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January 1939



SUNDAY, JANUARY 1:





	In the Spotlight:
	Everett Brown (Big Sam) celebrated his 37th birthday. Thomas T. Moulton (sound director) celebrated his 43rd birthday.



	Behind the Scenes:
	Vivien Leigh toasted New Year’s Day knowing that she had been cast to play Scarlett. She learned the news on Christmas Day from director George Cukor during a luncheon at his home that Leigh attended with beau Laurence Olivier.
 Leigh and Olivier lived apart in Hollywood, for the sake of appearances. From his suite at the Beverly Hills Hotel, Olivier penned a New Year’s Day note to her. He sketched her image on the envelope as a simulated British stamp and identified her as Queen Scarlett.



	In the News:
	Syndicated Hollywood columnist Sheilah Graham discussed the blockbuster films Hollywood studios planned for 1939, including producer David O. Selznick’s Gone With the Wind (GWTW). She noted that Selznick spent fifty thousand dollars for the movie rights to the bestseller.
 Entertainment reporter and syndicated columnist Ed Sullivan reported in his New York Daily News column that, at the end of 1938, Clark Gable remained the world’s number one heartthrob and Hollywood’s number two box office moneymaker, second only to Shirley Temple. Two important films for Gable in 1939—Idiot’s Delight and Gone With the Wind—give him the best January 1 box office starting position of his career.











MONDAY, JANUARY 2:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	In a letter to friends, Margaret Mitchell wrote that she and husband John Marsh celebrated Christmas with a family dinner and visits to friends. The quiet holiday was especially fun for Mitchell because the people she met treated her as a person rather than as a celebrity author. She predicted that public interest in her would surge over the next few weeks after Selznick reveals his choice of the actress to play Scarlett.



	In the News:
	Ed Sullivan reported information he sourced directly from Selznick: The actress selected for Scarlett will be announced by the week’s end, and GWTW’s filming will begin on January 16. In a related item, Sullivan predicted that 1939 will see Carole Lombard become Mrs. Clark Gable.












TUESDAY, JANUARY 3:





	In the Spotlight:
	Ray Milland, who was considered for Ashley, celebrated his 32nd birthday.
Pola Negri, who was considered for Scarlett, celebrated her 42nd birthday.



	Behind the Scenes:
	Rumors ricocheted around Hollywood that Selznick had selected Vivien Leigh for Scarlett.



	In the News:
	The San Francisco Examiner reported that Jean Arthur would be announced for Scarlett and that Walter Connolly was the top contender for Gerald O’Hara.
 Sheilah Graham reported that a director dilemma has delayed GWTW’s start date: Gable wants Victor Fleming behind the camera instead of George Cukor.











WEDNESDAY, JANUARY 4:





	In the Spotlight:
	Elmer Ellsworth (associate wardrobe supervisor, uncredited) celebrated his 39th birthday.



	Behind the Scenes:
	Selznick sent a confidential memo to John Hay “Jock” Whitney, chairman of the board of Selznick International Pictures (SIP), along with a draft statement announcing Leigh for the role of Scarlett. Selznick urged him to keep the information confidential.



	In the News:
	Syndicated Hollywood columnist Louella O. Parsons reported that cinematographer Lee Garmes departed England bound for Hollywood to work on GWTW.












THURSDAY, JANUARY 5:





	In the Spotlight:
	George Reeves (Stuart Tarleton) celebrated his 25th birthday.
Jane Wyman, who was considered for Scarlett, celebrated her 22nd birthday.



	Behind the Scenes:
	English friends of Leigh and Olivier sent Vivien a telegram offering their congratulations and love for winning the role of Scarlett. The senders included film actor Anthony Bushnell, who had appeared with Leigh in 1937’s Darkjourney, and stage actress Helen Spencer, who had been Olivier’s leading lady in the 1933 play The Rats of Norway.



	In the News:
	Drama editor for the Los Angeles Times Edwin Schallert reported about a passport problem standing in the way of Leigh’s announcement as Scarlett. The English actress had entered the United States on a visitor’s permit, which enabled her to see Olivier during his filming of Wuthering Heights. For Leigh to remain in the country, her passport must be extended. Schallert also mentioned that radio reports last night about Paulette Goddard’s selection as Scarlett were retracted today. He doubted Goddard’s chances of winning the coveted role.











FRIDAY, JANUARY 6:





	In the Spotlight:
	Loretta Young, who was considered for Scarlett, celebrated her 26th birthday.



	Behind the Scenes:
	David O. Selznick sent a memo to:
	His executive staff with a tentative cast list and urged them to keep the information confidential until the list was finalized.
	Vice president and general manager Henry Ginsberg, ordering accent work and costume fittings for Leigh plus photographic tests and rehearsals for her with Cukor. Worried about the accent issue, Selznick insisted that Leigh receive at least four hours of daily accent instruction and ordered that regular accent instruction be arranged for Gable, Leslie Howard, and Olivia de Havilland.
	Vice president Daniel T. O’Shea, informing him that F. Scott Fitzgerald started work today at the studio. On loan from Metro-Goldwyn-Mayer (MGM), the writer was engaged for the weekly salary of one thousand two hundred fifty dollars to write dialogue.


Selznick also sent a letter to East Coast Representative Katharine “Kay” Brown letting her know that costume designer Walter Plunkett submitted in sketch form gorgeous Scarlett costumes.
 Friend of Margaret Mitchell and Macon Telegraph columnist Susan Myrick flew to Hollywood to begin her job as technical adviser on GWTW. Her primary role involved advising on period speech, manners, and customs and serving as a coach for pronunciations and accents. Her secondary role involved reporting the behind-the-scenes action on the set for the Macon Telegraph.



	In the News:
	The Times and Democrat (Orangeburg, SC) published news that Oscar Polk was signed for the role of Pork, the O’Hara family servant.
 In Pennsylvania, drama editor for the Pittsburgh Press Kaspar Monahan expressed frustration about the succession of announcements from authoritative sources regarding the casting of Scarlett in GWTW. He reported that Jean Arthur was the latest candidate and expressed hope that the report was nonsense since Arthur is wrong for the role.













SATURDAY, JANUARY 7:





	In the Spotlight:
	Butterfly McQueen (Prissy) celebrated her 28th birthday.



	Behind the Scenes:
	In a letter to Ed Sullivan, Selznick dismissed rumors that Leigh was cast as Scarlett. Selznick stated he had three other actresses as possibilities and then outlined five reasons why Leigh was most suited for the role.
 George Cukor met technical adviser Susan Myrick for her first day on the set. The director introduced Myrick to Selznick, studio staff, and cast members. She watched the auditions of William Farnum for Gerald O’Hara and Gertrude Michael for Belle Watling. Myrick viewed test footage of Leigh acting with Leslie Howard and Douglass Montgomery. Myrick also reviewed floor plans for Tara.



	In the News:
	The Berkshire Evening Eagle (Pittsfield, MA) reported about GWTW’s delayed filming. Area resident and noted playwright Sidney Howard, who penned the film’s screenplay, believes the postponement will not affect the picture’s popularity because the story is good. The movie will be successful, he stated, no matter when filming begins.











SUNDAY, JANUARY 8:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Susan Myrick filed her first “Straight from Hollywood” column for the Macon Telegraph. She recounted her first day of work at Selznick’s studio and noted that during a private on-set screening she had watched tests of a Scarlett candidate. The actress was Leigh, but Myrick teased her readers by referring to her as Miss X.



	In the News:
	Georgia’s Atlanta Constitution reported that while in Hollywood serving as a technical adviser on GWTW, Susan Myrick will work closely with another technical adviser, Atlanta historian Wilbur G. Kurtz.
 Philadelphia Inquirer columnist Whitney Bolton reported that for the last ten days Carole Lombard has avoided discussing film terms with two top studios. Bolton noted that Lombard and Clark Gable have been linked romantically and that Gable has been signed to play Rhett Butler. Lombard has worked many times with Selznick, who considers her a fine comedic and dramatic actress. Bolton suggested that a showman such as Selznick certainly realizes the box office appeal of casting the couple in a film together.












MONDAY, JANUARY 9:





	In the Spotlight:
	Anita Louise, who was considered for Scarlett, celebrated her 24th birthday.



	Behind the Scenes:
	In an interoffice memo to his executive assistant, Marcella Rabwin, Selznick asked her to contact casting agent Max Arnow immediately. Selznick wanted Arnow to find players within the next two days for the roles of Gerald, Ellen, Suellen, and Carreen O’Hara, Jonas Wilkerson, and the Tarleton Twins. The rush was on so that costumes could be ready for them by the possible start of filming, January 16.
 At Selznick’s request, Rabwin also wrote to Kay Brown, asking Selznick’s East Coast representative to update Walter F. White, executive secretary of the NAACP, about the positive characterizations of the Black players in the film.
 In the afternoon, Cukor escorted Myrick around the Forty Acres backlot so she could see Tara. Myrick met landscape artist Florence Yoch, overseeing the plantings surrounding the O’Hara homestead. Cukor and Myrick drove down Peachtree Street and watched the construction of the Atlanta railroad station.



	In the News:
	Edwin Schallert reported that Hattie McDaniel would portray Mammy. He announced that Walter Connolly was no longer being considered for Gerald O’Hara and that Margaret Tallichet was no longer being considered for Carreen O’Hara. He further noted that Selznick’s studio refuses to confirm reports that Leigh has been selected for Scarlett.












TUESDAY, JANUARY 10:





	In the Spotlight:
	Peggy Shannon, who was considered for Belle Watling, celebrated her 32nd birthday.



	Behind the Scenes:
	F. Scott Fitzgerald wrote a memo to Selznick critiquing Ashley’s response to Scarlett in the library scene after she declares her love for him. In the script, Ashley professes a passionate love for Scarlett. Fitzgerald argued that the statement was out of character for Ashley and, since he rejects Scarlett’s love, makes him appear callous.



	In the News:
	The Morning Call (Allentown, PA) reported that the finalists for the role of Scarlett are Jean Arthur, Paulette Goddard, and Vivien Leigh. The newspaper also reported that the two-year Scarlett search led to the discovery of three Southerners who won supporting roles in the film: Alicia Rhett from Charleston, South Carolina, cast as India Wilkes; Mary Anderson from Birmingham, Alabama, cast as Maybelle Merriwether; and Marcella Martin from New Orleans, Louisiana, cast as Cathleen Calvert.











WEDNESDAY, JANUARY 11:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Maria Shelton and Peggy Shannon tested for Belle Watling.
 In a letter to Margaret Mitchell, Myrick shared that she has been working with the actress who will be signed to play Scarlett. Without naming Leigh because of studio secrecy, Myrick described the raven-haired actress as beautiful and charming. Myrick admitted that she had watched tests of the actress doing the “Orchard Love Scene” and had felt greatly moved by her performance.



	In the News:
	Louella O. Parsons reported GWTW casting updates. William Farnum is being considered for Gerald O’Hara. Fritz Leiber is being considered for John Wilkes. Gertrude Michael is being considered for Belle Watling. Laura Hope Crews will be announced for the role of Aunt Pittypat.












THURSDAY, JANUARY 12:





	In the Spotlight:
	Adrian Morris (Carpetbagger Orator) celebrated his 32nd birthday. Scarlett and Mammy pass him on the Atlanta street and hear him promise to the crowd that each of them will receive forty acres of land and a mule. Ben Nye (associate hairstylist and associate makeup artist) celebrated his 32nd birthday.



	Behind the Scenes:
	Leslie Howard signed the contract to play Ashley Wilkes, which guaranteed the actor a weekly salary of seven thousand five hundred dollars.
 Landscaper Florence Yoch supervised the planting of two live magnolia trees around Tara on the Forty Acres backlot. The property department workers created dogwood trees from look-alike trees and then fashioned fabric blossoms that they tied onto the greenery. Other crew members created oak trees using telephone poles, wooden frames, chicken wire, and plaster.



	In the News:
	Sheilah Graham reported GWTW casting and crew updates, including Vivien Leigh as Scarlett and Leslie Howard as Ashley. William Cameron Menzies will be responsible for art on the production, and Joseph B. Platt will handle decor.












FRIDAY, JANUARY 13:





	In the Spotlight:
	Lillian K. Deighton (researcher) celebrated her 58th birthday.
Kay Francis, who was considered for Scarlett, celebrated her 34th birthday.



	Behind the Scenes:
	At 5:50 p.m. in Selznick’s office, a nervous yet grateful Vivien Leigh signed the contract to play Scarlett. The producer then made the formal announcement of his principal casting: 
	Vivien Leigh as Scarlett O’Hara
	Clark Gable as Rhett Butler
	Olivia de Havilland as Melanie Wilkes
	Leslie Howard as Ashley Wilkes





	In the News:
	Louella O. Parsons reported a major casting update: Olivia de Havilland was signed for the role of Melanie. Previous contenders for the part included Dorothy Jordan, Janet Gaynor, and Martha Scott.











SATURDAY, JANUARY 14:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Congratulatory telegrams flooded Selznick’s Culver City office, praising his casting of GWTW’s principal players.
 In a letter to Selznick, Margaret Mitchell enclosed clippings from Atlanta newspapers that covered the casting announcement. The author mentioned having received phone calls from newspaper staff and others expressing their positive reactions to the casting, especially the choice of Leigh. Since Leigh was not well known in America, Mitchell suggested, audiences will experience her Scarlett portrayal without the influences of her past performances in other roles.



	In the News:
	The Atlanta Constitution’s morning edition had a frontpage story about Leigh’s casting as Scarlett. The story included the text of the fifteen-page telegram Selznick sent to Margaret Mitchell; bios of Leigh and de Havilland; and copies of the telegrams Leigh, de Havilland, and Howard sent to Mitchell.












SUNDAY, JANUARY 15:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Butterfly McQueen signed the contract to play Prissy.
 In a letter to Margaret Mitchell, Myrick described Tara’s lovely rambling exterior and gave credit to historian Kurtz for the home’s white columns. He had insisted that the O’Hara homestead have authentic-period squared columns rather than Hollywood-studio-style rounded columns.



	In the News:
	The Atlanta Constitution ran a page-two photo of Leigh signing her contract with Selznick, with Howard and de Havilland looking on.
 Film critic for the Los Angeles Times Philip K. Scheuer profiled Wilbur Kurtz in his column and described his technical-advising work on GWTW. Kurtz had assisted with large-scale preparations for the December 10, 1938, filming of the burning of the Atlanta depot scene.











MONDAY, JANUARY 16:





	In the Spotlight:
	Edwin Allen (standby for makeup) celebrated his 25th birthday.
Arthur Kay (orchestrator) celebrated his 58th birthday.



	Behind the Scenes:
	Hairstylist and makeup artist Monty Westmore worked with Leigh. He styled various Scarlett coiffures for her and experimented with different eyebrow and lip makeup. Leigh sat for makeup stills for director Cukor’s review.



	In the News:
	The Atlanta Constitution reported that technical adviser Wilbur Kurtz had asked his sons back home to send him a selection of Georgia’s pine cones and pine needles and a slab of Georgia’s red earth. These were needed as reference points for the authentic background details Kurtz was overseeing on the backlot.












TUESDAY, JANUARY 17:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	George Cukor held a meeting in his office with Gable to discuss Rhett’s wardrobe. Others in the meeting included costume designer Walter Plunkett, wardrobe supervisor Edward P. Lambert, and Susan Myrick. She liked Gable immediately, finding him friendly and polite and exuding a dynamic presence. Gable reviewed a dozen suit sketches that Plunkett provided, material swatches that Lambert offered, and a neck-wear photograph that Myrick brought. They discussed his preferences and made notes for later reference.



	In the News:
	Louella O. Parsons allowed herself to brag in her column that she had been accurate in her predictions about Selznick’s casting of GWTW’s principal roles.











WEDNESDAY, JANUARY 18:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	F. Scott Fitzgerald wrote a memo to Selznick hoping to calm the producer’s fears about Melanie’s character development in the script. Fitzgerald noted that Melanie will grow as a character in strong scenes and cited the murder of the Yankee deserter as an example.



	In the News:
	Louella O. Parsons yelled for help in her column. Her readers, especially those in the South, were bombarding her with letters protesting Leigh’s announcement as Scarlett. Parsons begged readers to give Leigh a chance, even if she was not the popular choice.












THURSDAY, JANUARY 19:





	In the Spotlight:
	Harry Davenport (Dr. Meade) celebrated his 73rd birthday.



	Behind the Scenes:
	Technical advisers for Southern dialogue Susan Myrick and Will Price sent a memo to Selznick and Cukor expressing concerns about the script’s many attempts at depicting for the white actors the Southern accent in written form. Warning that the players would be prompted to adopt fake Southern accents, the pair recommended that the script eliminate those instances and substitute Standard English. That would allow Myrick and Price to teach a more authentic accent. Selznick agreed and ordered the script retyped.



