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Dedication




I am delighted to dedicate Piano Chords Two to the newest addition in our family, Levi. Levi loves to dance–more than any baby we’ve had. In fact, I can make a simple beatbox with my mouth and he will bop around the room. Levi, perhaps one day you will use this book as a jumpstart for your music career. Your mom, brother, sisters, and I love you from the bottom of our hearts.




Introduction




It’s time to tickle all the black keys





If you’ve finished my first book, Piano Chords One, then hello again! I’m hoping that you’ve just completed it and you’re rip-roaring and ready to get started on this next one. If that’s you, awesome! Even if you haven’t been through the first book in this series, don’t fret! You’ll still be set in motion to learn each and every important flat and sharp chord and their fingerings. If you discover that you aren’t following along as well as you’d like, please read Piano Chords One. In it you’ll find the basic piano techniques that good musicians need. Beyond learning the chords themselves, you’ll also find an explanation of chord theory and an intro to understanding how to read sheet music. It’s all in there. Now, onto Piano Chords Two.





This is important: you can move too slowly when learning an instrument. I’ll repeat, you can move too slowly when you first set out to learn an instrument. Whether you may able to move too quickly isn’t being discussed here. What I’m getting at is if you are a perfectionist, you will need to do your best to learn to let yourself fail. Failing is a part of learning. Wayne Gretzky may have said it best, “You miss one hundred percent of the shots you don’t take”. Perfectionists are their own worst enemy. If you are one, you must overcome yourself. You must allow yourself to fail. Don’t take yourself too seriously. Take my word on this. I am a recovering perfectionist. I’m giving you a get out of your own way card. It’s free, but you must take and use it.





Before we launch into our first key–which happens to be the key of B♭–please look over the next chapter called The Foundation. Like any foundation that a structure sits upon, this chapter will give you the front end information you’ll need as you work through each key in this book. Now, onward!




The Foundation


Fundamentals that work in every key


Before we can get info our first flat or sharp chord we need to work through some of the fundamentals. If you've read Piano Chords One, then you are ahead of the game. Use this chapter as a review. If you are a newcomer to learning piano chords through my method, please make sure you use the following information.


Right-hand


The vast majority of people are right-handed. While that may mean that righties have a hand up [get it] on the piano–as melodies and many of the notes on the piano are played with the right-hand–to play well, you'll need both hands to cooperate with one another. 


First, we need to assign numbers to each of your fingers of your right-hand. Beginning with your thumb, we count one through five, ending with your pinky. Your thumb is one (R1); index finger is two (R2); middle finger is three (R3); ring finger is four (R4); the pinky finger is five (R5). See the diagram below.
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Left-hand


While right-handed people begin with an advantage–as in they are doing more with their dominant hand–left-handed people tend to gain the advantage as they play more difficult pieces on the piano. Lefties have more dexterity in the hand that performs the root notes for each chord. This means that if you're left-handed, you may naturally be able to place your fingers in more difficult positions than right-handed people.


Notice that your left-hand is the mirrored opposite of your right. If you hold them both in front of your face, you’ll see that your thumbs are beside each other and are numbered the same. We begin the left-hand numbering as we did with the right. Your thumb is one (L1); index finger is two (L2); middle finger is three (L3); ring finger is four (L4); the pinky finger is five (L5). See the diagram below.
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The tennis ball test for good posture


Now that we have your fingers numbered, it’s time to sit down at your piano. In my lessons, I keep a tennis ball in the room. For the first lesson, I have my student sit at the piano and place their fingertips onto the keys. Next, I’ll put the tennis ball into the palm of their right and then left-hands. It forces the wrists to stay up while curling the fingers. This is the proper form when playing the piano. It doesn’t need to be exaggerated and it can change slightly based on what type of chord or melody you are playing, but it is an excellent posture. You’ll be able to better stretch your fingers for more difficult chords. Plus, you’ll be able to play for longer sessions without needing to take a break because your hands hurt. For some, this will even help if you have arthritis or carpal tunnel. As you progress, you’ll learn when this posture is critical and when you can relax it a bit. I recommend beginning with the tennis ball test every time that you sit down to play during the first few weeks. It will help you establish good habits. 


Let’s answer a few important questions


So, you’re now sitting at the piano and we’ve made sure you have good posture. It’s time to learn a bit about music theory. If you understand these next few concepts, they’ll be the foundation for every chord and key that you’ll play. Since we haven’t talked about what a chord or key is yet, let’s begin there.


What is a chord?


A chord is built as several notes played simultaneously. This can be as few as two notes or as many as your fingers can press down at one time. In fact, with the addition of the damper pedal (which is the sustain pedal at the foot of your piano), you can hold down every key on the piano at one time if you’d like. It won’t sound pleasant, but you could do it.


Most chords are made of two, three, four, or five notes. The chords we will learn in this book are built as three notes. When a single note is played on the piano it is distinct. The ear hears it and knows that it is a single note. The human voice, the trumpet, trombone, snare drum, and flute are among some of the instruments that only
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