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    This Ultimate Collection gathers the broad sweep of Kate Douglas Wiggin’s writing for young readers and the adults who guide them: twenty-one complete novels; more than one hundred thirty short stories, fairy tales, and poems; as well as her influential editorial and educational volumes. It brings into one place the New England village fictions for which she is cherished, the sparkling travel romances, Christmas books, and carefully curated anthologies of world lore and verse. Where originally illustrated, the spirit of period artwork is preserved. The purpose is both archival and invitational: to present a generous, accurate portrait of a writer devoted to childhood, home life, and humane joy.

At the heart of the fiction stands the Rebecca of Sunnybrook sequence—Rebecca of Sunnybrook Farm, New Chronicles of Rebecca, and The Flag-Raising—stories that begin with a spirited girl learning to make her place among kin and community. Alongside them are companion portraits of courage and kindness: Timothy’s Quest, The Story of Patsy, The Bird’s Christmas Carol, The Romance of a Christmas Card, and Mother Carey’s Chickens, among others. These novels share a humane realism heightened by humor, song, and seasonal festivity, and they dwell in the homely textures of New England, where neighborliness and imagination transform ordinary circumstance.

A complementary current in Wiggin’s oeuvre is the light-footed travel comedy. The Penelope Hamilton series—set in England, Scotland, and Ireland—offers bright observation, cultural give-and-take, and the gentle stirrings of romance. A Cathedral Courtship and The Diary of a Goose Girl extend this cosmopolitan vein, turning itineraries and workaday adventures into exercises in wit and sympathy. Without revealing outcomes, these books typically open with a journey or temporary sojourn and unfold through keen dialogue, letter-like narration, or diary form, showcasing Wiggin’s ear for voice, her buoyant tone, and her belief that travel sharpens kindness as well as curiosity.

The Homespun Trilogy—Rose o’ the River, The Old Peabody Pew, and Susanna and Sue—returns to mills, meetinghouses, and parlor hearths to explore courtship, community duty, and the small heroism of everyday labor. Other novels broaden the map: A Summer in a Cañon and Polly Oliver’s Problem draw on Western settings; Marm Lisa and The Story of Waitstill Baxter deepen her interest in moral choice and social conscience. Throughout, Wiggin balances clear-eyed observation with lyrical warmth, and she animates local speech without caricature. Her pages are alive with music, craft, and the restorative pleasures of work well done and love honestly earned.

The short fiction displays her most agile craftsmanship. The Village Watch-Tower cycle and pieces such as A Village Stradivarius distill a whole neighborhood into a handful of telling scenes; LADIES-IN-WAITING juxtaposes bright comedy with moments of spiritual poise. Stories like Tom O’ the Blueb’ry Plains and The Nooning Tree, among many others, map a moral landscape through incident rather than sermon, welcoming readers into linked locales where characters reappear and evolve. The range is notable: rustic humor, holiday tenderness, and brisk character studies, all delivered in a lucid style that prizes economy, melody, and precise feeling.

As editor and adapter, Wiggin championed a global library for children. The Arabian Nights: Their Best-known Tales presents accessible retellings of Aladdin, Ali Baba, Sinbad, and other adventures. Tales of Wonder Every Child Should Know and The Fairy Ring gather folklore from Scandinavia, the British Isles, France, Germany, Russia, Spain, and beyond. Talking Beasts assembles fables from Aesop and many traditions, while The Story Hour, Golden Numbers, and The Posy Ring arrange stories and poems for home and schoolroom. The selections reveal a curatorial ethic: clarity without distortion, delight with moral ballast, and a belief—rooted in kindergarten ideals—that beauty instructs.

Wiggin’s non‑fiction and dramatic ventures complete the picture. The Republic of Childhood: Froebel’s Gifts, Children’s Rights: A Book of Nursery Logic, and The Girl and the Kingdom: Learning to Teach articulate a pedagogy grounded in play, song, and respect for the child’s inner life. Bluebeard: A Musical Fantasy shows her theatrical lightness, and The Girl Scouts: A Training School for Womanhood reflects her interest in purposeful growing-up. Across forms, her signatures endure: melodic prose, affectionate humor, reverence for home, and confidence in the restorative power of stories. This illustrated edition invites fresh reading and re‑reading, honoring a legacy that continues to welcome families to the feast of imagination.
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    Kate Douglas Wiggin (1856–1923) wrote across the closing Gilded Age and the Progressive Era, when American readers turned eagerly to domestic fiction, travel sketches, and children’s books. Raised in rural Maine and educated as a kindergarten teacher in California, she braided regional memory with reform-minded pedagogy. The works gathered here, from Rebecca of Sunnybrook Farm to her travel series and holiday tales, were originally issued between the 1880s and the 1910s, the high tide of illustrated “gift books” and family magazines. Wiggin’s tone—homely, humorous, and earnest—answered a broad audience seeking moral uplift and entertainment amid rapid urbanization and shifting social roles.