	In the News:
	Hollywood gossip writer Hedda Hopper announced in her column that designer Walter Plunkett spent the last six months working on GWTW’s costumes.











FRIDAY, JANUARY 20:





	In the Spotlight:
	Roscoe Ates (Convalescent Soldier) celebrated his 44th birthday. As Scarlett and Dr. Meade pass him in the Atlanta hospital, the soldier scratches his back against a pillar, complaining about the critters driving him crazy.



	Behind the Scenes:
	Cinematographers Lee Garmes, Wilfrid Cline, and Karl Struss photographed Technicolor makeup, hair, and costume tests for Leigh, Gable, Howard, de Havilland, and other cast members.
 Tom Douglas, Harvey Stephens, Conrad Nagel, and Alan Baxter tested for the role of Frank Kennedy.



	In the News:
	The Los Angeles Times reported that Maria Langham Gable left California for Nevada to establish residency in advance of filing for divorce from Clark Gable.
 The Tampa Tribune reported that the Dickinson chapter of the United Daughters of the Confederacy passed a resolution protesting the selection of Leigh as Scarlett and vowed to boycott the film.












SATURDAY, JANUARY 21:





	In the Spotlight:
	Lennie Bluett (Yankee soldier at Shantytown and an Atlanta townsperson) celebrated his 20th birthday.



	Behind the Scenes:
	To counter the negative reaction to Leigh’s selection as Scarlett, Margaret Mitchell wrote to Kay Brown suggesting that the studio publicize the fine work being done on the production by Southerners Myrick and Kurtz. Brown passed the idea along to Selznick, who approved the strategy.



	In the News:
	Louella O. Parsons reported Leigh’s seriousness about convincing fans to accept her. Leigh has diminished her English accent in favor of the Southern accent and hopes to justify her selection by portraying Scarlett as closely as possible to the way Mitchell created her.











SUNDAY, JANUARY 22:





	In the Spotlight:
	Inez Hatchett (Housemaid at Twelve Oaks) celebrated her 33rd birthday.



	Behind the Scenes:
	On a day of rest for his cast and crew, Selznick worried about GWTW. Would the furor over casting Leigh continue? Would moviegoers boycott the film? Would the script be ready in time for the start of filming?



	In the News:
	Ed Sullivan reassured his readers that they can trust Selznick to produce GWTW with intelligence and faithfulness to Mitchell’s novel. The columnist cited Selznick’s prior work, including Little Women, David Copperfield, and Anna Karenina, as evidence of the producer’s integrity when bringing books to the screen.












MONDAY, JANUARY 23:





	In the Spotlight:
	David Newell (Cade Calvert) celebrated his 34th birthday.



	Behind the Scenes:
	Selznick received an internal GWTW fan mail report covering the period after Leigh’s selection as Scarlett was announced. Between January 13 and January 21, the studio received one hundred eighty-nine letters. Leigh received only eleven votes in her favor as Scarlett. The report noted that most writers complained about the casting of a non-American in an American historical film. Those opposed to Leigh expressed preferences for these American actresses, who were the top four vote getters: Miriam Hopkins (seventeen votes), Bette Davis (sixteen votes), Katharine Hepburn (twelve votes), and Jean Arthur (twelve votes).



	In the News:
	Edwin Schallert reported that Thomas Mitchell is certain to be signed for the role of the O’Hara patriarch, calling Mitchell a fine casting choice.











TUESDAY, JANUARY 24:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	In January, Selznick had hired and then fired a succession of screenwriters for GWTW. F. Scott Fitzgerald was the latest casualty, fired today.
Production Code Administrator Joseph Breen warned Selznick in a letter that the use of the N-word in GWTW’s script would be “highly offensive” to Black audience members.
Leigh wrote to her husband, Leigh Holman, noting her desire to maintain a cordial relationship with him. By doing so, she hoped that he would feel resigned to considering a future divorce.



	In the News:
	Edwin Schallert reported additional GWTW castings, including Ann Rutherford as Carreen O’Hara and Evelyn Keyes as Suellen O’Hara.
 The Atlanta Constitution reported that Annie Laurie Fuller Kurtz, wife of Wilbur Kurtz, was named assistant technical adviser for Southern history and customs on GWTW.












WEDNESDAY, JANUARY 25:





	In the Spotlight:
	Jolane Reynolds (Cancan dancer) celebrated her 27th birthday.



	Behind the Scenes:
	Selznick sent a memo to Jock Whitney along with copies of the Sidney Howard script, the revised Howard script, and the shooting script. Even though the shooting script was incomplete, Selznick urged Whitney not to panic, as Selznick could see the script clearly in his mind. He assured Whitney that he could relate the picture from start to finish nearly shot by shot.
 Susan Myrick coached Barbara O’Neil on her accent for Ellen O’Hara and Harry Davenport on his accent for Dr. Meade.



	In the News:
	Ed Sullivan reported that even with accent coaching, Leigh sounds more British than Southern. He noted that Ann Sheridan was the latest name discussed for Belle Watling.











THURSDAY, JANUARY 26:





	In the Spotlight:
	Jackie Moon (Phil Meade) celebrated his 16th birthday.



	Behind the Scenes:
	For the first day of principal shooting, cast and crew assembled at 8:00 a.m. at Tara’s exterior set for the first scene: Scarlett in the green-sprigged muslin gown on the porch with the Tarletons. Moments later, the Technicolor camera malfunctioned and had to be replaced. When filming resumed two hours later, George Cukor started with the second scene: Scarlett running across Tara’s lawn. Cukor deemed Leigh’s action unsatisfactory in the first take. During the second take, Leigh stepped on her hoop skirt. The third take was satisfactory. Cukor then returned to filming the porch scene. He tackled scenes of “Gerald’s Walk with Scarlett.” Two of the three takes were rejected for badly delivered lines. After lunch, the company moved indoors to the set of Scarlett’s bedroom. There Cukor spent the afternoon directing the scene of Mammy helping Scarlett dress for the barbecue. Cast and crew ended the day at 6:55 p.m.



	In the News:
	Missouri’s St. Louis Star and Times reported that Gable’s size-eleven feet have swollen a half size as a result of the hoofing he did in Idiot’s Delight. A chiropodist was called to GWTW ’s set to offer a remedy before the star waltzes with Leigh. Gable was instructed to soak his feet in salt water twice a day.












FRIDAY, JANUARY 27:





	In the Spotlight:
	Suzanne Ridgway (Cancan dancer) celebrated her 21st birthday.



	Behind the Scenes:
	Hattie McDaniel signed the contract to play Mammy.
 Cukor rehearsed and directed scenes of “Gerald’s Walk with Scarlett.” He also prepared for and filmed scenes of the O’Hara family waiting for Scarlett to finish dressing for the barbecue and the family’s ride to Twelve Oaks. These scenes as well as the barbecue pit sequences at Twelve Oaks photographed today by William Cameron Menzies were not used. When fog delayed shooting, Leigh and Thomas Mitchell worked with dialect coach Susan Myrick. Cukor filmed Tara interiors during the afternoon.
 Selznick viewed the footage that Cukor shot yesterday. In the porch scene, the Tarletons’ curly hair was bright orange, and the two actors had obvious first-day jitters. In the bedroom scene, the pacing was too slow. But what surprised Selznick was hearing a snippet of dialogue from the novel that Cukor had inserted between Mammy and Scarlett as a transition for the action that followed. Selznick was annoyed that he had not been consulted about the change.



	In the News:
	The Atlanta Constitution featured an Associated Press photo of a long-haired Clark Gable and a report that he is growing his locks for his Rhett Butler role.












SATURDAY, JANUARY 28:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Cukor directed Barbara O’Neil (Ellen O’Hara) and Robert Gleckler (Jonas Wilkerson) in “The Arrival of Ellen.” Cukor next filmed O’Neil whispering to Mitchell (Gerald O’Hara) the reason he should dismiss Wilkerson. Later, Cukor directed the O’Hara family in the “Evening Prayers” scene.
 Disagreements about the use of color and lighting in filming had erupted between Selznick’s art department and Technicolor company representatives. The situation prompted Selznick to send a memo to Cukor, cinematographer Lee Garmes, and Technicolor representatives emphasizing that William Cameron Menzies has the final word on any disagreements arising from such matters.



	In the News:
	Sheilah Graham devoted her column to an extensive interview with Vivien Leigh. Graham recounted Leigh’s birth and upbringing, her early education, stage training, Leigh’s professional roles, her arrival in Hollywood, winning the role of Scarlett, and her personal life. Graham mentioned that Leigh and Laurence Olivier plan to marry after getting their respective divorces.











SUNDAY, JANUARY 29:





	In the Spotlight:
	Barbara McCallie (uncredited extra) celebrated her 19th birthday.



	Behind the Scenes:
	In a letter to her mother, Leigh wrote about her love for Olivier. While acknowledging that she could not expect Olivier to remain in Hollywood while she was filming GWTW, Leigh wrote that she feared she would go mad without him.



	In the News:
	Missouri’s St. Louis Post-Dispatch reported that Mr. John of New York’s famed millinery company John-Frederics, Inc., is in Hollywood, creating hats for GWTW.












MONDAY, JANUARY 30:





	In the Spotlight:
	Edward G. Boyle (interior decorator) celebrated his 40th birthday.



	Behind the Scenes:
	With their curly hair straightened and darkened, the Tarletons appeared on Tara’s porch with Scarlett for the reshoot of the opening scene. Cukor also reshot the scene of Mammy lacing Scarlett’s corset. He filmed Mammy arguing with Scarlett about the dress for the barbecue, Prissy bringing the tray with Scarlett’s breakfast, Mammy coaxing Scarlett to eat, and a later scene of Mammy catching the Widow Hamilton trying on a colorful bonnet.



	In the News:
	Pennsylvania’s Philadelphia Inquirer published a story exploring whether an English actress should have been chosen for Scarlett, whether Leigh could deliver a convincing Southern accent, and whether acting ability alone should be the only consideration. Seven residents were interviewed for their opinions, and five voiced positive views about Leigh’s selection and abilities.












TUESDAY, JANUARY 31:





	In the Spotlight:
	Horace B. Carpenter (an Atlanta citizen) celebrated his 64th birthday.
Tallulah Bankhead, who was considered for Scarlett, celebrated her 37th birthday.
Fritz Leiber, who was considered for John Wilkes, celebrated his 57th birthday.



	Behind the Scenes:
	Clark Gable arrived at the Selznick studio for his first day of work. Sensing the rapport shared by Cukor, Leigh, and de Havilland made the already insecure Gable feel like an outsider. He also worried about how he would handle the role of the elegant Rhett Butler. Playing a dandy made Gable uncomfortable. His initial scenes were in the Atlanta charity bazaar, during which he had to learn to dance the Virginia reel.



	In the News:
	The Atlanta Constitution published an interview with Jock Whitney, who declared bafflement at objections to Leigh as Scarlett. He regarded Leigh as a wonderful actress. When asked about a possible Atlanta premiere for the film, Whitney replied that the event was a near certainty.













February 1939



WEDNESDAY, FEBRUARY 1:





	In the Spotlight:
	Clark Gable (Rhett Butler) celebrated his 38th birthday. Alicia Rhett (India Wilkes) celebrated her 24th birthday.



	Behind the Scenes:
	Cukor filmed extras dancing at the Atlanta Bazaar. He then moved the camera to the booth to film Scarlett secretly dancing. In the afternoon, Cukor filmed Rhett and Scarlett waltzing.



	In the News:
	Syndicated Hollywood gossip columnist Harrison Carroll reported that Leslie Howard, cast as Ashley in GWTW, still has not read the novel.








Gable Waltzes with Leigh on His 38th Birthday

On February 1, 1939, Clark Gable celebrated his 38th birthday by filming the Atlanta Bazaar scene along with Leigh, de Havilland, Harry Davenport (Dr. Meade), Laura Hope Crews (Aunt Pittypat), Jane Darwell (Mrs. Merriwether), Mary Anderson (Maybelle Merriwether), and others.

Cukor filmed the extended sequence of Rhett and Scarlett waltzing using long shots and close-ups. For the long shots, Gable was teamed with a dance double for Leigh, according to de Havilland, who watched the action taking place from the sidelines. For the close-ups, Cukor filmed Gable and Leigh on a spinning platform. This bit of movie magic allowed Gable and Leigh to stand still to deliver their lines while appearing to be dancing.

The extended waltz sequence required seventeen takes—due to missed steps and flubbed dialogue—before Cukor was satisfied with the day’s filming. After that much fancy footwork, Gable’s gams were goners, and his tootsies were tired too.







THURSDAY, FEBRUARY 2:





	In the Spotlight:
	Hattie Noel, who tested for Mammy, celebrated her 46th birthday.



	Behind the Scenes:
	Cukor continued filming sequences at the Atlanta Bazaar, including Melanie’s defense of Scarlett to Aunt Pittypat, who frets about a widow appearing in public, and Scarlett’s look of horror after Dr. Meade introduces Rhett Butler. Cukor also filmed a scene later cut of Mrs. Elsing (Mary Young), Mrs. Merriwether (Jane Darwell), and Aunt Pittypat reacting with shock in the chaperones’ corner when Scarlett accepts Rhett’s dance bid.



	In the News:
	The Los Angeles–based California Eagle newspaper announced that Butterfly McQueen was signed for the role of Prissy.












FRIDAY, FEBRUARY 3:





	In the Spotlight:
	Dorothy Barrett (Girl, uncredited) celebrated her 22nd birthday.



	Behind the Scenes:
	Cukor continued filming dancing sequences at the Atlanta Bazaar with Gable and Leigh and with the extras.
 In the meantime, Selznick sent a memo to production manager Raymond A. Klune and wardrobe supervisor Edward P. Lambert complaining about the cheap, drab, ordinary-looking costumes worn by the extras in the Bazaar dance sequence.



	In the News:
	Hollywood gossip columnist Jimmie Fidler reported that actress Peggy Shannon is testing for the role of Belle Watling.










SATURDAY, FEBRUARY 4:





	In the Spotlight:
	Richard Mueller (color adviser, uncredited) celebrated his 34th birthday.



	Behind the Scenes:
	Cukor continued filming Gable and Leigh waltzing at the Atlanta Bazaar. The director also filmed Rhett bidding one hundred fifty dollars in gold for Mrs. Charles Hamilton. One take of Rhett’s bidding to lead the opening reel with Scarlett was spoiled when an extra sashayed into the shot.



	In the News:
	Newspaper reporter and Hollywood columnist Read Kendall reported in the Los Angeles Times that Evelyn Keyes (Suellen O’Hara) had caused a commotion when she returned to the Paramount Pictures’ lot. She visited the set of the dramatic western film Union Pacific, in which she has the role of blonde-haired Mrs. Calvin. Director Cecil B. De Mille was furious that her hair was now brown for her GWTW role. Retakes or additional scenes for the De Mille epic will require Keyes to return to her blonde roots.











SUNDAY, FEBRUARY 5:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	On a day of rest for his cast and crew, Selznick worried about GWTW. Was Cukor the right director for the film? What could be done about the drab Atlanta Bazaar costumes? Would the censors approve Melanie’s birthing scene?



	In the News:
	The Atlanta Constitution reported that Joseph B. Platt, designer for GWTW’s interiors, sent a bedspread valued at one thousand dollars to Cabin Crafts in Dalton, Georgia, asking to have the spread reproduced and flown to Hollywood. The all-white chenille confection covers Scarlett’s bed at Tara.










MONDAY, FEBRUARY 6:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Cukor started filming the “Paris Hat” scene with Gable and Leigh.
 In a written response to Selznick’s February 3 memo, production manager Klune pointed out that the costumes had been deemed historically accurate by technical adviser Myrick and approved by Cukor. Astutely, Klune asked for immediate clarification about the balance between the picture’s historical authenticity and theatrical beauty.



	In the News:
	California’s Hollywood Citizen-News reported that in preliminary GWTW scenes, Leigh is sensational, while Gable cannot seem to get the hang of learning to waltz.
 Louella O. Parsons reported that Hollywood is abuzz with guesses about when Carole Lombard will become Mrs. Clark Gable. Parsons predicted that the wedding will take place in a nearby state. Because of the prospective groom’s work schedule, the couple will marry on a weekend. Afterward, the newlyweds will move into the former Raoul Walsh estate in Encino.











TUESDAY, FEBRUARY 7:





	In the Spotlight:
	George Bassman (orchestrator, uncredited) celebrated his 25th birthday.



	Behind the Scenes:
	Cukor completed filming the “Paris Hat” scene with Gable and Leigh. The director next began filming events leading up to “The Birth of Melanie’s Baby.” He started with Scarlett ordering Prissy to find Dr. Meade and then Scarlett ministering to Melanie during labor.



