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Burrough is the greatest satirical writer since Jonathan Swift.

—JACK KEROUAC


Foreword

Bill Morgan thanks me too generously, and I certainly appreciate it. But as an aspiring “bone feed mast-fed Razor Back” Factualist, I want the record to show that—compared to Bill—I did very little of the vast work that has brought this book to fruition. Initially, I gave him my global listing of archival repositories known to hold Burroughs-related letters and my analyses of the key holdings. Everything else between these covers was accomplished by Bill Morgan.

These letters were written during the fifteen years of Burroughs’ life immediately before he and I came into each other’s lives. They are a moving-picture window where we may see and feel the Burroughs who wrote Naked Lunch becoming the Burroughs whom I first met in New York in early 1974, one week after his sixtieth birthday and six weeks after my twenty-first.

Reading these letters carries me back to my early twenties; I am stunned by my forgotten memories of who I was then and who I thought William was then. Because, now, I shall turn sixty next year.

And at last, in my own late middle age, I can begin to imagine how it really felt to be William Burroughs in those long-ago, late-winter streets and lofts of New York City: behind him, a long and storied past; before him, an unknown and unknowable future.

Read this book, with Bill Morgan’s thorough, accurate, helpful notes and writings, and you will find that same William Burroughs coming to life in your heart.

James Grauerholz


Introduction

The final letter in the first volume of correspondence, The Letters of William S. Burroughs 1945–1959 (Viking, 1993), was written to Allen Ginsberg on October 29, 1959. It is fitting that the first letter in this volume should be one that was written the very next day to the very same person. It serves to illustrate that as late as 1959, Allen Ginsberg was still the most constant and steadfast person in Burroughs’ life. The letters that follow show Burroughs’ steady drift away from the earlier “beat” circle, composed of Ginsberg, Gregory Corso, Jack Kerouac, and the rest, toward new relationships with friends made in Northern Africa and Europe. Over the next fifteen years, hundreds of letters would be written to new friends like the artist Brion Gysin, who before long would replace Ginsberg as Burroughs’ most trusted confidant. These letters document that evolution and are witness to an era in which Burroughs became the center of a new coterie of creative people who were not related to the Beat Generation. With their assistance, Burroughs became an influential artistic and cultural leader whose reputation spread well beyond the literary world. In addition to Gysin, his new correspondents would include Paul Bowles, Ian Sommerville, Michael Portman, and Alex Trocchi, all partners in the expatriate life that Burroughs pursued during this period.

William Burroughs had first met Brion Gysin years earlier in Morocco, but initially they hadn’t gotten along very well. In Paris during 1958–1959 they renewed their acquaintance, and before long Gysin was serving as Burroughs’ sounding board and collaborator. Together Burroughs and Gysin collaborated on what Oliver Harris has called “Newspeak Poetry.” Basing their ideas on the name of the totalitarian language of the repressive regime in George Orwell’s novel 1984, they saw that language could be used as an agent for control. They realized that by controlling language, those in authority could suppress the freedom and individuality of others. “It’s a beautiful thing, the destruction of words,” one of Orwell’s character states, and Burroughs and Gysin set out to show by example how it was quite possible to systematically eliminate civil disobedience through the control of vocabulary. Significantly, mind control plays a role in all of Burroughs’ interests of this period, from his involvement in scientology to his fascination with the dream machine.

Chronologically, this volume begins where the previous volume ended. In the summer of 1959, Burroughs’ masterpiece, The Naked Lunch, had just been published by the Olympia Press in Paris, but no major American publisher was yet ready to take on the censorship battles that were inevitable with the publication of such a book. It was at this time that Burroughs became reacquainted with Brion Gysin. Gysin had quite accidentally discovered the first cut-up process in October, and the new method of composition was beginning to occupy much of Burroughs’ creative time. He was also beginning his study of scientology and for a short while hoped that the philosophy espoused by L. Ron Hubbard and his followers would unlock some of the mysteries of his own mind. During this period he continued his quest for an effective cure of his own drug addiction, and once he discovered apomorphine, he worked tirelessly to inform the medical profession of its effectiveness. By the end of this volume, Burroughs would become absorbed by another of Gysin’s inventions, the flicker or dream machine, which allowed his mind to travel to entirely new worlds without drugs. Those explorations found their way into his books, and by the end of the period covered in these letters, he had once again returned to a more linear narrative in his writing style.

Although Burroughs’ creative work eventually led to his becoming a member of the respected American Academy and Institute of Arts and Letters, it was during this period that it appeared as if his most experimental work would never see the light of day. His trilogy of challenging work, The Soft Machine, The Ticket That Exploded, and Nova Express, left his critics baffled, but Burroughs’ letters provide evidence that there truly was method in his madness.

After many lapses in their personal correspondence, the penultimate letter in this volume returns again to Ginsberg. Burroughs had lived abroad for nearly a quarter of a century by that time, and Allen felt that it was time for Burroughs to make a triumphal return to the United States. To that end, he helped secure a teaching position for him at City College in New York. In that 1974 letter Burroughs wrote to thank him for his help. He also wanted to express his appreciation to Ginsberg for his offer to make his country farmhouse available should Burroughs follow through with plans to open a center for advanced studies there. Although Burroughs’ teaching trip was originally intended to be relatively short, he found the United States much more conducive to his lifestyle and was to spend the rest of his life in America—but as they say, that’s another story. This tale ends with Burroughs’ arrival in a New York radically changed from the city he had known during the 1940s.

Many misconceptions abound concerning Burroughs and his work. The popular notion that Burroughs was determined to become “the invisible man,” as many biographers have suggested, is false. Like most writers, he wanted to have his work published widely and read by the largest audience possible. He certainly believed that he had important contributions to make, and he continually battled against those who tried to discredit him. He frequently expressed his secret hope that his books would become “best sellers” and appeal to a much broader readership.

Nor did Burroughs enjoy being a rootless drifter, even though he was continually on the move. Like Jack Kerouac, Burroughs was forever searching for a peaceful place in which he could write and pursue his interests unfettered. Although he moved numerous times during the period of these letters, he did so only when he had exhausted his options in one place or another. He had trouble maintaining his status as a desirable alien and sometimes was forced to flee from possible arrest as a result of his continuing drug habit. His lifelong wandering was not intended to be an evasion of commitments, but he found that he had to keep one step ahead of the law. Indeed, there were many reasons that supported these fears. Foremost was his well-known use of drugs, a crime in every country he visited. He was also unapologetically gay during an era when that in itself was considered a perversion and a crime. His legal difficulties in Mexico and the United States, combined with his published versions of diabolical fantasies, called him to the attention of every police department in the Western world.

Yet even with his love for the macabre side of life, Burroughs was not a man devoid of human emotion as many would suggest. He went to great lengths to discover what controlled his emotions, and his research into scientology and the work of Wilhelm Reich were both outgrowths of those explorations. In fact, his life following the death of his wife, Joan, can be seen as an inner struggle against “the ugly spirit.” It was that evil force that he believed resides in each of us that was waiting for the opportunity to take over.

