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A

ABRAHAM LINCOLN VS. ZOMBIES

Abraham Lincoln vs. Zombies is a 2012 straight-to-DVD release directed by Richard Schenkman (born Richard Gerardo Schenkman, 1958– ). This dark comedy horror film is a mash-up text derivative of Seth Grahame-Smith’s (born Seth Jared Greenberg, 1976– ) ground-breaking mash-ups Pride and Prejudice and Zombies (2009) and Abraham Lincoln: Vampire Hunter (2010). Schenkman combines the larger-than-life folkloric figure of Abraham Lincoln with the trope of the zombie to make the 16th president of the United States into a type of superhero who defeats the Confederacy by killing their zombies.

Like the seeds of succession, the infectious agent that can raise the dead has been present in the United States since Lincoln was 10 years old, and he had to behead his stepmother when she turned into a ravening cannibal. So when the adult Lincoln, now president, gets word of the dead returning to life at Ft. Pulaski, he accompanies his newly formed Secret Service to fight the menace, undead zombies that follow Romero’s Rules. Abraham Lincoln vs. Zombies was made with cult sensibilities in mind, as those who would appreciate this film would enjoy its qualities that would be lost on a mainstream audience. Critics found that the film was plagued by poor script-writing and historical inaccuracies, though actor Bill Oberst Jr. (born William Oberst Jr., 1965– ) was singled out for his excellent portrayal of Lincoln.

Abraham Lincoln vs. Zombies is very similar to Grahame-Smith’s Abraham Lincoln: Vampire Hunter in its portrayal of Lincoln as a sort of logical extension of the mythic idea of him as a pioneer commander in chief who spent his youth living in a log cabin, splitting rails. While Lincoln did live in a log cabin and split a few rails, this characterization of him was embellished for his 1860 presidential campaign to make him seem more relatable to the voting public. Over time, this representation of Lincoln has combined with other myths about him, where he is positioned as waging the Civil War to free the slaves. In fact, Lincoln was not an abolitionist (though his wife Mary was), and his Emancipation Proclamation only freed the slaves in the 10 states that were still in rebellion against the federal government in 1863—the year it was issued. Such mythologizing made the former president a credible historical figure to be represented as a secret super hero who fights a zombie Confederacy (which in the film is represented much like the Third Reich in various Nazi zombie films, where its leaders are portrayed as supernaturally evil).

See also: Cult Film; Epidemics; Mash-Ups, Literary; Romero’s Rules

June Michele Pulliam

ADOLESCENT LITERATURE

See Young Adult Fiction

AFRICA

Africa, or more specifically the western coast of Africa, is technically the birthplace of the zombie. West African Vodun holds that a dead human can be brought back to life by a priest with specific otherworldly powers to commune with the gods. This priest, or bokur, then gains control of the zombified human, who has lost all free will.

A related phenomenon occurs in some parts of South Africa where a witch can turn a person into a zombie much in the same way as a bokur and then use these zombies as slave labor. Often these zombies were impressed into labor on the railways, resulting in stories of trains staffed by zombie workers. Stories of abductions leading to recruitment of more zombies were plentiful. In most of the legends, zombies could be sent back to their graves by giving them salt, which reminded them of their former lives. The West African tradition also created the prototype for the astral zombie. In some modern fictional accounts, this type of zombie occurs when one’s soul has been captured. The astral zombie can then be controlled by a bokur during sleep, as in the young adult novel The Boy Who Couldn’t Die (2004), by William Sleator (1945–2011). In the African tradition, the astral zombie can be used for good luck, since it is a spiritual entity, and kept in a bottle. In such a context, the word zombi, which also refers to the snake loa (lesser or intermediary god, sometimes called a vodun), is similar to the Kikongo word nzambi, which means god.

Vodun is practiced by the Ewe, Kabye, Mina, Fon, and Yoruba peoples. It was the enslavement of West Africans that originally brought Vodun to the United States, especially in the area surrounding the Gullah Islands. Enslaved Africans brought to Haiti were primarily from the western and central areas; they created a unique version of the Vodun religion by combining the loas with Roman Catholic saints, in order to comply with the 1685 Code Noir by King Louis XIV of France, a decree that dictated the conditions in slavery in the French colonies, including a prohibition on the practice of any religion other than Roman Catholicism. The African Diaspora also shows its influence in Brazil (Vodum), Cuba (Santería), Puerto Rico (Vudu), Surinam (Winti), and the United States (Louisiana and Gullah Island, Voodoo).

See also: Bokur/Caplata; Boy Who Couldn’t Die, The; Voodoo

Anthony J. Fonseca

ANGEL, JOANNA

Joanna Angel (born Joanna Mostov, 1980– ) is an American pornography actress, producer, director, and webmaster known for popularizing hardcore alt porn. Aformer model on the Suicide Girl soft-core pornography website, she is the creator of the successful website BurningAngel.com and is regarded as major influence in the mainstreaming of alt porn—pornography that specializes in tattoos and piercings and has a punk rock aesthetic. She has made the genre financially viable. Through BurningAngel.com, she has produced and performed in four popular zombie-themed hardcore films: Re-Penetrator (2005), Dong of the Dead (2009), Evil Head (2012), and The Walking Dead: A Hardcore Parody (2013). Related though not technically about zombies, Angel also starred in and directed the 2012 feature, Fuckenstein.

Angel grew up in New Jersey, and in her early 20s she dropped out of Rutgers University to pursue working on the website, BurningAngel.com. The site was a self-described “indie-punk-porn site” featuring band interviews, Angel’s stories of sex with band members, and nude photography. Eventually, she began to feel that the site was not progressing her feminist ideals and, inspired by a sex show performed by feminist porn star Nina Hartley (born Marie Louise Hartman, 1959– ), Angel decided to start making hardcore movies for the site and distributing the content on DVD.

The punk rock origins of BurningAngel and its consistent use of horror tropes exemplify the symbiotic relationship between purveyors of porn and horror, two diverse cultures. BurningAngel is the only company to produce zombie porn—a seldom-seen hardcore subgenre—on a regular basis. Angel’s films do not shy away from the grotesque nature of zombies, with performers wearing full zombie make up, staying in character during sex scenes, and suffering gory deaths, a rare sight in mainstream hardcore pornography. She describes her early porn venture as a weird experiment, one that she did not expect to become as popular as it has. Entering the industry with very little knowledge of what was expected of producers and performers, Angel was able to forge her own path in some respects, creating unorthodox punk rock porn that has proved marketable to an existing mainstream porn audience.

See also: Pornography

Laura Helen Marks

APOCALYPSE

The apocalypse is a concept that is not associated with all representations of the zombie but is ubiquitous to those that follow Romero’s Rules. However, the idea of a zombie apocalypse predates George Romero’s (born George Andrew Romero, 1940– ) Night of the Living Dead (1968) by 14 years.