	In the News:
	Syndicated Hollywood columnist Milton Harker reported in his column about a transformation in Gable’s screen persona in GWTW. Fans know he plays tough-as-nails characters in films such as Test Pilot and Too Hot to Handle. As Rhett Butler, Gable is a debonair gentleman who kisses the hands of Southern ladies.










WEDNESDAY, FEBRUARY 8:





	In the Spotlight:
	Lana Turner, who tested for Scarlett, celebrated her 18th birthday.



	Behind the Scenes:
	Cukor continued filming events leading up to “The Birth of Melanie’s Baby.” In the late afternoon, the director set up for the arrival of baby Beau Wilkes. Since the Motion Picture Production Code forbade depicting painful childbirth, Cukor filmed the scene with Scarlett, Melanie, and Prissy in silhouette and shadow, which obscured their faces.
 In responding to production manager Klune’s February 6 memo, Selznick stressed his desire for beauty over authenticity in the film’s costumes.
 But that issue was the least of Selznick’s worries. He was growing more and more dissatisfied with his director. Selznick believed that Cukor focused too much on the nuances of characters and scenes to the detriment of the film’s panoramic sweep. In a memo to Cukor, Selznick asked to see and approve all scenes before they were filmed, so the producer would not be surprised in the projection room.



	In the News:
	Harrison Carroll reported that Selznick’s casting office searched far and wide for a set of actual twins to play Brent and Stuart Tarleton. Although the actors selected for the roles are not related, Fred Crane (Brent Tarleton) and George Reeves (Stuart Tarleton) have one thing in common: GWTW is their first film. That makes them even more nervous than their leading lady, Carroll quipped.











THURSDAY, FEBRUARY 9:





	In the Spotlight:
	Howard C. Hickman (John Wilkes) celebrated his 59th birthday.
Ronald Colman, who was considered for Rhett, celebrated his 48th birthday.



	Behind the Scenes:
	Cukor continued filming “The Birth of Melanie’s Baby.” An obstetrician was on the set to supervise Melanie’s labor. Dr. Reuben D. Chier used a stopwatch to cue de Havilland on the correct intervals for her contractions.
 Cukor also filmed Rhett’s arrival with the horse and wagon plus Rhett’s exit carrying Melanie down the stairs.
 Cukor began work on the scene during which Scarlett surprises Ashley with a sash.
 When time permitted, the director returned to the Atlanta Bazaar set with his cast and crew to film additional takes. Technical adviser Myrick was also on hand. After each shot, Cukor turned to her and asked if the take was okay for Dixie.



	In the News:
	Louella O. Parsons reported that the South need not worry about Vivien Leigh’s accent. While on the set watching the scene in which Scarlett helps Melanie give birth, Parsons observed that Leigh’s Southern drawl sounded as authentic as that of any Atlanta belle.











FRIDAY, FEBRUARY 10:





	In the Spotlight:
	Olin Howland (Carpetbagger businessman in Atlanta) celebrated his 53rd birthday. He greets Scarlett outside the Wilkes and Kennedy store and notes that the business is growing.
Cecil Barker (assistant director) celebrated his 21st birthday.



	Behind the Scenes:
	Cukor continued filming additional takes of sequences at the Atlanta Bazaar and of sequences in Rhett’s rescue of Scarlett, Melanie, Prissy, and Beau.
 Selznick extended by ten weeks the services contract of historian Wilbur Kurtz.



	In the News:
	Newspaper Enterprise Association Service staff correspondent Paul Harrison reported in his column that several of Leigh’s British films are scheduled for US release, including Fire Over England (1937), Dark Journey (1937), Storm in a Teacup (1937), and St. Martin’s Lane (1938).











SATURDAY, FEBRUARY 11:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Cukor continued filming additional takes of sequences at the Atlanta Bazaar and of sequences in Rhett’s rescue of Scarlett, Melanie, Prissy, and Beau.



	In the News:
	The Atlanta Constitution reported about Hollywood’s requests for items to create authentic Southern ambiance for GWTW. Those requests included a Georgia hog. The animal was dispatched to the West Coast and then subsequently returned. The latest request was for a supply of June bugs. What role will the insects play in the production? Who would have a supply of June bugs in February?










SUNDAY, FEBRUARY 12:





	In the Spotlight:
	Blue Washington (Renegade’s Companion at Shantytown) celebrated his 41st birthday. He and Big Sam fight on the Shantytown bridge until Big Sam throws him into the water.
Lyle Wheeler (art director) celebrated his 34th birthday.



	Behind the Scenes:
	The creative differences between GWTW’s producer and director reached the boiling point today. That night, Selznick and Cukor issued a joint statement to the press. Their many disagreements about GWTW’s scenes have led to the mutual decision to seek a new director as soon as possible.



	In the News:
	Hedda Hopper bemoaned in her column the difficulties writers face penning scripts for Hollywood. She cited GWTW and her understanding that Sidney Howard turned in a superlative script that Oliver Garrett is now revising. As a result, the production started filming without a complete script, which is hardly the way to make a movie.











MONDAY, FEBRUARY 13:





	In the Spotlight:
	George Hackathorne (Wounded Soldier in Pain at Atlanta Hospital) celebrated his 43rd birthday. As Scarlett and Dr. Meade pass by him in the Atlanta hospital, he cries out, but Dr. Meade has nothing to ease his pain. John Wray (prison-gang overseer) celebrated his 52nd birthday.
Dorothy Mathews, who tested for Scarlett, celebrated her 27th birthday.



	Behind the Scenes:
	Cukor agreed to stay for two days to complete scenes already under production.
 Selznick sent a memo to Jock Whitney informing him about Cukor’s departure. Selznick regretted Cukor’s exit because he considered him among the finest of directors. He expressed the hope of replacing Cukor with someone comparable.



	In the News:
	Hollywood gossip columnist Erskine Johnson reported in the Los Angeles Examiner that the sight of the week was Gable tripping on Leigh’s gown and almost falling on his face while dancing the polka at the Atlanta Bazaar.










TUESDAY, FEBRUARY 14:





	In the Spotlight:
	Vic Jones (electrician, uncredited) celebrated his 30th birthday.



	Behind the Scenes:
	Cukor filmed the departure of Rhett, Scarlett, Melanie, Prissy, and Beau from Aunt Pittypat’s house. He then filmed Ashley and Melanie walking upstairs after Christmas dinner. The director continued the scene of Scarlett presenting the sash to Ashley and asking for a declaration of love before he returns to the war, but problems plagued that shoot. Leslie Howard arrived late to the set, flubbed his lines, and couldn’t remember his actions in the scene. One good take was spoiled by the noise of an airplane flying overhead. Distraught from the knowledge that Cukor was departing the production, Leigh declared she was ill. Cast and crew were dismissed for the day around 4:00 p.m.
 Selznick pressured MGM to release director Victor Fleming from work on The Wizard of Oz, and the man who had been manic with Munchkins was signed to direct GWTW.



	In the News:
	The Atlanta Constitution reported that Margaret Mitchell saw for the first time five stills of the initial scenes from GWTW. The photographs had been sent to the newspaper, and the reporter had asked the author to identify the stories that corresponded to the stills. A nervous Mitchell had to retrieve a copy of her book and thumb through the pages to refresh her memory before describing the scenes to the reporter.











WEDNESDAY, FEBRUARY 15:





	In the Spotlight:
	Gale Sondergaard, who was considered for Scarlett, celebrated her 40th birthday.



	Behind the Scenes:
	Selznick and Cukor met with technical adviser Kurtz to discuss how Tara and Twelve Oaks should look in the film. Kurtz explained the simple details of North Georgia and Clayton County rural architecture. While Selznick and Cukor appreciated Kurtz’s vast knowledge, they argued that since the homes were fictional, Twelve Oaks should have an air of opulence and Tara should have understated sophistication. Kurtz left the conference knowing he had lost the battle to tone down with authenticity the Hollywood grandeur that Selznick had in mind for GWTW’s sets.
 As his last official act, Cukor completed the scene of Scarlett presenting the sash to Ashley and asking for a declaration of love before he returns to the war.
 Cukor left the studio, and the production shut down for two weeks.



	In the News:
	Louella O. Parsons announced that Victor Fleming replaced George Cukor as GWTW’s director. The script was the issue. Cukor did not feel he could continue working on the film without a better script and wanted to go back to the original Sidney Howard version. Selznick was adamant that the original script needed revision. They agreed to disagree, and Cukor was off the picture.











THURSDAY, FEBRUARY 16:





	In the Spotlight:
	Jeffrey Lynn, who tested for Ashley with Paulette Goddard, celebrated his 30th birthday.



	Behind the Scenes:
	GWTW’s production remained shut down today while Selznick and Fleming dealt with production problems.
 In a letter to Jere Moore, a member of the 1939 World’s Fair Commission, Margaret Mitchell expressed her excitement at learning that the commissioners planned to have a replica of Tara built on the fair’s New York City site as the centerpiece of the state of Georgia’s exhibits. She urged him to use his influence to prevent the construction of a Greek Revival–style Tara. She explained that in her novel she had described Tara as a simple, cozy Clayton County house. She expressed her anxiety about Hollywood’s depiction of the O’Hara homestead, fearing that Tara will end up with columns on the front, sides, and back and most likely also on the smokehouse.



	In the News:
	The Daily Press (Newport News, VA) reported that Alicia Rhett left Charleston, South Carolina, for Hollywood to take on the role of India Wilkes.










FRIDAY, FEBRUARY 17:





	In the Spotlight:
	Arden Cripe (properties on the set) celebrated his 40th birthday.
Mary Brian, who was considered for Scarlett, celebrated her 33rd birthday.



	Behind the Scenes:
	GWTW’s production remained shut down today while Selznick and Fleming dealt with production problems.
 In a letter written to historian Telamon Cuyler, Margaret Mitchell shared her reaction to seeing the first stills from GWTW. She had been horrified to see Scarlett wearing a bonnet at a party—a social faux pas—and noted that none of the uniforms looked worn from active service. She surmised that Kurtz and Myrick had been overruled on both issues.



	In the News:
	Hedda Hopper revealed that following George Cukor’s departure from the picture, Leigh and de Havilland stormed Selznick’s office, crying and begging unsuccessfully for the director’s return.











SATURDAY, FEBRUARY 18:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	GWTW’s production remained shut down today. Selznick and Fleming worked from morning to night at the studio. While Selznick mentally ruminated on what the hiatus was costing him—sixty-five thousand dollars a day in overhead alone—Fleming read the script and viewed the completed footage. After the long day, he was blunt in his appraisal of Selznick’s problem: The script was no good.



	In the News:
	News and gossip columnist Walter Winchell reported in his column that actor Sidney Blackmer was offered a screen test for the role of Frank Kennedy.










SUNDAY, FEBRUARY 19:





	In the Spotlight:
	Roy Clark (second assistant camera, uncredited) celebrated his 38th birthday.
Merle Oberon, who was considered for Scarlett, celebrated her 28th birthday.



	Behind the Scenes:
	Since Fleming refused to direct GWTW with the existing script, Selznick had no choice but to turn to well-known script doctor Ben Hecht. Selznick and Fleming arrived early at the Hecht home and convinced the screenwriter to take on the daunting task. The trio drove to the studio to get to work, and Selznick was horrified to learn that neither Hecht nor Fleming had read the novel. Selznick then launched into an hour-long oral synopsis that Hecht found dizzying. He read the current version of the script, deriding it as a hack job, and asked to see earlier drafts. Selznick handed him Sidney Howard’s original script, and Hecht deemed it a first-class treatment. He agreed to base his rewrite on Howard’s draft.



	In the News:
	Annie Laurie Fuller Kurtz’s first article about the filming of GWTW appeared in the Sunday Constitution Magazine. Mrs. Kurtz related meeting Laura Hope Crews (Aunt Pittypat) for the first time. The actress insisted that for the film she wanted to speak with an accent similar to that of Mrs. Kurtz. To that end, the pair sat and talked, and then Mrs. Kurtz read aloud. When Mrs. Kurtz finished reading, Crews suggested making a record of her voice that the actress could use for accent practice. They drove to a Hollywood recording studio, where Mrs. Kurtz read five pages of script on a record. Later, when she saw Crews in action during filming, Mrs. Kurtz was pleased that Crews sounded like a native.











MONDAY, FEBRUARY 20:





	In the Spotlight:
	Susan Myrick (technical adviser) celebrated her 46th birthday.
Cornelius Vanderbilt Whitney (production associate, uncredited) celebrated his 40th birthday. He and his cousin Jock Whitney were GWTW’s financial backers.



	Behind the Scenes:
	GWTW’s production remained shut down today while Hecht rewrote the script.
 Selznick sent a memo to production manager Klune asking him to meet with Fleming to discuss the opening scene. Selznick informed Klune that the production would begin with the porch scene and then move to the scene with Gerald and Scarlett. After retakes of the Bazaar scene, filming would advance to the McDonough Road scene with Rhett and Scarlett.



	In the News:
	A front-page news story in the Atlanta Constitution reported Gallup poll results on the potential audience for GWTW. More than fifty-six million people expressed interest in seeing the film, representing the largest potential movie audience in cinema history.











TUESDAY, FEBRUARY 21:





	In the Spotlight:
	Ernest Whitman (Carpetbagger’s Friend) celebrated his 46th birthday. He sings “Marching Through Georgia” while riding in the buggy with Jonas Wilkerson.
Ann Sheridan, who was considered for Scarlett, celebrated her 24th birthday.



	Behind the Scenes:
	GWTW’s production remained shut down today while Hecht rewrote the script.
 Selznick made notes for the action in the Atlanta Bazaar scene, including Rhett spotting Scarlett in one of the booths, Aunt Pittypat scolding and Melanie defending the widowed Scarlett for appearing in public, Rhett greeting Melanie and Scarlett, and Rhett confessing to Scarlett that he is profiting from the blockade.



	In the News:
	Sheilah Graham reported that Fleming will earn one hundred fifty thousand dollars for directing GWTW.
 Walter Winchell reported that Selznick paid Cukor twenty-five thousand dollars as a parting gift for not directing GWTW.











WEDNESDAY, FEBRUARY 22:





	In the Spotlight:
	Robert Young, who was considered for the role of Ashley, celebrated his 32nd birthday.



	Behind the Scenes:
	GWTW’s production remained shut down today while Hecht rewrote the script.
 Selznick made notes for scenes set after Ashley’s return to the war, including Scarlett working in and running from the Atlanta hospital, getting caught in the street chaos during the evacuation, riding in the carriage with Rhett, encountering Aunt Pittypat and Uncle Peter about to flee to Macon, and arguing with Dr. Meade about staying to care for Melanie. For the evacuation scene, Selznick wanted the action to include citizens fleeing, wagons with the wounded rumbling through the streets, and Confederate soldiers wearily retreating from the chaos.



	In the News:
	The Times (Munster, IN) reported that upon Alicia Rhett’s arrival in Hollywood, a Selznick studio contingent welcomed her with a bouquet of roses.










THURSDAY, FEBRUARY 23:





	In the Spotlight:
	Victor Fleming (director) celebrated his 50th birthday.



	Behind the Scenes:
	GWTW’s production remained shut down today while Hecht rewrote the script.
 In a letter to Margaret Mitchell, technical adviser Susan Myrick shared confidentially that Ben Hecht and John Van Druten are writing the new script for the film. Myrick mentioned having met Hecht and Van Druten earlier in the week at lunch with Selznick, Fleming, and Wilbur Kurtz. Van Druten mentioned to Myrick that he had just finished a fourteen-hour script-writing session with Hecht. Although he felt punchy, Van Druten declared he was ready to return to battle with the script.



	In the News:
	Sheilah Graham reported that Selznick floated the idea of making GWTW as two or maybe three pictures in order to avoid necessary cuts to the story.











FRIDAY, FEBRUARY 24:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	GWTW’s production remained shut down today while Hecht rewrote the script.
 In her Macon Telegraph column, technical adviser Susan Myrick reported that, despite the hiatus, preparations for GWTW continue, involving property personnel, assistant directors, and wardrobe workers. Myrick, too, continued her accent coaching with Gable, Leigh, de Havilland, and Howard.



	In the News:
	The St. Louis Star and Times (St. Louis, MO) reported about Olivia de Havilland’s desire for better roles once she completes filming GWTW and returns to her home studio, Warner Bros. The item noted that de Havilland is tired of being the damsel in distress, relying on Errol Flynn for rescue, and that her Melanie role will showcase that she is a fine actress.










SATURDAY, FEBRUARY 25:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	While GWTW’s production remained shut down, word reached the studio that actor Robert Gleckler (Jonas Wilkerson) was dead.



	In the News:
	Sheilah Graham reported that milliner John Frederics will supply thirty hats for GWTW, each with a price tag of three hundred dollars.







Death Strikes the Cast!

On February 25, 1939, Robert Gleckler, the actor playing Tara’s overseer, Jonas Wilkerson, died of uremic poisoning at the age of fifty-two. His death stunned GWTW’s cast and crew.