Central to Wiggin’s outlook was the kindergarten movement inspired by Friedrich Froebel. After helping organize one of San Francisco’s first free kindergartens in 1878 and training teachers, she published practical texts such as Children’s Rights (1892) and The Republic of Childhood (1896). This child-centered pedagogy—valuing play, “gifts,” songs, and nature study—animates her fiction. Orphans and spirited girls in Timothy’s Quest, Marm Lisa, and Rebecca of Sunnybrook Farm are not merely pitied; they are taught, trusted, and given purposeful work. Wiggin’s gentle advocacy mirrored Progressive child-welfare reforms and helped readers imagine schools and families as cooperative communities rather than strict hierarchies.

Her New England tales draw on the local-color tradition that flourished after the Civil War, associated with writers such as Sarah Orne Jewett and Mary E. Wilkins Freeman. In small Maine villages shaped by Congregational churches, one-room schools, and river mills, Wiggin recorded dialect, quilting bees, and parish customs. Works like Rose o’ the River, The Old Peabody Pew, and The Village Watch-Tower reflect the tensions of an America migrating to cities yet nostalgic for town-meeting democracy. By locating moral drama in pews, kitchens, and schoolhouses, she joined a broader cultural effort to preserve regional speech and neighborly reciprocity.

At the same time, Wiggin’s California years connected her to urban reform currents. The Orphan Train movement (1854–1929), settlement houses like Hull House (founded 1889), and charity-organization campaigns shaped public debates on neglected children. Stories such as The Story of Patsy and The Bird’s Christmas Carol frame philanthropy not as pity but as cheerful, organized service, resonating with women’s club culture after the General Federation of Women’s Clubs formed in 1890. Her “story hour” ideals dovetailed with emerging public libraries and school libraries, positioning literature as a tool for socialization, empathy, and civic training in immigrant-rich cities.

Her travel fiction arose amid the great age of steamship tourism, Baedeker guidebooks, and the “New Woman” traveler. The Penelope volumes and A Cathedral Courtship invite middle-class American readers to stroll English cathedrals, Scottish glens, and Irish lanes with comic-cultural tact, reflecting the late-1890s Great Rapprochement in Anglo-American relations. A Diary of a Goose Girl, set in the English countryside, explores class and labor through playful role reversal. These works contributed to a genre that domesticated Europe for American women, offering safe independence, observation, and self-fashioning while affirming kinship across the Atlantic during decades of imperial and constitutional change.

Wiggin’s Christmas tales belong to a burgeoning seasonal culture marked by Louis Prang’s chromolithographed cards in the 1870s, department-store festivals, and Salvation Army kettles launched in San Francisco in 1891. The Romance of a Christmas Card and The Old Peabody Pew harness church choirs, postal miracles, and homecoming narratives to dramatize charity as community glue. The expanding postal system and Parcel Post (introduced 1913) made nationwide gift exchange plausible, while illustrated holiday books became staples of family reading. Wiggin’s gentle sentiment was thus modern, participating in new media, merchandising, and philanthropy that turned December into a national ceremony of giving.

Her editorial work with her sister, Nora Archibald Smith, intersects with the late nineteenth-century folklore revival and the “child-study” movement. The Story Hour (1890), Golden Numbers (1902), The Fairy Ring (1906), The Talking Beasts (1905), and the retold Arabian Nights (1909, illustrated by Maxfield Parrish) curated narratives for classroom recitation and fireside reading. Their selections balanced enchantment with moral clarity, adapting sources from Grimm, Norse, and Asian traditions to contemporary sensibilities. The spread of normal schools and Carnegie-funded libraries created demand for dependable anthologies, and Wiggin’s introductions and headnotes modeled how teachers and parents might present world lore to young listeners.