The zombie apocalypse is first seen in Richard Matheson’s (born Richard Burton Matheson, 1926–2013) novella I Am Legend (1954), where in the distant future of 1976, a bacteria that develops in the aftermath of global nuclear warfare causes the dead to reanimate as mindless creatures whose actions have been reduced to a basic need to sleep during the day and find shelter from the sun, since their condition causes them to be allergic to sunlight. As the infected are also allergic to garlic, the living dead, with their diminished intellect, believe that they are vampires, and so they come out at night to search for human blood, although they do not require it to live. Robert Neville, Matheson’s protagonist, believes that he is the last man on earth, since he has not come into contact with any uninfected, and he must continuously barricade himself in his suburban home if he wants to survive as civilization has toppled worldwide. However, Robert soon learns that there are other living survivors of the pandemic who have not been infected by the bacteria. However, he has not seen these people for over a year because, like the dead infected, they too are severely allergic to sunlight and have only recently developed a drug allowing them to be out during the daytime. Romero names I Am Legend, as well as The Last Man on Earth (1964), the first film made of Matheson’s novella, as influencing his creation of Night of the Living Dead, which crystallized earlier representations of the zombie as a mindless ghoul and combined them the idea that the zombie’s presence among the living would bring about an apocalypse.
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The zombie apocalypse is first seen in Richard Matheson’s 1954 novella I Am Legend, where in the distant future of 1976, a bacteria develops in the aftermath of a global nuclear exchange, causing the dead to reanimate as mindless creatures who believe that they need the blood of the living to survive. (WireImage)



When the dead who behave according to Romero’s Rules rise from their graves, the inevitable consequence is the collapse of civilization or the end of the world as humans understand it. This is because zombies who behave according to Romero’s Rules transmit a pandemic—the living can be rapidly turned into zombies through a bite, or in some mythologies, through merely coming into contact with a zombie’s bodily fluids. Moreover, there is little chance that the dwindling numbers of humans can peacefully coexist with zombies because the creatures are driven to consume human flesh or brains in some mythologies, while in others such as the 28 Days Later films, those infected by the rage virus are in thrall to a desire to tear apart the living. Thus, the zombie apocalypse is a cataclysmic event after which diminishing numbers of humans must try to survive in a world where they are no longer at the top of the food chain, and where they now lack much of the modern infrastructure that once allowed them to maintain mastery over other species. The other five films in Romero’s Living Dead series explore how this apocalypse affects the ever decreasing number of human survivors, and indeed, if the human race will survive. Romero, however, never definitively explains why the dead have started returning to life; he offers competing theories that the surviving humans can guess at—ranging from radiation released into the atmosphere from a satellite returning to earth to the biblical end times.

Later notable works of zombie film and fiction and video games explore the causes and/or aftermath of the zombie apocalypse. In Danny Boyle’s (born Danniel Boyle, 1956– ) 28 Days Later (2002), the zombie apocalypse is ushered in when the rage virus nearly wipes out the entire population of the United Kingdom in under a month. Max Brooks’s (born Maximillian Michael Brooks, 1972– ) novel World War Z (2006) examines the zombie apocalypse on a global scale and considers what humans would have to do to ultimately return from the brink of extinction. Robert Kirkman’s (1978– ) epic graphic novel series The Walking Dead and the American Movie Classics (AMC) television series based on it follow several characters many years after the initial apocalypse to consider how the dead’s returning to life changes the remaining survivors. Video games such as Left 4 Dead (L4D) (2008) turn surviving the zombie apocalypse into a game in which players must cooperate with other characters or other players in order to survive the ever-increasing number of zombie hordes. In Cormac McCarthy’s (born Charles McCarthy, 1933– ) novel The Road (2006), the survivors of a worldwide nuclear exchange inhabit a post-apocalyptic landscape and look and behave very much like zombies, a metaphor that all would be familiar when the novel was written.

In fact, while the zombie apocalypse is not a component of all zombie fiction, it is ubiquitous in contemporary zombie fiction to the point that it is often mistakenly thought to be one of the genre’s central tropes. The widespread popularity of fiction featuring the zombie apocalypse in the 21st century is something that is particularly illuminating about the creature’s appeal. The zombie apocalypse is a secular eschatological narrative, building on very real fears that current events foreshadow a near future apocalypse. Worldwide pandemics, such as AIDS, SARS, and the Avian Flu, global financial meltdowns that have been exacerbated by austerity measures that allow increasing numbers of people to slip into poverty, Hurricane Katrina and other natural disasters whose magnitude killed thousands of people and left a blighted, post-apocalyptic world in their place, and 9/11 are just a few of the events of the 21st century that make it seem, to people in First-World nations, anyway, that it is the end of the world as we know it. Zombies, our former friends, neighbors, and family members, run amok in the blighted landscape of the zombie apocalypse, triumphantly feasting on the flesh of loved ones. So it is no wonder then that the zombie apocalypse has been appropriated as a metaphor for everything from existential angst, as is the case in the comedic film Shaun of the Dead (2004), to fears that governments and corporations have used the excuse of global terrorism to coerce citizens into surrendering their liberties, one of the central themes of the film Fido (2006).

Meanwhile, medical schools and schools of veterinary medicine, the Centers for Disease Control, and even the U.S. military have used the metaphor of the zombie apocalypse to teach physicians and veterinarians about pandemics, help citizens understand how to be prepared for life in the aftermath of a major natural disaster such as a hurricane or earthquake, or how to deal with terrorists, respectively. At Michigan State University, “Surviving the Coming Zombie Apocalypse: Catastrophes& Human Behavior” is a course that recently taught students how humans behave during catastrophic events. The zombie apocalypse then has gone from being a freakish and calamitous event that might occur in some distant future to something that is in the process of happening right now.

See also: Epidemics; Existentialism; Fido; I Am Legend (Novel); Left 4 Dead; Matheson, Richard; Road, The (Novel); Romero, George; Shaun of the Dead; Television; 28 Days Later Series; Walking Dead, The (Graphic Novel); Walking Dead, The (Television Series); World War Z (Film); World War Z (Novel)
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ARMY OF DARKNESS (COMIC)

Army of Darkness is a comic series created in 1992, after Dark Horse Comics achieved great success transforming film characters into comic book stars, producing a miniseries adaptation of the film Army of Darkness, following the adventures of Ash Williams, the surviving hero of the Evil Dead series. The Evil Dead series is an American horror film franchise written and directed by Sam Raimi (born Samuel M. Raimi, 1959– ) and produced by Robert G. Tapert (born Robert Gerard Tapert, 1955– ). The four feature films, The Evil Dead (1981), The Evil Dead II (1987), Army of Darkness (1992), and the recent remake of The Evil Dead (2013), center on The Necronomicon Ex-Mortis, an ancient Sumerian text that wreaks havoc on the inhabitants of a rundown cabin in rural Tennessee.

For the original comic book publication, John Bolton (1951– ) contributed artwork and adapted the storyline from the script of the third movie, keeping the original ending intact. Dark Horse Comics originally released it as a three-issue miniseries and then revisited the franchise with a four-issue adaptation of The Evil Dead in 2008, written by Mark Verheiden (1956– ) and illustrated by Bolton. In 2004, Dynamite Entertainment acquired the license to publish titles based on Army of Darkness, and in conjunction with Devil’s Due Publishing, released Army of Darkness: Ashes 2 Ashes miniseries. Asecond miniseries, Army of Darkness: Shop till You Drop Dead followed in 2005. The four issues of Shop till You Drop Dead put Ash back in S-Mart and the real world battling the ever-present deadites, undead creatures brought back to life and mutated by The Necronomicon Ex-Mortis.