The previous month, Cukor had directed Gleckler in “The Arrival of Ellen.” In that scene, Barbara O’Neil as Mrs. O’Hara informs Gleckler that she has just come from Emmy Slattery’s bedside. Both Cukor and Selznick were pleased with that scene, as well as with others Gleckler had done.

The shock of Gleckler’s death brought a sudden realization to Selz-nick: Scenes featuring Gleckler still remained to be filmed, such as Jonas Wilkerson’s return as a Yankee and his threat to buy Tara at the sheriff’s sale. Selznick had no choice. He had to recast the role and leave Gleckler’s previously filmed scenes on the cutting room floor.

South Dakota–born Gleckler’s acting résumé included roles in sixteen Broadway productions from 1917 to 1934 and in fifty-seven feature films from 1927 to 1939. Among the latter was The Finger Points (1931) with future GWTW cast members Clark Gable and Robert Elliott, who played the Yankee major in the Atlanta jail. Gleckler was also known for Great Guy (1936), Alexander’s Ragtime Band (1938), and They Made Me a Criminal (1939).







SUNDAY, FEBRUARY 26:





	In the Spotlight:
	James A. FitzPatrick (second-unit director: Southern backgrounds, uncredited) celebrated his 45th birthday.



	Behind the Scenes:
	GWTW’s production remained shut down. Working from Selznick’s draft, Hecht revised GWTW’s opening credits prologue, romanticizing the South as a land of cavaliers and cotton fields.



	In the News:
	Annie Laurie Fuller Kurtz’s second GWTW article appeared in the Sunday Constitution Magazine. Mrs. Kurtz related first meeting Vivien Leigh in January during a rehearsal break and showing the actress a jeweled June bug pin. Previously unfamiliar with the insect, Leigh smiled, admired the pin, and recalled Rhett’s mentioning a duck and a June bug in the Atlanta jail.











MONDAY, FEBRUARY 27:





	In the Spotlight:
	Joan Bennett, who was considered for Scarlett, celebrated her 29th birthday.
Franchot Tone, who was considered for Ashley, celebrated his 34th birthday.



	Behind the Scenes:
	GWTW’s production remained shut down. During a meeting, Selznick gave script pages of the Atlanta hospital scene to Wilbur Kurtz to review and approve for shooting when production resumed.



	In the News:
	Read Kendall reported that Gable is taking advantage of the delay in GWTW’s filming. He spends time at his seventeen-acre ranch, helping the hired hands build a new chicken coop, whitewashing the coop and the fence that encircles his estate, and rehabilitating the vineyard and orange grove. The actor is readying the ranch as the home he will share with his future bride, Carole Lombard.










TUESDAY, FEBRUARY 28:





	In the Spotlight:
	Ben Hecht (contributing writer) celebrated his 45th birthday.
Wilbur G. Kurtz (technical advisor, historian) celebrated his 57th birthday. Members of the cast and crew surprised him with a birthday luncheon and festive, four-layer cake in the studio commissary.



	Behind the Scenes:
	GWTW’s production remained shut down today.
 Selznick sent a memo to Henry Ginsberg complaining to his general manager about the lack of attention to Southern accents during the shutdown period. He cited Clark Gable and Leslie Howard as the chief accent scofflaws.



	In the News:
	Hollywood columnist May Mann had a Leslie Howard item in her column in the Ogden Standard-Examiner (Ogden, UT). For Technicolor purposes, the studio dyed Howard’s hair a vivid shade of pinkish blond. As a result, for the duration, the actor refuses to tip his hat to the ladies he encounters.














March 1939



WEDNESDAY, MARCH 1:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Conferences and consultations consumed most of today. In a production meeting, Fleming met with assistant directors Eric Stacey and Ridgeway Callow. The new director left no doubt about how he would run things when filming resumed the next day: He warned the pair—considered to be among the best teams in Hollywood—that he would put them both in the hospital by the time filming ended.



	In the News:
	In his column, Harrison Carroll profiled Victor Fleming, characterizing him as Hollywood’s chief film troubleshooter. Carroll presented the sharp contrast between Fleming and Cukor as directors: Cukor focuses on subtleties; Fleming is all action.
 In his column, Paul Harrison spilled the beans about the frictions and factions on GWTW’s set. While Leigh, de Havilland, and Leslie Howard were strongly in favor of Cukor as director, Gable was in the Fleming camp. Cukor wanted to follow the Sidney Howard script, but Selznick did not like the screenplay and stayed up nights reworking it.










THURSDAY, MARCH 2:





	In the Spotlight:
	Wallis Clark (Poker-Playing Yankee Captain) celebrated his 57th birthday.



	Behind the Scenes:
	Fleming reshot the porch scene, using a different angle to capture Scarlett’s flirtations with the Tarletons. He also reshot “Gerald’s Walk with Scarlett” with Mitchell’s hairstyle straight instead of curly. After viewing the rushes, Selznick rejected all of the footage.



	In the News:
	An editorial in the Daily Mountain Eagle (Jasper, AL) praised the hiring of Susan Myrick as a Southern dialect coach on GWTW. The editorial suggested that the Macon, Georgia, native would be certain to detect and correct any errors in Southern dialect, especially the persistent misuse by Northerners of the phrase “youall” in the singular sense. The newspaper noted that in the South the phrase “you-all” is always plural.











FRIDAY, MARCH 3:





	In the Spotlight:
	Diana Barrymore, who was considered for Scarlett, celebrated her 18th birthday.



	Behind the Scenes:
	Fleming filmed “The Arrival of Ellen,” “Wedding Reception of Scarlett and Charles,” and the revised scene of Ellen comforting her widowed daughter and suggesting a trip to Atlanta.
 Victor Jory was hired to portray Jonas Wilkerson.
 Selznick sent a memo to Henry Ginsberg complaining that the cinematography in scenes such as Ellen’s arrival at Tara and the O’Hara family at evening prayers was too dark.



	In the News:
	South Dakota’s Lead Daily Call reported that Robert Gleckler was laid to rest in his hometown of Pierre.










SATURDAY, MARCH 4:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming assembled his cast and crew on the Forty Acres lot at the creek location. There a stunt double for Mitchell (Gerald O’Hara) was filmed galloping through the creek on a white horse and jumping the fence. Fleming shot close-ups of Mitchell dismounting the stead. After lunch, Fleming filmed “Gerald’s Walk with Scarlett,” who was garbed in the green-sprigged gown.
 Wilbur Kurtz and another crew worked at Busch Gardens, setting up for the barbecue scene.



	In the News:
	Edwin Schallert noted in his column that Rand Brooks has roles in GWTW as Charles Hamilton and in Babes in Arms as Jeff Steele.











SUNDAY, MARCH 5:





	In the Spotlight:
	George Meeker (Poker-Playing Yankee Captain) celebrated his 35th birthday.
William Stack (Minister in the Atlanta Hospital) celebrated his 57th birthday.



	Behind the Scenes:
	On this day of rest for his cast and crew, Selznick stewed about sets, costumes, and cinematography.



	In the News:
	Sheilah Graham reported that GWTW has so far reached a three-million-dollar budget. She noted that the film will have to be a blockbuster hit in order for Selznick to realize a profit.
 Philip K. Scheuer reported the array of rumors about GWTW and the industry wisecracks about the film’s producer. Insiders snickered that Selznick spent last year searching for Scarlett; this year searching for a director; and will spend next year searching for his financial partner, Jock Whitney.










MONDAY, MARCH 6:





	In the Spotlight:
	Rochelle Hudson, who was considered for Scarlett, celebrated her 23rd birthday.



	Behind the Scenes:
	Carpenters wielded saws, hammers, and nails on Stage Eleven, completing their work constructing Twelve Oaks. For the outside, the crew built only as much as was needed for the shots. For the inside, the crew built a wide stairway that divided halfway up into two spirals, one going to the left and one going to the right.



	In the News:
	Harrison Carroll reported that Betty Compson, known as “The Prettiest Girl in Pictures,” was ecstatic about the tests she did for the Belle Watling role.











TUESDAY, MARCH 7:





	In the Spotlight:
	William Stelling (Returning Veteran) celebrated his 25th birthday.



	Behind the Scenes:
	Fleming spent the day filming part of “Scarlett’s Confession of Love to Ashley” in the Twelve Oaks library. In the morning, stand-ins for Leigh and Howard worked with the crew until Selznick arrived at 11:25 a.m. He and Fleming discussed how the scene should be played, and Fleming started filming at noon. Following a lunch break, cast and crew returned to the set, where filming continued until the company was dismissed later that day.



	In the News:
	California’s Santa Rosa Republican reported that Maria Langham Gable was granted a divorce in Nevada from Clark Gable on the basis of desertion. The actor did not contest the action and was not available for comment.










WEDNESDAY, MARCH 8:





	In the Spotlight:
	R. D. Musgrave (mechanical-effects supervisor and mechanical engineer) celebrated his 40th birthday. Louise Beavers, who was considered for Mammy, celebrated her 37th birthday.



	Behind the Scenes:
	Fleming spent the day filming “The Arrival at Twelve Oaks.” Rehearsal for the action of the O’Hara family arriving at the Wilkes’ mansion and entering through the front door started at 8:45 a.m. The company and the boom camera were ready for filming at 11:55 a.m. Horses off their marks and camera boom bumps ruined the first six takes. Fleming was happy with takes seven and eight. After lunch, the crew removed overhead scaffolding and set up the camera for a medium-long shot that followed Scarlett as she made her grand entrance.
 In a memo to Henry Ginsberg, Selznick indicated that Warner Bros. composer Max Steiner was his first choice for GWTW’s music and asked his general manager to arrange an approach to Steiner.



	In the News:
	The Atlanta Constitution reported news of Gable’s divorce. The story included a statement given by Carole Lombard to the Hollywood press that she and Gable have no immediate marriage plans. She mentioned that when Gable gets time off from GWTW, the pair might slip away, find a minister, and have the ceremony performed.











THURSDAY, MARCH 9:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming spent the day filming the scene of Scarlett meeting Melanie. In the morning, Fleming made nineteen takes of the action involving Scarlett, Melanie, Ashley, and Charles in the Twelve Oaks reception hall. After lunch, Fleming filmed close-up shots.
 Selznick announced a staff change: Lee Garmes was out as cinematographer. Selznick had been dissatisfied with the film’s soft tones; he wanted vibrant, dramatic colors. Ernest Haller from Warner Bros. replaced Garmes.



	In the News:
	Edwin Schallert announced that Carroll Nye was signed for the role of Scarlett’s second husband, Frank Kennedy.










FRIDAY, MARCH 10:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming spent the day filming scenes of Scarlett on the Twelve Oaks stairway, flirting with admirers and gossiping with Cathleen Calvert (Marcella Martin). Scar-lett’s admirers included Tony Fontaine (Tom Seidel), Rafe Calvert (Eric Alden), and Cade Calvert (David Newell). Footage of these gentlemen with Scarlett was ultimately eliminated. At 5:15 p.m. Fleming started filming the shot of Rhett Butler standing at the foot of the stairway.



	In the News:
	Sheilah Graham had two GWTW items in her column. Leslie Howard showed his sense of humor when discussing GWTW. He admitted to Graham that the script he was handed was the size of a telephone directory, using that as justification for why he has yet to read the novel. Clark Gable’s mood has improved now that he is taking direction from Victor Fleming.











SATURDAY, MARCH 11:





	In the Spotlight:
	Scott Seaton (Guest at Ashley’s birthday party) celebrated his 68th birthday.
Tom Seidel (Tony Fontaine) celebrated his 22nd birthday.



	Behind the Scenes:
	Cast and crew traveled to Pasadena’s Busch Gardens to film Twelve Oaks barbecue location shots. Fleming filmed Melanie and Ashley on the veranda, sharing their love of Twelve Oaks and each other; the pair walking arm in arm across the lawn under the trees; and Scarlett surrounded by admiring men.
 Selznick sent a memo to Fleming and others complaining that the sets and the costumes look too new.



	In the News:
	Harrison Carroll debunked in his column the persistent rumor about GWTW’s all-English cast. Of the thirty-one players so far signed, only Leslie Howard was born in England. Leigh was born in India, and de Havilland was born in Japan. Gable hails from the great state of Ohio.










SUNDAY, MARCH 12:





	In the Spotlight:
	Eddy Chandler (Sergeant at the Atlanta Hospital) celebrated his 45th birthday. He tells Scarlett that Dr. Wilson needs her in the operating room.



	Behind the Scenes:
	Susan Myrick wrote to Margaret Mitchell letting her know that the Atlanta Bazaar scene will be reshot and that she and Walter Plunkett will do their best to get the inappropriate bonnet and veil removed from Scar-lett’s head. Myrick was doubtful, though, about their success in the matter. She explained that the studio paid milliner John Frederics one hundred dollars for the bonnet, and they are bound and determined that Scarlett will wear it.



	In the News:
	Annie Laurie Fuller Kurtz’s third GWTW article appeared in the Atlanta Constitution. Mrs. Kurtz related extensive, behind-the-scenes details about the December 10, 1938, evening when Selznick set the Atlanta depot ablaze.











MONDAY, MARCH 13:





	In the Spotlight:
	John Frederics (Scarlett’s hat designer) celebrated his 36th birthday.
Margaret Tallichet, who was considered for Scarlett, celebrated her 25th birthday.



	Behind the Scenes:
	Fleming returned to the set of Twelve Oaks to film the scene in the library where Scarlett declares her love for Ashley, slaps his face when he spurns her, and discovers that Rhett has been in the room as a witness to her humiliation. Fleming completed the stairway scenes and shot the scenes of Scarlett exiting the library and hiding from Melanie and India.



	In the News:
	In Florida’s Orlando Sentinel, Berger’s Tavern advertised an exciting new cocktail. The Scarlett O’Hara has a base of one hundred–proof Southern Comfort plus cranberry and lime juice. The ad advised that ladies limit themselves to two or else they might be Gone With the Wind.










TUESDAY, MARCH 14:





	In the Spotlight:
	No known cast or crew birthdates.



	Behind the Scenes:
	Cast and crew returned to Busch Gardens to film Twelve Oaks barbecue fill-in shots, including closeups of Scarlett surrounded by admirers.



	In the News:
	Sheilah Graham reported that Vivien Leigh feels homesick for England and will return there after GWTW’s filming ends. Adding to Leigh’s misery is the absence of beau Laurence Olivier, who is in New York preparing for a play with Katharine Cornell, No Time for Comedy.











WEDNESDAY, MARCH 15:





	In the Spotlight:
	Frank Coghlan Jr. (Collapsing Soldier) celebrated his 23rd birthday.



	Behind the Scenes:
	Fleming returned to the Twelve Oaks reception hall. The script had been updated with new dialogue, involving bit players who had to be brought in at the last minute. Fleming concentrated on those fill-in shots.



	In the News:
	United Press Hollywood correspondent Frederick C. Othman reported that Gable’s divorce settlement cost him more than three hundred thousand dollars.










THURSDAY, MARCH 16:





	In the Spotlight:
	Geraldine Fissette (Cancan dancer) celebrated her 23rd birthday.
Conrad Nagel, who tested for Frank Kennedy, celebrated his 42nd birthday.



	Behind the Scenes:
	Fleming continued filming fill-in shots with the extra players in the Twelve Oaks reception hall.
 The production team created a list of the extras needed for the “Casualty Lists” scene. Wilbur Kurtz recommended a total of three hundred fifty players, which included one hundred twenty-eight men and two hundred twenty-two women. Kurtz also advised that about one-third of the women should be garbed in various stages of mourning.



	In the News:
	Sheilah Graham reported that during GWTW’s production shutdown, Leigh was the only principal contract player to suffer financially. Gable and de Havilland were paid by their respective studios, and Howard had a guarantee for his salary. Only Leigh was without a sponsor to pay her salary during the two-week hiatus. Graham also reported that John Balderston was hired as the ninth screenwriter for the film.











FRIDAY, MARCH 17:





	In the Spotlight:
	Louise Carter (Bandleader’s Wife) celebrated her 64th birthday.



	Behind the Scenes:
	Fleming spent the day filming the “War Talk” scene in the Twelve Oaks dining room, the only scene that features all of Scarlett’s future husbands.



	In the News:
	Sheilah Graham reported about the day Laurence Olivier left Hollywood for New York. Wanting to spend every possible moment with his lady love, Olivier was on GWTW’s set until he had to leave to catch his plane. He kissed Leigh tenderly, turned her to face away from him, and begged her not to look around. He walked backward from the set, memorizing her image with each step, until he tripped over a cable, ruining his departure’s dramatic effect.










SATURDAY, MARCH 18:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming spent the morning filming the young ladies napping on the beds and couches in the bedrooms at Twelve Oaks. Then cast and crew moved to the stairway so Fleming could film Scarlett’s scenes with Frank Kennedy and Charles Hamilton.



