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    To all that are awake and are fighting the good fight to keep our Country safe and prosperous

      

    



  	
        
            
            "Without wisdom there is no path, but without love there is no light." 
"Sem sabedoria não há caminho, mas sem amor não há luz."— Emmanuel 
From Através do Tempo (Chico Xavier)
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ONE NIGHT AT THE SPIRITIST center I attend with my wife, I stumbled upon this passage by chance. Once I discovered who it was from, it left a lasting impression on me. In a country that is eternally slumbering, I finally felt a glimmer of hope, knowing that we were being embraced beyond the material realm.

Today, while reflecting after a day of work and conversations about the need to leave the nation better than we found it, I decided to write these lines. I wanted to record how this piece of psychography marked a moment of resolve, a commitment to keep fighting for the country where I chose, for whatever reason, to reincarnate.

This poem carries a clear spiritual and patriotic vision rooted in someone that helped shape the past. It portrays Brazil not merely as a nation but as a divinely conscientious land with a unique role in humanity's progress.

Here I try a direct and structured interpretation of its main symbols.

Eterna Primavera (Eternal Spring): Brazil stands as a land of perpetual renewal and vitality. Spring evokes rebirth, growth, and endless promise. Unlike seasonal cycles elsewhere, this fatherland remains in constant bloom. The image suggests spiritual fertility that never fades, a place where hope and moral regeneration take root deeply.

Áureo florão da América, celeiro de abastança sublime: The "golden flower" of the Americas positions Brazil as the crowning achievement and most beautiful expression of the continent. "Celeiro" (granary or barn) emphasizes material and spiritual abundance. It is not just rich in resources but destined to feed the world with sublime plenty, both physical harvests and higher truths. This symbol underscores a systems-level role: Brazil as provider and sustainer for nations waiting in expectation.

O antigo monstro dilacera o Velho Mundo em novo cativeiro: The "ancient monster" tearing apart the Old World into new captivity represents enduring forces of materialism, tyranny, war, or spiritual ignorance that have plagued Europe and older civilizations. It draws a stark contrast. While the old order suffers cycles of destruction and bondage, Brazil breaks free into light.

Pálio celeste do Cruzeiro: The celestial canopy of the Southern Cross (Cruzeiro do Sul) shines as Brazil's guiding emblem. This constellation, visible primarily in the southern hemisphere, symbolizes divine protection, orientation, and vanguard leadership. It marks Brazil at the forefront of a "Nova Era", a new spiritual age of enlightenment (The Great Awakening). The cross itself carries deep Christian resonance, here restored and elevated.

Aliança do trabalho, do bem e da esperança / País da Bondade, almo e fecundo: A call to Brazilians to live in alliance with honest labor, goodness, and hope. The land is "almo" (nourishing) and "fecundo" (fecund, highly productive). These symbols stress practical virtues combined with spiritual fruitfulness. Kindness is not weakness, but the fertile soil from which a strong nation grows.

Pátria do Evangelho Restaurado / Coração de Paz do Novo Mundo: This forms the poem's core claim. Brazil is the restored homeland of the Gospel, where Christ's teachings find renewed purity and application, unburdened by old-world corruptions. As the "Heart of Peace" in the New World, it acts as the moral and spiritual compass for global renewal. The imagery evokes a living, beating heart radiating harmony outward.

It speaks plainly to those with eyes for it. It rejects pessimism about Brazil's destiny. Instead, it asserted me of a higher order: a nation chosen for abundance, moral leadership, and peace amid global shadows. It mixes exaltation with urgent invitation, for all of us, Brazilians, to actively embody this alliance of work, goodness, and hope.

The symbolism works on multiple levels: (a) literal pride in Brazil's natural wealth and beauty; (b) deeper spiritual assignment as a beacon in humanity's evolution; and (3) from me, a systems view of history: old decaying structures versus a new, fecund order emerging in the south.

It tells it straight. Brazil holds a mission. Whether the people rise to it remains the question the poem leaves hanging in the air.

The Calling

Now to its relevance for it came from none other than, Pedro d'Alcantara, received through psychography by, again, none other than Francisco Cândido Chico (Chico Chico).

Dom Pedro II (Pedro de Alcântara João Carlos Leopoldo Salvador Bibiano Francisco Chico de Paula Leocádio Miguel Gabriel Rafael Gonzaga de Bragança e Habsburgo), the last Emperor of Brazil, clearly has a message for those who are prepared to listen, and his heart set out to helping the Nation, he once helped forge, with paternal affection.