Dynamite Entertainment separated itself from Devil’s Due Publishing in 2005 and began focusing entirely on self-published titles featuring the Army of Darkness franchise. This included a trade paperback of the original movie comic, published in 2006, and an ongoing series that began in 2005 and saw Ash battling other horror icons, such as Herbert West and Dracula. The series lasted 13 issues before being rebooted with a second volume in 2007 that continued for 27 issues before coming to an end. Also, in 2007, a five-issue miniseries crossover with Marvel Comics began, set in the Marvel Zombies universe and doubling as an origin story for that universe, alongside the interlinked prequel Marvel Zombies: Dead Days. In 2008, Dark Horse Comics revisited the Army of Darkness franchise with a four-issue adaptation of The Evil Dead written by Verheiden and illustrated by Bolton. Over the years, there have also been several one-shot specials as well as crossovers, with a wide variety of characters, including Darkman, Freddy Krueger, Jason Voorhees, Xena the Warrior Princess, Danger Girl, and even Barack Obama. The most recent developments regarding the Army of Darkness franchise include a six-issue crossover Army of Darkness vs. Hack/Slash, featuring Tim Seeley’s character Cassie Hack and a forthcoming overhaul of the series.

See also: Evil Dead, The (Films); Raimi, Sam

Deborah G. Christie

ASIAN CINEMA

Asian cinema has a varied history when it comes to zombie films. Even though over 500 Asian films from 14 countries have utilized the zombie trope or a version of it (some zombie-like creature), zombie films per se are not considered a mature subgenre of Asian horror cinema. China and Japan produce the vast majority of these films. Granted, film franchises such as the Ringu series and the Ju-On series flirt with the idea of the zombie; however, the creatures in these films are technically either demons or revenging revenants. Despite the fact that there is no Night of the Living Dead (1968) equivalent in Asian cinema, one of the most popular non-comedic zombie series in the United States, both in video game and on film, the Resident Evil series, was developed in Japan.

Generally, Asian zombie films are low budget and laden with near slapstick farcical humor; this has made it easy for critics to dismiss the subgenre altogether. However, a mythological and cultural subtext exists in even the most inane of these films. Unlike the American zombie film, which borrows from Haitian religious belief and folklore, Asian zombie mythology is rooted in Asian culture. The mythological Asian zombie is also a vampire who can drain the life essence of victims. These creatures, called the jiang shi or hopping zombie in China, are referred to as Kyunshii in Japan and Gangshi in Korea. The Chinese hopping zombie is most often depicted wearing traditional guard uniforms from the Qing dynasty. It is controlled through the use of spell-laden writings stuck to its forehead. This zombie and/or vampire, by its very nature, translates comically to film. Even so, the Mr. Vampire series from China, begun in the early 1980s, was very successful regionally and prompted a deluge of low-budget zombie films in the region. Japanese films diverge from Chinese in that they typically adopt the Western zombie and add lots of repetitive gore, along with the gratuitous so-called loli girls, in school-girl pleats and half-buttoned white blouses. They are often staged, reminiscent of live action anime-style video games.

The typical American zombie film hero is the average man, often a loner, struggling to survive as an end in itself. The Asian hero, by contrast, is a hidden warrior waiting to defend life and home in an apocalypse. Such a hero sees zombies as unnatural, since they are created either biologically, out of human abuse of the planet, or supernaturally, by an unholy force. These creatures are reanimated to literally consume the natural world. This hidden warrior is often embroiled in an archetypal conflict. In the farcical Tokyo Zombie (2005), a lowly flunky at a fire hydrant warehouse is actually a psychologically broken black belt master who had forsaken his art. In search of salvation, he attempts to mentor a moronic coworker. This fallen hero sinks even lower when he succumbs to the bite of a zombie with false teeth, inducing psychosomatic zombiehood. In Shaolin Monk vs. Evil Dead (2004), a holy Chinese white wizard attempts to save the souls of hopping zombies, while his counterpart, a black wizard, attempts to use dark arts to absorb their souls, turning himself evil instead. These characters are portrayed as the Western movie heroes of Asia: they reluctantly fight out of necessity, yet they prove themselves amazingly adept at killing when the need arises.

Even with this nobly overlaid mythos, critically acclaimed films in this subgenre are rare. The one film that is most often included in various top zombie film lists is the Japanese film Versus (2000), directed by Ryuhei Kitamura (1969– ). This low-budget production aspired to become the Asian breakout zombie film, abandoning comedy for a mix of ancient legend and automatic weaponry. The main character escapes from prison to meet with thugs who have kidnapped a young woman. Their meeting place is coincidentally the 444th door to a mystical domain. Everything that dies in the area is reanimated as a zombie. These zombies are not slow, clumsy oafs. They retain the martial arts expertise they died with, as well as a healthy knowledge of the use of automatic weapons. The hero escapes with the young woman and dedicates himself to saving her, as he is continually assaulted by ninja-trained zombies with guns. The hero finally meets a character called Boss, who turns out to be an ancient vampire lord; the hero is actually the reincarnation of a samurai warrior who was felled by the vampire centuries before. After a prolonged martial arts battle, the hero wins and rides off with the girl. The scene then switches to a city in ruins, and we learn that the hero was the cause, for he has been turned. He confronts the reincarnated vampire, now a force for good, and tells him that he wants to be sent to the other side so he can destroy it as well. The movie ends with the two clashing swords. Kitamura admitted that he was inspired by American zombie and horror films directors, such as Sam Raimi, John Carpenter (born John Howard Carpenter, 1948– ), and George Miller (born George Miliotis, 1945– ).

Another Japanese film given critical praise for sheer outlandishness is Wild Zero (2000). The hero, Ace, is a punk rock fan who cannot play an instrument but firmly believes he can become a member of the band Guitar Wolfe (played by a real Japanese Ramones-style punk group of the same name). Alien spaceships invade the earth and cause the dead to become zombies. While the members of the band struggle against these undead, Ace has to single-handedly fend off hordes of zombies, hoping to win the love of and protect the possibly transgendered Tobio. While not as graceful with blunt weapons as the hero in Versus, Ace succeeds, as does the band. The movie is like a gory rock video, replete with armed naked girls in showers, leather jackets, and the typical ambling sluggish, American-style zombie.

Other notable Japanese entries in the zombie subgenre include Door 3 (1996); Zombie Self-Defense Force (2006); Wu long tian shi zhao ji gui (1982), an early film depicting zombies similar to ghosts in later movies such as Ringu; Stacy (a.k.a. Attack of the Schoolgirl Zombies, 2001); Battlefield Baseball (2003), a baseball zombie film; Junk (1999); Bio Zombie (1998), wherein biological zombies attack a shopping mall; The Happiness of the Katakuris (2011), a musical parody featuring claymation zombies; Tokyo Gore Police (2008), in which a mad scientist creates zombie and other creatures, while the heroine seeks to avenge her father’s downfall; and High School Girl Zombie (2010), where
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Appendix A: Chronology of Zombie Films, 1920–2014