	In the News:
	An interview with GWTW’s costume designer Walter Plunkett appeared in the Ottawa Citizen (Ontario, Canada). Plunkett predicted that the film will strengthen the current trend of fashion femininity. He noted the popularity of fitted bodices, small waistlines, and wide skirts. He stated that many of Scarlett’s costumes, especially her evening gowns, could be adapted for modern-day wear.











SUNDAY, MARCH 19:





	In the Spotlight:
	Janet Barrett (Cancan dancer) celebrated her 23rd birthday.
William J. Scully (unit manager) celebrated his 50th birthday.
Betty Compson, who was considered for Belle, celebrated her 42nd birthday.



	Behind the Scenes:
	On this day of rest for his cast and crew, Selznick worried about the retakes of the Atlanta Bazaar scene. He considered this to be a pivotal scene that both establishes Scarlett and Rhett’s relationship and presents a beautiful pageant of grace and charm in contrast to the horrors of war that will follow.



	In the News:
	Annie Laurie Fuller Kurtz’s fourth GWTW article appeared in the Atlanta Constitution. Mrs. Kurtz profiled a number of the five hundred people working hard to make GWTW a grand film.










MONDAY, MARCH 20:





	In the Spotlight:
	Sid Troy (stunts, uncredited) celebrated his 31st birthday.



	Behind the Scenes:
	Fleming spent the day filming in the Twelve Oaks library. Cast and crew worked on Scarlett’s declaration of love to Ashley and her confrontation with Rhett.
 Selznick sent a memo to Fleming and other production team members expressing his worry about Scarlett and Rhett’s waltz, which he envisioned as setting a romantic tone for the pair’s relationship. He also stated that he wanted the men’s uniforms and the women’s gowns brilliantly colored, as a contrast to Rhett’s black evening attire and Scarlett and Melanie’s black mourning garb.



	In the News:
	Paul Harrison reported that speculation in Hollywood has been rampant about when Gable and Lombard will tie the knot. The columnist predicted that the wedding would happen soon. After Gable separated from his second wife in September 1935, friends surmised that a divorce would take place only if either of the pair wished to remarry. The actor asked for a divorce at the beginning of 1939.











TUESDAY, MARCH 21:





	In the Spotlight:
	Lillian Kemble-Cooper (Bonnie’s London nurse) celebrated her 47th birthday.



	Behind the Scenes:
	Fleming and cinematographer Ernest Haller turned their attentions to the reshoot of the Atlanta Bazaar scene. In the morning, Fleming filmed the action at the booths involving Scarlett, Melanie, and Aunt Pittypat. Laura Hope Crews stumbled with her lines, requiring numerous takes of the scene. When cast and crew returned from lunch, Fleming filmed Rhett’s entrance. Filming ended at 5:00 p.m., although Leigh, de Havilland, and Gable stayed for an extra hour to rehearse.



	In the News:
	Syndicated columnist Harold Heffernan reported in his column that Gable is wary these days when members of the press visit GWTW’s set. He is tired of the ceaseless questions about his wedding plans with Lombard. The newshounds are told before interviews with Gable that questions about his personal life are forbidden.











WEDNESDAY, MARCH 22:





	In the Spotlight:
	Jim Corey (Lumber Mill Convict, uncredited) celebrated his 50th birthday.
Fred Crane (Brent Tarleton) celebrated his 21st birthday.



	Behind the Scenes:
	Fleming returned to the Atlanta Bazaar scene. In the morning, he continued filming Rhett’s entrance; in the afternoon, he filmed the auction to lead the opening reel. Later in the afternoon and into the evening, Fleming filmed shots of Dr. Meade introducing Rhett.



	In the News:
	Sheilah Graham reported a gaggle of GWTW grumblings. Leigh is worried that people will expect her to be the perfect Scarlett. Leigh admitted that she is not perfect in the role; she is just an actress trying to do a good job. Leslie Howard is annoyed that he had to have his hair dyed and curled for his role as Ashley. Gable refuses to have polka dancing lessons at the studio. To placate him, the studio arranged for a dance instructor to travel to the star’s Encino ranch to teach him.










THURSDAY, MARCH 23:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming spent the day at the Atlanta Bazaar, filming the dancing scenes. In the morning, he filmed the Virginia reel; in the afternoon, he filmed the waltz. Around 5:00 p.m., the crew set up the boom camera for the moving camera shots, and this filming continued until around 8:00 p.m. Fleming ordered that the set be completely dressed and photographed from various angles. These photographs were for special-effects background shots of Scarlett and Rhett waltzing. Around 11:00 p.m., Fleming dismissed his weary cast and crew.



	In the News:
	Paul Harrison speculated in his column that the South and anybody familiar with the South will focus critical attention on the accents used by GWTW’s players. Knowing this, Selznick hired accent coaches to work with the stars. One of the coaches is Will Price, a Southern dialogue director, hired to coach the screen test candidates for their auditions and now coaching the stars and bit players.











FRIDAY, MARCH 24:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	While Fleming continued filming, Selznick was thinking ahead to Scarlett’s search for Dr. Meade and the number of extras needed for that scene. Selznick contacted the Screen Actors Guild about arranging for a large number of bit players who would be used for background only. He also tried to negotiate a reduced daily rate of $5.50 for each extra. He reasoned that the extras would not be acting and would not have to provide their own uniforms. The guild countered that the extras would be acting the role of soldiers and stood firm at the daily rate of $8.25 per extra.



	In the News:
	Susan Myrick’s Macon Telegraph column related the location filming of the men-rush-off-to-war scene at the Twelve Oaks barbecue and the thrill she felt at hearing the rebel yells and seeing the urgency of young men galloping off to war. Myrick admitted to feeling misty-eyed at the most exciting scene she had ever seen filmed.










SATURDAY, MARCH 25:





	In the Spotlight:
	Daniel T. O’Shea (vice president) celebrated his 35th birthday.



	Behind the Scenes:
	After Fleming filmed some close-up retakes of Gable at the Atlanta Bazaar, the actor left the set for a five-day break.
 Selznick sent a memo to Southern dialogue coach Will Price telling him that he had spoken to Gable and Howard about improving their accents. Selznick also suggested to Price that he work more diligently with the bit actors who demonstrated no traces of accents at all.



	In the News:
	Sheilah Graham reported that Leigh’s telephone rings every morning at 5:30 a.m. with Olivier calling from New York. He also calls her before she goes to bed each night. To make certain he is not far from her thoughts, Olivier has a standing order for a florist to deliver to Leigh a daily bouquet of yellow roses.











SUNDAY, MARCH 26:





	In the Spotlight:
	Joseph B. Platt (interiors; set designer, uncredited) celebrated his 44th birthday.



	Behind the Scenes:
	On this day of rest for his cast and crew, Selznick wrestled with Fleming’s request to shoot the film in continuity.
 Susan Myrick’s Macon Telegraph column shared a glimpse of her behind-the-scenes duties on GWTW’s set. She listens to the accents of the players to make certain they sound authentically Southern. She determines whether the clothing worn in various scenes looks sufficiently shabby for the time period. She checks a copy of Mitchell’s novel to verify a fact, description, or line of dialogue. She sits through scene rehearsals, numerous takes of a scene, plus close-up shots to monitor Southern pronunciations.



	In the News:
	Annie Laurie Fuller Kurtz’s fifth GWTW article appeared in the Atlanta Constitution. Mrs. Kurtz shared the story behind Scarlett’s green-sprigged gown. Costume designer Walter Plunkett searched for but could not find suitable material for this all-important dress. He was about to give up when he visited a small-town mill that had swatch books from the early 1860s. There he found a sample that came close to his vision for the garment. In sketching the sample, he enlarged the design to a suitable size and painted it green. He sent this sketch to a fabric manufacturer, who printed the design on yards of sheer white fabric that Plunkett used to create this gorgeous gown.











MONDAY, MARCH 27:





	In the Spotlight:
	Gloria Swanson, who was considered for Scarlett, celebrated her 40th birthday.



	Behind the Scenes:
	Fleming rehearsed his cast for the “Casualty Lists” scene. Menzies and assistant director Stacey were in charge of the second-unit photography on most of the crowd actions for this scene.



	In the News:
	Ed Sullivan reported about trouble on GWTW’s set and the possibility that Fleming might throw in the towel as director.











TUESDAY, MARCH 28:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming continued rehearsing his cast for the “Casualty Lists” scene. Menzies and Stacey continued rehearsing the crowd actions for this scene.



	In the News:
	Louella O. Parsons reported that all is well with the Gable-Lombard romance. Parsons shut down a rumor that was broadcast over the radio about the lovebirds having quarreled. She further reported that on Sunday at his ranch, Gable had entertained Lombard, her mother, and Lombard’s brother.











WEDNESDAY, MARCH 29:





	In the Spotlight:
	Warner Baxter, who was considered for Rhett, celebrated his 50th birthday.



	Behind the Scenes:
	While Fleming continued working on the “Casualty Lists” scene, Selznick sent a memo to Klune asking his production manager to speak with Fleming about postponing several of the upcoming scenes. Selznick wanted to concentrate on scenes requiring Gable, Howard, and de Havilland while he had them on the payroll.
 Clark Gable and Carole Lombard married.



	In the News:
	Pennsylvania’s Pittsburgh Post-Gazette reported that Eddie Anderson, who plays Rochester on Jack Benny’s radio program, will portray Uncle Peter in GWTW.








Gable and Lombard Elope!

Gable learned that changes in GWTW’s shooting schedule would give him time off from work at the end of March. Overjoyed, he and Lombard quickly and quietly made elopement plans for March 29.

On the appointed day, they packed their wedding clothes in a suitcase and dressed in ragtag shirts and scruffy dungarees to avoid recognition. Accompanied by MGM’s publicity man Otto Winkler, the pair took off at 4:30 in the morning in Winkler’s blue DeSoto coupe and headed for King-man, Arizona, three hundred fifty-seven miles away.

Gable and Winkler shared the driving, and during stops for gas, Gable hid in the rumble seat. Before reaching Kingman, Gable stopped to buy wedding flowers: a corsage of pink roses and lilies of the valley for the bride and carnation boutonnieres for the groom and best man Winkler.

At 4:00 that afternoon in Kingman’s town hall, Gable and Lombard completed the necessary marriage forms and then hurried to the First Methodist-Episcopal Church rectory. There they changed into their wedding clothes, met the minister and his wife, and stood next to each other for the ceremony.

Dressed in a blue serge suit, a white shirt, and a patterned tie, Gable nervously placed a platinum band on his bride’s finger. Wearing a tailored, light gray flannel suit, Lombard shed tears of joy.

After the ceremony, the newlyweds, with Winkler driving, headed back to Los Angeles, arriving at Lombard’s house nearly twenty-four hours after they had left. They had only a few hours to rest before facing reporters during a press conference scheduled for later that morning.







THURSDAY, MARCH 30:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	At Forty Acres, Fleming, cast, and crew worked on scenes for Ashley’s arrival for Christmas furlough.
 Art director Lyle Wheeler presented for Selznick’s approval a sketch of Rhett’s bedroom in the Atlanta house. Selznick hated it. He fired off a memo to Menzies complaining that the unattractive set reflects neither the time period nor Rhett’s character. Selznick worried about the pressures of time for getting more satisfactory sketches created, especially since the Atlanta house plays such an important role in the second half of the film.
 At Lombard’s Bel Air home, Gable and his new bride received congratulations from members of the press during post-nuptial interviews.



	In the News:
	Newspapers across the country reported on the Gable-Lombard elopement.












FRIDAY, MARCH 31:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	When Gable arrived on the set at 10:00 a.m., Fleming greeted him by singing “Happy bridegroom to you.” Cast and crew joined in, and the set turned into a celebration for Gable. Selznick stopped by to offer his congratulations.
 Fleming filmed the “Casualty Lists” scene, starting with the sequence of Scarlett and Melanie in the carriage. After lunch, Fleming filmed Rhett’s arrival on horseback and his conversation with Scarlett about those identified on the casualty lists.



	In the News:
	The front page of the Los Angeles Times had news of the Gable-Lombard wedding and a photo of the new-lyweds gazing adoringly into each other’s eyes. The story that followed revealed that the couple will go on a honeymoon in a few months when GWTW finishes filming. When asked about having children, Gable replied that they did not wish to discuss that.













April 1939



SATURDAY, APRIL 1:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	For the “Casualty Lists” scene, Fleming spent the day filming cameos of residents reacting to the Gettysburg news. These snippets included a group of Black men huddled around the lists, a widow clutching her dog, and a priest and a minister realizing the enormity of the battlefield carnage. Fleming also filmed a scene with Melanie and Dr. Meade’s family.



	In the News:
	Paul Harrison shared bits of GWTW nonsense in his column: After changing directors, screenwriters, and a cameraman, Selznick has changed the film’s title to Torchy Blane in Georgia. He also altered the film’s location to match Leslie Howard’s accent. All the action will take place at a garden party at Cheltenham-on-Rye. April Fool!











SUNDAY, APRIL 2:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Selznick fumed all day about Gable’s costumes and other production problems plaguing him. He went gambling that night to blow off steam and missed celebrating his wife’s thirty-second birthday. The next day, he sent Irene a handwritten note of apology.



	In the News:
	Beauty editor Antoinette Donnelly’s feature in the Chicago Tribune shared pointers from John Frederics about choosing the proper woman’s hat style. She noted his work designing Scarlett’s hats and predicted that the large-brimmed leghorn Scarlett wears to the barbecue will be a hit among fashion followers.












MONDAY, APRIL 3:





	In the Spotlight:
	Mary Anderson (Maybelle Merriwether) celebrated her 21st birthday. Leslie Howard (Ashley Wilkes) celebrated his 46th birthday.



	Behind the Scenes:
	Fleming prepared for filming the Atlanta evacuation scene, a complicated sequence for which Menzies had prepared detailed sketches in advance.
 Selznick sent a memo to wardrobe manager Edward P. Lambert complaining about Gable’s poorly fitted costumes. He asked Lambert to compare how well Gable looks in his own well-tailored garments to how awful he looks in the studio’s costumes.
 Leigh wrote a letter to her husband complaining about the creeping pace of filming. The cast worked long hours but achieved little because of the terrible dialogue. Happily, she noted that Sidney Howard was returning to work on the script again.



	In the News:
	Louella O. Parsons reported that Selznick’s film Intermezzo, starring Leslie Howard, starts production soon. Since Howard is also the film’s associate producer, he will be working hard to finish his Ashley role in GWTW.











TUESDAY, APRIL 4:





	In the Spotlight:
	John Albright (Wounded Soldier, uncredited) celebrated his 26th birthday.
Margaret Mann (Woman Writing Letter at Atlanta Hospital) celebrated her 71st birthday.
Richard Rosson (second-unit director) celebrated his 46th birthday.



	Behind the Scenes:
	Fleming spent the day filming the Atlanta evacuation scene. While the crew set up two cameras, hundreds of costumed extras along with animals and props were positioned. By 10:20 a.m., Fleming called for a rehearsal with the cameras, Leigh, and the extras, which ended at 11:30 a.m. He filmed scenes from various angles of the panicked populace fleeing General Sherman’s bombardment. At 5:00 p.m., the crew placed a camera in a pit to film from a low angle Scarlett’s departure from the hospital.



	In the News:
	Harrison Carroll reported the rumor circulating about GWTW: Fleming will withdraw from the film, a speculation denied by the Selznick offices.












WEDNESDAY, APRIL 5:





	In the Spotlight:
	Aline Goodwin (Leigh’s stunt double) celebrated her 52nd birthday.
Bernhard Kaun (orchestrator) celebrated his 40th birthday.
Melvyn Douglas, who was considered for Ashley, celebrated his 38th birthday.



	Behind the Scenes:
	After pressure from Selznick, Sidney Howard returned to the studio to work on the script for a two-week stint.
 Fleming continued filming the Atlanta evacuation scene. Since Scarlett was central to the Atlanta street chaos, Fleming could not use a stunt double. Leigh ran between moving-at-full-speed caissons. She narrowly missed collisions with runaway horses. She escaped from a speeding fire engine only to run directly into the path of a wagon hurtling toward her. Leigh froze in her tracks. Suddenly her hoop skirt flew up, which frightened the horses. They reared back and stopped, just in time. Fleming also filmed the scene of Scarlett meeting Big Sam.



	In the News:
	Paul Harrison profiled in his column the work of GWTW’s technical advisers: historian Wilbur G. Kurtz, research assistant and wife Annie Laurie Fuller Kurtz, and Southern etiquette authority Susan Myrick.












THURSDAY, APRIL 6:





	In the Spotlight:
	Tommy Kelly (Boy in Band with Tears When Death Rolls Are Read) celebrated his 14th birthday.
Caren Marsh (Barbecue Guest and Girl at the Bazaar) celebrated her 20th birthday.
Harold Rosson (director of photography: second unit) celebrated his 44th birthday.