Burroughs’ nearly obsessive dedication to the creative process he called the cut-up method was not intended to make language obsolete. It became a method he would use repeatedly to emphasize the importance of words, not their unimportance. He used cut-ups to reveal the secret meaning of things. Semantics were always of interest to Burroughs, and through his deconstruction of sentences he found that he could decipher hidden messages that were really present and intentionally concealed “between the lines.”

It is certainly true that drugs were a daily part of Burroughs’ life, but he was not an advocate of their general use. As these letters will show, he bristled when reporters said that he was an advocate of drug use. He did work to make the public realize that drug addiction was not a legal or a political issue, but rather a medical issue. At every opportunity, Burroughs tried to kick his own habit, unsuccessfully in the long run. He was aware that the narcotics business was a double-sided one in which the legal system had just as much at stake as the dealers. During this period Burroughs even grew to believe that people like Timothy Leary and his imitators were charlatans taking advantage of the inexperienced to promote their own careers. Burroughs was not interested in most hallucinogens and in these letters refers to them as “Leary’s pestiferous mushrooms.”

The letters will also help dispel the notion that William S. Burroughs was the heir to a vast fortune and was able to live without financial worries. It is true that he did have a very modest trust fund, but it never paid more than a few hundred dollars a month. That was the extent of his family wealth. He continually worked at the business of writing in order to support himself. Eventually, when his mother became strapped for cash, he was finally able to tell her that he was self-sufficient and no longer needed a monthly allowance from her. Although Burroughs never starved like some of his friends, at one point he was so hampered by a lack of funds that he couldn’t afford to make repairs to his own typewriter.

While most of Burroughs’ work is quite accessible and easily understood by the average reader, I believe that some of his most experimental work of the period covered in these letters is not. A bit of background information will provide the groundwork essential for a fuller and more complete understanding of just what he was trying to achieve. His intent is sometimes obscured by what appears to be a chance arrangement of words, but in truth Burroughs always exercised strict editorial control with published work and took only the very best from his experiments. He cut up thousands of pages of text to find the few that he deemed worthy of publication. Through that selection process, only a select number of cut-ups became uniquely his own.

As Burroughs’ letters reveal, even his own missives were cut up to find hidden meaning. Many of the letters in this book will help us travel through his experimental world, beginning with the cut-up and emerging a decade later with his renewed interest in the narrative form. The road is difficult, but with the help of Burroughs’ own commentary, often provided via these letters, it is a much easier path to follow.

The methods and procedures used in the transcribing of these letters were standard and easy to understand; however, a note about the editorial process might be helpful. I was surprised to find that Burroughs conducted his literary business professionally in much the same way as would a lawyer or an accountant. As in any business office, but unlike any other writer I’ve worked with, Burroughs made carbons and photocopies of nearly everything. These he carefully filed, using his own personal system of organization. His entire archive from this period is now available to scholars at the Berg Collection of the New York Public Library, and there a researcher will discover just how methodical he was in this process. Finding carbon copies in the archive presented another problem for the compiler. The existence of a copy in no way proves that a letter was subsequently sent. People do not always post all the letters that they write. For example, Gregory Corso once wrote a very revealing letter to his father that I included in a book of his selected letters. The letter was in fact never sent, but I included the letter because of the important biographical content. Even though Corso composed the letter, it had no direct impact on his relationship with his father, since his father never saw it. It is equally possible that some of the letters included in this volume were never sent, or if they were, that they contained corrections or postscripts that do not show up on the carbons. For that reason I have tried to track down the original letters as they were posted, but this has not always been possible. Occasionally, multiple drafts of letters were found and I have tried to select the form that seems most complete.

Another office practice that Burroughs employed was uniquely his own. For a period of time he used a personal system of dating. He invented a calendar with months having names like Wiener Wald and Seal Point. This he expanded and refined over a period of time. As the letters explain, it was a complicated system, but one that seems to have served him well. In this collection, the more traditional date is given in square brackets whenever possible.

My own editorial policy has always been to present letters without unnecessary commentary. I believe it is essential to allow Burroughs to tell his story in his own words. For that reason I have been reluctant to interfere in the narrative with lengthy editorial comments about what Burroughs writes in a particular letter. Occasionally some background information is needed, and I have entered that information as either a note at the beginning of the letter or as a footnote. It is my habit to indicate the full name of a person referred to within a letter only on the first mention of the person. Hence, the first time Burroughs mentions Allen, I will note that it is Allen [Ginsberg], but if he refers to Allen again in the same letter, I will not repeat that note. Footnotes are included only when standard reference sources do not turn up information. Hence I have not created a footnote for President John Kennedy, but have identified Burroughs’ doctor, John Yerby Dent.

In the course of my research I was able to locate over a thousand letters written by William Burroughs between the years 1959 and 1974, and I have tried to select the very best of those. Certainly any editor would love to be able to include each and every one of those letters, but that is not the nature of modern-day publishing budgets. Even if it were possible, many letters would prove to be repetitive or of little interest to the reader. When two or more letters covered the same ground, I selected the best in terms of quality of writing and completeness of thought. Occasionally, I have included more than one letter on the same topic to illustrate just how important a subject was to Burroughs. For example, I have included several letters to illustrate how tirelessly Burroughs worked to convince doctors to prescribe apomorphine as a cure for addiction.

Common sense dictates that letters tend to be written when people are apart. Obviously while Burroughs and Gysin were living in the same hotel in Paris, there was very little need to write letters to one another. Therefore, there are stretches of time when no letters with certain correspondents were exchanged. I have made short editorial notations to indicate what was happening in Burroughs’ life wherever warranted.

Although Burroughs was a good speller, much better than Allen Ginsberg, for instance, at times he did misspell words such as heptititis for hepatitis. Usually those misspellings have been corrected for the sake of clarity. James Grauerholz has assured me that Burroughs did not want this type of mistake to be published unless it contributed in some way to the creative or artistic aspect of his work. Frequently Burroughs used the British spelling of words and I have not altered those. In a few cases I have noted an unusual spelling within square brackets the initial time and not after that; magasine for magazine is a common case in point.

On October 24, 1963, Burroughs wrote to Dick Seaver, his editor at Grove Press. “As a matter of general orientation both spelling and punctuation would be normalized and consistent. Use lower case when it would be normally indicated. … As I have noted on your letter ‘grey’ [and] ‘theatre’ should remain English. … Yes retain the multiplicity of punctuation. This is an experiment with format and the use of punctuation which I have carried further in the work I am doing now.”

Sometimes Burroughs was inconsistent in even this, as in a letter written to Marilynn Meeker only three years later, on November 10, 1966. In it Burroughs notes: “I have rather eccentric preference for some English spellings and not for others for example grey good bye whereas I prefer theater to theatre,” which is a direct contradiction of what he had said earlier. I have tried to make these points less confusing by being as consistent as possible.