Popular reception confirmed her cultural reach. Rebecca of Sunnybrook Farm, a 1903 bestseller, moved from print to stage (1909) and to film, first with Mary Pickford in 1917 and later with Shirley Temple in 1938, keeping Wiggin’s heroine alive in mass culture. Her supportive volume The Girl Scouts: A Training School for Womanhood aligned with the 1912 founding of the Girl Scouts, endorsing citizenship, preparedness, and wholesome outdoor life for girls. Spanning pre- and postwar decades, the collection reflects Progressive optimism tempered by pastoral nostalgia, securing Wiggin’s place among educators, clubwomen, and general readers who sought character, cheer, and community.
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    Rebecca of Sunnybrook Farm Cycle
Rebecca of Sunnybrook Farm, New Chronicles of Rebecca, and The Flag-Raising follow a spirited girl whose wit and warmth gradually enliven a conservative New England village and its schools and ceremonies.
With affectionate satire and homely detail, the cycle celebrates education, self-reliance, and the quiet transformation of tradition-bound communities.
Penelope Hamilton Series
Penelope’s English, Scottish, and Irish Experiences—and later Postscripts—present a witty American diarist navigating travel, friendship, and tentative romance across the British Isles.
Epistolary sparkle and cultural comedy reveal a keen eye for manners, national character, and a young woman’s independent voice abroad.
The Homespun Trilogy
Rose o’ the River, The Old Peabody Pew, and Susanna and Sue paint Riverside village life through work on the water, a church pew’s restoration, and a mother-daughter bond tested by fortune.
Lean plots, dialect color, and Sabbath-to-weekday rhythms honor labor, neighborliness, and second chances in small-town Maine.
California and Girls’ Early Novels
A Summer in a Cañon and Polly Oliver’s Problem pair outdoor merriment with a resourceful girl’s coming-of-age, reflecting Wiggin’s West Coast roots.
Crisp, optimistic episodes highlight friendship, ingenuity, and character forged through play and community.
Holiday Novellas
The Bird’s Christmas Carol and The Romance of a Christmas Card anchor tender seasonal tales where simple gestures ripple through families and towns.
Lyrical sentiment and domestic detail foreground charity, remembrance, and the restorative power of goodwill.
Orphan and Social Compassion Novels
Timothy’s Quest, Marm Lisa, and The Story of Patsy portray vulnerable children seeking shelter and belonging amid indifferent or strained surroundings.
Blending pathos with wit, these narratives argue for humane communities and restorative family ties without tipping into heavy melodrama.
Family and Rural Domestic Novels
Mother Carey’s Chickens and The Story of Waitstill Baxter balance household comedy with stern tests of loyalty, love, and duty in New England settings.
Themes of thrift, courage, and ethical care emerge through everyday trials, shading warmth with sober realism.
Light Travel and Courtship Comedies
The Diary of a Goose Girl and A Cathedral Courtship turn travel and rural work into playful misadventure, where observation and mishap nudge hearts and horizons.
Breezy diary and novella forms use humor and gentle irony to explore culture-crossing, self-discovery, and budding romance.
The Village Watch-Tower and Kindred Tales
The Village Watch-Tower, Tom O’ the Blueb’ry Plains, The Nooning Tree, The Fore-Room Rug, A Village Stradivarius, and The Eventful Trip of the Midnight Cry offer portraits of artisans, gossip rings, and local legends in a tightly knit town.
Object-centered storytelling and landmark lore meditate on memory, craft, and the bonds that hold communities together.
Ladies-in-Waiting and Companion Sketches
Miss Thomasina Tucker, The Turning-Point, Huldah the Prophetess, Two on a Tour, and Philippa’s Nervous Prostration trace women at humorous or decisive crossroads.
Light irony tempered by sympathy celebrates friendship, vocation, and resilience within gently drawn social constraints.