	Behind the Scenes:
	Fleming continued filming the Atlanta evacuation scene.
 Selznick sent Sidney Howard multiple pages of single-spaced script notes for his attention.



	In the News:
	Milton Harker reported that during the filming of Rhett and Scarlett’s harrowing escape from Atlanta, the pair shared a passionate kiss on the McDonough Road. Then, according to the script, Scarlett breaks from his embrace, calls him names, and then slaps him across the face hard. Director Fleming was delighted, but Gable feared he would have a sore jaw.











FRIDAY, APRIL 7:





	In the Spotlight:
	Natalie Kalmus (supervisor: Technicolor Co.) celebrated her 57th birthday.



	Behind the Scenes:
	Fleming continued filming the Atlanta evacuation scene, primarily fill-in shots of people and animals rushing through the streets.



	In the News:
	Harold Heffernan reported that since the highly successful San Francisco premiere of The Story of Alexander Graham Bell, municipalities across the country are inviting major movie studios to consider holding out-of-town premieres in their fair cities. Heffernan predicted that if GWTW isn’t premiered in Atlanta, the entire state of Georgia could turn against Selznick.












SATURDAY, APRIL 8:





	In the Spotlight:
	Yola d’Avrill (Belle’s Girl) celebrated her 32nd birthday. Walter Connolly, who was considered for Gerald O’Hara, celebrated his 52nd birthday.



	Behind the Scenes:
	Fleming continued filming the Atlanta evacuation scene. He filmed the scene in which Rhett sees Scarlett in the midst of the mayhem, tells her to get into his buggy, and then drives her to Aunt Pittypat’s house.
 In a letter to his wife, Sidney Howard explained that he has been working hard during long hours to get the script back into shape for filming.



	In the News:
	The New York Age profiled Everett Brown, the actor signed to the role of Big Sam, Tara’s field foreman. At the age of eighteen, the native of Smith County, Texas, arrived in Hollywood and was discovered by director Louis Gasnier. Many of Brown’s gentle-giant roles were small and uncredited, and he believes that he has worked in more films than any other Black actor in Hollywood.











SUNDAY, APRIL 9:





	In the Spotlight:
	Ward Bond (Tom, a Yankee Captain) celebrated his 36th birthday.
Elizabeth Allan, who tested for Melanie, celebrated her 29th birthday.



	Behind the Scenes:
	Susan Myrick was a guest at the home of George Cu-kor for a festive Easter luncheon. The menu included fried chicken, baked ham, string beans, fresh asparagus, and a grapes-avocado-and-curly-endive salad. The dessert that followed was ice cream decorated with tiny, yellow bunny candies. This was accompanied by mounds of fresh strawberries and pineapple pieces heaped in a carved-out pineapple shell. In addition to Myrick, the guests included Leigh, de Havilland, Errol Flynn, Fannie Brice, and screenwriter Charles Brackett and his wife.
 In a letter to Margaret Mitchell, Myrick shared how thrilled she was by the footage shot in the Atlanta streets. The red earth looked authentic, and the scenes of the fleeing citizens were exciting to watch in the daily rushes.
 Myrick could not resist mentioning to Mitchell the hilarious memo she received from Selznick. Although he thought it was unnecessary to mention, Selznick reminded Myrick that the Yankee officer in the Atlanta jail should not be coached on the Southern accent.



	In the News:
	The Tennessean (Nashville, TN) reported that the wardrobe department at Selznick’s studio is creating more than five thousand costumes for the stars and supporting players. About half of the costumes are for women, and almost all of them will be made of cotton. Each dress requires a minimum of fifteen yards of cloth. According to costume designer Walter Plunkett, the studio will use about thirty-five thousand yards of cotton material.












MONDAY, APRIL 10:





	In the Spotlight:
	Raymond A. Klune (production manager) celebrated his 35th birthday.



	Behind the Scenes:
	Fleming prepared for filming the scene of Scarlett visiting Rhett in the Atlanta jail.



	In the News:
	In her Macon Telegraph column, Myrick shared one of the challenges of filming the Atlanta evacuation scenes. Hundreds of extras, animals, and conveyances rushing along Peachtree Street stirred up the brick-colored Georgia soil and churned up clouds of red dust. The dust collected in eyes, teeth, hair, clothing, and shoes, driving everyone crazy except Myrick. During a lunch break, she wandered along the street, marveling at how much the set reminded her of a small Georgia town, with boardinghouses, upstairs offices, and thick, red dust everywhere. She fought back tears—not from the dust—but from homesickness.












TUESDAY, APRIL 11:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming filmed the scene of Scarlett visiting Rhett in the Atlanta jail. The crew set up for the scene at 9:00 a.m. Selznick watched the rehearsal and provided feedback to Fleming. Filming started at 11:30 a.m.
 Earlier, Menzies was in charge of directing the rain-soaked scene of Uncle Peter and the rooster. Filming started at 6:00 a.m., but the temperamental white rooster ran away each time it was released. By 9:00 a.m., Menzies switched to a Plymouth Rock rooster, which upon release took shelter under the wagon to escape the rain. An exasperated Menzies called for another bird at 10:30 a.m. This black rooster was a pro, allowing Menzies to complete the scene and the close-ups of Uncle Peter and the rooster by 1:00 p.m.



	In the News:
	In Texas, the Vernon Daily Record announced that Scarlett’s fictional home, Tara, will become reality as part of the Georgia exhibit at the 1939 New York World’s Fair.











WEDNESDAY, APRIL 12:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming filmed scenes in the Atlanta hospital that required Leigh, Harry Davenport (Dr. Meade), and seventy-six male and ten female extras. Those scenes included the stained-glass window shattering from a Yankee shell bursting outside, Dr. Meade noticing a dead soldier on a cot and telling a nurse that she can free the bed, and Scarlett seeing a soldier having his leg amputated. Fleming also filmed a hospital tracking shot.



	In the News:
	In Alabama, the Birmingham News reported that GWTW’s casting is almost complete. Still to be chosen are players for the roles of Belle Watling and Bonnie Blue Butler.












THURSDAY, APRIL 13:





	In the Spotlight:
	Henri Jaffa (associate supervisor: Technicolor Co.) celebrated his 34th birthday.



	Behind the Scenes:
	Fleming continued filming scenes in the Atlanta hospital, including Scarlett nursing the wounded and speaking with Frank Kennedy. Fleming also filmed the scene of the wounded soldier (Eric Linden) learning from Dr. Meade that gangrene in his leg is forcing an amputation.
 An exhausted Fleming confided to Selznick his fear that he may have to step down from his directing duties, alarming the producer.



	In the News:
	Edwin Schallert reported that the old road-show method of releasing pictures may make a comeback with GWTW. The studio’s current thinking is to release the film in November or December in select theaters only. General release will follow after a year.











FRIDAY, APRIL 14:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Selznick sent a memo to Henry Ginsberg and Daniel T. O’Shea alerting his general manager and vice president to the serious situation with Fleming. The exhausted director was so close to the breaking point that Selznick doubted whether Fleming would be physically or mentally able to film for another two months. At Fleming’s urging, Selznick suggested choosing a substitute director immediately to take some pressure off Fleming and have an understudy ready should Fleming be forced to quit. Selznick asked Ginsberg and O’Shea to think about the idea and even approach MGM for any help that studio could provide.



	In the News:
	Sheilah Graham reported that Sidney Howard has been rehired for GWTW script-writing duties. She pointed out that the scenario cycle might now be complete since Howard was the first of many talented screenwriters who tried to transform Mitchell’s novel into a movie. Graham hoped that Howard would be the last.












SATURDAY, APRIL 15:





	In the Spotlight:
	Jack Williams (stunts, uncredited) celebrated his 18th birthday.



	Behind the Scenes:
	Fleming completed the Atlanta hospital scene by filming the shadow sequence. Designed by Menzies for stunning visual effect, the scene shows Scarlett and Melanie caring for the wounded while their shadows appear on the wall behind them. Since Leigh and de Havilland were standing at the wrong angle to cast the shadows, two stand-ins were positioned in front of a high-intensity light and mimicked the actions of the actresses. The shadows of the doubles were reflected on the wall. Fleming also filmed Scarlett’s approach to the operating room where the soldier’s leg amputation was underway.
 Knowing that Gable was scheduled for costume fittings, Selznick dropped by the set to get to the bottom of why Gable’s costumes were so ill fitting.



	In the News:
	Milton Harker reported that Gable and Lombard have started moving most of their respective furnishings into the Encino ranch home they will share as a married couple. Since Lombard’s next film has been delayed, she has an extra week to unpack, sort, and arrange. Gable helps only at night after his work on GWTW.












SUNDAY, APRIL 16:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Selznick worried about how long Fleming would be able to continue with the picture.



	In the News:
	Annie Laurie Fuller Kurtz’s sixth GWTW article appeared in the Atlanta Constitution. Mrs. Kurtz shared the action on the set she observed during the filming of the “Casualty Lists” and Atlanta evacuation scenes. She recalled listening to musical director Lou Forbes rehearsing a quartet of Black players in the spiritual “Go Down Moses.” Later, those singers lent their voices to the scene of Big Sam and others marching through the Atlanta street with picks and shovels. She predicted that moviegoers would feel moved by the mournful song.











MONDAY, APRIL 17:





	In the Spotlight:
	Louis Jean Heydt (Hungry Soldier Holding Beau) celebrated his 36th birthday. On Tara’s back porch, he shares his meal with Beau and informs Melanie that Ashley may have been captured at Spotsylvania. Anne Shirley, who tested for Melanie, celebrated her 21st birthday.



	Behind the Scenes:
	Fleming spent the day rehearsing and filming the sewing-circle scene in the parlor of the Wilkes’ house. Melanie, Scarlett, India Wilkes (Alicia Rhett), and Mrs. Meade (Leona Roberts) sit around a table, sewing while waiting to hear news about Ashley and Frank Kennedy (Carroll Nye). The men have gone to Shantytown, seeking revenge for the attack on Scarlett earlier that day. Filming began at 3:40 p.m. and was completed quickly.
 Selznick fired off a memo to Klune and Lambert explaining to his production manager and wardrobe manager that he finally uncovered the reason for Gable’s ill-fitting costumes. When he came to the Selznick studio, Gable was told he could work with any tailor of his choosing except for Eddie Schmidt, the Beverly Hills tailor responsible for outfitting Gable throughout his career. Selznick found that decision inexplicable and reversed it. Soon Gable had a completely new wardrobe made for Rhett Butler by his personal tailor.



	In the News:
	In California, the Sacramento Bee reported that the filming of sixteen special-effects scenes for GWTW will take place in the Chico area for the next three weeks. A forty-member location crew will arrive tomorrow. Thirty local extras will be hired for each day of location filming.












TUESDAY, APRIL 18:





	In the Spotlight:
	Jo Swerling (contributing writer) celebrated his 46th birthday.



	Behind the Scenes:
	Fleming continued filming the sewing-circle scene, including shots of Rhett asking Melanie to tell him where Ashley and Frank have gone and Melanie telling the Yankee captain that her husband is attending a political meeting at Mr. Kennedy’s store.
 The location-filming contingent, including Susan Myrick, arrived by train in Chico. The crew’s mission was to film Gerald O’Hara’s riding scenes. Since Thomas Mitchell was afraid of horses, Carey Harrison was the stunt double for the scenes.
 In a letter to his wife, Sidney Howard complained that a fog of fatigue surrounds him at the Selznick studio. Fleming takes stimulants to keep going during the day and sedatives at night to sleep. Selznick seems to have chronic indigestion. Many staff members appear to be on the verge of nervous breakdowns.



	In the News:
	Louella O. Parsons reported that Max Steiner will score the music for GWTW.













WEDNESDAY, APRIL 19:





	In the Spotlight:
	William Axt (composer: stock music) celebrated his 51st birthday.



	Behind the Scenes:
	Fleming continued filming the sewing-circle scene, including the arrival of Rhett, Ashley, and Dr. Meade, feigning drunkenness to fool the Yankee captain, and close-up shots of Rhett, Melanie, and India. The company was dismissed at 6:40 p.m., but some crew members remained behind to shoot screen tests of actresses under consideration for Belle Watling.



	In the News:
	Sheilah Graham reported that the Gables and their dogs are roughing it at their Encino honeymoon abode. Since the ranch house is only half furnished, the glamorous Hollywood couple eats their meals while sitting on the floor.













THURSDAY, APRIL 20:





	In the Spotlight:
	Daisy Bufford (Housemaid at Evening Prayers) celebrated her 26th birthday.



	Behind the Scenes:
	Fleming continued filming the sewing-circle scene, including the actions of Rhett, Melanie, and Dr. Meade as they care for the wounded Ashley.
 Harry Davenport (Dr. Meade) celebrated the 68th anniversary of his stage debut. Cast and crew offered hearty congratulations to the distinguished thespian, who began his career at the age of five in his father’s theatrical company.



	In the News:
	Sheilah Graham reported about Vivien Leigh’s determination to return to England after completing GWTW. However, those plans may change if she is cast as the second Mrs. de Winter in Rebecca, especially if Olivier is signed for the Maxim de Winter role. In the meantime, director Alfred Hitchcock is testing Joan Fontaine for the starring role.














FRIDAY, APRIL 21:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming continued filming the sewing-circle scene, including shots of Melanie reading from The Personal History and Experience of David Copperfield while Scarlett, India, and Mrs. Meade wait anxiously for the men to return.
 Menzies directed a second-unit crew at the Baldwin Hills pit for shots that will be added to the burning of the Atlanta depot scene. Work started at 7:00 p.m. and continued throughout the night.



	In the News:
	Paul Harrison’s column shared tidbits from the Gable-Lombard wedding. When the pair went to the courthouse to obtain the license, the young female clerk in her excitement spilled ink on the ledger page. Gable and Lombard invited the clerk to the wedding ceremony so she would not alert the press. The bridal party went to the residence of the Rev. Kenneth Engle but had to wait for him to return home from a trip to the grocery store. Then everyone walked to the small frame church a few doors down for the ceremony. Although Gable was married twice before, he had to be coached by the minister about what to say and do when taking his vows. Even with help, Gable stuttered through his first line. Lombard responded clearly through tears. Gable kissed his bride and thanked the minister before the newlyweds departed for Los Angeles.













SATURDAY, APRIL 22:





	In the Spotlight:
	Ralph Brooks (Gentleman at Twelve Oaks barbecue) celebrated his 35th birthday.



	Behind the Scenes:
	The location-filming crew worked on constructing a plantation set near the Chico Municipal Golf Course. Director Chester Franklin issued a public call for birds of various kinds, including pheasants, quail, blue jays, woodpeckers, and magpies, and for twelve hounds of various breeds.



	In the News:
	Sheilah Graham reported that Selznick’s digestion is much improved with good projection-room news. The daily rushes demonstrate to him that GWTW will be a superb film.














SUNDAY, APRIL 23:





	In the Spotlight:
	Claire James (Girl, uncredited) celebrated her 19th birthday.



	Behind the Scenes:
	Selznick worried about GWTW’s still-unfinished script. Could he convince Sidney Howard to stay?



	In the News:
	Annie Laurie Fuller Kurtz’s seventh GWTW article appeared in the Atlanta Constitution. Sitting in a cast-iron chair on the front lawn of Dr. Meade’s house, Mrs. Kurtz watched the filming of Aunt Pittypat’s hurried departure for Macon. In between takes, Dr. Meade (Harry Davenport) and Aunt Pittypat (Laura Hope Crews) joined Mrs. Kurtz to chat. Davenport and Crews are longtime friends from their New York theatrical days, making them friends in the real world and in GWTW’s make-believe world.













MONDAY, APRIL 24:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Despite the strain from overwork, Fleming started filming Scarlett in mourning over the death of Frank Kennedy and comforting herself with brandy in her bedroom. He also filmed the scenes that followed, including Rhett’s proposal.
 In a letter to his wife, Sidney Howard informed her that he had agreed to continue writing the script. Despite the expense of the five-hundred-dollar-a-day salary that Selznick was paying him, Howard was convinced Selznick would be pleased to keep him on almost indefinitely.



	In the News:
	Edwin Schallert reported Ona Munson’s casting as Belle Watling.














TUESDAY, APRIL 25:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming continued filming shots of newly widowed Mrs. Kennedy swigging brandy, spotting Rhett’s arrival, and gargling cologne. Fleming also continued filming shots of Scarlett’s tearful confessions of regret to Rhett and Rhett’s marriage proposal. Fleming filmed the scene of Belle Watling (Ona Munson) opening the window of her establishment to find out the cause of all the rumpus in the street, and Rhett and some of Belle’s girls hearing Prissy beg for Rhett to bring his carriage. Fleming also filmed Scarlett and Rhett’s arrival at the Wilkes’ house for Ashley’s party.