As Burroughs mentioned above, his use of punctuation was also very personal and subject to his own ideas. He frequently used two periods at the end of a thought instead of a single period. I have followed Burroughs’ original use of punctuation as much as possible.

I have inserted an ellipses [ … ] to indicate places in which editorial decisions have been made to cut material from the text. In some cases deletions were made where material had no relation with the narrative of the moment. Usually these were non sequiturs or asides that were not relevant. Occasionally, there were misplaced words or typos that just didn’t seem to fit in. In a few cases, long samples of Burroughs’ writings have been omitted, especially of his cut-up experiments. Since these are literary in nature and were usually not a part of the body of the letter, it seemed better to leave them for future scholars and anthologists to collect and study. It was common for Burroughs to play with variations and permutations of the cut-ups in letters, and those were generally not reproduced. The list of sources at the back of the book gives the location of the original manuscript letters, and those libraries should be consulted by researchers wanting to examine the originals in greater detail. No cuts for reasons of censorship were ever contemplated or made.

I have been lucky enough to edit several books of letters by Beat writers. In putting together selected letters by Allen Ginsberg, Gregory Corso, Jack Kerouac, and Gary Snyder, I have found that their own voices emerge loud and clear, and so it is with Burroughs. Each previous collection has also received at least one critic’s admonition mentioning that more letters should have been included. I regard those comments not as criticism, but as positive feedback. “Leave them wanting more” as old vaudevillians suggest. I hope this volume will also leave readers wanting more and that other collections of letters will follow.

Bill Morgan

Bennington, Vermont

2011


[image: image]


EDITOR’S NOTE: By the fall of 1959 William Burroughs had settled into a comfortable daily routine in Paris. He was living in a small room on the Rue Git-Le-Coeur at the time. His pension was an inexpensive place that would attract so many of his old friends before long that it became known as the Beat Hotel. Only a few months earlier his second book, The Naked Lunch, had been published by the Olympia Press, under the direction of the somewhat devious owner, Maurice Girodias. Burroughs was deeply involved in experiments with his new friend, Brion Gysin, who, on October 1, had discovered a unique method of literary composition. Quite by accident, Gysin had sliced through a pile of old newspapers and noticed that the words from one page could be lined up with the words from the page beneath to create entirely new texts. When he told Burroughs about it later that day, William began to look at the random pages carefully. He believed that Gysin had, by rearranging the words at random, uncovered previously unseen messages hidden within the words on the page.

WSB [Paris] to Allen Ginsberg [New York]

Oct 30, 1959

9 Rue Git-Le-Coeur

Paris 6

Dear Allen,

Thanks a million for the mescaline..1 Split it with Brion [Gysin]2 for a short trip home..

Yes, you did make me the most famous novelist Roumanian born of a better Tyrone Power3 up from a headline of penniless migrants.. And believe me, Al, I won’t forget it. What’s this Elsee??4 On the ice again..?? I’ll catch her this time..

I look all over and can’t find my Wyn contract5 follow me around for years through jungles and deserts and perilous unknown boy countries and couldn’t lose it and now.. Well don’t get mad and cut off your left hand, I always say.. But it seems to me that the contract should be outlawed by now.. I will look again for the contract but some Arab probably wiped his ass with it years ago and it blew away to return in hepatitis fall out.. But would I like to latch onto that 2 Gs6 go to India most like.. Gregory Corso lost all his money in the Venice casino.. Oh God!! Quel infant of the Sunday Supplement.. Bought a dinner jacket, too I hear..7

And now the question panel: (1) Whatever they may be, the suppressors are not amateurs.. Old Old Old pros and don’t ever forget it.. Make you think you are winning when you are not, oldest trick in the industry and still works.. Hannibal beat the Romans with it.. Room for one more inside.. MALRAUX???8 He’s nothing but a public Latah9 for Crisakes!?

(2): I have had very practical contact with “these people” they are very practical people.. Jack Stern10 was one of them.. The book itself is not interesting all important teckniques [sic] classified.. But name dropping is unchic and very poor hygiene..

Of course scientology attracts all the creeps of the cosmos.. You see it works..

In closing I will tell you a little story that happened to a friend of mine calls himself Micheaux sometimes..

It seems that M. was hurrying home after swallowing his mescaline tablet with hot tea in a cafe—too cheap to support a hot plate you dig—and he met B [Burroughs] in the market and he had met B before but never seen him as hardly anyone does see him which is why he is known as El Hombre Invisible—So B. said “Ah Monsieur M.. Sit down and have a coffee and watch the passing parade..” and M shook him off saying: “No! No! I must go home and see my visions” and he rushed home and closed the door and bolted it and drew the curtains and turned out the lights and got into bed and closed his eyes and there was Mr. B. and Mr. M. said: “What are you doing here in my vision?”

And B replied: “Oh I live here.”

love

william burroughs

PS. Yes Burroughs will do as a name to publish under.. Its on the papers.. I’ll be caught short with it one day.

WSB [Paris] to Kells Elvins11 [Rome, Italy]

Nov. 13, 1959

9 Rue Git Le Coeur

Paris 6, France Room 32

Dear Kells,

Your letter from Italy I answer now.. late gain I can say.. “Time skidded”.. And left me in Paris since I last saw you.. One thing after the other like Disraeli said or some old character.. First it was the book and sick then articles and obligations fixed me in Street of The Lying Heart ..12 sans tours in boyhood.. beautiful people skindiving, festivals of slivovitz13.. Such a thing as too much fun Elvins..

The book is published by Olympia Press such a devious Greek Spanish Arab French Jewish Godhead proclaim bankrupture in all languages with insurance fire Geneva to clear through Ghana.. Already Naked Lunch is registered in the name of a Turkish widow dummy resident of Hong Kong branch office Geneva.. Where Jurado14 left off you dig strictly from angles.. And he looks different every time rotating himself with brothers all whom have different names.. I always land in somebody’s feet.. One of the family and he gives me own money right out of his pocket.. My Greek uncle [Maurice Girodias] I call him and its all very familiar to me somehow.. Well the book is published Olympia Press Travelers Companion.. But don’t think I’ve sunk to a “political” status..

What is the movie deal you speak of? Any luck with the producer? Let me hear from you soon. If you cannot buy Naked Lunch in Rome I will send copy.. My best regards to Mimi,15

Best.

Bill

WSB [Paris] to Laura Lee and Mortimer Burroughs16 [Palm Beach, Florida]

[ca. November 17, 1959]

Dear Mother and Dad,

I am sorry.. Can only say time accelerated and skidded—No time to eat as you see in the photo—(Taken by my friend Brion [Gysin] the painter, certainly the greatest painter living and I do not make mistakes in the art world.. Time will bear me out.. Brion used to run The 1001 Nights, restaurant night club in Tanger but at that time we barely spoke disliking each other intensely for reasons that seemed adequate to both parties.. Situation and personnel changed.. The 1001 Nights closed for dislocations and foreclosures and Brion woke up in Paris.. And I, stricken by la foie coloniale—the colonial liver, left the area on advice of my physician.. “You want to get some cold weather on that liver, Burroughs. A freezing winter would make a new man of you,” he said.

