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			Dedication

			This book—indeed the entire Craft & Critique series—is dedicated to you, the writer who not only wants to improve your own work but to help other writers improve theirs. 

		

	
		
			 

			PRAISE FOR POETRY CRITIQUE FOR PROSE WRITERS

			“Lampert has accomplished the daunting task of guiding non-poets on how to give constructive feedback to poets with straightforward explanations of poetry forms, the different ways words are used and suggestions of ways to read poetry. I would add that this valuable book can help poets develop self-editing tools, also. I was amazed.”

			—Linda D. Addison, award-winning author, Horror Writers Association Lifetime Achievement Award recipient and Science Fiction Poetry Association Grand Master.

			 

			 

			 

			“I wish I’d had this book when I was teaching.”

			—Dr. Stephen Garrison, Professor of English (retired), University of Central Oklahoma

		

	
		
			 

			Contents

			Series Overview

			Introduction to This Book

			 

			Chapter 1: The Tools, Techniques, and Terminology of Poetry

			Chapter 2: Critiquing a Poem

			 

			Appendix 1: Critique Guides

			Appendix 2: Online Critique Sites

		

	
		
			 

			ACKNOWLEDGMENTS

			So many friends and writers have contributed to this series since it began as a set of blog posts in 2011 that it’s impossible to name them all. If you’re one of them, please know that I am deeply grateful for your ideas, suggestions, and critiques, even the ones that had some sharp edges to them.

			 

			That said, there are several people whom I need to give special recognition to: poets Linda Addison (a Science Fiction Poetry Association Grandmaster), Jennifer Bushroe, Leslie Clark, Tina Quinn Durham, Carol Edwards, Larry Hammer, and Cappy Love Hanson, and my graduate school thesis advisor, Dr. Steve Garrison.

			 

			Katie Chambers of Beacon Point Services did 
yeoman’s work editing these books. 

			100 Covers created the covers.

			Author photo by Caitlin Ebbing, Caitlin Ebbing Photography.

		

	
		
			 

			Series Overview

			What This Series Will Teach You

			Let’s cut right to the chase: giving good critique is something most people have to learn how to do. Closely reading a work—whether fiction, nonfiction, a script, or poetry—and assessing its strengths and weaknesses is not natural for most of us. Sure, starting in grade school, our English teachers tried to teach us how to do it. Unfortunately, for many students, that also sucked the joy out of reading and turned it into drudgery and hard work.

			Nevertheless, some of us retained an urge to create, to write either for our own pleasure or for others to read. And a few brave souls decided that for their work to get better, they needed feedback, not just from teachers but from other active writers, people who were ahead of them in their development and could offer tips and suggestions on how to make their words come alive on the page.

			But as I said, giving good (or effective) critique is neither easy nor natural. So that’s what this series is about: helping you learn how to give that good critique. In the process, you’ll also learn how to evaluate your own work and make it better before you give it to someone else for their review.

			The Difference between Critique and Criticism

			“Criticism” has two meanings. The first one is finding fault. This often comes laden with negative emotions and, at its worst, can be spirit crushing.

			The second meaning, literary criticism, is the kind of “expert” analysis done by English professors and others whose job it is to “look under the hood” of a work and evaluate its content, structure, meaning, etc. Literary criticism has its parallels in all the creative arts: music, painting, sculpture, theater, television and movies, dance, even architecture.

			While “critique” relates to both of these meanings, it is not either one of them. Critique does have the job of identifying what didn’t work in a piece, but its purpose is to help the author fix the problem. Critique should also identify what the author did well so they can repeat that success. How the review is done and presented also matters: it needs to be honest but as helpful and constructive as possible. Trashing a work doesn’t help the author. Neither does sugar-coating or avoiding discussing problems.

			Critique is also different from literary criticism in that critique happens while a work is being developed. Literary criticism, on the other hand, happens only after the work has been completed and published.

			In short, a critique is a thoughtful, thorough, constructive analysis of a work in progress. It aims to help the writer write better.

			Why I’ve Written This Series

			I’ve been involved in critique groups off and on since I was in college in the mid-1970s. However, I really focused on them while I was getting a Master of Arts degree in English (with a creative writing specialization) in the mid-2000s at the University of Central Oklahoma. After I got the degree and moved to Arizona, I joined a local writers’ group but became dissatisfied with how they worked. Another member of the group and I decided to form one of our own that approached critique differently, and so the Cochise Writers’ Group was born in 2007.