	Year
	Title
	Director



	1920
	The Cabinet of Dr.Caligari
	Robert Wiene



	1932
	White Zombie
	Victor Halperin



	1936
	Ouanga
	George Terwilliger



	1936
	Revolt of the Zombies
	Victor Halperin



	1940
	The Ghost Breakers
	George Marshall



	1941
	King of the Zombies
	Jean Yarbrough



	1942
	Bowery at Midnight
	Wallace Fox



	1943
	I Walked with a Zombie
	Jacques Tourneur



	1943
	Revenge of the Zombies
	Steve Sekely



	1945
	Zombies on Broadway
	Gordon Dines and Gordon M. Douglas



	1946
	The Face of Marble
	William Beaudine



	1946
	Valley of the Zombies
	Philip Ford



	1952
	Zombies of the Stratosphere
	Fred C. Brannon



	1957
	Bury Me Alive
	Charles Marquis Warren



	1957
	Zombies of Mora Tau
	Edward L. Cahn



	1959
	Invisible Invaders
	Edward L. Cahn



	1959
	Plan 9 from Outer Space
	Ed Wood



	1959
	Teenage Zombies
	Jerry Warren



	1959
	Zombie in a Haunted House (Gu wu jiang shi)
	Evan Yang



	1961
	The Dead One (El Muerto)
	Barry Mahon



	1961
	Doctor Blood’s Coffin
	Sidney J. Furie



	1962
	Santo Contra los Zombis (Invasion of the Zombies)
	Benito Alazraki



	1962
	Tales of Terror (Edgar Allan Poe’s Tales of Terror)
	Roger Corman



	1964
	The Horror of Party Beach
	Del Tenney



	1964
	I Eat Your Skin (Zombies)
	Del Tenney



	1964
	The Incredibly Strange Creatures Who Stopped Living and Became Mixed-Up Zombies
	Ray Dennis Steckler



	1964
	The Last Man on Earth (L’ultimo uomo della Terra)
	Ubaldo Ragona



	1965
	Terror-Creatures from the Grave
	Massimo Pupillo



	1966
	The Plague of the Zombies
	John Gilling



	1968
	The Astro-Zombies
	Ted V. Mikels



	1968
	Mad Doctor of Blood Island
	Eddie Romero and Gerardo de León



	1968
	Night of the Living Dead
	George A. Romero



	1968
	The Zombie Walks (Im Banne des Unheimlichen)
	Alfred Vohrer



	1971
	Escape
	John Llewellyn Moxey



	1972
	Baron Blood
	Mario Bava



	1972
	Blood of Ghastly Horror
	Al Adamson



	1972
	Children Shouldn’t Play with Dead Things
	Bob Clark



	1972
	Dead of Night
	Bob Clark



	1972
	Messiah of Evil
	Willard Huyck and Gloria Katz



	1972
	Tombs of the Blind Dead
	Amando de Ossorio



	1973
	The Crazies
	George A. Romero



	1973
	Curse of the Living Dead (Les Démoniaques)
	Jean Rollin



	1973
	The Hanging Woman
	José Luis Merino



	1973
	The Hidan of Maukbeiangjow
	Lee Jones



	1973
	Horror Express
	Eugenio Martín



	1973
	House of the Living Dead
	Ray Austin



	1973
	Return of the Blind Dead
	Amando de Ossorio



	1973
	Vengeance of the Zombies
	León Klimovsky



	1973
	A Virgin among the Living Dead
	Jesús Franco



	1974
	Corpse Eaters
	Donald R. Passmore and Klaus Vetter



	1974
	Garden of the Dead
	John Hayes



	1974
	The Ghost Galleon
	Amando de Ossorio



	1974
	The House of Seven Corpses
	Paul Harrison



	1974
	Let Sleeping Corpses Lie
	Jorge Grau



	1974
	Nightmare Circus
	Alan Rudolph



	1974
	Sugar Hill
	Paul Maslansky



	1975
	Night of the Seagulls
	Amando de Ossorio



	1976
	Panic (Bakterion)
	Tonino Ricci



	1976
	Revenge of the Zombies (Gou hun jiang tou)
	Ho Meng Hua



	1977
	The Child
	Robert Voskanian



	1977
	Rabid
	David Cronenberg



	1977
	Return of the Chinese Boxer
	Jimmy Wang Yu



	1977
	Shock Waves
	Ken Wiederhorn



	1978
	Dawn of the Dead
	George A. Romero



	1978
	Pesticide
	Jean Rollin



	1979
	Zombi 2
	Lucio Fulci



	1980
	Alien Dead
	Fred Olen Ray



	1980
	Bloodeaters
	Charles McCrann



	1980
	The Children
	Max Kalmanowicz



	1980
	City of the Living Dead
	Lucio Fulci



	1980
	Erotic Nights of the Living Dead
	Joe D’Amato



	1980
	Hell of the Living Dead
	Bruno Mattei



	1980
	Nightmare City
	Umberto Lenzi



	1980
	Zombie Holocaust (Zombi Holocaust)
	Marino Girolami



	1981
	The Beyond
	Lucio Fulci



	1981
	Burial Ground: The Nights of Terror
	Andrea Bianchi



	1981
	Dawn of the Mummy
	Frank Agrama



	1981
	Dead and Buried
	Gary Sherman



	1981
	The Evil Dead
	Sam Raimi



	1981
	The House by the Cemetery
	Lucio Fulci



	1981
	Kiss Daddy Goodbye
	Patrick Regan



	1981
	Night of the Wehrmacht Zombies
	Joel M. Reed



	1981
	Zombie Lake
	Jean Rollin



	1982
	The Curse of the Screaming Dead
	Tony Malanowski



	1982
	I Was a Zombie for the F.B.I.
	Marius Penczner



	1982
	Kung Fu Zombie (Wu long tian shi zhao ji gui)
	Yi-Jung Hua



	1982
	The Living Dead Girl (La Morte Vivante)
	Jean Rollin



	1982
	The Treasure of the Living Dead (La tumba de los muertos vivientes)
	Jesús Franco



	1983
	Grave of the Living Dead
	Jesús Franco



	1983
	Hysterical
	Chris Bearde



	1983
	Mausoleum
	Michael Dugan



	1983
	One Dark Night
	Tom McLoughlin



	1983
	Wilczyca
	Marek Piestrak



	1984
	Bloodsuckers from Outer Space
	Glen Coburn



	1984
	Night of the Comet
	Thom Eberhardt



	1984
	Surf II
	Randall Badat



	1984
	Zombie Island Massacre
	John N. Carter



	1985
	Attack of the Beast Creatures
	Michael Stanley



	1985
	Day of the Dead
	George A. Romero



	1985
	Hard Rock Zombies
	Krishna Shah



	1985
	Mansion of the Living Dead
	Jesús Franco



	1985
	Re-Animator
	Stuart Gordon



	1985
	The Return of the Living Dead
	Dan O’Bannon



	1986
	Goremet: Zombie Chef from Hell
	Don Swan



	1986
	Night of the Creeps
	Fred Dekker



	1986
	Raiders of the Living Dead
	Samuel M. Sherman



	1986
	The Rape After
	Ho Meng Hua and Moon-Tong Lau



	1986
	The Supernaturals
	Armand Mastroianni



	1986
	Zombie Brigade
	Carmelo Musca and Barrie Pattison