Dom Pedro II was born on 2 December 1825 in Rio de Janeiro. He ascended to the throne at age 5 after his father, Dom Pedro I, abdicated in 1831. A regency governed until he was declared of age in 1840 at 14. He ruled for nearly 50 years until the military coup that proclaimed the Republic on 15 November 1889. He died in exile in Paris on 5 December 1891.

Key facts of his reign:

	Brazil saw territorial integrity preserved, economic modernization (railways, telegraph, coffee and rubber booms), and the end of the slave trade (1850) followed by full abolition in 1888.

	He cultivated a reputation for personal simplicity, intellectual depth, and dedication to public duty. A polymath fluent in multiple languages, he supported science, literature, and education while maintaining a constitutional monarchy with parliamentary elements.

	Personally reserved, deeply religious in a broad sense, and committed to peace. He navigated wars (Platine Wars, Paraguayan War) but preferred diplomacy and progress. His family life included the loss of children, which marked him.

	Exiled without resistance after the 1889 coup, he refused offers to restore the throne by force. He lived modestly in Europe, maintaining dignity until his death. His remains were returned to Brazil in 1922 and later to the Imperial Crypt in Petrópolis.


Dom Pedro II remains one of Brazil’s most respected historical figures across political lines for his honesty, long-term vision, and role in nation-building.

As Pedro d’Alcantara he produced numerous poems and messages through Chico Chico starting in the 1940s. This particular poem, “Brasil, Pátria do Evangelho,” was psychographed on 4 May 1945 in Uberaba, Minas Gerais, and published in collections like Através do Tempo and Relicário de Luz.

These works portray Brazil with a lofty spiritual destiny: a land of renewal where Christian principles (the “restored Gospel”) can flourish free from Old World burdens. This aligns with broader Spiritist teachings on Brazil’s role in humanity’s moral and spiritual evolution.

The short biography is split cleanly into the historical emperor, a pragmatic, cultured ruler who guided Brazil through the 19th century, and the guardian who continues to address national destiny in from beyond in the spiritist circles.

The poem fits his paternal aura as an exhortation rooted in spiritual optimism for, he is known for his love for Brazil in life. And the messages suggest that love persists beyond the material world.

Whether one accepts mediumship or views it as cultural expression, the attribution carries weight in Brazil because of the consistent voice, historical resonance, and alignment with the emperor’s known character.

No sugar-coating: Brazil has not fully lived up to this exalted vision in practice, but the call remains a standing invitation to align labor, ethics, and hope with that potential.

As for Chico Chico, psychography was his central mediumistic practice over roughly 60 years. He produced more than 450 books and thousands of personal letters through it. He insisted he acted solely as a channel. The spirits dictated; he transcribed. No authorship claimed on his part.

He worked primarily with pencil on loose sheets of paper, later sometimes typewriter. Sessions often occurred in public or semi-public settings at Spiritist centers, such as the Comunhão Espírita Cristã in Pedro Leopoldo and later the Grupo Espírita da Prece in Uberaba. Witnesses described him entering a concentrated state, frequently covering his eyes with his left hand while his right hand wrote at high speed. Assistants swapped papers and pencils as needed because the output flowed without pause.

In Spiritist terminology, this was psicografia, distinct from purely mechanical automatic writing. The medium remains conscious enough to serve as an intermediary but attributes content, style, and information to the discarnate spirit. Chico distinguished between direct psychography (hand guided by spirit influence) and indirect forms, though his dominant method was direct. He psychographed in









	Directed the volume and pace of production. After the first thirty books, he pushed for more, eventually supporting the hundreds Chico completed.

	Oversaw stylistic refinement and thematic focus. Works attributed directly to Emmanuel include philosophical essays, evangelical commentaries, historical novels (such as Two Thousand Years Ago), and practical guidance on ethics, reincarnation, and spiritual evolution.

	Appeared in public demonstrations. Chico credited him during TV interviews, including the famous Pinga-Fogo programs, where messages and poems flowed under Emmanuel’s influence.

	Provided personal correction and support. One well-known anecdote describes Emmanuel intervening during a turbulent flight, telling the frightened Chico to face potential death with dignity and faith.
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