The Arabian Nights: Their Best-known Tales
A youthful retelling gathers Aladdin, Ali Baba, Sinbad, and companion adventures like The City of Brass, The Story of Gulnare, Prince Agib, the Fisherman and the Genie, and Codadad and His Brothers.
Brisk narration emphasizes ingenuity, fortune’s turns, and the moral hazards of greed and credulity amid wonder-filled settings.
Tales of Wonder Every Child Should Know
A globe-spanning treasury presents emblematic folk marvels—Dapplegrim, The Sea-Maiden, The Buried Moon, The Grateful Foxes, and many others—chosen for narrative zest.
The collection prizes luminous imagery and clean story shapes that model courage, curiosity, and reverence for cultural variety.
The Fairy Ring
Organized by tradition—Scandinavian, English, French, Spanish, Gaelic, German, Russian, and East Indian—this volume ranges from East o’ the Sun and West o’ the Moon and Tom Thumb to The White Cat, Rapunzel, and The Magic Egg.
Side-by-side placement highlights recurring archetypes—quests, tests, enchantments—while preserving each tale’s local flavor and cadence.
The Talking Beasts: A Book of Fable Wisdom
Animal parables from Aesop, Bidpai, the Hitopadesa, Ramaswami Raju, Krilof, Chinese and Moorish sources, La Fontaine, and others distill prudence and folly into quick lessons.
Clear, pointed prose invites reflection on justice, wit, and consequence through the safe mirror of speaking beasts.
The Story Hour: A Book for the Home and the Kindergarten
Designed for read-aloud, this mix of nature sketches, folk pieces, holidays, and simple biography—The Oriole’s Nest, Piccola, The Story of Christmas, Thanksgiving, and the Washington tales—supports early listening and discussion.
Rhythmic language and gentle pacing foster participation, seasonal awareness, and civic feeling in home or classroom circles.
Golden Numbers: A Book of Verse for Youth
A curated pathway through classic poetry is arranged by themes such as A Chanted Calendar, The World Beautiful, Green Things Growing, On the Wing, The Ingleneuk, Sports and Pastimes, and Life Lessons.
From play to patriotism to faith and history, the sections encourage memory, close listening, and delight in sound and image.
The Posy Ring: A Book of Verse for Children
This nursery anthology groups poems into playful cycles—A Year’s Windfalls, The Child’s World, Guess-Me-Quicks—and an extended Palace sequence (Pinafore Palace, The Royal Baby, Baby’s Plays, Hush-a-byes, Journeys, Friends, and Bed-Time).
Spanning stories, seasons, holidays, and bedtime counsel, it nurtures comfort, curiosity, and imaginative play for youngest readers.
Education and Child Development Writings
The Girl and the Kingdom: Learning to Teach, The Republic of Childhood: Froebel’s Gifts, and Children’s Rights: A Book of Nursery Logic set out a humane pedagogy grounded in play, guided freedom, and respect for the child’s nature.
Blending anecdote with principle, they argue that nursery wisdom cultivates moral reasoning, creativity, and citizenship.
The Girl Scouts: A Training School for Womanhood
This practical, idealistic guide frames scouting as character education through service, skill, and outdoor camaraderie.
Its program emphasizes competence, leadership, and community duty in a supportive, girls-first environment.
Bluebeard: A Musical Fantasy
A stage-ready retelling reshapes the dark folktale into a playful operetta with safe suspense and broad comic turns for youthful audiences.
Song-driven scenes and ensemble teamwork turn peril into pageantry, favoring wit and cheerful resolution.
Recurring Motifs and Stylistic Signatures
Wiggin repeatedly celebrates village life, plucky girls, maternal wisdom, and the redemptive energies of schools, churches, and neighbors across fiction and curation.
Her tone blends humor, dialect color, and tender moralism, moving from West Coast frolics to New England domestic depth and later into editorial and pedagogic work that extends the same faith in community.
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    TO MY MOTHER
  