	1986
	Zombie Nightmare
	Jack Bravman



	1986
	Zombiethon (Zombie Thon)
	Ken Dixon



	1987
	Creepshow 2
	Michael Gornick



	1987
	Evil Dead II
	Sam Raimi



	1987
	I Was a Teenage Zombie
	John Elias Michalakis



	1987
	Killing Spree
	Tim Ritter



	1987
	Prince of Darkness
	John Carpenter



	1987
	Redneck Zombies
	Pericles Lewnes



	1987
	Revenge of the Living Dead Girls
	Pierre B. Reinhard



	1987
	The Video Dead
	Robert Scott



	1987
	Zombie Death House
	John Saxon



	1987
	Zombie High
	Ron Link



	1987
	Zombie vs. Ninja
	Godfrey Ho and Joseph Lai



	1988
	Dead Heat
	Mark Goldblatt



	1988
	The Dead Next Door
	J. R. Bookwalter



	1988
	FleshEater
	Bill Hinzman



	1988
	Flesh Eating Mothers
	James Aviles Martin



	1988
	Return of the Living Dead Part II
	Ken Wiederhorn



	1988
	The Serpent and the Rainbow
	Wes Craven



	1988
	Summer among the Zombies
	Nobuhiko Obayashi



	1988
	Waxwork
	Anthony Hickox



	1988
	Zombi III (Zombie Flesh Eaters 2)
	Lucio Fulci and Bruno Mattei



	1988
	Zombie Vampire (Robo Vampire)
	Godfrey Ho



	1989
	Zombie 4: After Death
	Claudio Fragasso



	1988
	Zombie 5
	Jesús Franco



	1989
	The Aliens and Kong Kong Zombie
	Seung-ho Ahn



	1989
	Beverly Hills Bodysnatchers
	Jonathan Mostow



	1989
	Bride of Re-Animator
	Brian Yuzna



	1989
	C.H.U.D. II: Bud the C.H.U.D.
	David Irving



	1989
	Curse of the Zombie
	Hao Lee



	1989
	The Dead Pit
	Brett Leonard



	1989
	Hellgate
	William A. Levey



	1989
	Night Life
	David Acomba



	1989
	Pet Sematary
	Mary Lambert



	1989
	Spirit vs. Zombie ( Jiang shi da nao xi men ding )
	Feng Pang



	1989
	The Vineyard (Curse of the Zombies)
	James Hong



	1989
	Working Stiffs
	Michael Legge



	1989
	Zombie Rampage
	Todd Sheets



	1990
	The Boneyard
	James Cummins



	1990
	Dead Men Don’t Die
	Malcolm Marmorstein



	1990
	Frankenhooker
	Frank Henenlotter



	1990
	Linnea Quigley’s Horror Workout
	Kenneth J. Hall



	1990
	Night of the Living Dead
	Tom Savini



	1991
	Black Demons (Dèmoni 3)
	Umberto Lenzi



	1991
	Chopper Chicks in Zombietown
	Dan Hoskins



	1991
	Nudist Colony of the Dead
	Mark Pirro



	1991
	The Zombie Army!
	Betty Stapleford



	1991
	Zombie Cop
	J. R. Bookwalter



	1991
	Zombie ‘90: Extreme Pestilence
	Andreas Schnaas



	1992
	Army of Darkness
	Sam Raimi



	1992
	Braindead (Dead Alive)
	Peter Jackson



	1992
	Dead Is Dead
	Mike Stanley



	1992
	Pet Sematary Two (Pet Sematary II)
	Mary Lambert



	1992
	Urban Scumbags vs. Countryside Zombies
	Patrick Hollmann and Sebastian Panneck



	1992
	Waxwork II: Lost in Time
	Anthony Hickox



	1992
	Zombie Rampage 2
	Todd Sheets



	1993
	Ed and His Dead Mother
	Jonathan Wacks



	1993
	Ghost Brigade
	George Hickenlooper



	1993
	My Boyfriend’s Back
	Bob Balaban



	1993
	Ozone
	J. R. Bookwalter



	1993
	Return of the Living Dead 3
	Brian Yuzna



	1993
	Space Zombie Bingo
	George Ormrod



	1993
	Zombie Bloodbath
	Todd Sheets



	1994
	Cemetery Man (Dellamorte Dellamore)
	Michele Soavi



	1994
	Shatter Dead
	Scooter McCrae



	1995
	Death Metal Zombies
	Todd Jason Cook



	1995
	Legion of the Night
	Matt Jaissle



	1995
	Zombie Bloodbath 2: Rage of the Undead
	Todd Sheets



	1995
	Zombie Holocaust (Female Mercenaries on Zombie Island)
	Gary Whitson



	1996
	Living a Zombie Dream
	Todd Reynolds



	1996
	Uncle Sam
	William Lustig



	1997
	Back from the Dead
	Craig Godfrey



	1997
	The Necro Files
	Matt Jaissle



	1997
	Plaga Zombie
	Pablo Parés and Hernán Sáez



	1997
	Premutos: Lord of the Living Dead
	Olaf Ittenbach



	1997
	Zombie Ninja Gangbangers
	Jeff Centauri



	1998
	Attack of the Flesh Devouring Space Worms from Outer Space
	Mike A. Martinez



	1998
	Bio Zombie (Sun faa sau si)
	Wilson Yip



	1998
	Laughing Dead
	Patrick Gleason



	1998
	Zombie Cult Massacre
	Jeff Dunn



	1998
	Zombie Toxin
	Thomas J. Moose



	1999
	Hollywood Mortuary
	Ron Ford



	1999
	Hot Wax Zombies on Wheels
	Michael Roush



	1999
	I Zombie: The Chronicles of Pain
	Andrew Parkinson



	1999
	Night of the Living Dead: 30th Anniversary Edition
	John A. Russo



	1999
	Raw Zombie 11
	Jared Saverino



	1999
	Untot (Undead Unleashed)
	Martin Erling



	1999
	Zombie! vs. Mardi Gras
	Will Frank and Karl DeMolay



	2000
	The Dead Hate the Living!
	Dave Parker



	2000
	Flesh Freaks
	Conall Pendergast



	2000
	Meat Market
	Brian Clement



	2000
	Prison of the Dead
	David DeCoteau



	2000
	Teenage Zombie House Massacre
	Jared Bulls



	2000
	Versus (Vasasu)
	Ryuhei Kitamura



	2000
	Wild Zero
	Tetsuro Takeuchi



	2000
	Zombie Bloodbath 3: Zombie Armageddon
	Todd Sheets



	2000
	Zombie Snake (Hebi Onna: Snake Woman)
	Atsushi Shimizu



	2001
	All You Zombie
	Sebastian Kutzli



	2001
	Biohazardous
	Michael J. Hein



	2001
	Children of the Living Dead
	Tor Ramsey



	2001
	Ghosts of Mars
	John Carpenter



	2001
	Meat Market 2
	Brian Clement



	2001
	Mulva: Zombie Ass Kicker!
	Chris Seaver



	2001
	Plaga Zombie
	Pablo Parés and Hernán Sáez



	2001
	The Resurrection Game
	Mike Watt



	2001
	Ritual (Tales from the Crypt Presents: Revelation)
	Avi Nesher



	2001
	Route 666
	William Wesley



	2001
	Stacy
	Naoyuki Tomomatsu



	2001
	The Zombie Chronicles
	Brad Sykes



	2002
	Dead/Undead
	Daniel Casey and Mark T. Elliott



	2002
	Death Factory
	Brad Sykes



	2002
	Deathwatch
	Michael J. Bassett



	2002
	The Last Days of Humanity
	Peter Dubiel



