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			NARRATIVE OF THE LIFE OF FREDERICK DOUGLASS, AN AMERICAN SLAVE

			FREDERICK DOUGLASS was born Frederick Augustus Washington Bailey in February 1818 in Tuckahoe, on the Eastern Shore of Maryland. He was the son of Harriet Bailey, a slave owned by Captain Aaron Anthony. Douglass changed his surname to conceal his identity after escaping slavery in 1838.

			Douglass spent the first seven years of his life working on the plantation owned by Colonel Edward Lloyd. In 1825 he was sold to Hugh Auld and came to live in Baltimore. Life in the city was a turning point in Douglass’s life: it was there that he learned to read, which, he later wrote, was his “pathway from slavery to freedom.” In 1833, Auld, upset by the attention his wife was paying to Douglass, sent him to work as a field hand. Douglass made his first unsuccessful attempt to escape two years later. In 1838, Douglass, posing as a freed sailor, successfully escaped to Philadelphia and then to New York. Within two weeks of his arrival in New York, on September 15, 1838, he married Anna Murray, a freewoman he met in Baltimore who paid for part of his passage north. Immediately after their marriage, the couple moved to New Bedford, Massachusetts.

			By 1839 Douglass was an active member of a black abolitionist group in New Bedford. He was soon hired to give lectures for the Massachusetts Anti-Slavery Society, and beginning in 1841 Douglass toured several states giving speeches on abolition. While living in Massachusetts, he and his wife gave birth to five children: Rosetta, Lewis Henry, Frederick Jr., Charles Remond, and Annie.

			In 1844, Douglass began to write his autobiography, and in the spring of 1845 Narrative of the Life of Frederick Douglass, an American Slave was published, becoming an instant bestseller. Douglass later published additional autobiographies entitled My Bondage and My Freedom (1855) and Life and Times of Frederick Douglass (1881, 1892). The revelation of the details of his life story placed Douglass in danger of being returned to slavery, so on August 16, 1845, he sailed from Boston to Liverpool and spent nearly two years in Ireland, Scotland, and England. Douglass was legally emancipated on December 12, 1846, after Ellen and Anna Richardson of Newcastle, England, purchased his freedom for $711.66.

			Douglass returned to the United States in 1847 and began his long career in journalism by owning, editing, and publishing The North Star, Frederick Douglass’ Paper, Douglass’ Monthly, and the New National Era. In later years Douglass held several government appointments, including recorder of deeds for the District of Columbia and consul-general to Haiti. He died in Washington, D.C., on February 20, 1895, and after lying in state in the nation’s capital, Douglass was buried in the Mount Hope Cemetery in Rochester, New York.

			IRA DWORKIN is assistant professor of English and comparative literature and associate director of the Prince Alwaleed Center for American Studies and Research at the American University in Cairo (Egypt). He is the editor of Daughter of the Revolution: The Major Nonfiction Works of Pauline E. Hopkins (Rutgers University Press, 2007). He was a Fulbright Scholar at the University of Kinshasa, Democratic Republic of the Congo, and is writing a book on the influence of the Congo on African American literary, visual, political, and religious cultures since the late nineteenth century.
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			Introduction

			“Appetite to write, like Frederick Douglass with a slave hand.”

			—The Fugees (Wyclef Jean), “How Many Mics”

			By the end of the twentieth century, Frederick Douglass’s reputation as a literary figure was so well established that the musicians the Fugees could seamlessly invoke his name to measure their efforts to write their way into a hip-hop canon 150 years after the publication of Narrative of the Life of Frederick Douglass, an American Slave. Although that volume marked Douglass’s formal entry into the world of American letters, he remained an outsider to mainstream white American literary history for more than a century. His passing appearance in the lyrics of “How Many Mics” is indicative of both the breadth of recognition he now enjoys and the ongoing relevance of many of his central concerns—literacy, slavery, and emancipation—to new generations of readers and artists.