So when I ran into Brion in Paris it was Tanger gossip at first then the discovery that we had many other interests in common..

Like all good painters he is also a brilliant photographer as you see.. A curious old time look about the photo like I’m fading into grandfather or some other relative many years back in time..)

Rather a long parenthesis.. It strikes me as regrettable that one should reserve a special and often lifeless style for letter to parents.. So I shift to my usual epistolary style.. When my correspondents reproach me for tardiness, I can only say that I give as much attention to a letter as I do to anything I write, and I work at least six and sometimes sixteen hours a day..

I am considering a shift of headquarters from The Continent—or possibly England—All we expatriates hear now is: “Johnny Go Home” and may be a good idea at that.. Terrible scandal in Morocco.. Cooking oil cut with second run motor oil has paralyzed 9544 persons.. The used motor oil was purchased at the American Air Base and was not labeled unfit for human consumption .. The Moroccan press holds U.S. responsible not to mention 9,544 Moroccans and a compound interest of relatives.. “Johnny stay out of Morocco.”17

I want to leave here in one month more or less a few days and make Palm Beach for Christmas if convenient.

I was sorry to hear that Mote18 has been ill.. Take care of your-self—Dad—and get well. I will see you all very soon —

Love

Bill

PS. If my writing seems at times ungrammatical it is not due to carelessness or accident. The English language—the only really adjustable language—is in state of transition.. Transition and the old grammar forms no longer useful..

Best.

Bill

WSB [Paris] to Allen Ginsberg [New York]

Paris Nov. 17, 1959

9 Rue Git Le Coeur

Paris 6, France

Dear Allen,

A relatively sudden decision will carry me home for Christmas if suitable transport is available Dec 18 Future Time.. 6th clearing.

“La jeune fille bien eleve” got up off the mad money.. Thanks again for the plug in.. I have enough Word here to cook manuscript for Big Table.. Wrote Carroll19 and will forward direct..

Radically wrong Beat Generation needs a Joe Hill20.. “When we can entreat an hour to serve we would spend it in some words on that business if you would grant the time..”21

Limes [Verlag] is publishing Naked Lunch.. Contract signed processing through Switzerland where it is registered in the name of a Turkish widow resident of Hong Kong branch office in Amsterdam.. Girodias is such a devious who you never know to whom you are a speak..

I consider a shift of headquarters to US.. La France under the title Une Cadavre.. But who knows? As Eve Auchincloss22 wrote me.. “Your article will appear in the January issue if there is a January issue” or a January for that matter..

Tanger out of bounds and over the bread fence for me.. Somebody cut the cooking oil with second run motor oil from the American Base in Casa White: 9,544 Moroccans permanently paralyzed.. Oil not labeled unfit for human consumption.. “So how would we know those stupid goods would..” “Shut up you fool!! Where is Public Relations?” I mean what we pay taxes for? Clem and Jody?23 Morocco, Cuba, Panama … ?

Exiles return.. see you.

Best

Love

Bill (or is it?)

P.S. Can’t raise the Ace contract. Lost back there in Madrid East St. Louis Talara [Peru] hotel room.. behind the wardrobe.. So far away.. Outlawed statute limitations and exempt narcotic –

P.P.S.: Just received your letter. I have now arrived at a method of writing after passing transitional milestones Word and Lunch.. I prefer to publish from here on out only material subjected to the processing of new method.. Have decided to send Carroll a new selection and not attempt to recast Word at this time. I think unwise to publish Word in present form—I am not talking about censors or anything of that sort but on purely literary grounds. I can do geometrically better work.. Yage Letters okay but please hold up on Word until I arrive NYC. The Life interviewers here are 2 far out cats with real appreciation for my work that can’t be faked.24 Of course they have nothing to do with the final form of the story.. Police and beatniks Gould level are ventriloquist dummies for each other in nasty and stupid love affair.. Ainch.. Include me out.. Square reaction draws force from Gould and visa versa mutas mutandis as the case may be.. Enclose ten thousand heavy francs.. Gimmick of Monsieur Pinay, Minister of Finance deliberately designed not to work.. I have the honor of Monsieur Pinay’s acquaintance.. “Quel farceur!!”

Please send me some more mescaline if convenient I mean nothing exigent. I am homesick. Of course I have made the best terms possible under the circumstances. And if questions not always answered in one way they are answered in some other way when they cease to become questions. Which is to say most questions never were questions to begin with were they now? I saw some one taking off for trip and I said ‘Whatcha mean?’ Wharcha mean? [ … ]

EDITOR’S NOTE: On October 1, 1959, the same day that the two Life reporters, Snell and Dean, visited Burroughs, Brion Gysin accidentally sliced through some newspaper text on his desk and discovered the cut-up technique that was to occupy much of Burroughs’ time over the next decade. In the following letter William mentions the “cut-up method” for the first time.

WSB [Paris] to Allen Ginsberg [New York]

Dec 2, 1959

9 Rue Git Le Coeur

Paris 6, France

Dear Allen,

I enclose material for Big Table.. Hope is not to too late.. So much work I never catch up and all absolutely urgent.. Brion’s [Gysin] work which I enclose illustrates new cut up method which he taught me.. I have met my first Master in Brion..

“Back Seat of Dreaming” is part of my current novel.. I have written most of it remaining only the task of correlating material.. It is based on recent newspaper account of four? young explorers? who died of thirst in Egypt desert.. Just who died is uncertain since one member of the party has not been found yet dead or alive and the identity of the missing person is dubious owing to advanced state of decomposed when found the bodies and the methods of identification used lacked all precise techniques based entirely on documents on person but it seems the party was given to exchange of identifications just for jolly to wearing each others under and outer garments and even to writing in each others diaries an unheard of intimacy in any modern expedition.. So if my fictionalized??? account is difficult to follow so was the action, pops..

I am sending this material to you instead of direct to [Paul] Carroll so you can dig it.. I know you are busy but I think worth while pick up on this action now and I will explain method in detail when I see you also we have other project fore.. Temporary hitch.. My Old Lady [Burroughs’ mother] read the Life article and has thrown off her shop keeper weeds and revealed her hideous rank in Matriarch Inc.: “I Queen Bee Laura of Worth Avenue.. Stay out of my territory, punk..” She has, in fact, forbidden me to set foot in Palm Beach on pain of Orpheus.. And won’t send me money to come home.. I will buzz my Greek Uncle Gid [Maurice Girodias] and make it soon as possible..

