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            Please Note

          

        

      

    

    
      A Second Chance was initially released as Second Chances as part of the Love & Grace Boxed Set published by Gracepoint in 2016 to support a school in Atlanta for children with dyslexia. This story has been rewritten and expanded. The first version remains part of the original anthology.

    

  


  
    
      
        
          
          

          
            Author’s Note

          

        

      

    

    
      Though actual figures and events are mentioned in this book, the book remains a work of fiction.

      If a full name is used in the story, contemporary characters are presented in Western convention of first name first. Historical characters are presented in the Japanese convention of last name first. For contemporary character Kira Sakamichi, this means Kira is her first name and Sakamichi is her last name. For historical figure Niwa Nagahide (a noted samurai from the period who appears in the book), his last name is Niwa and his first name Nagahide.

      Single-term definitions are listed in the Glossary. However, I have mentioned three of them here below. In Japanese society, it is proper to use some polite form of address attached to one’s name. The terms of address that arise in this book are as follows:

      
        
        -sama – A term of address that shows respect to someone who is of elevated rank.

        -san – The most common title. It can mean “Mr.,” “Mrs.,” “Ms.,” and “Miss.”

        -chan - A term of address used for children. Also a term of affection within a family.

      

      

      There are cultural references throughout the story. They are discussed in the Historical/Cultural Notes section after the story on a chapter-by-chapter basis. Consult this section if needed.

    

  


  
    
      
        
          
          

          
            List of Characters

          

        

      

    

    
      
        
        Contemporary United States

      

      

      
        
        Kira Sakamichi: Corporate Team Lead whose mother is always is “arranging” meetings with potential future suitors.

        Mr. and Mrs. Sakamichi: Kira’s parents. She refers to them as Mama and Papa with a Japanese pronunciation.

        Kira’s Grandmother: Kira’s maternal grandmother. Always called “Grandmother.”

        Ted Tanner: Kira’s co-worker.

        Dr. Sanchez: Hospital doctor.

        Stephen Igami: Son of a friend of Kira’s mother and the latest attempt by Kira’s mother to arrange a boyfriend.

        Holly Sturges: Hospital nurse

      

      

      
        
        Medieval Japan

      

      

      
        
        Ogawa: High-ranking samurai in the service of Lord Oda Nobunaga.

        Lady Ogawa: Wife of Ogawa and mother of Mitsuyono.

        Kira: Ogawa’s concubine and mother of Shinnosuke.

        Shinnosuke: Older son of Ogawa. Often called Shin.

        Mitsuyono: Infant son of Ogawa.

        Master Aoki: Head of a nearby monastery that Ogawa supports.

        Igami: Monk/educator at a nearby monastery and private teacher of Shinnosuke.

        Yutani: Teenage monk and trainer of novitiates at the monastery.

        Nene: Older female servant in the Ogawa household.

        Taka: Older male servant in the Ogawa household.

        Niwa Nagahide: One of Oda Nobunaga’s generals.

        Haseda: Local magistrate.

      

      

      

      The following list notes individuals from history mentioned in the book.

      
        
        Oda Nobunaga: Feudal lord who unified half of Japan.

        Hashiba Hideyoshi: One of Oda’s generals. He is better known by the name Toyotomi Hideyoshi. He received the name Toyotomi in 1586 from the Imperial Court.

      

      

    

  


  
    
      
        
          
          

          
            Chapter One

          

        

      

    

    
      Kira Sakamichi tapped the speaker setting on her phone and then set it on the dashboard of her Escalade.

      “Kira-chan, are you there?” her mother asked.

      Kira checked herself in the visor mirror and brushed back her shoulder-length black hair. Still frizzy. She sighed and shook her head. “Mama, I’m here.”

      “Have you left work yet?” Like always, her mother’s tone suggested she was hiding something. “Your grandmother wants to catch up on the latest two episodes of the Taiga drama. She wants you to watch it with her after dinner, like when you were a little girl.”

      A Taiga drama. Overblown samurai stories. Every year NHK, Japanese PBS, put out a new historical drama that ran once a week for the year. As a child, she’d watched them, first on video and then weekly when Kira’s parents began subscribing to the Japanese-language cable channel. She sipped tea with her grandmother while her grandfather, a former history teacher, took joy in pointing out historical facts that the dramas portrayed wrong.

      “It would mean a lot to your grandmother,” her mother added. “She misses your grandfather so since his death. He loved these shows, too.”

      Kira could almost smell the chalk scent of her grandfather’s fingertips as he would hand her treats, mingling with the sweet smell of the confections, her grandmother’s perfume, and the aroma of the tea as they watched the shows. As a child, Kira had often dreamed of wearing beautiful kimonos like the women on television.

      Not any longer.