			Douglass’s iconic appeal has its origins well before the Fugees dropped his name. Within a year of its first publication in May 1845, Narrative of the Life of Frederick Douglass, an American Slave sold out of 13,000 copies in five U.S. editions; within five years, sales of the Narrative in English reached 30,000 copies.1 This first autobiography by Douglass was written for the Massachusetts Anti-Slavery Society as a response to the abolitionist celebrity of the author, whose physical bearing and rhetorical brilliance did not match white expectations of a formerly enslaved man. Douglass answered rumors that he was impersonating a fugitive slave with a verifiable written account of his enslavement that even his detractors sometimes corroborated. In a letter to the Wilmington Delaware Republican (reprinted with a biting response from Douglass in the abolitionist newspaper The Liberator, edited by William Lloyd Garrison, author of the Narrative’s preface), A.C.C. Thompson slams the Narrative as “a bucket of falsehoods” and defends many of its white characters whom he knows personally.2 In doing so, Thompson affirms many of the Narrative’s details and unwittingly discredits the claims of critics who argued that Douglass was never a slave.

			Douglass used his autobiographical opportunity to do more than document his experiences; he performed his literacy in a style that placed his genius beyond reproach. His intellectual performance became a foundational argument against not only slavery but also the American libel of racial inferiority. Early commentaries recognized Douglass’s talents. A May 1845 review in the Lynn (Mass.) Pioneer (reprinted in The Liberator) celebrates the book as “vivid” and a “work of art.”3 In June, in the New-York Tribune, Margaret Fuller appreciates it as “an excellent piece of writing, [ . . . ] to be prized as a specimen of the powers of the Black Race, which Prejudice persists in disputing. We prize highly all evidence of this kind, and it is becoming more abundant.”4 In an 1849 review of five fugitive slave narratives, Ephraim Peabody uses similar language to describe Douglass as “one of the living evidences that there is in the colored population of the South no natural incapacity for the enjoyment of freedom,” and as someone with great potential “to be a most useful laborer in the cause of human rights.”5 For Peabody, as for Fuller, Douglass’s prose implicitly debunks racist theories regarding the intellectual capabilities of African Americans.

			For Douglass, the ability to read and write is a marker of humanity and an instrument of emancipation. Starting from its prefaces by Garrison and Wendell Phillips, prominent white abolitionists, the Narrative persistently evokes images of Douglass writing and reflecting on his life in slavery. (For example, when describing the songs he heard on the Lloyd plantation, he notes “while I am writing these lines, an expression of feeling has already found its way down my cheek” [p. 27].) When Hugh Auld, with whose family Douglass lives in Baltimore, vehemently opposes his wife Sophia’s attempts to teach the young Frederick to read, Douglass logically deduces, “What he most dreaded, that I most desired,” and so begins the quest that consumes much of the Narrative (p.42). The book carefully details his efforts to read, a humanistic pursuit that he puts to practical use when he forges passes in his master’s name as part of his first, albeit unsuccessful, escape attempt.

			The language skills that Douglass systematically developed over the course of his youth establish a clear foundation for the modern global citizen who emerges from his subsequent travels in England, Scotland, Ireland, the Dominican Republic, Haiti, Italy, Egypt, and elsewhere. His most definitive rhetorical influence, Caleb Bingham’s popular The Columbian Orator (1797), is remarkably diverse in its contents. In its pages, Douglass encountered David Everett’s play “Slaves in Barbary, A Drama in Two Acts,” an exemplar of the popular genre of North African captivity narratives; John Aikin’s “Dialogue Between a Master and Slave”; Rev. Samuel Miller’s “Extract from a Discourse Delivered before the New-York Society for Promoting the Manumission of Slaves, April 12, 1797”; and a 1770 William Pitt speech. Even earlier, as a youth, he was exposed to the linguistic diversity of the Lloyd plantation, where he came to appreciate the syncretic influence of African languages on black Americans. His biographer William S. McFeely posits a theory of his lineage, speculating that his maternal surname “Bailey,” which has no clear origins among whites in Talbot County, could be a variant of “Belali,” suggesting Muslim origins in west Africa. Such conjecture, as unsubstantiated as it may be, enables readers to frame Douglass within traditions of literature and literacy that have Islamic and Arabic language roots that predate the Middle Passage of transatlantic slave ships.