Love

Bill

Will send more $ when I receive Mother Money. Please send mescaline if possible. Need transport out of the area.

WSB [Paris] to Allen Ginsberg [New York]

Dec. 7, 1959

9 rue Git-Le-Coeur

Paris 6

Dear Allen,

I sent along last week to you some material for Big Table—to you instead of [Paul] Carroll direct because I wanted you to dig same.. A short piece by your correspondent and some Cut-Ups by Brion Gysin.. Please let me know promptly if you receive this material as I neglected to register it.. I enclose short cut up of mine on Juvenile Delinquency for Big Table or wherever..

You recall that list you sent me of suggested favorable people and presses to send a copy of Naked Lunch? Passed list along to Girodias and suspect him of obstruction tactics books not sent.. If you run into any of the listed individuals could you please check to see if they received copy of Naked Lunch?

A great deal of work here and never caught up.. Waiting on funds transport Land of the Free.. I have plans to discuss with you when meet..

Any news from Gregory [Corso]? Please don’t forget to let me know if you receive the Big Table material.. See you..

Love

Bill Burroughs

P.S. Please send mescaline if possible. Trip home urgent.

WSB [Paris] to Paul Bowles [Tangier, Morocco]

Dec 7, 1959

9 Rue Git Le Coeur

Paris 6, France

Dear Paul:

No way to be sure if you are traveling or in Tanger.. I hope you got the copy of N.L. [Naked Lunch] I sent you with Achmed Yacoubi25.. As you know he was here in company of Mr Jay Sutton.. Says Tanger is still a fine place but not for Burroughs under the uh circumstances.. So I too bid adieu to Hayanni and isn’t she fading for all of us? “smashed and tumbled The Thirsty off once more.. sum of dwellings and darkness across the somewhere in that masonry of shattered fragments Castle Host set.. Good bye to their desert the riot blown tombs disemboweled houses marking the site..

Black hinterland garden with a meaning of dust.”

(Words by [Lawrence] Durrell.. Arrangement by W.S. Burroughs..)

Paul Lund26 isn’t the only one singing “Show Me The Way To Go Home”.. Maybe he can sing his way back to Blighty but others pay cash.. “alors jattends une bonne chance”..

I figure those Two Ladies27 like the Raven “never flitting still are sitting” still are sitting what?

My best regards to Jane [Bowles]28 and Achmed and please remember me to Mr Sutton

Best

Bill B.

Fadeout to SIDE WALKS OF NEW YORK29

P.S. And say “Hello” to Cherifa,30 please. Also Jay Hazelwood.31 Anti-kif32 law written on wall not wind..

EDITOR’S NOTE: As mentioned in a previous letter to Ginsberg, Burroughs received a letter from his mother, who had read an article about William in Life magazine. She was mortified and did not want Burroughs to visit her in Palm Beach, where he might become an embarrassment to her in front of her more conservative friends.

WSB [Paris] to Laura Lee Burroughs [Palm Beach, Florida]

[ca. December 1959]

Dear Mother,

I counted to ten before answering your letter and I hope you have done the same since nothing could be more unworthy than a quarrel between us at this point.. Yes I have read the article in Life and after all.. a bit silly perhaps.. but it is a mass medium.. and sensational factors must be played up at the expense often of fact.. In order to earn my reputation I may have to start drinking my tea from a skull since this is the only vice remaining to me.. four pots a day and heavy sugar.. Did nurse make tea all the time? Its an English practice that seems to come natural to me.. I hope I am not ludicrously miscast as The Wickedest Man Alive a title vacated by the late Aleister Crowley33— who by the way could have had his pick of Palm Beach invitations in a much more straight laced era despite publicity a great deal more extreme.. And remember the others who have held the title before.. Byron Baudelaire Poe people are very glad to claim kinship now.. But really any one in the public eye that is anyone who enjoys any measure of success in his field is open to sensational publicity.. If I visit a waterfront bar in Tanger — half a block from my house — I am “rubbing shoulders with the riff raff of the world”.. You can do that in any naborhood bar USA and not least in Palm Beach.. A rundown on some of the good burghers of Palm Beach would quite eclipse the Beatniks.. Personally I would prefer to avoid publicity but it is the only way to sell books.. A writer who keeps his name out of the papers doesn’t publish and doesn’t make money if he does manage to publish..

As regard my return to the family hearth perhaps we had best both shelve any decision for the present.. Please keep me informed as to Dad’s condition and give him my heart felt wish for his recovery..34

Love

Bill Burroughs

WSB [Paris] to Billy Burroughs Jr.35 [Palm Beach, Florida]

[ca. December 1959]

Dear Bill,

I was glad to her from you [that you] received Lunch and enjoyed same.. That’s something the cook always likes to hear.. Whipping up second course now..

Shakespeare in Oregon?36 Culture is not dead.. But why do you languish in the provinces?

Plan return stateside.. Await carrying charges.. Upon reading the Life articles for which many thanks my Mother has thrown off her shop keeper guise and revealed her hideous rank in Matriarch Inc; “I Queen Bee Laura of Worth Avenue.. Stay out of my territory punk..” She has in fact forbidden me on pain of financial excommunication to ever set foot in Palm Beach.. A remittance man at last official and exam exempt narcotic..

I am now in traveling condition having disposed of my pet monkey that always causes so much trouble with the Customs Officials37.. Please let me hear from you soon.. Hope you are playing it cool in the middle only way to play it Oregon pending more enlightened days which one hopes are in the cards.. hit me again.. see you..

Amigo

Bill


[image: image]


WSB [Paris] to Paul Bowles [Tangier, Morocco]

Jan 4, 1960

9 Rue Git Le Coeur

Paris 6, France

Dear Paul:

I understand that the German publishers are having difficulty with the translation of NL [Naked Lunch] that is have not been able to find anyone capable of doing the work, but it does seem a bit odd to suggest that you assume German identity.. Who knows what stories Truman Capote may have told them? I will write them and see no need for you to do so if at all in brief terms.. Are they your German publishers? If so they should know you are not raised in Germany..

Billy Belli1 is back in Paris and so am I for a few days assembling my finances for a trip South.. I must find a quiet place to work as I have promised to deliver another novel in two months more or less.. Southern Spain seems indicated but who knows I may look in on Tanger.. How was your desert trip? I can derive few details from Belli..

I think that cat of Jane’s [Bowles] is sick and needs some kinda conclusive therapy.. I understand that vicious animals have been rendered tractable with tranquillizing drugs or other forms of sedation..

Brion [Gysin] sends his love.. He is writing.. I will look forward to meeting you perhaps soon in Tanger or Gib [Gibraltar] or Southern Spain.. I understand all my Spanish amigos have landed in Malaga with Tony Dutch2..

Best

Bill B

My love to Jane, Achmed [Yacoubi,] Christopher [Wanklyn3]..