  
    Her eyes as stars of Twilight fair;

    Like Twilight’s, too, her dusky hair;

    But all things else about her drawn

    From May-time and the cheerful Dawn;

    A dancing Shape, an Image gay,

    To haunt, to startle, and way-lay.


    Wordsworth.

  


  Chapter I.

  “We Are Seven”


  
    Table of Contents
  


  The old stage coach was rumbling along the dusty road that runs from Maplewood to Riverboro. The day was as warm as midsummer, though it was only the middle of May, and Mr. Jeremiah Cobb was favoring the horses as much as possible, yet never losing sight of the fact that he carried the mail. The hills were many, and the reins lay loosely in his hands as he lolled back in his seat and extended one foot and leg luxuriously over the dashboard. His brimmed hat of worn felt was well pulled over his eyes, and he revolved a quid of tobacco in his left cheek.


  There was one passenger in the coach,—a small dark-haired person in a glossy buff calico dress. She was so slender and so stiffly starched that she slid from space to space on the leather cushions, though she braced herself against the middle seat with her feet and extended her cotton-gloved hands on each side, in order to maintain some sort of balance. Whenever the wheels sank farther than usual into a rut, or jolted suddenly over a stone, she bounded involuntarily into the air, came down again, pushed back her funny little straw hat, and picked up or settled more firmly a small pink sun shade, which seemed to be her chief responsibility,—unless we except a bead purse, into which she looked whenever the condition of the roads would permit, finding great apparent satisfaction in that its precious contents neither disappeared nor grew less. Mr. Cobb guessed nothing of these harassing details of travel, his business being to carry people to their destinations, not, necessarily, to make them comfortable on the way. Indeed he had forgotten the very existence of this one unnoteworthy little passenger.


  When he was about to leave the post-office in Maplewood that morning, a woman had alighted from a wagon, and coming up to him, inquired whether this were the Riverboro stage, and if he were Mr. Cobb. Being answered in the affirmative, she nodded to a child who was eagerly waiting for the answer, and who ran towards her as if she feared to be a moment too late. The child might have been ten or eleven years old perhaps, but whatever the number of her summers, she had an air of being small for her age. Her mother helped her into the stage coach, deposited a bundle and a bouquet of lilacs beside her, superintended the “roping on” behind of an old hair trunk, and finally paid the fare, counting out the silver with great care.


  “I want you should take her to my sisters’ in Riverboro,” she said. “Do you know Mirandy and Jane Sawyer? They live in the brick house.”


  Lord bless your soul, he knew ‘em as well as if he’d made ‘em!


  “Well, she’s going there, and they’re expecting her. Will you keep an eye on her, please? If she can get out anywhere and get with folks, or get anybody in to keep her company, she’ll do it. Good-by, Rebecca; try not to get into any mischief, and sit quiet, so you’ll look neat an’ nice when you get there. Don’t be any trouble to Mr. Cobb.—You see, she’s kind of excited.—We came on the cars from Temperance yesterday, slept all night at my cousin’s, and drove from her house—eight miles it is—this morning.”


  “Good-by, mother, don’t worry; you know it isn’t as if I hadn’t traveled before.”


  The woman gave a short sardonic laugh and said in an explanatory way to Mr. Cobb, “She’s been to Wareham and stayed over night; that isn’t much to be journey-proud on!”


  “It WAS TRAVELING, mother,” said the child eagerly and willfully. “It was leaving the farm, and putting up lunch in a basket, and a little riding and a little steam cars, and we carried our nightgowns.”


  “Don’t tell the whole village about it, if we did,” said the mother, interrupting the reminiscences of this experienced voyager. “Haven’t I told you before,” she whispered, in a last attempt at discipline, “that you shouldn’t talk about night gowns and stockings and—things like that, in a loud tone of voice, and especially when there’s men folks round?”


  “I know, mother, I know, and I won’t. All I want to say is”—here Mr. Cobb gave a cluck, slapped the reins, and the horses started sedately on their daily task—“all I want to say is that it is a journey when”—the stage was really under way now and Rebecca had to put her head out of the window over the door in order to finish her sentence—“it IS a journey when you carry a nightgown!”


  The objectionable word, uttered in a high treble, floated back to the offended ears of Mrs. Randall, who watched the stage out of sight, gathered up her packages from the bench at the store door, and stepped into the wagon that had been standing at the hitching-post. As she turned the horse’s head towards home she rose to her feet for a moment, and shading her eyes with her hand, looked at a cloud of dust in the dim distance.


  “Mirandy’ll have her hands full, I guess,” she said to herself; “but I shouldn’t wonder if it would be the making of Rebecca.”


  All this had been half an hour ago, and the sun, the heat, the dust, the contemplation of errands to be done in the great metropolis of Milltown, had lulled Mr. Cobb’s never active mind into complete oblivion as to his promise of keeping an eye on Rebecca.


  Suddenly he heard a small voice above the rattle and rumble of the wheels and the creaking of the harness. At first he thought it was a cricket, a tree toad, or a bird, but having determined the direction from which it came, he turned his head over his shoulder and saw a small shape hanging as far out of the window as safety would allow. A long black braid of hair swung with the motion of the coach; the child held her hat in one hand and with the other made ineffectual attempts to stab the driver with her microscopic sunshade.