			Douglass’s first international sojourn was a direct result of the publication of his 1845 Narrative, in which the use of real names, including his own at birth, effectively forced him into exile. He was an outlaw under the Fugitive Slave Act of 1793, which ensured federal enforcement of Article 4, Section 2, of the Constitution, and the popularity of his autobiography made him especially vulnerable to capture. From 1845 to 1847 he spent nearly two years in England, Scotland, and Ireland, lecturing nonstop. With two editions of the Narrative published in Ireland in 1846, and three in England in 1846 and 1847, the book circulated as widely as its author. As early as April 1846, Littell’s Living Age reported: “Taking all together, not less than one million persons in Great Britain and Ireland have been excited by the book and its commentators.”6 Douglass’s fame within the United States increased while he was outside its borders, thanks to extensive coverage of his travels in journals like The Liberator.

			So while Douglass achieved international celebrity during his time in Great Britain, the story that provides its starting point takes place in Maryland on autobiographical premises that are remarkably indeterminate for a work of nonfiction. In the first chapter, Douglass points out that he was born in Tuckahoe, Talbot County, on Maryland’s Eastern Shore, but that his birth date was unknown to him; finding out became a lifelong mission that he never positively resolved. (Scholars have determined that he was born in February 1818, a year later than he thought.) Likewise the rumor of paternity that he circulates—that his father was his master—was one he increasingly distanced himself from over the course of his life; by the 1880s Douglass had announced, “Of my father I know nothing.”7 Of his mother, Harriet Bailey, he “never saw” her “to know her as such, more than four or five times in my life,” according to his Narrative (p.18). In My Bondage and My Freedom (1855), his second autobiography, he reveals that after his mother’s death he learned that she was literate, and “was the only one of all the slaves and colored people in Tuckahoe who enjoyed that advantage.”8 It is odd that the Narrative, which documents its author’s literacy so comprehensively, makes no mention of his mother’s ability to read. In contrast to its limited information about Douglass’s mother, the opening chapter of the Narrative does describe, in chilling detail, the depraved beating of his half-naked Aunt Hester. Douglass’s reporting poses a critical challenge to any reader of the book. What does it mean for Douglass not only to witness this “terrible spectacle” but to reproduce it? Is it possible for readers, then or now, to witness this brutality through the eyes of a child, and does the innocence implied by that perspective provide us with undue comfort in the face of such extreme violence?

			For decades feminist scholars have brilliantly explored these and related questions of subjectivity and agency in Douglass’s representations of African American women. Many of these issues congeal around the figure of his first wife, Anna Murray, a freewoman, who is barely visible in his Narrative or his other writings. When Frederick traveled to Great Britain, Anna remained in Massachusetts with their four young children, despite the danger she faced because of her criminal participation in Douglass’s escape. Her vulnerability might explain Douglass’s silence in 1845 regarding her role in his escape; however, in 1881, when he describes how he used a sailor friend’s protection papers to leave Baltimore by train without suspicion on September 3, 1838, he does not mention that his fiancée financed his passage and provided the sailor’s uniform he wore. Nor does he mention that he met her through the East Baltimore Mental Improvement Society, while living in a city where he was among a large and growing community of free African Americans who, by 1850, had literacy rates exceeding 50 percent.9 Anna appears only in the final chapter of the Narrative, when she and Frederick reunite in New York to be married on September 15, 1838, by Rev. James Pennington and witnessed by David Ruggles, two of the era’s most prominent abolitionists. While the presence of these three men might further marginalize Anna, Frederick hints at a true future partnership as they head to New Bedford, Massachusetts, after their marriage: “I shouldered one part of our baggage, and Anna took up the other” (p.103).

			This compelling moment is fleeting, however, as Anna remains silent throughout Douglass’s oeuvre in spite of his justly celebrated political commitment to woman suffrage (including his attendance at the 1848 Seneca Falls conference), a movement that, ironically, sought to amplify women’s voices in the public arena. Anna died on August 4, 1882, and less than eighteen months later, in January 1884, Frederick somewhat controversially married Helen Pitts, a much younger white clerk in the office where he served as recorder of deeds for the District of Columbia. Readers and writers, like Jewell Parker Rhodes, who creatively reconstructs Anna Murray’s voice in her novel Douglass’ Women (2002) (which also features Ottilie Assing, a white German journalist who lived with the Douglass family for many years), continue to wrestle with this dimension of Frederick Douglass.