EDITOR’S NOTE: In early 1960 Allen Ginsberg planned to fly to Chile to take part in an international writers’ conference. He decided that while he was in South America he would go on his own search for yagé, the hallucinogenic vine that Burroughs had told him so much about seven years before.

WSB [Paris] to Allen Ginsberg [Concepción, Chile]

9 Rue Git le Coeur

Paris 6, France

Jan 22, 1960 Present Time

Dear Allen,

For yagé I would advise you to go to Peru.. First to Lima then take a plane to Pucallpa on the Ucyali River where yagé is readily available.. It is called ayahuasca in the Peruvian area.. I think you can see the best of South America in Peru.. Better go over the Andes by car to Pucallpa which will give you a cross section of South America scenery..

The scientific name for ayahuasca is Banisteriopsis caapi.. The name of the “Doctor” in Pucallpa who brews it up is Saroya I believe.. The Saroya family are in the business all up and down the Ucyali.. There are many trips you can take from Ucyali to wilder jungle country..

Don’t miss the Mercado Mayorista in Lima … a market place that is open round the clock.. You should have a great trip..

Love to you and Peter [Orlovsky]

Love and Bonne Voyage

Bill

EDITOR’S NOTE: Irving Rosenthal and Paul Carroll were editors at the Chicago Review, a magazine issued under the auspices of the University of Chicago. They included a portion of Burroughs’ Naked Lunch in the Spring 1958 issue. When the second installment was announced, it created a controversy that led to their resignation and the creation of an independent magazine named Big Table. By 1960 Irving Rosenthal had moved to New York, where he found an apartment in Allen Ginsberg’s building at 170 East Second Street and helped assemble Burroughs’ texts for publication, working in the capacity of his unofficial agent.

WSB [Paris] to Irving Rosenthal [New York]

9 Rue Git Le Coeur

Paris 6, France

January 24, 1960 Present Time

Dear Irving,

How are you and what doing? Working for Grove Press still? I am a very bad correspondent..

Allen [Ginsberg] said he had passed Brion Gysin’s cut ups along to you.. Have you been able to do anything with them? If not I wonder if you could send them or copy along here as we want to include this material in a magasine [magazine] issue under preparation?

I think the cut up method will catch on in a big way. I wonder if you have tried it with any of your own writing? That is cutting the pages up and rearranging at random.. Naked Lunch is all cut up, though I was not then fully realizing the method and the need for a pair of actual scissors.

Please let me hear from you and do send the cut up right along air mail if you still have them since I feel my yearly migration to warmer and more amenable climes is imminent

Love

Bill Burroughs

WSB [Paris] to Paul Bowles [Tangier, Morocco]

9 Rue Git Le Coeur

Paris 6, France

Jan 30, 1960 Present Time

Dear Paul:

Returning after short absence received your message from Tanger conveying the expected bad news. The Herald Tribune here writing the murder case said: “Followed the long sessions with the Tanger police during which his confession took form.” Timely warning to the nostalgic.4

Naked Lunch was indeed cut up but I did not realize at time of publication to what extent. The yagé section however was not intended to be part of Naked Lunch. Glad you enjoyed it. That is something the cook always likes to hear.

I had assumed it seems mistakenly that you knew Mr Sutton in Tanger. As to who he is zut alors? He seems to confuse Eisenhower with Wilson. Definitely ancienne regime but precisely what regime?

I took the liberty of giving your name to a most charming young man named Bill Belli who may be coming to Tanger. I myself contemplate a short trip to Malaga to renew old acquaintances. Any chance to see you there? My best to Jane [Bowles]

Best

Bill B.

EDITOR’S NOTE: The previous summer Burroughs had met a young Englishman named Ian Sommerville (1940–1976) who was working at George Whitman’s Mistral Bookshop in Paris. At the time Burroughs needed someone to help him kick his codeine habit, and Ian proved up to the task. The two became friends, lovers, and collaborators. By March 1960, Sommerville was back at Cambridge studying mathematics and electronics.

In this letter Burroughs makes reference to the theories of Wilhelm Reich (1897–1957), whose ideas had always intrigued him. Reich was a psychoanalyst who believed that he had found a source of cosmic energy that he called orgones. In order to capture these orgones he designed an Orgone Accumulator, which Burroughs believed provided mental and physical benefits to the user. Burroughs’ belief in the orgone box never wavered, even after others had discredited Reich’s ideas.

WSB [Paris] to Ian Sommerville [Cambridge, England]

9 Rue Git Le Coeur

Paris 6, France

March 2, 1960 Just Time

Dear Ian:

If I read the stories beyond lines the Cambridge scene is lacking orgones.. As to the orgone box itself, well I think Reich has something there but not as much as he claims. There is no doubt that something happens in these orgone boxes.. Exactly what I don’t know.. D.H. Lawrence? I don’t know a lot about his personal habits but would venture to say that the special fix he is looking for in sex is a homosexual fix.

Quiet life here working most of my time. An article in the current Evergreen Review and translation there of in Nouvelle Revue Francaise which played a crucial role in my trial which finally came up..5 Lawyer read selections from the article in the court … wind up was a sixty dollar fine.. France is still the only country in the world where writing is admitted as legal evidence.. Any chance of you making it here in near future? I will be around it would seem for some time yet.. Publishing a special issue of Two Cities which I will send you a copy when it is out. “The way is an OUT-SEEING.” Lao Tse. See you?

Best

Bill Burroughs

WSB [Paris] to Paul Carroll [Chicago]

9 Rue Git Le Coeur

Paris 6 France

April 8 1960 Past Time

Dear Mr Carroll:

I enclose corrected proofs of “Back Seat of Dreaming”. Also note on the method used, to be printed with the material. I gather that you have been out of town and certain confusions arose in consequence. For example I have made several inquiries with regard to the original cut ups from Brion Gysin I sent to Allen Ginsberg with instructions to forward to Big Table. May I ask once again, did you receive this material and what are you planning to do with it in the event it was in fact received? Allen, as you know, is in the Amazon Basin and I can not reach him to cross check as to whether the material was in fact sent along to you. But please give this matter your attention since I am answerable to Mr Gysin for The Article Cut Ups. I hope to hear from you very soon and look forward to the next issue of Big Table.

Best

William Burroughs

Note on “Back Seat Of Dreaming” Cut Up Method:

The Possibility of literary creation by random? cutting and rearranging of material was indicated when [Tristan] Tzara at a Dada meeting in the 1920s proposed to create a poem on the spot by pulling words out of a hat.

Brion Gysin painter and writer in the Summer of 1959 [sic: October 1, 1959] cut newspaper articles into sections and rearranged the sections.

Method is simple: Take a page of your own writing or a page or more or less of any writer living or dead. Cut into sections. Shift sections and rearrange looking away. That is “at random?” Whoever wrote or spoke the words is still there in any rearrangement of his or her words. The old word lines keep thee in old world slots. Cut the word lines. Scissors or switch blade as preferred.