	In the News:
	The Sacramento Bee reported that a large crowd of Chico residents turned out to watch the Selznick location crew preparing outdoor sets for filming GWTW. For a plantation scene, workers constructed rail fences, log cabins, and a rustic bridge. The crew aged rail fences with a special spray paint and applied vivid colors to flowers to enhance their natural appearance.













WEDNESDAY, APRIL 26:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming filmed the scenes of Ashley’s party, including the tracking shot of Scarlett standing inside Melame’s house waiting to be greeted.
 Selznick had demanded a good deal of cleavage for Leigh’s appearance in the decollete burgundy velvet gown. Because Leigh’s breasts spread sideways naturally, Walter Plunkett had to tape them tightly together. This forced Leigh’s breasts forward and upward and produced the deep cleavage.



	In the News:
	Ed Sullivan reported that rumors are swirling again about a wedding for Leigh and Olivier.














THURSDAY, APRIL 27:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Mickey Kuhn was hired for the role of Beau at the daily rate of fifty dollars. His mother signed the confirmation of employment form, and the young actor started his engagement today.
 Fleming began rehearsing and filming Melanie’s death scene. He started with Scarlett, Rhett, Ashley, India, and Aunt Pittypat waiting in the parlor outside Melanie’s bedroom. Selznick arrived at 2:00 p.m. to watch the scene rehearsed, and he recommended lighting changes. By 6:30 p.m., Fleming called “Action,” and filming took place for thirty minutes.



	In the News:
	In Massachusetts, the Fitchburg Sentinel reported that despite many in the motion picture industry doubting whether GWTW would be made, the film has been before the camera for nearly two months. An unnamed source reported that at least one-third of the film has been completed and that the remainder of the film should be finished soon.













FRIDAY, APRIL 28:





	In the Spotlight:
	Lionel Barrymore, who was the first candidate considered for Dr. Meade, celebrated his 61st birthday.



	Behind the Scenes:
	Fleming continued filming Melanie s death scene with the action still taking place in the parlor outside Melanie’s bedroom. The morning’s filming went smoothly, and young Beau (Mickey Kuhn) cried well on cue. After lunch, Fleming moved the cast and crew to Melanie’s bedroom. Rehearsals and lighting adjustments took three hours. At 5:00 p.m., Selznick arrived on the set to see a rehearsal. When filming continued, Fleming concentrated on close-ups of Scarlett and Melanie. The company was dismissed for the day at 7:03 p.m.



	In the News:
	Edwin Schallert reported that on doctor’s orders Victor Fleming will step back temporarily from directing. He will continue his duties until Saturday or Monday. Meanwhile, the production has been divided among three other units. Chester Franklin is directing the location action at Chico. William Cameron Menzies is in charge of special-effects filming at the Selznick studio. Richard Rosson is photographing battle scenes.














SATURDAY, APRIL 29:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming continued work on Melanie’s death scene with Leigh and Leslie Howard rehearsing the sequence in which Ashley confesses that he cannot live without Melanie. Unsatisfied with the rehearsal, Fleming called Selznick, who was unavailable. Sidney Howard came to the rescue, arriving on the set to discuss the scene. Following lunch, Selznick and Sidney Howard rewrote dialogue. The cast rehearsed, and Fleming resumed filming at 3:45 p.m. Fleming shot a number of different takes, and by 7:00 p.m., the filming was completed. Crew members then transported the equipment to the Forty Acres lot for an exterior night shoot involving Leigh, de Havilland, and Ona Munson.
 While rehearsing the scene in which Scarlett and Melanie encounter Belle Watling outside the Atlanta military hospital, Leigh objected to Fleming’s insistence that she convey Scarlett’s scorn toward Rhett’s mistress. Apparently, at the end of his rope, Fleming rolled up his script, threw it at her feet, and walked off the set.
 Selznick put in an emergency call to MGM director Sam Wood. When Wood arrived on the set, Selznick provided him with a detailed scene description.



	In the News:
	Louella O. Parsons reported that Sam Wood will take over for Victor Fleming, who stepped away from directing GWTW because of illness.














SUNDAY, APRIL 30:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	At 1:00 a.m., Wood picked up where Fleming left off, directing the scene of Scarlett and Melanie encountering Belle Watling outside the Atlanta hospital. Filming ended at 4:00 a.m.



	In the News:
	Harrison Carroll reported about Fleming rehearsing Leigh and Gable for the vase-smashing scene in the Twelve Oaks library. The prop man had thirteen vases ready for the scene. One of Leigh’s throws hit the fireplace, but Fleming thought Gable did not time his response line correctly. When they tried it again, Leigh’s throw was weak. The vase hit the sofa, and a shower of porcelain pieces fell on Gable. Leigh eventually landed her throw.












May 1939



MONDAY, MAY 1:





	In the Spotlight:
	Ray Rennahan (Technicolor associate) celebrated his 43rd birthday.
Heinz Roemheld (composer: additional music, un-credited; orchestrator, uncredited) celebrated his 38th birthday.



	Behind the Scenes:
	Starting today and continuing until May 3, Selznick sent Sidney Howard multiple pages of single-spaced script notes for his attention. Selznick rewrote dialogue and delivered new script pages to the set.
 Wood filmed the scene of Scarlett and Ashley at the lumber mill, getting caught in an embrace. He also reshot the scene of Scarlett and Melanie encountering Belle Watling outside the Atlanta hospital.
 Wood’s work this week also included preparing for, rehearsing, and filming scenes at the Tara set, including Scarlett tearing down her mother’s portieres, giving her father’s watch to Pork, and scolding Melanie for being out of bed.



	In the News:
	Milton Harker reported that Olivia de Havilland has prepared well for her role. In advance of Melanie’s death scene, the actress consulted with her family physician about how a person would look and act with death so near.










TUESDAY, MAY 2:





	In the Spotlight:
	William Bakewell (Mounted Officer) celebrated his 31st birthday. Scarlett stops him and learns that the army is evacuating, leaving Atlanta to the Yankees.



	Behind the Scenes:
	Selznick rewrote dialogue and delivered new script pages to the set.
 In a letter to Howard Dietz, Selznick reassured MGM’s director of advertising and publicity that Wood has worked out well as Fleming’s replacement. With multiple units shooting simultaneously, Selznick estimated that filming—except for montages and special-effects work—will be finished in mid-June.



	In the News:
	Milton Harker reported that Selznick studio executives are scrutinizing all scenes in which Ona Munson (Belle Watling) appears, making sure those scenes do not upset the Hays Office. The “Hays Office” was Hollywood shorthand for the Motion Picture Producers and Distributors of America and its president, Will H. Hays. The association censored film content that violated the moral guidelines of the 1930 Production Code.











WEDNESDAY, MAY 3:





	In the Spotlight:
	Hugo Friedhofer (composer: additional music, un-credited; orchestrator, uncredited) celebrated his 38th birthday.
Ralph Slosser (second assistant director: second unit, uncredited) celebrated his 47th birthday.



	Behind the Scenes:
	Sidney Howard officially concluded his work for Selz-nick. The producer continued to rewrite dialogue and deliver new script pages to the set on a daily basis throughout May.
 Wood filmed a short process shot of the evacuation scene. Film footage shot in April, showing Rhett driving Scarlett in his buggy to Aunt Pittypat’s house, was used as the background. The crew blew in wind and dust as the camera rolled.



	In the News:
	New York’s Daily News columnist Danton Walker reported that with Sidney Howard’s exit, Selznick is having more trouble finding a scriptwriter for GWTW than he did in casting an actress for Scarlett.











THURSDAY, MAY 4:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Wood started work on Scarlett’s search for Dr. Meade, a complicated scene that involved more than two hundred live extras. Filming started at 10:15 a.m., as Scarlett made her way through the vast landscape of wounded soldiers lying under the broiling sun. Wood made four takes, only one of which was good, so he stopped the action and rehearsed the scene for forty-five minutes. Filming resumed and continued until 4:30 p.m.
 Cast and crew then moved to the Tara set, where the newly married Mrs. Frank Kennedy asks Ashley to help her start a lumber business.



	In the News:
	In Tennessee, the Chattanooga News reported that Selznick did not renew the contract option for Paulette Goddard, who had been a strong contender for Scarlett.










FRIDAY, MAY 5:





	In the Spotlight:
	Byron L. Crabbe (matte artist, uncredited) celebrated his 45th birthday.



	Behind the Scenes:
	Wood shot scenes of Scarlett’s arrival at Tara after fleeing Atlanta with Melanie, Prissy, and Beau. He filmed Scarlett pounding on Tara’s front entrance and a vacant-eyed Gerald opening the door.



	In the News:
	Harold Heffernan reported about a GWTW filming snafu that came to Selznick’s attention when he and his staff reviewed the daily rushes of the Atlanta evacuation shoot. The women extras running in terror from the Union bombardment were convincing until Selznick noticed modern-day slacks and bobby socks visible below their period costumes, ruining some of the day’s work.











SATURDAY, MAY 6:





	In the Spotlight:
	Ricky Holt (Beau) celebrated his first birthday.
Ridgeway Callow (second assistant director, uncredited) celebrated his 38th birthday.
Oliver H. P. Garrett (contributing writer) celebrated his 42nd birthday.



	Behind the Scenes:
	Wood continued filming scenes of Scarlett’s arrival at Tara, including Scarlett learning of her mother’s death, entering the room that bears Ellen’s body, wailing her grief, and then collapsing. Wood filmed three setups of Scarlett’s reactions at seeing her deceased mother and three setups of Mrs. O’Hara’s body in repose.
 Wood next filmed the carriage scene between Melanie and Belle Watling. He then returned to the Tara set to film scenes involving Scarlett, Gerald, and Mammy.



	In the News:
	Sheilah Graham reported that director Sam Wood is busy doing retakes of some of the scenes shot by Victor Fleming, who filmed retakes of scenes shot originally by George Cukor.










SUNDAY, MAY 7:





	In the Spotlight:
	Val Lewton (story editor, uncredited) celebrated his 35th birthday.
Gary Cooper, who was considered for Rhett, celebrated his 38th birthday.



	Behind the Scenes:
	While pleased with Wood’s directing work, Selznick worried about when and if Fleming would return to the production. Would Fleming be able to handle the pivotal pullback scene at the Atlanta railway yard?



	In the News:
	In Virginia, the Richmond Times-Dispatch shared the technical secrets of wardrobe ageing for one of Scar-lett’s costumes. The costume department made multiple copies of the calico dress worn by Leigh and her stand-ins more often than any other costume in the film. Some copies were used in their original condition for earlier scenes; others had to be aged for subsequent ones. In the ageing process, the dresses were rubbed with sandpaper and washed in a solution of water, bleach, and sand. Chemical fading agents were added to the wash water for a dingy look. This costume ageing allowed director Fleming to illustrate Scarlett’s deteriorating fortunes.











MONDAY, MAY 8:





	In the Spotlight:
	Henry Ginsberg (studio manager, uncredited; vice president in charge of finance) celebrated his 42nd birthday.



	Behind the Scenes:
	Wood continued filming scenes of Scarlett’s arrival at Tara, including scenes with Gerald O’Hara, Mammy, and Pork.
 Menzies and his second-unit crew were at the Shantytown set to film establishing shots. Later, he and the crew prepared for shots of Rhett’s proposal to Scarlett.



	In the News:
	The Los Angeles Times reported that Selznick finalized a releasing deal for GWTW with MGM.










TUESDAY, MAY 9:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Wood prepared for and rehearsed with cast and crew at the Tara set the scene of Scarlett confronting and killing the Yankee deserter (Paul Hurst).



	In the News:
	In her Macon Telegraph column, Myrick marveled at Walter Plunkett’s skill for making the after-the-war clothes look authentically old and worn. For the scenes at Tara, Plunkett fashioned Melanie’s skirt from parts of Carreen’s barbecue dress and Aunt Pittypat’s taffeta gown. His seamstresses styled Melanie’s blouse from an old piece of homespun sack. Dresses worn by Suellen and Carreen were made of odds and ends from other garments, and their shoes were crafted from old carpet pieces.











WEDNESDAY, MAY 10:





	In the Spotlight:
	David O. Selznick (producer) celebrated his 37th birthday.
Max Steiner (musical score; conductor, uncredited) celebrated his 51st birthday.



	Behind the Scenes:
	Wood began filming the scene of Scarlett confronting and killing the Yankee deserter. In the morning, he filmed Scarlett scolding Melanie for being out of bed and then filmed Scarlett dashing up the stairs to get the pistol Rhett had given her. Following lunch, Wood had Leigh and the deserter’s stunt double rehearse his fall down the stairs. Wood filmed this shocking action and then filmed close-ups of Scarlett firing the pistol. Next, Wood filmed Scarlett removing her shoes on the staircase and then Melanie hurrying from her room and dragging her brother’s sword.



	In the News:
	Paul Harrison reported that the change of directors from Fleming to Wood is only temporary, until Fleming rests up enough to return.










THURSDAY, MAY 11:





	In the Spotlight:
	William McClain (Old Levi: Orchestra Leader) celebrated his 76th birthday. At the Atlanta Bazaar, Old Levi announces the next dance is the Virginia reel.



	Behind the Scenes:
	Wood filmed the aftermath of Scarlett confronting and killing the Yankee deserter. In the morning, Wood filmed Scarlett and Melanie discussing how to dispose of the body. In the afternoon, Wood filmed Scarlett and Melanie deciding to search the deserter’s haversack and pockets, Scarlett finding a wallet with money, and then Scarlett dragging the body across the floor.



	In the News:
	Milton Harker reported that Gable and Lombard have scheduled their delayed honeymoon for August. Gable expects to finish GWTW around July 1 but needs to be available for about a month in case scenes are added or need to be reshot.











FRIDAY, MAY 12:





	In the Spotlight:
	John Arledge (Dying Soldier Dictating Letter to Nurse) celebrated his 32nd birthday.



	Behind the Scenes:
	Wood prepared for the Selznick-written scene of a sympathetic Belle listening to an enraged Rhett venting about Scarlett and declaring that he is through with her.



	In the News:
	Sheilah Graham reported that Olivia de Havilland receives two dozen roses every other day and four white orchids twice a week from her millionaire aviator beau Howard Hughes.










SATURDAY, MAY 13:





	In the Spotlight:
	Bert H. Erlanger (researcher) celebrated his 43rd birthday.
Paul Ivano (director of photography: second unit, un-credited) celebrated his 39th birthday.



	Behind the Scenes:
	Cast and crew assembled at 9:00 a.m. for the first filming of the day: Belle listening to Rhett’s tirade about Scarlett. Wood reviewed with Gable and Munson how the scene should be played and then rehearsed the action with the principals. Following lunch, Wood spent the afternoon filming the scene. He then rehearsed the scene of the nurse in the hotel bedroom with Rhett and Bonnie. Work was completed by 5:00 p.m., and Wood dismissed the company for dinner.
 After dinner, cast and crew convened at the Tara set. Wood rehearsed and filmed the Yankee deserter arriving at Tara, dismounting his horse, and drawing his gun. Wood next focused the camera on the deserter’s legs as he walked through the door. Last, Wood filmed through glass the deserter’s face as Scarlett shoots him. The company was dismissed at 11:15 p.m.



	In the News:
	Edward Schallert reported that Victor Fleming will return to GWTW’s set next week.











SUNDAY, MAY 14:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	In the early morning hours, the crew traveled to Lasky Mesa, a location site northwest of Los Angeles, to film Scarlett’s garden oath to never be hungry again. Leigh arrived at 3:00 a.m. Fleming was already on the set, making a brief return for this specific scene, but rain and fog made filming impossible.
 Later, Leigh wrote to her husband, telling him that cast and crew are working harder than ever. Despite that, progress on the picture was still moving slowly. To make things worse, the director was filming shots at dawn, making her feel exhausted and miserable.



	In the News:
	Annie Laurie Fuller Kurtz’s eighth GWTW article appeared in the Atlanta Constitution. She compared the Civil War events that took place on the McDonough Road with the cinematic events that took place as Scarlett, Melanie, Prissy, and Beau made their journey along the same thoroughfare.











MONDAY, MAY 15:





	In the Spotlight:
	Lee Phelps (Bartender) celebrated his 46th birthday. At the Red Horse Saloon, he tells Prissy that Rhett is upstairs at Belle’s party.
Marcella Rabwin (Selznick’s executive assistant) celebrated her 31st birthday.



	Behind the Scenes:
	Fleming returned to work and concentrated on preparations for the pullback scene. Wood prepared for filming the scenes of Rhett and Bonnie in London and the naming of Bonnie.



	In the News:
	Edwin Schallert announced the casting of four-year-old Eleanore Cammack “Cammie” King for the role of Bonnie Blue Butler. King’s older sister Diane was originally considered for the part, but the studio considered the seven-year-old too old. Mrs. King brought her younger daughter to the studio, where Cammie was tested and then signed.