			 • • • 

			Frederick Douglass’s abolitionist bona fides, manifest in his Narrative, led to his emancipation when a group of English activists, headed by Ellen and Anna Richardson, raised funds and controversially purchased his freedom. This transaction allowed him to return to the United States in 1847. No longer a fugitive, Douglass relocated to Rochester, New York, and began publishing The North Star newspaper. During that time, he worked as both an orator and an editor, gradually distancing himself from the Garrisonian abolitionist faction associated with The Liberator.

			For Douglass, this period of independent activism took a variety of literary forms, which serves as a pointed reminder that the representative status ascribed to Narrative of the Life of Frederick Douglass, an American Slave obscures the remarkable breadth of his career as an orator, a journalist, and the serial autobiographer of My Bondage and My Freedom and Life and Times of Frederick Douglass (1881 and a significantly expanded edition in 1892). The decade between the Narrative and My Bondage and My Freedom saw both Douglass’s legal transformation from a fugitive to a purported freedman (under a pro-slavery government) and the transformation of the geography of slavery in the United States as a result of the Fugitive Slave Act of 1850, which, among other provisions, further criminalized participation in the Underground Railroad and allowed the arrest of anyone suspected of being a runaway. Abolitionists immediately challenged the law, and there were many dramatic efforts to protect African Americans: in 1851 alone, a black self-defense committee killed a Maryland plantation owner who came to Christiana, Pennsylvania, to re-enslave several runaways, and activists forcibly liberated Shadrach Minkins from a Boston courtroom and shuttled him to Canada. Amid this climate of defiance and rising militancy, Douglass delivered his famous July 5, 1852, oration “What to the Slave Is the Fourth of July?” which, along with his 1853 novella The Heroic Slave, accompanies his first autobiography in this new Penguin Classics edition of the Narrative. While these supplements represent only a sliver of a voluminous oeuvre that is being collected by the ongoing Frederick Douglass Papers project initiated by the late historian John W. Blassingame, the present volume effectively casts these texts and their author as part of a wider discourse around themes ranging from literacy and emancipation to nationalism, globalization, and human rights.

			In his oration “What to the Slave Is the Fourth of July?” delivered in Rochester, New York, seventy-six years and one day after the Declaration of Independence, Douglass embraces the Constitution as an antislavery document, which decisively marked his break with a core Garrisonian tenet. While this interpretation remains counterintuitive given, for example, the Constitution’s infamous three-fifths clause (which bolstered white Southern power in Congress), Douglass elected to embrace the founding principles of the nation at a time when under the Fugitive Slave Act of 1850 the South was the “ruling part of the United States,” and “New York has become as Virginia” (pp. 134 and 135). The federal mandate of Northern enforcement of Southern slavery made it clear that not only was there no safe space for an African American anywhere in the United States, but there was also no place where a white citizen could stand innocent of the institution of slavery. For Douglass, the expansion of slavery called out for solidarity from white Americans, much as the European revolutions of 1848 had. In this and other ways, slavery was no longer geographically bound but was part of a global system of economic exploitation: “The arm of commerce has borne away the gates of the strong city” (p.145). He continues, “Oceans no longer divide, but link nations together. From Boston to London is now a holiday excursion. Space is comparatively annihilated” (p.145). Douglass’s cosmopolitan observations are consistent with Karl Marx’s Grundrisse, written a few years later in similar language that describes capital accumulation as the “annihilation of space by time.”10 In the twentieth century, at the threshold of the cultural flowering that has come to be known as the Harlem, or New Negro, Renaissance, a new generation encountered Douglass’s Fourth of July oration in African American incarnations of The Columbian Orator like Alice Moore Dunbar’s Masterpieces of Negro Eloquence (1914) and The Dunbar Speaker and Entertainer (published under the name Alice Moore Dunbar-Nelson in 1920).