WSB [Paris] to Allen Ginsberg [Lima, Peru]

9 Rue Git Le Coeur

Paris 6 France

April 18 [1960]Present Time

Dear Allen,

I have been slow writing. Can only say that I find myself meeting vertiginous dead lines and no time to stop. Politics trap for writer. Don’t step into the machine, Professor. Stay OUT. That is the only place for a writer. Accept their trips. But don’t step IN. The way is an Out Seeing.

[ … ]

Best

Love

William Burroughs

EDITOR’S NOTE: In this letter Burroughs remarks on the financial difficulties he is having with Maurice Girodias, his publisher at the Olympia Press. These problems will take up more of his time and energy in years to come, but, surprisingly, he will never completely break from Girodias. At one point he and Olympia made an agreement that he refers to later as the Hummel contract. Payments from foreign (i.e., American) sources were sent first to Switzerland. Then two-thirds were to be sent to Burroughs and one-third to Girodias. William found that all of the money usually wound up in Girodias’ pocket, however, and at times this was to cause Burroughs severe financial problems. In this letter Burroughs also responds to Bowles’ suggestion that he live in the Seychelles.

WSB [Paris] to Paul Bowles [Tangier, Morocco]

9 Rue Git Le Coeur

Paris 6 / France

April 18 1960 Past Time

Dear Paul:

I dream of Tanger often and see pieces of it laying around in cafes and streets corners. Always corners. So perhaps better to see it from distant. Germans everywhere. Shoals of them through the streets of Paris the way they used to pass through Tanger. Leaving pieces of their language behind.

[Bill] Belli left for Italy in the car of a woman named Norma or is it Thelma Clark? Departure is in the air. I am leaving soon for The States. My finances in tangle. Olympia may be bankrupt or bought out. Looks like I need a lawyer. Brion [Gysin] is writing now. A novel. It looks great. Name: Sex Hero.

My love to Jane [Bowles]. The Seychelles sound faraway mais quien sabe?

Best

William Burroughs

WSB [London] to Brion Gysin [Paris]

American Express

London

England May 3 1960

Dear Brion:

Last night was the first no tea6 night since I don’t know when. Technicolor dreams like: I was in a tool house looked like in garden. A mirror on wall. In it I saw your face and said “Brion” and turned around. It was some one else older and the face was changing first silver and then bright red. I said, “You’re not Brion who are you?” and he said “Just an artisan” and put a hand on my wrist. “Please step this way.” His face rapidly losing any human pretense. I sat down and he adjusted a metal bar safety belt across my waist and the tool house began to move like some kinda space ship.

In past few days a weight of menace lifted off me relaxed almost into a flagrant ambush. You would think I should know Paul Lund when I see him by now but no I was walking right into it pues [but] Kiki’s7 voice: “Watching them William. Mala Gente” Stop Change Start and stay out of the Socco Chico Club.8 I can’t cover all the far out but mostly benign developments since I leave Paris. Quote from Communication 16 of Artorga, The Artificial Organism Society. “Electromagnetic fields could stimulate the brain without contacting the skull. Norwegian technicians noted. It is already possible to go directly to the auditory centers to produce a kind of hearing.” I told you. Like I told you.

Saw Dent.9 More light on the US Narcotic Dept. Really the worst those Anslinger10 boys drift in from work H Sling. Bastards sons of bitches. And who’s ordering me home I wonder? Just because some cat is on the short wave don’t make it writing. In any case I want to dig the scene here. I am sending your shoes back via Fanchette.11 The English sizes do not exactly correspond to American so I hope they fit, if not can be exchanged sort of a long range fitting.

Brion if you need money don’t hesitate to call on me. No reason to be short now when things seem to be looking up.

I have been working writing a sequel to Naked Lunch to be called “Mr Bradly Mr Martin”.12 Time of The Assassins. Covers events of Paris Alamout.13 You, Gregory [Corso], [Maurice] Girodias, [Bill] Belli, Jerry [Gorsaline],14 The Harloffs,15 [Paul] Lund, the lot. Christmas Eve with The Harloffs in The Baghdad was suddenly illuminated for me in a flash back when I saw my hand drumming “The Drummer of course”. Well I will write it and it will be the way it happened.

“There will be nothing to look at buy my pictures everywhere” you said last night in dream. See you soon I hope

Yours

Bill

EDITOR’S NOTE: The cut-up method was taking up more and more of Burroughs’ creative energy, as this letter demonstrates. He applied the idea to recombining words in random sequences, eventually even random languages simultaneously. Before long he would begin to cut up materials in nonprint formats such as film, recordings, and photographs.

WSB [London] to Brion Gysin [Paris]

May 16 1960

% American Express

London

England

Dear Brion:

I could write endless novel on London chapter. Highlighted by Soviet Bid Cured Oil Man Talk Gertrude Conducted Tour of Board Room Reports: “That you know now is as clear as the ‘Knows’ on your??? Face.”

Soviet Bid: Johnny Toumey: Johnny Too Me? Johnny Two Me? Me Too Johnny? Me Johnny Too
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Chronology

In place of a biographical narrative to accompany the letters, it seems appropriate to include a chronology outlining Burroughs’ activities during this period. This will help the reader place letters within the context of Burroughs’ general biography.

1914



	FEBRUARY 5:
	William Seward Burroughs II, born to Laura Lee and Mortimer Burroughs at home, 4664 Berlin Avenue, St. Louis, Missouri.




1958–1960



	 
	Burroughs lives in Paris at 9 rue Git-Le-Coeur, a pension now commonly referred to as the “Beat Hotel.”




1959



	SUMMER:
	Olympia Press, Paris, publishes Burroughs’ book The Naked Lunch.



	OCTOBER 1:
	Burroughs returns to Paris from a trip to London and is interviewed for Life magazine. On the same day, Brion Gysin accidentally invents the cut-up method while working in his room at the Beat Hotel.




1960



	FEBRUARY 15:
	Ian Sommerville does early work on the flicker machine in Cambridge, England. It is later called the dream machine.



	LATE APRIL:
	Burroughs leaves Paris for London, staying at the Empress Hotel, 25 Lillie Road, in part to be closer to Ian Sommerville, who was studying at Corpus Christi College, Cambridge.



	JUNE 30:
	Judge Julius Hoffman declares that the first issue of Big Table magazine, which includes part of Naked Lunch, is not obscene.



	AUGUST 1:
	Burroughs visits Amsterdam for a few days.



	OCTOBER:
	Burroughs meets Michael Portman in London.



	MID - OCTOBER:
	Burroughs moves to Cambridge.



	OCTOBER 27:
	Burroughs visits Paris for a few days.



	NOVEMBER 24:
	Burroughs, Gysin, and Sommerville stage a multimedia display at the Heretics Club of Corpus Christi College, Cambridge.




1961



	APRIL 1:
	Burroughs leaves Paris for Tangier, intending to stay for the summer, stays at the Hotel Muniria, where Sommerville and Portman join him. On the same day, Allen Ginsberg and Peter Orlovsky arrive in Paris.