	2002
	Mark Of The Astro Zombies
	Ted V. Mikels



	2002
	Necropolis Awakened
	Garrett White



	2002
	Resident Evil
	Paul W. S. Anderson



	2002
	28 Days Later
	Danny Boyle



	2002
	Walk Like a Zombie ( Jombi-cheoreom georeobwa)
	Yoon Young-ho



	2002
	Zombie Campout
	Joshua D. Smith



	2002
	Zombie Ferox
	Jonathon Ash



	2003
	Battlefield Baseball ( Jigoku Kôshien)
	Yudai Yamaguchi



	2003
	Beyond Re-Animator
	Brian Yuzna



	2003
	Blood of the Beast
	Georg Koszulinski



	2003
	The Bog Creatures
	J. Christian Ingvordsen



	2003
	Boot Hill Blind Dead
	Chris Mackey and Alana Smithe



	2003
	Corpses Are Forever
	Jose Prendes



	2003
	Daddy Kiss Me
	Michael P. DiPaolo



	2003
	Dead Clowns
	Steve Sessions



	2003
	Exhumed
	Brian Clement



	2003
	The Ghouls (Cannibal Dead)
	Chad Ferrin



	2003
	Gory Gory Hallelujah
	Sue Corcoran



	2003
	House of the Dead
	Uwe Boll



	2003
	I’ll See You in My Dreams
	Miguel Ángel Vivas



	2003
	The Mental Dead
	Adam Deyoe



	2003
	The Necro Files 2
	Ron Carlo



	2003
	Noctem
	Jens Wolf



	2003
	Operation: Nazi Zombies (Maplewoods)
	David B. Stewart III



	2003
	The Revolting Dead
	Michael Su



	2003
	Undead
	Michael Spierig and Peter Spierig



	2003
	Wiseguys vs. Zombies
	Adam Minarovich



	2003
	Zombie Night
	David J. Francis



	2003
	Zombiegeddon
	Chris Watson



	2003
	Zombiegore
	Maarten van Druten



	2004
	Angry and Moist: An Undead Chronicle
	James Raynor



	2004
	Bad Friend
	Dustin Austen and Johan Lindsay



	2004
	Bone Sickness
	Brian Paulin



	2004
	Choking Hazard
	Marek Dobes



	2004
	Corpses
	Rolfe Kanefsky



	2004
	Curse of the Maya
	David Heavener



	2004
	Dawn of the Dead
	Zack Snyder



	2004
	Dead and Breakfast
	Matthew Leutwyler



	2004
	Dead Meat
	Conor McMahon



	2004
	Death Valley: The Revenge of Bloody Bill
	Byron Werner



	2004
	Feeding the Masses
	Richard Griffin



	2004
	Ghost Lake
	Jay Woelfel



	2004
	Graveyard Alive: AZombie Nurse in Love
	Elza Kephart



	2004
	Hide and Creep
	Chuck Hartsell and Chance Shirley



	2004
	Hunting Creatures
	Andreas Pape



	2004
	Lord of the Undead
	Timo Rose



	2004
	Oh! My Zombie Mermaid (Â! Ikkenya puroresu)
	Naoki Kubo



	2004
	Punk Rock Zombie Kung Fu Catfight
	Peter Bernard



	2004
	Resident Evil: Apocalypse
	Alexander Witt



	2004
	Rotten Shaolin Zombies
	Blaine Wasylkiw



	2004
	SARS Wars: The Bangkok Zombie Crisis
	Taweewat Wantha



	2004
	Shaolin vs. Evil Dead (Shao lin jiang shi)
	Douglas Kung



	2004
	Shaun of the Dead
	Edgar Wright



	2004
	Tele-Zombie
	Lory-Michael Ringuette



	2004
	They Came Back
	Robin Campillo



	2004
	Vampires vs. Zombies
	Vince D’Amato



	2004
	Zombie Graveyard
	Jonathon Ash



	2004
	Zombie Honeymoon
	David Gebroe



	2004
	Zombie King and the Legion of Doom (Zombie Beach Party)
	Stacey Case



	2004
	Zombie Nation
	Ulli Lommel



	2004
	Zombie Planet
	George Bonilla



	2005
	All Souls Day
	Jeremy Kasten



	2005
	Beneath Still Waters
	Brian Yuzna



	2005
	Boy Eats Girl
	Stephen Bradley



	2005
	Bubba’s Chili Parlor
	Joey Evans



	2005
	Day of the Dead 2: Contagium
	Ana Clavell and James Glenn Dudelson



	2005
	Day X
	Jason Hack



	2005
	Dead at the Box Office
	Shawn Stutler



	2005
	Dead Creek
	Edward Boe



	2005
	Dead Life
	William Victor Schotten



	2005
	Dead Men Walking
	Peter Mervis



	2005
	Dead Serious
	Joe Sullivan



	2005
	Dead Summer
	Eddie Benevich



	2005
	Die Zombiejäger
	Jonas Wolcher



	2005
	Doom
	Andrzej Bartkowiak



	2005
	The Drunken Dead Guy
	John Greff



	2005
	Fragile
	Jaume Balagueró



	2005
	The Graveyard of Death
	Jonathon Ash



	2005
	Hood of the Living Dead
	Eduardo Quiroz and Jose Quiroz



	2005
	House of the Dead 2
	Michael Hurst



	2005
	Land of the Dead
	George A. Romero



	2005
	Legion of the Dead
	Paul Bales



	2005
	Livelihood
	Ryan Graham



	2005
	Mortuary
	Tobe Hooper



	2005
	Pleasures of the Damned
	Mark Leake



	2005
	Pot Zombies
	Justin Powers



	2005
	Raiders of the Damned
	Milko Davis



	2005
	Return of the Living Dead: Necropolis
	Ellory Elkayem



	2005
	Return of the Living Dead: Rave to the Grave
	Ellory Elkayem



	2005
	Rise of the Undead
	Jason Horton and Shannon Hubbell



	2005
	The Roost
	Ti West



	2005
	Severed: Forest of the Dead
	Carl Bessai



	2005
	The Stink of Flesh
	Scott Phillips



	2005
	Swamp Zombies
	Len Kabasinski



	2005
	Tokyo Zombie
	Sakichi Sato



	2005
	Z: AZombie Musical
	John McLean



	2005
	Zombie Planet 2: Adam’s Revenge
	George Bonilla



	2005
	Zombiez
	Zachary Winston Snygg



	2006
	After Sundown
	Christopher Abram



	2006
	Automaton Transfusion
	Steven C. Miller



	2006
	Black Sheep
	Jonathan King



	2006
	City of Rott
	Frank Sudol



	2006
	Dead and Deader
	Patrick Dinhut



	2006
	Dead in the Water
	Marc Buhmann



	2006
	The Dead Live
	Darrin Patterson



	2006
	Die and Let Live
	Justin Channell



	2006
	Doomed to Consume
	Jason Stephenson



	2006
	Electric Zombies
	John Specht



	2006
	Enter the Zombie
	Ben Mathus



	2006
	Fido
	Andrew Currie



	2006
	Forbidden Siren (Sairen)
	Yukihiko Tsutsumi



	2006
	Gangs of the Dead
	Duane Stinnett



	2006
	Last Rites of the Dead
	Marc Fratto



	2006
	Meat Market 3
	Brian Clement



	2006
	Mulberry Street
	Jim Mickle



	2006
	Night of the Dead: Leben Tod
	Eric Forsberg



	2006
	Night of the Living Dead 3D
	Jeff Broadstreet



	2006
	Pathogen
	Emily Hagins



	2006