			Less than a year after his Fourth of July speech, Douglass made his only foray into fiction with The Heroic Slave at a time when the genre was emerging as a prominent weapon in the abolitionist fight, thanks to the March 1852 publication of Harriet Beecher Stowe’s Uncle Tom’s Cabin (which followed its successful serialization). In early 1853 The Heroic Slave appeared in Autographs for Freedom, a book edited by Julia Griffiths, a British abolitionist who had moved to Rochester a few years earlier to assist Douglass with the operation of his newspaper. The Heroic Slave, which was serialized in Frederick Douglass’ Paper (which replaced The North Star in 1851) in March 1853, draws on the 1841 Creole case in which a domestic slave ship traveling south from Hampton, Virginia, was hijacked by its African American cargo. Led by Madison Washington, the ship sailed to British colonies where slavery had been outlawed. Written after the Fugitive Slave Act of 1850 made plain the impossibility of true freedom within the United States, the novella celebrates a heroic victory that lands Washington and his compatriots outside its borders. If The Heroic Slave is read as an answer to the question “What to the Slave Is the Fourth of July?” its response might be best defined by another of Douglass’s most famous speeches, an 1857 address in honor of West India Emancipation, which like The Heroic Slave looks abroad in order to strengthen the abolitionist commitment to emancipation at home.

			The West India Emancipation speech (best known for its frequently quoted line “If there is no struggle, there is no progress”) explicitly celebrates the insurrectionary tradition of Madison Washington, Shadrach Minkins, the Christiana posse, and Nat Turner. This tradition is not entirely foreign to the Narrative, in which Douglass, at arguably the most critical moment of his autobiography, physically resists a beating from the wicked overseer Edward Covey. For all of the emphasis that readers and teachers have placed on Douglass’s humanistic endeavors of literacy and education, the centrality of the encounter with Covey serves as a reminder that the Narrative represents a wider array of resistance, which includes physically fighting back. Although The Heroic Slave highlights the importance of rhetoric to the abolitionist movement, the import of physical rebellion is inescapable in the novella, and continues to resonate in popular representations of slavery. The Creole case that Douglass fictionalizes resembles somewhat that of the Amistad, whose leader Joseph Cinqué he also references in the West India Emancipation speech. The Amistad has more recently been the subject of Barbara Chase-Riboud’s novel Echo of Lions (1989), Kevin Young’s poem series Ardency: A Chronicle of the Amistad Rebels (2011), and most prominently Steven Spielberg’s eponymous 1997 film. In Spielberg’s Amistad, the insurrection, which opens the film, is supplanted by a legal drama that unfolds in a series of U.S. courtrooms, culminating in the uplifting speech of former president John Quincy Adams before the Supreme Court. In The Heroic Slave, the valor of Madison Washington is revealed by white observers, all of whom note the powerful effect of his oratory. Recent works about slavery, including Quentin Tarantino’s film Django Unchained (2012), which acknowledges the longstanding and sometimes vexed appeal of resistance (though here divorced from collective insurrection), continue to leave their audiences to reflect on the relationships among insurrection, narration, and liberation.

			The concerns of race, slavery, and revolution that animate The Heroic Slave are foundational to appreciating the multiracial dynamics of American literature. Douglass is not the only black member of an otherwise white pantheon but rather the most prominent representative of a wider class of African American male abolitionists—including less well remembered names like Martin Delany, Henry Highland Garnet, Archibald Grimké, Charles Lenox Remond, and Samuel Ringgold Ward. Douglass’s contributions can best be appreciated as part of an expanding canon of nineteenth-century American literature that, since the 1982 publication of Houston A. Baker, Jr.’s Penguin Classics edition of the Narrative, has grown to include Penguin Classics editions of writings by Harriet Jacobs, Elizabeth Keckley, Mary Prince, Mary Seacole, Sojourner Truth, and Harriet Wilson. The Heroic Slave is part of a contemporary tradition of fiction that includes Clotel; or, The President’s Daughter: A Narrative of Slave Life in the United States (published in London in 1853) by fellow abolitionist, fugitive slave exile, and autobiographer William Wells Brown; Benito Cereno (1855) by Herman Melville (who was aware of Douglass and most likely read excerpts of the Narrative11); and Dred (1856), Stowe’s account of Nat Turner’s 1831 insurrection in Virginia. Like the possibilities that Douglass read The Communist Manifesto before delivering his Fourth of July oration or that Marx read Douglass before writing his Grundrisse, this chronology suggests the multidirectional possibilities of influence.