TUESDAY, MAY 16:





	In the Spotlight:
	Margaret Sullavan, who was considered for Scarlett, celebrated her 30th birthday.



	Behind the Scenes:
	Wood rehearsed and filmed the scene of Rhett and Bonnie in London, including Bonnie (Cammie King) screaming in the dark from a bad dream and Rhett rushing in to comfort her.



	In the News:
	Milton Harker reported about Scarlett’s difficulties in disposing of the Yankee deserter’s body. Five-foot, three-inch-tall Leigh knew she would need all the might of her one-hundred-three-pound frame to move six-foot tall, two-hundred-pound Paul Hurst from the foot of Tara’s staircase. Director Wood substituted a dummy for Hurst, but the results looked unconvincing. So Wood positioned the camera to show Leigh pulling Hurst only a few feet, which she managed. When the scene ended, Leigh needed an hour in her dressing room to recover.











WEDNESDAY, MAY 17:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Wood prepared for the scene in which Bonnie is named. Rhett spins dreams for his one-week-old daughter—having a pony, attending the best Charleston schools, being a princess when she marries—while Scarlett says that he is making a fool of himself. When Melanie arrives for a visit, Rhett invites her to see his daughter’s beautiful eyes that are blue and that will stay blue. Melanie remembers the Bonnie Blue Flag, and Rhett names his daughter Bonnie Blue Butler.



	In the News:
	Edwin Schallert reported the casting of Lillian Kemble-Cooper for the role of Bonnie’s London nurse.










THURSDAY, MAY 18:





	In the Spotlight:
	Dorothea Holt (illustrator) celebrated her 29th birthday. She helped Menzies create the thousands of watercolor sketches of GWTW’s sets and scenes.



	Behind the Scenes:
	Fleming rehearsed and filmed the “No More Babies” scene. Following Scarlett’s declaration that she wants no more children, the scene concluded with an enraged Rhett kicking in the bedroom door, pouring and downing a drink, and then hurling the glass against Scarlett’s portrait.
 Later that day, Fleming rehearsed and filmed the “Rhett Pours Mammy a Drink” scene with Gable and Hattie McDaniel. McDaniel was unaware that Gable had substituted real scotch for the cold tea that should have been in the decanter. After she gulped her drink, she froze. Tears came to her reddened eyes, and the cast and crew roared with laughter.
 Fleming and Leigh then went to Forty Acres to prepare for the pullback scene at the Atlanta railway yard. They returned to the set of Scarlett and Rhett’s Atlanta house for rehearsal and filming of Scarlett “Dressing for Ashley’s Party.”



	In the News:
	Harrison Carroll reported that the strain of filming GWTW is getting to Vivien Leigh. The exhausted actress told Carroll that on Sundays, she stays in bed most of the day.











FRIDAY, MAY 19:





	In the Spotlight:
	Albert Hay Malotte (orchestrator, uncredited) celebrated his 44th birthday.



	Behind the Scenes:
	Fleming directed the scene in which Rhett names his daughter, and then the director shot film stills and close-ups for the “No More Babies” scene. For that scene, Fleming tried various camera angles, using stand-ins for the principals. Filming with Gable and Leigh began at 4:15 p.m. After shooting six takes, Fleming halted the action to rehearse and to adjust the camera movements. One shot that took nearly an hour to line up correctly was the close-up of Scar-lett seated at her dressing table. As she gazes at the daguerreotype of Ashley in his major’s uniform, she fails to realize that Rhett has come in until she sees his reflection in the mirror. Filming for this scene was finished by 6:45 p.m.



	In the News:
	Harold Heffernan reported that Sam Wood will stay on the Selznick payroll. To speed up GWTW’s production, he and Fleming will work as a team to direct the remaining scenes.











SATURDAY, MAY 20:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Fleming started rehearsal and filming of the scene in which Scarlett searches for Dr. Meade at the railway yard. Leigh, Harry Davenport, and hundreds of extras were in place at 8:00 a.m. for rehearsals. Filming started thirty minutes later with Scarlett’s walk among the wounded. Following lunch, Fleming began filming the poignant pullback shot at 1:35 p.m. He made seven takes, the last of which was printed for use in the film. The crew then recorded the sounds of groans from the wounded. At 3:00 p.m., Fleming rehearsed Scarlett’s scene with Dr. Meade. Filming wrapped for the day at 6:30 p.m.
 After dark, Menzies and special-effects-supervisor Jack Cosgrove filmed the scene in which street toughs try to steal the horse as Rhett and Scarlett ride through Atlanta’s burning streets. Yakima Canutt and Aline Goodwin were the doubles for Gable and Leigh.



	In the News:
	Paul Harrison profiled Ona Munson and her efforts to capture the role of Belle Watling. Nearly one hundred actresses had been considered for the role before Munson arrived at Selznick’s office dressed in a wig and a garish, Belle-type gown. Selznick took one look at the thirty-two-year-old and signed her on the spot. That evening, Munson made a test scene of Melanie and Belle in the carriage, and Munson knew immediately that she was right for the part.










SUNDAY, MAY 21:





	In the Spotlight:
	Arthur Fellows (second second-assistant director, un-credited) celebrated his 22nd birthday.



	Behind the Scenes:
	Selznick worried about two vital scenes: the pullback scene at the Atlanta railway yard and Scarlett’s oath in Tara’s garden, both complicated sequences that had to be perfect. He was relying on Fleming and Leigh. Would they deliver what Selznick wanted?



	In the News:
	Annie Laurie Fuller Kurtz’s ninth GWTW article appeared in the Atlanta Constitution. She related the grueling demands of filming. Three different units are working simultaneously: The crew in the Chico area shooting outdoor scenes, the crew working on the Forty Acres lot, and the crew working on the studio’s stage sets. She noted that every three minutes of final takes require three hours of preparation, including getting ready for shots and rehearsing the scene.











MONDAY, MAY 22:





	In the Spotlight:
	Laurence Olivier, who was considered for Ashley, celebrated his 32nd birthday.



	Behind the Scenes:
	Fleming completed filming the scene of Scarlett’s search for Dr. Meade, including a tracking shot of Scarlett walking among the wounded.
 For this scene, Raymond Klune had ordered in advance two thousand extra players from Central Casting. However, other productions underway at the same time limited the number of extras available for GWTW. The production manager decided to use the eight hundred extras Central Casting could provide and to position dummies among them to fill out the scene. The extras were instructed to rock the dummies to stimulate animation.



	In the News:
	Erskine Johnson reported that Vivien Leigh will be stripped of glamour for a GWTW sequence showing her escaping from the ashes of Atlanta and fleeing through the countryside to Tara. By the time she reaches home, Johnson quipped, she will resemble a hardworking chimney sweep.











TUESDAY, MAY 23:





	In the Spotlight:
	Linda Watkins, who was considered for Scarlett and who tested with actresses auditioning to play Melanie, celebrated her 31st birthday.



	Behind the Scenes:
	At 2:00 a.m., cast and crew left the Selznick studio for a return trip to the Lasky Mesa to film Scarlett’s garden oath to never be hungry again. Fleming began shooting at 4:45 a.m., and he filmed three successful takes of Scarlett’s vow. Leigh’s state of mental and physical exhaustion yielded powerful performances in all three takes, and Fleming ordered them all printed for editing.
 After breakfast, cast and crew returned to the studio for filming scenes in Tara’s cotton patch with Suellen (Evelyn Keyes) and Carreen (Ann Rutherford).
 Fleming also filmed the scene of Melanie at the window lying to Suellen, Carreen, Gerald, Mammy, and Prissy in the cotton patch that Scarlett was cleaning a revolver when it went off accidentally. All of the cotton patch scenes were completed by 4:45 p.m.



	In the News:
	Pinch-hitting for Louella O. Parsons, her assistant Dorothy Manners reported how Leigh marked Olivier’s thirty-second birthday. She ordered from a local bakery a large birthday cake decorated with “Larry, Darling—Happy Birthday” and had it shipped airmail to New York.










WEDNESDAY, MAY 24:





	In the Spotlight:
	J. Lewis Smith (stunt double for Clark Gable) celebrated his 33rd birthday.



	Behind the Scenes:
	Fleming spent a frustrating day filming part of the “No More Babies” scene with changes in camera angles, lenses, and movements. The yield for the day was a close-up shot of Rhett followed by the camera panning down to Ashley’s daguerreotype on the floor.



	In the News:
	Sheilah Graham reported news that was overheard on the Selznick lot from the producer himself: GWTW will be three-and-a-half hours long.











THURSDAY, MAY 25:





	In the Spotlight:
	Naomi Pharr (Housemaid at Evening Prayers) celebrated her 48th birthday.



	Behind the Scenes:
	Fleming spent the rest of the day completing the “No More Babies” scene, including Rhett and Scarlett’s argument, a close-up of Ashley’s daguerreotype on the floor, and Rhett kicking in the door. Fleming started filming at 4:45 p.m. and completed all the shots about two hours later.



	In the News:
	Frederick C. Othman reported about the scene of Scar-lett searching for Dr. Meade through the Confederate wounded. Experts in movie gore created the soldiers’ wounds by brushing on artificial blood. Each face was then sprayed with oil to simulate the sweat of pain.










FRIDAY, MAY 26:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Cast and crew prepared for the scene in which a drunken Rhett threatens Scarlett in their dining room and then later carries her up the staircase.



	In the News:
	Jimmie Fidler reported that the latest unofficial budget estimate for GWTW is $3.8 million.










SATURDAY, MAY 27:





	In the Spotlight:
	Lee Garmes (cinematographer, uncredited) celebrated his 41st birthday.



	Behind the Scenes:
	Cast and crew assembled on the set of the lower floor of the Butlers’ Atlanta house. Fleming had Gable carry Leigh up the stairs six different times until the director had sufficient film footage.
 Selznick sent a memo to Leslie Howard along with a copy of Mitchell’s novel, reminding Howard of his promise to read the specific pages devoted to the “Orchard Love Scene” and to know its importance to the story.



	In the News:
	Jimmie Fidler reported about the flood of publicity Ona Munson has received, courtesy of the Selznick studio, since being cast for the role of Belle Watling in GWTW.











SUNDAY, MAY 28:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	In her Macon Telegraph column, Myrick shared the ways in which Gable provided some lighter moments on the set. In one, he and Hattie McDaniel (Mammy) were shooting the scene in which they celebrated his daughter’s birth. Mammy was to walk away so Rhett could hear the rustle of the red silk petticoat he had bought for her. But McDaniel missed her cue and stood still while the camera rolled. Gable wondered aloud about the rustling noise he was supposed to have heard, if she had walked away. The take was ruined, but cast and crew enjoyed a good laugh.



	In the News:
	Annie Laurie Fuller Kurtz’s tenth GWTW article appeared in the Atlanta Constitution. In the piece, she shared her admiration for Hattie McDaniel. Mrs. Kurtz watched Mammy win her argument with Scar-lett about making an unchaperoned trip to Atlanta. She observed Mammy express her disapproval with one word—“Humph!”—when Rhett visited Scarlett after Frank Kennedy’s funeral. Mrs. Kurtz felt she was seeing McDaniel as not just an actress but as a real person showing genuine feeling.











MONDAY, MAY 29:





	In the Spotlight:
	No known cast or crew birthdays.



	Behind the Scenes:
	Wood directed the scene of Rhett’s drunken confrontation with Scarlett in the dining room.
 Fleming spent the morning preparing for and filming the scene on the back steps of Tara. While Melanie feeds the bedraggled Confederates, she learns from a Cobb’s Legion soldier (Louis Jean Heydt) that Ashley was captured. Rehearsals for the scene did not include Baby Beau (Ricky Holt) because Fleming feared tiring out the tyke. Cameras rolled at 10:00 a.m., but Holt cried through the initial takes. Fleming sat down with Holt to soothe him, asked for orange juice in case the child was thirsty, and then had a brainstorm. He gave Holt a wooden spoon to play with during the scene and captured an endearing image of Baby Beau helping a soldier eat his meager meal. Fleming spent the remainder of the morning shooting close-ups of Heydt, de Havilland, and Holt. He also filmed the shot of Scarlett criticizing Melanie for providing food to the soldiers.
 In the afternoon, the crew prepared for the scene at the Butler home of Melanie and Mammy walking up the stairs. Offstage, McDaniel spent the afternoon and evening rehearsing this heart-wrenching scene.



	In the News:
	Jimmie Fidler reported about the experience of an extra playing a wounded soldier in the pullback scene at the Atlanta railway yard. For that scene, the bandaged, bloodied extra groaned while lying on his back. He looked up and saw a black buzzard circling the field containing hundreds of the faux wounded. Between takes, when the extras got up to stretch, the bird flew away; but when they took their positions for the next take, the buzzard returned. The realistic scene fooled the bird and gave the extra an eerie feeling.











TUESDAY, MAY 30:





	In the Spotlight:
	Janice Logan, who tested for Scarlett, celebrated her 24th birthday.



	Behind the Scenes:
	Fleming rehearsed the scene of Melanie and Mammy on the stairs. When filming started at 11:00 a.m., Fleming made fourteen takes of the main shot. Following lunch, Fleming filmed Mammy opening the door to greet Melanie. This was followed by shots of Melanie and Mammy walking toward Bonnie’s nursery door and then Mammy sinking to her knees to pray.
 At the same time, Wood rehearsed and prepared for the “Orchard Love Scene,” during which Scar-lett begs Ashley to run away with her. When filming started shortly after noon, Wood made fifteen takes. Most of them were ruined because Leslie Howard blew his lines, causing Leigh to erupt in anger. Following lunch, Wood tried five new camera setups. Howard’s dialogue difficulties continued. Wood called for a break at 8:00 p.m. to give Howard a chance to study the script. Filming resumed, but the takes were unsuccessful. Wood dismissed cast and crew shortly after 9:00 p.m.



	In the News:
	Edwin Schallert reported that Isabel Jewell was cast to portray Emmy Slattery.










WEDNESDAY, MAY 31:





	In the Spotlight:
	Ernest Haller (cinematographer) celebrated his 43rd birthday.
Hazel Rogers (associate hairstylist, uncredited, and associate makeup artist, uncredited) celebrated her 37th birthday.



	Behind the Scenes:
	Fleming directed Gable and de Havilland in the scene of a distraught Rhett, alone in his room, blaming himself for Scarlett’s fall down the stairs. Gable had refused to cry for the scene, fearing that audiences would laugh. Fleming proposed shooting the scene two ways: one with tears and the other showing Rhett’s back. Whichever one Gable thought was the stronger scene would be used. Fleming filmed the two versions in only two takes: the eloquent back first and then the tears. After Gable saw the rushes, he was amazed at his tearful performance. He approved that version’s use.
 Wood prepared for and filmed on the Forty Acres lot the scenes outside the Atlanta jail and inside Frank Kennedy’s store. Filming with a boom-mounted camera started just after 10:00 a.m., with Leigh, McDaniel, Munson, and Irving Bacon (Yankee corporal). After speaking to Belle, the corporal helps her out of the carriage. Scarlett and Belle look at each other; Belle smiles and enters the jail. Wood completed this shot in sixteen takes. Following lunch, Wood filmed a tracking shot. Work on the scene finished at 5:45 p.m.



	In the News:
	Paul Harrison reported about Hollywood’s biggest boom shot created for the scene in which Scarlett searches for Dr. Meade. The studio rented a truck-mounted crane with an extension range of one hundred twenty-five feet. The crew constructed a one-hundred-fifty-foot concrete ramp for the truck. As the vehicle slid down, the arm of the crane lifted the camera easily into the air for what promises to be a spectacular scene.








Slap Happy Scarlett

No doubt about it, Scarlett has a temper. Many times, when angry, she resorts to slapping others across the face:


	After proclaiming her love for Ashley in the Twelve Oaks library and hearing him declare his intention to marry Melanie, Scarlett accuses him of having led her on. When Ashley denies it, she strikes him.

	After failing to convince Dr. Meade to leave the wounded troops to attend to Melanie, Scarlett knows she must rely on Prissy. When Prissy admits she lied about knowing how to birth babies, Scarlett hits her.

	After stopping the wagon on the McDonough Road, Rhett announces that he is leaving Scarlett so he can join the army. He pulls her from the wagon to say goodbye, reveals that he loves her, takes her into his arms, and kisses her. She breaks free from his embrace, calls him names, and then wallops him.

	After hearing her sister’s complaints about working in Tara’s fields, Scar-lett orders Suellen back to work. When Suellen cries out that she hates Tara, Scarlett slugs her.



Second husband Frank Kennedy knew how quickly Scarlett gets angry. Too bad the Yankee deserter wasn’t aware of that before he trespassed at Tara, stole earbobs from Ellen O’Hara’s sewing box, and threatened the head of the household. Fans know what Scarlett did to him.
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