	The Plague (Clive Barker’s The Plague)
	Hal Masonberg



	2006
	Poultrygeist: Night of the Chicken Dead
	Lloyd Kaufman



	2006
	The Quick and the Undead
	Gerald Nott



	2006
	Shadow: Dead Riot
	Derek Wan



	2006
	The Slaughter
	Jay Lee



	2006
	Slither
	James Gunn



	2006
	Special Dead
	Thomas L. Phillips and Sean Simmons



	2006
	Stoned Dead
	Ray Etheridge



	2006
	They Must Eat
	Tommy Brunswick



	2006
	War of the Dead
	Sean Cisterna



	2006
	War of the Living Dead
	David A. Prior



	2006
	War of the Zombies
	Giuseppe Vari



	2006
	Wicked Little Things
	J. S. Cardone



	2006
	Zombie Commando
	The Outtake Team



	2006
	The Zombie Diaries (Zombie Diaries)
	Michael Bartlett and Kevin Gates



	2006
	Zombie Night 2: Awakening
	David J. Francis



	2006
	Zombie Outbreak
	Sarah N. Stennett



	2006
	Zombie Self-Defense Force
	Naoyuki Tomomatsu



	2006
	Zombie Wars
	David A. Prior



	2006
	Zombies Anonymous
	Marc Fratto



	2006
	Zombies by Design
	Dave Wascavage



	2006
	ZombieWestern: It Came from the West
	Tor Fruergaard



	2007
	American Zombie
	Grace Lee



	2007
	Awaken the Dead
	Jeff Brookshire



	2007
	Beneath the Surface
	Blake Reigle



	2007
	Black Swarm (Night of the Drones)
	David Winning



	2007
	Brain Blockers
	Lincoln Kupchak



	2007
	Brain Dead
	Kevin Tenney



	2007
	Days of Darkness
	Jake Kennedy



	2007
	Dead and Gone
	Yossi Sasson



	2007
	Dead Heist
	Bo Webb



	2007
	Dead Noon
	Andrew Weist



	2007
	Doomed
	Michael Su



	2007
	Evil Keg
	Allen Wilbanks



	2007
	Flight of the Living Dead: Outbreak on a Plane
	Scott Thomas



	2007
	Fog²- Revenge of the Executed
	Oliver Krekel



	2007
	Forever Dead
	Christine Parker



	2007
	Ghost Zombie (Yûrei zonbi)
	Koji Shiraishi



	2007
	I Am Legend
	Francis Lawrence



	2007
	I Am Omega
	Griff Furst



	2007
	The Mad
	John Kalangis



	2007
	Motocross Zombies from Hell
	Gary Robert



	2007
	Otto or Up with Dead People
	Bruce LaBruce



	2007
	Planet Terror
	Robert Rodriguez



	2007
	The Rage
	Robert Kurtzman



	2007
	[REC]
	Jaume Balagueró and Paco Plaza



	2007
	Resident Evil: Extinction
	Russell Mulcahy



	2007
	Rise of the Dead
	William Wedig



	2007
	Risen
	Damon Crump



	2007
	Shaolin vs. Evil Dead: Ultimate Power
	Douglas Kung



	2007
	Street Team Massacre
	Adam Deyoe and Eric Gosselin



	2007
	28 Weeks Later
	Juan Carlos Fresnadillo



	2007
	Undead or Alive
	Glasgow Phillips



	2007
	Undead Pool (Attack Girls Swim Team vs the Unliving Dead)
	Kôji Kawano



	2007
	Undead Ted
	Daniel Knight



	2007
	Urban Decay
	Harry Basil



	2007
	Zibahkhana (Hell’s Ground)
	Omar Khan



	2007
	Zombie Cheerleader Camp
	Jon Fabris



	2007
	Zombie Farm
	B. Luciano Barsuglia



	2007
	Zombie Hunters
	Peter Maris



	2007
	Zombie Town
	Damon Lemay



	2007
	Zombies Gone Wild
	Gary Robert



	2007
	Zombies: The Beginning
	Bruno Mattei



	2007
	Zombies! Zombies! Zombies!
	Jason M. Murphy



	2008
	Army of the Dead
	Joseph Conti



	2008
	Colin
	Marc Price



	2008
	Dance of the Dead
	Gregg Bishop



	2008
	Day of the Dead
	Steve Miner



	2008
	Dead Country
	Andrew Merkelbach



	2008
	The Dead Outside
	Kerry Anne Mullaney



	2008
	Dead Space: Downfall
	Chuck Patton



	2008
	Deadgirl
	Marcel Sarmiento and Gadi Harel



	2008
	Deep River: The Island
	Ben Bachelder



	2008
	Descendents
	Jorge Olguín



	2008
	Diary of the Dead
	George A. Romero



	2008
	Evilution
	Chris Conlee



	2008
	Fast Zombies with Guns
	Bennie Woodell



	2008
	Flick
	David Howard



	2008
	Grave Mistake
	Shawn Darling



	2008
	House of the Damned
	Sean Weathers



	2008
	I Sell the Dead
	Glenn McQuaid



	2008
	Insanitarium
	Jeff Buhler



	2008
	King Zombie (Yau chat guen see um leun nei)
	Cub Chin



	2008
	Last of the Living
	Logan McMillan



	2008
	Make-Out with Violence
	Deagol Brother



	2008
	Mud Zombies (Mangue Negro)
	Rodrigo Aragão



	2008
	Mutant Vampire Zombies from the ‘Hood!
	Thunder Levin



	2008
	Ninjas vs. Zombies
	Justin Timpane



	2008
	O.C. Babes and the Slasher of Zombietown
	Creep Creepersin



	2008
	Onechanbara: Zombie Bikini Squad
	Yôhei Fukuda



	2008
	Outpost
	Steve Barker



	2008
	Pig Hunt
	James Isaac



	2008
	Plaguers
	Brad Sykes



	2008
	Plague Town
	David Gregory



	2008
	Pontypool
	Bruce McDonald



	2008
	Quarantine
	John Erick Dowdle



	2008
	Reel Zombies
	David J. Francis



	2008
	Resident Evil: Degeneration (Biohazard: Degeneration)
	Makoto Kamiya



	2008
	RetarDEAD
	Rick Popko and Dan West



	2008
	Sabbath
	William Victor Schotten



	2008
	Samurai Zombie
	Kurando Mitsutake



	2008
	Sexykiller
	Paco Cabeza



	2008
	Slime City Massacre
	Greg Lamberson



	2008
	Stag Night of the Dead
	Neil Jones



	2008
	Trailer Park of Terror
	Steven Goldmann



	2008
	Uniform SurviGirl I(Uniform Sabaigaru)
	Hiroshi Kaneko



	2008
	Uniform SurviGirl II (Seifuku sabaigâru II)
	Hiroshi Kaneko



	2008
	The Vanguard
	Matthew Hope



	2008
	Virus Undead
	Wolf Wolff and Ohmuti



	2008
	Zombie Apocalypse Now! (Un Cazador de zombis)
	Germán Magariños



	2008
	Zombie Strippers!
	Jay Lee



	2009
	Against the Dark
	Richard Crudo



	2009
	Alice Jacobs Is Dead
	Alex Horwitz



	2009
	Autumn
	Steven Rumbelow



	2009
	Bio Dead
	Stephen J. Hadden



	2009
	Blood Creek
	Joel Schumacher



	2009
	Blood Moon Rising
	Brian Skiba



	2009
	The Bloodfest Club
	Oscar Madrid



	2009
	The Brass Ring
	William Victor Schotten



	2009