			In 2012, the members of the group and I put together a list of questions we thought we should ask ourselves as we reviewed each piece. That list turned into a series of blog posts I put on my website. I updated them starting in 2018, but I didn’t feel that was enough: there needed to be a book. Those revised posts formed the basis for what started as one book but grew and grew until I had to break it up into this series. The latest versions of those posts—which are also the articles in this series—are on The Critique Doctor website .

			What’s in This Series

			The series is made up of six books:

			
					Book 0, Finding the Write Fit is a guide for evaluating one or more in-person critique groups, social media–based groups, or online critique sites to find one that’s a good fit for you. It also provides an overview of online and in-person courses and classes that aren’t associated with a college or university, looks at artificial intelligence applications as potential critique tools, and guides you through the process of forming your own in-person group if you decide you aren’t comfortable with any of the other options. Since it is a kind of prequel—you can’t give and receive critique from other writers unless you’re in some kind of critique relationship with them—I’m calling it Book 0. If you’re already a member of a critique group or site, that book can still help if you aren’t completely satisfied with it and are looking for pointers on how to fix it or find a better one.

					Book 1, Giving and Receiving Effective Critique, prepares you to give effective critique based on what I teach in the other books, and to evaluate the critiques you receive.

					Book 2, Mechanics, Narrative, and Description, provides tools for evaluating an author’s use of the mechanics of writing: spelling, grammar, punctuation, and capitalization. Then it digs into narrative, the text outside of quotation marks, and description, in setting, characterization, and other areas.

					Book 3, Theme, Plot, and Structure, looks at those topics and much more: the beginnings and endings of scenes, chapters, and whole books; what theme, plot, and structure are and how they work together; how stakes, conflict, tension, and pace are woven into a story—or should be—and how to tell if the writer is handling all these topics well.

					Book 4, Characters and Dialogue, covers all the aspects of the people or other beings who populate our books: their roles, how they’re portrayed, and how they communicate with each other.

					This book, Poetry Critique for Prose Writers, will demystify the processes of reading, understanding, and critiquing poems. If you’re a member of an in-person group, or join one later, it’s a good bet that at some time you’ll be asked to review someone’s poetry. For many prose writers, this can be an intimidating request. This book will help you overcome that feeling. And who knows, you might even discover that you like poetry!

			

			Each book also contains appendices with helpful tools and information that didn’t fit comfortably in the text.

			Why the Series Is Organized the Way It Is

			That nice, neat structure for the books and chapters to come is true and correct… sort of. But the truth is, many of those topics overlap. For example, the techniques of showing and telling apply to plot, characterization, and setting. Dialogue is a great way to reveal character, create conflict and tension, and even provide setting details.

			So in many ways, the structure of the series is arbitrary. It is not, however, capricious. I’ve put a lot of thought into which topics go into which book—but with the full knowledge that they often apply to other books too. I’ll do what I can to make that clear throughout, and even repeat material between the books where I feel that’s necessary.

			How to Use These Books, and How Not To

			What I’m about to say may surprise you. While, yes, you should read this book all the way through, I do not recommend that for the other four. Why in the world would I do that?

			It’s pretty simple: there’s simply too much information in this book, and especially Books 2 – 4, for you to absorb. I’m not saying that because I think poorly of you. I’m saying it because that’s the feedback I’ve gotten from my critique group and other readers. Their brains exploded, and that’s not a pretty sight.

			So instead of reading them from cover to cover, treat those books as if they were encyclopedias or wikis. Use them when you’re looking for suggestions on how to address a specific problem you’ve come across in a work you’re reviewing. Maybe the author’s dialogue is stiff and stilted. There’s an article on that. Or they’ve provided too little setting detail, or too much. There are articles on those topics. And so on.

			The concept is similar to Angela Ackerman’s and Becca Puglisi’s nine-book Writers Helping Writers series (The Emotion Thesaurus, The Conflict Thesaurus, etc.), which I highly recommend.

			In addition, almost every article in this book and Books 2 – 4 ends with a series of questions you can use to help you zero in on exactly what the problem is and to give you ideas on what you can recommend to the author so they can overcome it. These books, and The Critique Doctor website which supports them, are a toolkit for you to use whenever you need it.

			The whole idea is to give you the kind of targeted, focused advice that will help you give the best possible guidance to your fellow writers. That’s what good critique is, after all, and that’s what this series is about.

			And remember, the tools you use to help provide effective critique are just as valuable when you’re editing your own work. Maybe even more so.

			All right. That’s enough about the series as a whole. Now let me introduce you to this book.
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