			Douglass has not simply been an addition to an expanding literary canon but has inspired a reevaluation of some of the country’s most entrenched histories. In the early twenty-first century, a series of books locates Douglass beside Abraham Lincoln to such an extent that Steven Spielberg’s award-winning film Lincoln (2012), about the passage of the Thirteenth Amendment to the Constitution, was criticized for his exclusion. (Spielberg had, previously, intended to direct a film about the two men with Tom Hanks playing Lincoln.12) Overall, the association places Douglass, who was Lincoln’s guest at the White House, at the center of U.S. political culture during the Civil War era, and ensures Lincoln’s centrality to a newly multicultural version of American history. (Such connections between the two men were not new. On April 14, 1876, Douglass delivered a brilliant oration at the dedication of the Freedmen’s Memorial Monument to Abraham Lincoln, which appeared with his Fourth of July speech in Masterpieces of Negro Eloquence.) Douglass’s importance is recognizable enough to warrant a symbolic cameo appearance in Edward Zwick’s Civil War film Glory (1989) as an embodiment of the Emancipation Proclamation who sanctions both the mustering of black soldiers and the appointment of Robert Gould Shaw to lead the Massachusetts 54th regiment. Even more than the appearance or absence of representations of Douglass in popular culture, the themes that occupied him—education, rebellion, freedom, and national identity—have appealed to audiences for nearly two centuries.

			 • • • 

			The continuing relevance of Frederick Douglass has not been lost on African American communities that have been preserving his legacy as far back as Howard University professor James M. Gregory’s Frederick Douglass: The Orator (1893), which featured an introduction by William Sanders Scarborough. Following Douglass’s death in 1895, he was memorialized by many of the most important writers and intellectuals of the period, including the poet Paul Laurence Dunbar (who he mentored) and the novelist and short story writer Charles W. Chesnutt, whose Frederick Douglass (1899) was part of The Beacon Biographies of Eminent Americans series. Pauline Elizabeth Hopkins placed Douglass within a tradition of insurrection by having him follow the leader of the Haitian Revolution, Toussaint-L’ouverture, in her serial biography Famous Men of the Negro Race (1900–1901). Some, like Tuskegee Institute principal Booker T. Washington, whose biography appeared in 1907 (following some finishing touches from Robert E. Park), sought Douglass’s mantle: Washington would pointedly note that his own famed address at the Atlanta Cotton States Exposition occurred shortly after Douglass’s death. Washington’s occasional adversary W.E.B. Du Bois actually accepted the same commission (offered when Washington did not reply to an initial invitation) but had it withdrawn. Du Bois’s first alternative proposal, a biography of Nat Turner, was rejected, so he settled on John Brown, the white leader of the 1859 Harper’s Ferry raid and a Douglass ally. (Douglass was charged as a conspirator in the Harper’s Ferry raid and fled the country.)

			Later generations of activists similarly looked to Frederick Douglass. When Angela Y. Davis was fired in the fall of 1969 from her position as a philosophy professor at the University of California, Los Angeles, for her politics, she delivered her “Recurring Philosophical Themes in Black Literature” course lecture on Douglass in protest. The following year, the New York Committee to Free Angela Davis published two of her lectures on Douglass as a pamphlet, Lectures on Liberation, to raise funds for her defense on murder and kidnapping charges stemming from events at the Marin County courthouse where Jonathan Jackson took a judge hostage in an attempt to negotiate the release of his brother George and other political prisoners held in Soledad Prison. Like Douglass’s Narrative, Davis’s speeches were instruments for individual and collective liberation published by a fugitive from unjust law. Following an international solidarity campaign, Davis was acquitted of all charges.