  “Please let me speak!” she called.


  Mr. Cobb drew up the horses obediently.


  “Does it cost any more to ride up there with you?” she asked. “It’s so slippery and shiny down here, and the stage is so much too big for me, that I rattle round in it till I’m ‘most black and blue. And the windows are so small I can only see pieces of things, and I’ve ‘most broken my neck stretching round to find out whether my trunk has fallen off the back. It’s my mother’s trunk, and she’s very choice of it.”


  Mr. Cobb waited until this flow of conversation, or more properly speaking this flood of criticism, had ceased, and then said jocularly:—


  “You can come up if you want to; there ain’t no extry charge to sit side o’ me.” Whereupon he helped her out, “boosted” her up to the front seat, and resumed his own place.


  Rebecca sat down carefully, smoothing her dress under her with painstaking precision, and putting her sunshade under its extended folds between the driver and herself. This done she pushed back her hat, pulled up her darned white cotton gloves, and said delightedly:—


  “Oh! this is better! This is like traveling! I am a real passenger now, and down there I felt like our setting hen when we shut her up in a coop. I hope we have a long, long ways to go?”


  “Oh! we’ve only just started on it,” Mr. Cobb responded genially; “it’s more ‘n two hours.”


  “Only two hours,” she sighed “That will be half past one; mother will be at cousin Ann’s, the children at home will have had their dinner, and Hannah cleared all away. I have some lunch, because mother said it would be a bad beginning to get to the brick house hungry and have aunt Mirandy have to get me something to eat the first thing.—It’s a good growing day, isn’t it?”


  “It is, certain; too hot, most. Why don’t you put up your parasol?”


  She extended her dress still farther over the article in question as she said, “Oh dear no! I never put it up when the sun shines; pink fades awfully, you know, and I only carry it to meetin’ cloudy Sundays; sometimes the sun comes out all of a sudden, and I have a dreadful time covering it up; it’s the dearest thing in life to me, but it’s an awful care.”


  At this moment the thought gradually permeated Mr. Jeremiah Cobb’s slow-moving mind that the bird perched by his side was a bird of very different feather from those to which he was accustomed in his daily drives. He put the whip back in its socket, took his foot from the dashboard, pushed his hat back, blew his quid of tobacco into the road, and having thus cleared his mental decks for action, he took his first good look at the passenger, a look which she met with a grave, childlike stare of friendly curiosity.


  The buff calico was faded, but scrupulously clean, and starched within an inch of its life. From the little standing ruffle at the neck the child’s slender throat rose very brown and thin, and the head looked small to bear the weight of dark hair that hung in a thick braid to her waist. She wore an odd little vizored cap of white leghorn, which may either have been the latest thing in children’s hats, or some bit of ancient finery furbished up for the occasion. It was trimmed with a twist of buff ribbon and a cluster of black and orange porcupine quills, which hung or bristled stiffly over one ear, giving her the quaintest and most unusual appearance. Her face was without color and sharp in outline. As to features, she must have had the usual number, though Mr. Cobb’s attention never proceeded so far as nose, forehead, or chin, being caught on the way and held fast by the eyes. Rebecca’s eyes were like faith,—“the substance of things hoped for, the evidence of things not seen.” Under her delicately etched brows they glowed like two stars, their dancing lights half hidden in lustrous darkness. Their glance was eager and full of interest, yet never satisfied; their steadfast gaze was brilliant and mysterious, and had the effect of looking directly through the obvious to something beyond, in the object, in the landscape, in you. They had never been accounted for, Rebecca’s eyes. The school teacher and the minister at Temperance had tried and failed; the young artist who came for the summer to sketch the red barn, the ruined mill, and the bridge ended by giving up all these local beauties and devoting herself to the face of a child,—a small, plain face illuminated by a pair of eyes carrying such messages, such suggestions, such hints of sleeping power and insight, that one never tired of looking into their shining depths, nor of fancying that what one saw there was the reflection of one’s own thought.


  Mr. Cobb made none of these generalizations; his remark to his wife that night was simply to the effect that whenever the child looked at him she knocked him galley-west.


  “Miss Ross, a lady that paints, gave me the sunshade,” said Rebecca, when she had exchanged looks with Mr. Cobb and learned his face by heart. “Did you notice the pinked double ruffle and the white tip and handle? They’re ivory. The handle is scarred, you see. That’s because Fanny sucked and chewed it in meeting when I wasn’t looking. I’ve never felt the same to Fanny since.”