	JUNE 1:
	Ginsberg, Orlovsky, and Gregory Corso arrive in Tangier to visit Burroughs.



	JUNE:
	Olympia Press publishes Burroughs’ The Soft Machine.



	MID - JULY:
	Alan Ansen arrives in Tangier.



	EARLY AUGUST:
	Timothy Leary arrives in Tangier to visit Burroughs.



	AUGUST 20:
	Burroughs leaves Tangier for New York via London.



	AUGUST 23:
	Burroughs arrives in New York to attend the American Psychological Association Conference. From there he goes to Harvard to do research with Timothy Leary in September.



	OCTOBER– DECEMBER:
	Burroughs is disenchanted with Leary and moves to a basement apartment in Brooklyn, where he works on Nova Express.



	DECEMBER:
	Burroughs returns to Paris.




1962



	EARLY FEBRUARY:
	Burroughs moves from Paris to London, staying first at the Empress Hotel, then moving to 5 Lancaster Terrace.



	MARCH 21:
	Grove Press publishes Naked Lunch in New York.



	LATE MAY:
	Burroughs moves to Paris and stays at the Beat Hotel.



	AUGUST 20– 25:
	Burroughs attends the Edinburgh University Writers’ Conference in Scotland.




1963



	JANUARY 3:
	Burroughs returns to London from Paris and moves into 51 Gloucester Terrace, then moves to 5 Lancaster Terrace a few weeks later.



	JANUARY:
	Boston bookstore owner Theodore Mavrikos is arrested for selling Naked Lunch.



	FEBRUARY 20:
	Burroughs visits Paris for a few days.



	JUNE:
	Burroughs moves to Tangier and takes a house at 4 Calle Larache on the Marshan.



	LATE JUNE:
	Burroughs visits Jajouka and Marrakech, Morocco.



	JULY:
	Billy Burroughs Jr. arrives in Tangier to live with Burroughs.



	DECEMBER:
	Billy leaves Tangier to live with his grandparents in Palm Beach, Florida.




1964



	JANUARY 6:
	Burroughs visits London and appears on a TV program with Alex Trocchi.



	JANUARY 17:
	Burroughs visits Paris to try to obtain overdue royalty payments.



	FEBRUARY:
	Burroughs returns to Tangier, staying for a while at 4 Calle Larache.



	MARCH 25:
	Burroughs visits Gibraltar for a few days, then returns to Tangier.



	APRIL:
	Burroughs moves first to the Hotel Atlas, and later into a nicer apartment at 16 rue Delacroix.



	JUNE 23:
	Burroughs visits Gibraltar for a few days, then returns to Tangier.



	NOVEMBER 26:
	Burroughs visits Gibraltar for a few days.



	NOVEMBER 30:
	Burroughs leaves from Algeciras, Spain, aboard the ship Independence.



	DECEMBER 8:
	Burroughs arrives in New York City and stays at the Chelsea Hotel.



	DECEMBER 22:
	Burroughs arrives in St. Louis on assignment for Playboy, stays at Chase Plaza Hotel.




1965



	JANUARY:
	Burroughs returns to New York and stays at the Chelsea Hotel for a few weeks.



	JANUARY 12:
	Naked Lunch trial begins in Boston, but Burroughs does not attend.



	JANUARY 19:
	Burroughs’ father dies and WSB attends his funeral in Florida.



	LATE JANUARY:
	Burroughs returns to New York and moves into a loft at 210 Centre Street.



	MARCH 23:
	Boston courts rule that Naked Lunch is obscene.



	EARLY SEPTEMBER:
	Burroughs returns to London from New York.



	OCTOBER 8:
	Grove lawyers file an appeal of the Naked Lunch decision in Massachusetts Supreme Court.



	LATE DECEMBER:
	Burroughs visits Tangier and spends two months there.




1966



	FEBRUARY:
	Burroughs returns to London and stays at the Hotel Rushmore, 11 Trebovir Road, Earl’s Court.



	JUNE 6:
	Burroughs visits Carl Weissner in Heidelberg, West Germany.



	JULY 7:
	The Massachusetts Supreme Court overturns the lower court’s ruling and says that Naked Lunch is not obscene.



	SEPTEMBER:
	Burroughs visits Tangier and stays at the Minzah, Three Pelicans, and Muniria hotels.



	OCTOBER 1:
	Burroughs returns to London.



	DECEMBER 27:
	Burroughs leaves for America.




1967



	FEBRUARY 7:
	Burroughs takes Billy to Lexington, Kentucky, for detoxification.



	FEBRUARY 15:
	Burroughs, Corso, and Ginsberg appear at the opening of Timothy Leary’s “League for Spiritual Discovery” in New York.



	MID - MARCH:
	Burroughs is back in London and begins work on The Wild Boys.



	MAY:
	Burroughs visits Tangier for a few months, staying at the Atlas Hotel.



	MID - JULY:
	Burroughs returns to London and moves into an apartment at 8 Duke Street, St. James. Ian Sommerville and Alan Watson move in with him for a while.




1968



	MID - JANUARY:
	Burroughs begins two-month course in scientology at St. Hill in East Grinstead, England. He finishes training in June 1968 in Edinburgh.



	AUGUST:
	Billy Burroughs Jr. marries Karen Beth Perry and moves to Savannah, Georgia. The couple separate in 1974.



	AUGUST 24:
	Burroughs arrives in Chicago from London to cover the Democratic National Convention for Esquire magazine along with Ginsberg, Terry Southern, and Jean Genet.



	SEPTEMBER:
	Burroughs stops over in New York City for a month.



	SEPTEMBER 28:
	Burroughs returns to London.




1970



	SUMMER:
	Burroughs visits New York City for a few months.



	OCTOBER 21:
	Burroughs’ mother dies, but he does not return for the funeral.




1971



	MID - OCTOBER:
	Burroughs teaches at the University of the New World in Haute-Nendaz, Switzerland.



	MID - NOVEMBER:
	Burroughs returns to London after the school collapses.




1972



	LATE SPRING:
	Burroughs goes to America to work with Terry Southern on the movie script for Naked Lunch and stays in New York through the summer.



	FALL:
	Burroughs returns to London.




1973



	JANUARY:
	Burroughs visits Morocco with John Brady.



	MARCH:
	Burroughs moves to another apartment in the same building at 8 Duke Street, London.



	AUGUST:
	Burroughs takes his archive to the buyer in Vaduz, Liechtenstein.



	AUGUST:
	Burroughs vacations in Greece for a week or two with John Brady.




1974



	FEBRUARY:
	Burroughs returns to New York to teach at City College, meets James Grauerholz.




1981



	MARCH 3:
	Billy Burroughs Jr. dies.




1997



	AUGUST 2:
	William S. Burroughs dies in Lawrence, Kansas.
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