			In the late twentieth and early twenty-first centuries, Douglass and his writings have been employed by everyone from Clarence Thomas in a Supreme Court dissent, to Barack Obama in his autobiography, to the Fugees in a song. Archeologists even found his writings useful for their 2005–6 excavation of the Wye House Farm on the Lloyd family plantation, where Douglass’s first master, Aaron Anthony, worked as an overseer. Almost in passing, reports about the project note a chilling yet crucial fact: two centuries after Douglass’s birth, the farm is inhabited by direct descendants of the family that owned it in Douglass’s lifetime.13 The direct line that connects Douglass’s era and ours is not an exclusively literary one but remains in the uninterrupted property holdings of white families who built their present-day estates upon the enslavement of generations of African Americans. The ongoing circulation of Douglass’s Narrative, like the financial profits of the Lloyd plantation, ties the present to the past.

			Late in his career, Douglass received a series of relatively high-profile political appointments, including, in 1889, as U.S. consul at Port-au-Prince, Haiti. Although the federal government that once considered him a criminal chose him to represent its interests abroad, they soon regretted the decision. Douglass was considered overly sympathetic to Haiti and an impediment to U.S. efforts to establish a naval base at Môle-Saint-Nicolas. Secretary of state James G. Blaine effectively demoted Douglass by appointing a naval officer to handle the negotiations, which ultimately failed as Haiti valiantly refused to cede any territorial sovereignty. A few years later, the U.S. navy established a base directly across the sea from Môle-Saint-Nicolas at Guantánamo Bay, Cuba. The history of that U.S. occupation is still being written.

			After returning to the United States in 1891, Douglass was appointed by President Louis Mondestin Florvil Hyppolite to represent Haiti at the 1893 World’s Columbian Exposition in Chicago, where the systematic exclusion of African Americans was the target of a protest campaign in which Douglass participated. Here, he was transformed from a representative of the U.S. government in Haiti to a representative of Haiti in the United States. The recognition of Douglass by so many diverse constituencies has ensured his cultural mobility, which accompanies a physical mobility that includes his escape from slavery and the international tour he undertook as a political refugee in the 1840s.

			One hundred years after Douglass represented Haiti in Chicago, the Fugees, whose name—short for “refugees”—alludes to Haiti and Haitian Americans, used their diasporic musical stylings to exemplify Douglass in the public sphere of popular media. (Wyclef Jean, the lyricist on the Douglass verse, tried to represent Haiti as its president in 2010; however, he was disqualified for failing to meet the residency requirement.) More than a century after his death, Douglass and his vast body of writings still represent something critical to the experiences of diverse American communities. The ability of the Narrative along with the Fourth of July speech and The Heroic Slave to ask questions about the relationship between literature and liberation, rhetoric and insurrection, consistently provides new opportunities for reading Frederick Douglass as part of a literary world that continues to expand across race and nation, space and time.
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			A Note on the Texts

			The Penguin Classics edition of Narrative of the Life of Frederick Douglass, an American Slave is based on its first publication in May 1845 by the Anti-Slavery Office, No. 25 Cornhill, Boston, Massachusetts. There is an overwhelming consensus among scholars that this edition represents the authoritative version of the Narrative; however, there were variant editions published by Richard D. Webb in Dublin, Ireland, in 1845 and 1846, and by Joseph Barker in Wortley, England, in 1846. These European editions include variations—the most notable of which are the additions of an introduction by Douglass and a lengthy appendix of supplementary materials, including reviews, and the deletion of the religious parody in the Narrative’s appendix. For details on these and other variations, readers may consult The Frederick Douglass Papers, Series Two: Autobiographical Writings, Volume 1: Narrative, edited by John W. Blassingame, John R. McKivigan, and Peter P. Hinks (New Haven: Yale University Press, 1999). The same volume includes the “Prefaces and Appendixes to the Later Editions.”