  “Is Fanny your sister?”


  “She’s one of them.”


  “How many are there of you?”


  “Seven. There’s verses written about seven children:—


  “‘Quick was the little Maid’s reply,

  O master! we are seven!’



  I learned it to speak in school, but the scholars were hateful and laughed. Hannah is the oldest, I come next, then John, then Jenny, then Mark, then Fanny, then Mira.”


  “Well, that IS a big family!”


  “Far too big, everybody says,” replied Rebecca with an unexpected and thoroughly grown-up candor that induced Mr. Cobb to murmur, “I swan!” and insert more tobacco in his left cheek.


  “They’re dear, but such a bother, and cost so much to feed, you see,” she rippled on. “Hannah and I haven’t done anything but put babies to bed at night and take them up in the morning for years and years. But it’s finished, that’s one comfort, and we’ll have a lovely time when we’re all grown up and the mortgage is paid off.”


  “All finished? Oh, you mean you’ve come away?”


  “No, I mean they’re all over and done with; our family ‘s finished. Mother says so, and she always keeps her promises. There hasn’t been any since Mira, and she’s three. She was born the day father died. Aunt Miranda wanted Hannah to come to Riverboro instead of me, but mother couldn’t spare her; she takes hold of housework better than I do, Hannah does. I told mother last night if there was likely to be any more children while I was away I’d have to be sent for, for when there’s a baby it always takes Hannah and me both, for mother has the cooking and the farm.”


  “Oh, you live on a farm, do ye? Where is it?—near to where you got on?”


  “Near? Why, it must be thousands of miles! We came from Temperance in the cars. Then we drove a long ways to cousin Ann’s and went to bed. Then we got up and drove ever so far to Maplewood, where the stage was. Our farm is away off from everywheres, but our school and meeting house is at Temperance, and that’s only two miles. Sitting up here with you is most as good as climbing the meeting-house steeple. I know a boy who’s been up on our steeple. He said the people and cows looked like flies. We haven’t met any people yet, but I’m KIND of disappointed in the cows;—they don’t look so little as I hoped they would; still (brightening) they don’t look quite as big as if we were down side of them, do they? Boys always do the nice splendid things, and girls can only do the nasty dull ones that get left over. They can’t climb so high, or go so far, or stay out so late, or run so fast, or anything.”


  Mr. Cobb wiped his mouth on the back of his hand and gasped. He had a feeling that he was being hurried from peak to peak of a mountain range without time to take a good breath in between.


  “I can’t seem to locate your farm,” he said, “though I’ve been to Temperance and used to live up that way. What’s your folks’ name?”


  “Randall. My mother’s name is Aurelia Randall; our names are Hannah Lucy Randall, Rebecca Rowena Randall, John Halifax Randall, Jenny Lind Randall, Marquis Randall, Fanny Ellsler Randall, and Miranda Randall. Mother named half of us and father the other half, but we didn’t come out even, so they both thought it would be nice to name Mira after aunt Miranda in Riverboro; they hoped it might do some good, but it didn’t, and now we call her Mira. We are all named after somebody in particular. Hannah is Hannah at the Window Binding Shoes, and I am taken out of Ivanhoe; John Halifax was a gentleman in a book; Mark is after his uncle Marquis de Lafayette that died a twin. (Twins very often don’t live to grow up, and triplets almost never—did you know that, Mr. Cobb?) We don’t call him Marquis, only Mark. Jenny is named for a singer and Fanny for a beautiful dancer, but mother says they’re both misfits, for Jenny can’t carry a tune and Fanny’s kind of stiff-legged. Mother would like to call them Jane and Frances and give up their middle names, but she says it wouldn’t be fair to father. She says we must always stand up for father, because everything was against him, and he wouldn’t have died if he hadn’t had such bad luck. I think that’s all there is to tell about us,” she finished seriously.


  “Land o’ Liberty! I should think it was enough,” ejaculated Mr. Cobb. “There wa’n’t many names left when your mother got through choosin’! You’ve got a powerful good memory! I guess it ain’t no trouble for you to learn your lessons, is it?”