      Teen nightmares of her wearing a kimono out on the water had caused her to lose interest. Her grandfather thought it sounded like the Taiga drama Yoshitsune and the episode with the sea battle of Dan-no-ura. Watching the Imperial family, including the six-year-old emperor, drown itself to avoid capture. Kira was too young and fragile to see such a tragedy. A meshing of teenage fears that come with adolescence, the doctor had reasoned. She would grow out of them. She did, but occasional episodes would bring them back.

      “I just got to the car, Mama, but I haven’t left yet. I have to check a couple of things first.”

      A horn blast covered her mother’s reply, the shrill blare not uncommon in her company’s parking lot on a Friday. People hurried to get out early and beat Atlanta’s Friday traffic walking in front of those already in their cars. “What did you say, Mama? I didn’t hear you.”

      “I said it’s important that you be here for dinner.”

      Her mother’s tone raised her suspicion. “Mama, why is it so important?”

      “Well”—her mother’s pause let Kira knew she had her—“there’s someone I want you to meet.”

      That explains it. Another one. Will she ever stop? “Mama, we’ve talked about this before. I don’t need to find a boyfriend. My social life is fine.”

      “I’ve seen your Facebook page,” her mother harrumphed. “Your social life sucks.”

      Kira imagined her mother in her usual pose, standing rigid with crossed arms and her patented disapproving glare. Relax. Start over. “Mama, customers and coworkers can see my social media. The posts have to be tame to protect my reputation.”

      “I know nuns who have more excitement. Please get here soon. He’s the son of an old friend.”

      “I will.”

      Silence came from the other end. Was her mother giving in for now? Maybe. “I love you,” her mother said.

      “I love you, too. Bye-bye.”

      “Ki o tsukete, bye-bye.”

      Kira hung up and searched her console, then sighed in relief. It was there. Touch-up makeup for emergencies. She looked back at her visor mirror and spent a few minutes touching up her eyes and face, finishing with lipstick.

      One last check.

      Her hair remained frizzy. Nothing could fix this disaster.

      A siren approached. Kira glanced toward the main road as an ambulance passed. Maybe her hair did not warrant that much concern. She checked her console again, finding a clip and putting her hair up. It would suffice.

      She started the car and shifted into reverse. Her phone rang.

      The number appeared on her screen.

      Tanner. Damn.

      She touched the green button. “Hi, Ted.”

      “Hi, Kira. Everything all right? You sound flustered.”

      Ted Tanner. The hardest worker on her team. She’d thought him a total pain after management had assigned him to her, but Kira appreciated that he never missed a deadline. Married his high school sweetheart, put himself through college, and his wife already had a second child on the way. Loyal to his family first, but his 2:30 a.m. e-mails showed he got his job done, whatever it took.

      “Yes, Ted. Everything’s fine.” She put the car into park. The sound of Ted’s voice suggested the reason for his call wasn’t good. “What’s wrong?”

      “Wood Designs called me. They’re asking for a change on the project. We need to adjust the proposal we submitted an hour ago. Are you still near the office?”

      “I—” Kira held her breath. She couldn’t return now. With fresh makeup. People would notice. “There’s a coffee shop at the next exit. I’ll stop there and log back in. Talk to you in a few minutes.”

      She cut the call, backed out, and headed out of the parking lot. She was going to be late. Her mother would be disappointed.
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      Kira sped her Escalade down McEver Road, pushing the car as if the headlights would illuminate further. Revising the proposal had taken longer than expected. She had apologized to her mother when she left the coffee shop, the bitterness of the late-afternoon brews still on her lips, and said she would be there as soon as she could.

      Her phone rang. She pressed the green answer button on the car display screen.

      “Kira-chan, where are you?”

      She sighed. “Mama, sorry. Traffic. I’m five minutes away. Ten tops. I’ll be there soon.”

      “We are still eating. I have yours staying warm in the oven. I also made your favorite appetizer.”

      Dumplings. Her mouth watered at the impending mix of pork and ginger.

      Kira focused on the road. A pleasant drive on a sunny day. A mix of straight and windy sections with a bridge over Lake Lanier right before her parents’ subdivision. Impressive homes to view. However, that was during the day.

      At night, it was just treacherous. And near water.

      Kira was thankful she had long since moved out when her parents bought their new place. Why did they have to buy a house on the lake? It had been years since Kira had experienced the nightmares, and she thought she was getting used to it, but sometimes flutters arrived that she couldn’t quell.

      Her phone beeped. She pressed her thumb to the side for security and glanced down at the message contents as she kept one eye on the road. Another question from Wood Designs. She could answer it as soon as she reached her parents’ place.

      She looked back at the road. A pair of yellowish eyes flashed in front of her.

      Deer!

      Kira veered right as she slammed on the brakes, the squeal cutting through the night. Her car plowed through the end of the guardrail.

      White flashed. A slight whoosh followed by a paper bag pop.

      Airbag.

      The car rolled down the slope.

      Toward the water. No! No! No!

      The car

      
      
      
      
      
    

  

OEBPS/images/break-rule-gradient-screen.png





This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.


OEBPS/images/waltmussell_asecondchance_2500.jpg