			“What to the Slave Is the Fourth of July?” is an oration that Frederick Douglass delivered to an audience of five hundred to six hundred people on July 5, 1852, at Corinthian Hall in Rochester, New York. The present text is based on its pamphlet publication as Oration, Delivered in Corinthian Hall, Rochester, which was printed by Lee, Mann & Co. in Rochester in 1852. The pamphlet was “Published by Request” and is prefaced by a letter to Douglass from Susan F. Porter, president of the “Rochester Anti Slavery Sewing Society,” requesting one hundred copies. The oration was published in Frederick Douglass’ Paper on July 9, 1852, as part of a recounting of the July 5 program under the headline “The Celebration at Corinthian Hall.” An excerpt of the speech appeared in an appendix to Douglass’s 1855 autobiography, My Bondage and My Freedom, under the title “What to the Slave Is the Fourth of July?” a variation of a line that appears in the speech (“What to the American slave is your Fourth of July?”). The title of that excerpt has been widely adopted in subsequent reprintings of the speech and is used here. The appendix of My Bondage and My Freedom includes a second extract from the speech, entitled “The Internal Slave Trade,” using a section subheader that appeared in the Oration pamphlet (but not in Frederick Douglass’ Paper).

			Frederick Douglass’s novella, The Heroic Slave, is reprinted from the 1853 anthology Autographs for Freedom (Boston: John P. Jewett and Company; Cleveland: Jewett, Proctor, and Worthington; London: Low and Company), edited by British abolitionist Julia Griffiths, secretary of the Rochester Ladies’ Anti-Slavery Society (the renamed “Sewing Society”). Griffiths, whose brief preface to the volume is dated 1852, was the business manager of Frederick Douglass’ Paper and published the gift book to raise funds to support the newspaper, which continued to appear as a weekly until 1860. The first volume of Autographs for Freedom included contributions from Harriet Beecher Stowe, James McCune Smith, Charles Sumner, and Gerrit Smith, among many others. (Griffiths edited a second volume of Autographs for Freedom in 1854, which had an equally distinguished cast of contributors, including Douglass, who was represented by an extract from a November 1853 speech.) In addition to its appearance in Autographs for Freedom, “The Heroic Slave” was serialized in four weekly installments in Frederick Douglass’ Paper from March 4 to March 25, 1853.

			This edition follows as carefully as possible the source texts in language, punctuation, and syntax. When necessary for clarification, the source text has been compared to another contemporary edition. A very small number of obvious misspellings and grammatical errors has been silently corrected. Verse passages quoted by Douglass are reproduced as they appeared in his original publication; they are not corrected to adhere to a primary source. The inconsistent capitalization of keywords like “christianity” and “bible,” which occurs most frequently in the two later works, has been preserved to allow readers to determine the significance of such usage for themselves. The somewhat liberal and idiosyncratic use of commas in “What to the Slave Is the Fourth of July?” has been maintained in most instances. In The Heroic Slave, there are frequently missing and misplaced quotation marks, which have been revised for the purpose of clarity.
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			PREFACE.

			In the month of August, 1841, I attended an anti-slavery convention in Nantucket, at which it was my happiness to become acquainted with FREDERICK DOUGLASS, the writer of the following Narrative. He was a stranger to nearly every member of that body; but, having recently made his escape from the southern prison-house of bondage, and feeling his curiosity excited to ascertain the principles and measures of the abolitionists,—of whom he had heard a somewhat vague description while he was a slave,—he was induced to give his attendance, on the occasion alluded to, though at that time a resident in New Bedford.

			Fortunate, most fortunate occurrence!—fortunate for the millions of his manacled brethren, yet panting for deliverance from their awful thraldom!—fortunate for the cause of negro emancipation, and of universal liberty!—fortunate for the land of his birth, which he has already done so much to save and bless!—fortunate for a large circle of friends and acquaintances, whose sympathy and affection he has strongly secured by the many sufferings he has endured, by his virtuous traits of character, by his ever-abiding remembrance of those who are in bonds, as being bound with them!—fortunate for the multitudes, in various parts of our republic, whose minds he has enlightened on the subject of slavery, and who have been melted to tears by his pathos, or roused to virtuous indignation by his stirring eloquence against the enslavers of men!—fortunate for himself, as it at once brought him into
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