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      There is much debate about the life of Marie Laveau and her matriarchal relationship with Voodoo. Many people wonder whether or not her life was fact or fiction. She is a prominent figure in American history, infamously depicted as the woman who dances with a snake. If you look at portraits depicting her, you will see a woman of color, clad in white and with a material wrapped around her head, almost looking like a metaphorical crown. She was regal despite being wrought with controversy.

      Mysterious and ominous, her life was disputed and wrought with rumors and gossip. Not only was she a person of color, but she was also descended from a mix of cultures. From French to Native American, Marie’s most prevalent and notable heritage she displayed was that of her West African roots. West Africa is where our story begins. It starts with the Africans being shipped away and trafficked due to the slave trade that dominated the mid-17th century.

      Marie would never have arrived in New Orleans if it wasn’t for the Transatlantic Slave Trade and its historical consequences. In the following few chapters, we will explore a complex timeline that will follow, as closely as possible, the effects of assimilations and African Diaspora. These quick yet simple overviews will be invaluable to understanding the political climate Marie Laveau grew up in. As well as serve as an exciting background for the woman who most likely changed the face of Voodoo for good.

      Voodoo is a complex belief system where myths and legends rarely can be explored at their fullest capacity. This book is about the woman who boosted the religion into the mainstream and cannot be discussed without some history. It’s crucial to set the scene, essential to dissect the tiny and large details like that make up the path of Voodoo, Marie, and the historical roots of the Queen of Voodoo herself.

      Sit back, relax and take a trip from the dark past to the events that created the now vibrant and beautiful Crescent City that birthed the now infamous Marie Laveau.
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      The Transatlantic Slave Trade was a historical event that shook the world. It’s had a devastating impact on the identity of numerous ethnic groups. It is the leading cause of cultural erasure. Unfortunately, that makes it difficult to find any available information on their true roots. Record keeping of enslaved people was the last thing on the minds of those responsible for the transportation and trade in human life. This is one of the reasons it is so difficult to find information on Marie and probably why her life is shrouded in myth and rumors. But let’s not get ahead of ourselves and instead start at the beginning before Marie was even born.

      The cause of the slave trade isn’t as cut and dry as it seems. It’s not complex either. The most significant factor to consider was that, at the time, the Europeans and American colonists needed cheap labor. They had spent most of their time in the Americas wiping out the indigenous people, which included bringing along European-specific diseases. They created an environment that forced them to ‘outsource’ the labor necessary to run their established businesses. Majority of the businesses being sugar cane, coffee, and cotton plantations. The only option that seemed to have any appeal to these business owners was to tap into the already thriving slave trade at the time (Lewis, 2018). While Europeans are the biggest culprits in the transatlantic slave trades, they did not participate in the oppressive practice without help. African kingdoms and Arabic merchants were already trading humans since as early as the year 900 (BBC, 2019). By the mid-17th century, hundreds of people were trafficked and dumped in the Americas to control the cotton, coffee, and sugar plantations established there by European colonists. With the Arab, African, and European merchants now happily trading human life, there was no shortage of cheap and reliable labor for these plantations. From the Spanish to the Dutch and the French-owned settlements, most slaves bought and traded mainly from the West African region. It is theorized that the majority of slaves were of West African descent, mainly Yoruba, Dahomean, and Kongo people. This factor will later contribute to the evolution of Voodoo in America (The Editors of Encyclopedia Britannica, 2018).

      Due to the nature of the slave trade, many people of color were dispersed across the surrounding areas of the Caribbean Islands. This caused dissent from their religious roots. Unlike New Orleans Voodoo, West African spirituality isn’t as assimilated with other belief systems. While there is overlap in modern-day Africa, most tribes still leftover hold fast to their oral traditions. Unfortunately, however, in the case of New Orleans Voodoo, any historical evidence on these spiritual beliefs has been lost over time. The domineering religions of current times and past, such as Islam and Christianity, have most likely contributed to the mistranslation of many traditions now used in New Orleans Voodoo. Labeling African beliefs as a “religion” does a disservice and undersell the complexities of the intricate belief system. African beliefs are a mixed bag, so to speak, and present-day Africans experience diasporas due to the nature of the culture being erased or forgotten. In brief terms, it is a spirituality that considers advice and communication with ancestors, or departed family members, with the highest regards. It is important to receive guidance from the spiritual realm through the use of a blessed representative. This is a big recurring theme in African culture all across the board. In some branches, you need to be called by the ancestors as communicators and advocates or Diviners for those seeking advice on their socio-economic situations. It can be things related to every day, like wealth, partnerships, or even if you just suspect there has been a curse placed on you by an outside party (Wikipedia Contributors, 2019). In the case of the Yoruba tribe, the belief in a supernatural deity known as Olodumare is the Supreme Being, and many Africans don’t directly communicate with this deity. This is what you need the Ancestors for—to speak on your behalf. In the African tradition, it is also vital to incorporate music and rhythmic dancing to deep spiritual connection to that of the realm of spirits and nature. It is a sign of coexistence and respect among those of African descent. Numerous rituals are imperative to the developments of the supernatural and the everyday life of the African tradition. In African spirituality, it is important to honor and respect your ancestors. This overview of African spiritualism is crucial as eventually, it will translate into the background of New Orleans Voodoo. Unfortunately, due to the mass demonization by the reigning religions, a common misconception is that these practices are evil and satanic. In reality, it is just a colonialist view on a perfectly normal and traditionalist belief system.  A system created by an ethnic group who shared these rituals and stories orally among themselves and cared for and respected their roots and culture.

      Birth of the Crescent City

      The book has yet to reach the tumultuous history of Marie Catherine Laveau. Mainly because the stage for her life must still be set, the backdrop to be painted, and the environment expanded. The landscape in which she grew up was appropriately named Crescent City, New Orleans. The vibrant, colorful, and diverse New Orleans, Louisiana. The jewel of cultural assimilation in the United States. The mixed bag of culture that thrives in the Crescent City has always been admired and seen with contempt by historians alike. New Orleans is known best for its nightlife, with parties that last far into the morning. People go there to get Voodoo spells and participate in debauchery. They also go there to reach spiritual fulfillment and drink in the essence of the city. However, it is indisputable that the city has developed its own traditions and culture, and sub-culture of Haitian Voodoo. The New Orleans variation of Voodoo didn’t just rain down from the sky to establish itself as the cultural hub
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