	Broken Springs
	Neeley Lawson



	2009
	The Crypt
	Craig McMahon



	2009
	Dark Floors
	Pete Riski



	2009
	Dead Air
	Corbin Bernsen



	2009
	Dead Moon Rising
	Mark E. Poole



	2009
	Dead Snow
	Tommy Wirkola



	2009
	The Dead Undead
	Matthew R. Anderson and Edward Conna



	2009
	The Dead... Will Rise!
	Jordan L. Salkil



	2009
	Doghouse
	Jake West



	2009
	Drive-In Horrorshow
	Michael Neel



	2009
	Eat Me! (The Eaters)
	Katie Carman



	2009
	Edges of Darkness
	Jason Horton and Blaine Cade



	2009
	Evil: In the Time of Heroes
	Yorgos Noussias



	2009
	George’s Intervention
	J. T. Seaton



	2009
	The Horde (La Horde)
	Yannick Dahan and Benjamin Rocher



	2009
	The Living Corpse (The Corpse)
	Justin Paul Ritter



	2009
	Mutants
	David Morlet



	2009
	Night of the Living Dead: Reanimated
	Mike Schneider



	2009
	Platoon of the Dead
	John Bowker



	2009
	Pushin’ Up Daisies
	Patrick Franklin



	2009
	[REC]2
	Jaume Balagueró and PacoPlaza



	2009
	Redneck Carnage
	Johnno Zee



	2009
	The Revenant
	D. Kerry Prior



	2009
	Sick and the Dead
	Jordy Dickens and BrocktonMcKinney



	2009
	Silent Night, Zombie Night
	Sean Cain



	2009
	The Sky Has Fallen
	Doug Roos



	2009
	Survival of the Dead
	George A. Romero



	2009
	Tormented
	Jon Wright



	2009
	Urban Scumbags vs. Countryside Zombies Reanimated
	Maxim Matthew



	2009
	ZMD: Zombies of Mass Destruction
	Kevin Hamedani



	2009
	Zombie Allegiance
	Tony Nunes



	2009
	Zombie Dearest
	David Kemker



	2009
	Zombie Farm (La granja de los zombies)
	Ricardo Islas



	2009
	Zombies of the Night
	Stuart Brennan



	2009
	Zombie Reanimation
	Jochen Taubert and Thomas Kercmar



	2009
	Zombie Women of Satan
	Steve O’Brien and Warren Speed



	2009
	Zombieland
	Ruben Fleischer



	2010
	Astro Zombies M3: Cloned
	Ted V. Mikels



	2010
	Atom the Amazing Zombie Killer
	Richard Taylor and Zack Beins



	2010
	Atomic Brain Invasion
	Richard Griffin



	2010
	Attack of the Vegan Zombies
	Jim Townsend



	2010
	Beverly Lane
	Joshua Hull



	2010
	Beyond the Grave (Porto dos Mortos)
	Davi de Oliveira Pinheiro



	2010
	Big Tits Zombie (Big Tits Dragon: Hot Spring Zombie vs. Stripper 5)
	Takao Nakano



	2010
	Biophage
	Mark A. Rapp



	2010
	Bounty
	Kevin Kangas



	2010
	The Crazies
	Breck Eisner



	2010
	The Dead
	Howard J. Ford and Jonathan Ford



	2010
	Dead Past
	Daniel Flügger



	2010
	Devil’s Playground
	Mark McQueen



	2010
	Dug Up
	Dustin Rikert



	2010
	Gatekeeper: Unlock Your Worst Fears
	Jimmy Weber



	2010
	Hell Driver (Nihon bundan: Heru doraibâ)
	Yoshihiro Nishimura



	2010
	Highschool of the Dead
	Tetsuro Araki



	2010
	Horrorween
	Joe Estevez



	2010
	I Walked with a Zombie
	Adam Marcus



	2010
	L.A. Zombie (Gay of the Dead)
	Bruce LaBruce



	2010
	The Legend of Zombie Road 3D
	Howard Smith and Ethan Terra



	2010
	Necro Wars
	Robert Conway



	2010
	Night of the Living Dead: Origins 3D
	Zebediah de Soto



	2010
	Night of the Living Heads
	George A. Taramas and Michael Gruosso



	2010
	Nightmare Alley
	Laurence Holloway and Scarlet Fry



	2010
	The Pack
	Frank Richard



	2010
	Project Nine (Project 9)
	Dan Sullivan



	2010
	Rammbock: Berlin Undead
	Marvin Kren



	2010
	Resident Evil: Afterlife
	Paul W. S. Anderson



	2010
	Slices of Life
	Anthony G. Sumner



	2010
	They Walk
	Charles House II



	2010
	Unrated: The Movie
	Andreas Schnaas and Timo Rose



	2010
	Zombie Abomination
	Thomas Berdinski



	2010
	Zombie Apocalypse
	Ryan Thompson



	2010
	Zombie Atrocity
	Thomas Berdinski



	2010
	Zombie Driftwood
	Bob Carruthers



	2010
	Zombie Massacre
	Uwe Boll



	2010
	Zombie Roadkill
	David Green



	2010
	Zombie Undead
	Rhys Davies



	2010
	Zomblies
	David M. Reynolds



	2010
	Zombrex: Dead Rising Sun
	Keiji Inafune



	2011
	Bloodlust Zombies
	Dan Lantz



	2011
	Bong of the Dead
	Thomas Newman



	2011
	The Cabin in the Woods
	Drew Goddard



	2011
	Caustic Zombies
	Johnny Daggers



	2011
	Dylan Dog: Dead of Night
	Kevin Munroe



	2011
	Eaters
	Luca Boni and Marco Ristori



	2011
	Exit Humanity
	John Geddes



	2011
	Fading of the Cries
	Brian A. Metcalf



	2011
	First Platoon
	Chris Gabriel



	2011
	Harold’s Going Stiff
	Keith Wright



	2011
	Humans Versus Zombies
	Brian T. Jaynes



	2011
	Juan of the Dead ( Juan de los Muertos)
	Alejandro Brugués



	2011
	Ninja Zombies
	Noah Cooper



	2011
	Pirates of the Caribbean: On Stranger Tides
	Rob Marshall



	2011
	Pop Punk Zombies
	Steve Dayton



	2011
	Post Mortem America 2021
	Cameron Scott



	2011
	Quarantine 2: Terminal
	John Erick Dowdle



	2011
	Remains (Steve Niles’ Remains)
	Colin Theys



	2011
	Rise of the Damned
	Michael Bafaro



	2011
	Schoolgirl Apocalypse
	John S. Cairns



	2011
	Stripperland
	Sean Skelding



	2011
	Virulents
	John Moore



	2011
	War of the Dead (Stone’s War)
	Marko Makilaakso



	2011
	Zombie Apocalypse
	Nick Lyon



	2011
	Zombie Apocalypse: Redemption
	Ryan Thompson



	2011
	The Zombie Diaries 2
	Michael Bartlett and Kevin Gates



	2011
	Zombie Doomsday
	Tom Townsend



	2012
	Abraham Lincoln vs. Zombies
	Richard Schenkman



	2012
	The Battery
	Jeremy Gardner



	2012
	BFF Zombie
	Fedor Steer



	2012
	Celluloid Bloodbath
	Jim Monaco and James F. Murray Jr.



	2012
	Cockneys vs Zombies
	Matthias Hoene



	2012
	Dead Season
	Adam Deyoe



	2012
	Decay
	Luke Thompson



	2012
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