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PREFACE




The signature titanium paneled architecture of architect Frank Gehry has established a standard of novelty that will transcend the contemporary. Each unique, completed project will certainly endure as a defining icon of the early 21st century.




The free flowing symmetry of these works invokes a futuristic perspective. Each unique complex appears to defy the restraints of gravity and elevate detached from their grounding terrain.




My immediate reaction upon viewing images of Gehry’s Guggenheim Museum in Bilbao, Spain in 1997 was how securely could such a liquid vision be fastened during construction. Between 2001 and 2003, I had the opportunity to witness firsthand the process via the erection of the Walt Disney Concert Hall in downtown Los Angeles. What I experienced and photographed was a securely grounded incremental construction detailed by the finishing external layer of titanium panels. The project, officially completed in October 2003 is aesthetic alchemy and should remain so after the novelty of titanium coatings has ceased within architecture circles.




The view of the internal framing structure is as fascinating as the finished appearance. The bent and shaped grids and girders fit acutely into place as a well-orchestrated whole and then disappear completely from viewing upon the layering of external panel coating. Perhaps Gehry’s design appealed to my sculptural sensibilities since three-dimension art usually buries its framework equally adeptly.




The sole question remaining was the durability and sustainability of such a construction. One answer was provided by a visit to Gehry’s Ohr-O’Keefe Museum of Art in Biloxi, Mississippi, two years following Hurricane Katrina. The hurricane spared few dwellings constructed along the Gulf of Mexico coastline, as was the museum. Gehry’s project was merely one year into construction. His complex suffered the indignity of a casino barge ramming into it during the storm. Gehry’s titanium paneled bulb shaped pods, a critical part of the project remained relatively intact with the exception of some incidental denting. Many of the more traditionally constructed buildings adjacent to Gehry’s fared much worse. Even amidst catastrophe, sound aesthetics often prevail.




The Ohr-O’Keefe Museum of Art ultimately opened in November of 2010 and remains in operation dedicated to preserving the traditions of ceramics as an art form.




The beauty of Gehry’s masterpiece exceeds superficial skin depth. The proof is based on an objective examination of the layered internal framing forming the bones of the buildings skeletal structure.
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