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Praise for The Hurting Kind

‘So grateful am I for Limón’s powerfully observant eye. There are many wonderful poems here and a handful of genuine masterpieces … The Hurting Kind is packed with quiet celebrations of the quotidian … Limón forces herself to confront, again and again in these poems, nature’s unwillingness to yield its secrets – it’s one of her primary subjects. The seemingly abundant wisdom of the nature world is really a vision of her own searching reflection … Limón is great company in the presence of the inchoate, able and willing to stand with her readers before the frightening mysteries and hopeful uncertainties of the everyday’

New York Times

‘I can always rely on an Ada Limón poem to give me hope, but Limón’s poems don’t give us the kind of facile Hallmark hope; rather, her hope is hard-earned, even laced with grief or happiness … Limón is a master at making a simple idea (that of hindsight, seeing the bright side of things) askew. “And so I have/ two brains now,” she writes. “Two entirely different brains.” Limón gives us two brains in her poems, too, revealing new ways to view the world’

Victoria Chang, New York Times Magazine

‘[Ada Limón] is one of my all-time favourite writers, someone whose work I return to again and again for solace, inspiration, and truth’

Nicole Chung, The Atlantic

‘[A] shimmering new collection of poems … The matter of aliveness is at the very core of The Hurting Kind, a collection that feels as though it’s right on time, with verse that hews close-to-the-bone and is uncommonly relatable in its unflinching, but deeply compassionate, treatment of human pain. Rather than working to dodge the hurt, to make meaning of it so that it might be transmuted from wound into scar, The Hurting Kind is an invitation to sink into the ache, pressing willingly on the bruises wrought by “being a body in time, being a body alive” … The Hurting Kind is a work of deep humanity, of recognizing all that’s asked of us … It is mercy’

Literary Hub

‘Ada Limón is a bright light in a dark time. Her keen attention to the natural world is only matched by her incredible emotional honesty … Considering the arc from youthful vibrancy to protective camouflage, Limón tracks the beauty of wisdom as we age. Reconciling the all too human matter of our lives within the spectacle of nature, Limón archives a suspended grace … The Hurting Kind […] explor[es] the restorative connections between human life and the natural world. The poems reckon with vulnerability and grief in a startling and broken world’

Vanity Fair

‘In one of Ada Limón’s early poems, she asks, “Shouldn’t we make fire out of everyday things?” For the past 16 years, that’s exactly what she’s done. [She is] fearlessly confessional and technically brilliant’

Washington Post

‘These poems home in on how grief makes us human … [Limón] reminds readers that we are nothing without connection. If you haven’t read poetry in a while, this volume might be what you need to reconnect with the form’

Los Angeles Times

‘Brilliant … Throughout is the trademark wonder, and blown-out perceptivity, underscoring Limón’s clarion melancholy’

San Francisco Chronicle

‘The Hurting Kind is a book of living language – and nowhere more than in the way words animate the poems … Throughout [Limón’s] work, the language is direct and unadorned while also playful and full of unexpected turns. Something similar is true of The Hurting Kind, which is a quieter book – but no less fierce for being so … When Limón exclaims, in the last line of the poem and the collection, ‘I am asking you to touch me,’ she is writing out of the darkness of the pandemic, but she is also addressing something more universal and profound. What are words worth if they can’t help to bridge the gaps between us? It’s a question many of us are asking as we try to navigate this fallen world’

David Ulin, Los Angeles Times




Praise for The Carrying

‘I was ambushed by [Limón’s] power to move – several poems brought a lump to my throat. She never hides behind words but reveals herself through them … It describes an effortful time that makes these apparently effortless, quick-release poems all the more merciful and beautiful. There is nothing self-indulgent here but there is humorous self-assertion … Part of the pleasure of reading Limon is the way she transports you to a Kentucky punctuated by the noise of trains, the presence of horses, the planting of seeds. This is as-the-crow files poetry – it goes straight to the heart’

Guardian

‘Exquisite poems about love, fertility, desire, this natural world we move through, the political climate, so much more’

Roxane Gay

‘In her dazzling, precise, transformative collection, The Carrying, Ada Limón offers us meditations on mortality, womanhood, the body, and that which grows in the earth, all the while slyly positing: How should we treat each other in this precarious life? Like humans, is her answer. Like humans’

Jami Attenberg

‘In these poems, joy and longing and grief sing with a music that- regardless of what I am burdened or blessed to carry – makes me want to live passionately and fully in the difficult world. The Carrying is a gift’

Natasha Trethewey, Pulitzer Prize-winning poet and former US Poet Laureate

‘Ada Limón is a poet of ecstatic revelation. Her poetry feels fast, full of detail, often playful, and driven by a conversational voice. This book represents a powerful deepening of the poet’s perspective into themes of loss, chronic pain, fear of the 21st century’s ongoing devastations, concern for the natural world. It’s a book of deep wisdom and urgent vulnerability, driven by language that feels not only beautiful but permanent and powerfully wrought, like a mountain. It leads you to the beautiful bright mountaintop of language, then guides you gently down into the rocky valleys of a conscious human heart’

Tracy K. Smith, Guardian

‘One of the best books of the year’

The Millions

‘[Ada Limón’s] new collection is her best yet, a much needed shot if not of hope, then perseverance amid much uncertainty’

NPR

‘Her poems masterfully weave those quiet moments of grief and strength with expansive questions about life and womanhood. It’s a privilege to witness her work’

LitHub
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I ASK FOR SILENCE

though it’s late, though it’s night, and you are not able.

Sing as if nothing were wrong.

Nothing is wrong.

ALEJANDRA PIZARNIK

(TRANSLATED BY YVETTE SIEGERT)
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