifekwe examines Chinua Achebe’s perspectives on the national question in Nigeria through the prism of his fictional works. And perennial conflicts in Nigeria prompting a prominent imaginative writer such as Chinua Achebe to explore these problems in his novels, poems, and essays. Achebe thus submits that the leadership question since 1960 compromised and created a nation in perpetual conflict against itself. Consequently, this essay has deepened our understanding of the interplay between fact and
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