  “Not much; the trouble is to get the shoes to go and learn ‘em. These are spandy new I’ve got on, and they have to last six months. Mother always says to save my shoes. There don’t seem to be any way of saving shoes but taking ‘em off and going barefoot; but I can’t do that in Riverboro without shaming aunt Mirandy. I’m going to school right along now when I’m living with aunt Mirandy, and in two years I’m going to the seminary at Wareham; mother says it ought to be the making of me! I’m going to be a painter like Miss Ross when I get through school. At any rate, that’s what I think I’m going to be. Mother thinks I’d better teach.”


  “Your farm ain’t the old Hobbs place, is it?”


  “No, it’s just Randall’s Farm. At least that’s what mother calls it. I call it Sunnybrook Farm.”


  “I guess it don’t make no difference what you call it so long as you know where it is,” remarked Mr. Cobb sententiously.


  Rebecca turned the full light of her eyes upon him reproachfully, almost severely, as she answered:—


  “Oh! don’t say that, and be like all the rest! It does make a difference what you call things. When I say Randall’s Farm, do you see how it looks?”


  “No, I can’t say I do,” responded Mr. Cobb uneasily.


  “Now when I say Sunnybrook Farm, what does it make you think of?”


  Mr. Cobb felt like a fish removed from his native element and left panting on the sand; there was no evading the awful responsibility of a reply, for Rebecca’s eyes were searchlights, that pierced the fiction of his brain and perceived the bald spot on the back of his head.


  “I s’pose there’s a brook somewheres near it,” he said timorously.


  Rebecca looked disappointed but not quite dis-heartened. “That’s pretty good,” she said encouragingly. “You’re warm but not hot; there’s a brook, but not a common brook. It has young trees and baby bushes on each side of it, and it’s a shallow chattering little brook with a white sandy bottom and lots of little shiny pebbles. Whenever there’s a bit of sunshine the brook catches it, and it’s always full of sparkles the livelong day. Don’t your stomach feel hollow? Mine doest I was so ‘fraid I’d miss the stage I couldn’t eat any breakfast.”


  “You’d better have your lunch, then. I don’t eat nothin’ till I get to Milltown; then I get a piece o’ pie and cup o’ coffee.”


  “I wish I could see Milltown. I suppose it’s bigger and grander even than Wareham; more like Paris? Miss Ross told me about Paris; she bought my pink sunshade there and my bead purse. You see how it opens with a snap? I’ve twenty cents in it, and it’s got to last three months, for stamps and paper and ink. Mother says aunt Mirandy won’t want to buy things like those when she’s feeding and clothing me and paying for my school books.”


  “Paris ain’t no great,” said Mr. Cobb disparagingly. “It’s the dullest place in the State o’ Maine. I’ve druv there many a time.”


  Again Rebecca was obliged to reprove Mr. Cobb, tacitly and quietly, but none the less surely, though the reproof was dealt with one glance, quickly sent and as quickly withdrawn.


  “Paris is the capital of France, and you have to go to it on a boat,” she said instructively. “It’s in my geography, and it says: ‘The French are a gay and polite people, fond of dancing and light wines.’ I asked the teacher what light wines were, and he thought it was something like new cider, or maybe ginger pop. I can see Paris as plain as day by just shutting my eyes. The beautiful ladies are always gayly dancing around with pink sunshades and bead purses, and the grand gentlemen are politely dancing and drinking ginger pop. But you can see Milltown most every day with your eyes wide open,” Rebecca said wistfully.


  “Milltown ain’t no great, neither,” replied Mr. Cobb, with the air of having visited all the cities of the earth and found them as naught. “Now you watch me heave this newspaper right onto Mis’ Brown’s doorstep.”


  Piff! and the packet landed exactly as it was intended, on the corn husk mat in front of the screen door.


  “Oh, how splendid that was!” cried Rebecca with enthusiasm. “Just like the knife thrower Mark saw at the circus. I wish there was a long, long row of houses each with a corn husk mat and a screen door in the middle, and a newspaper to throw on every one!”


  “I might fail on some of ‘em, you know,” said Mr. Cobb, beaming with modest pride. “If your aunt Mirandy’ll let you, I’ll take you down to Milltown some day this summer when the stage ain’t full.”


  A thrill of delicious excitement ran through Rebecca’s frame, from her new shoes up, up to the leghorn cap and down the black braid. She pressed Mr. Cobb’s knee ardently and said in a voice choking with tears of joy and astonishment, “Oh, it can’t be true, it can’t; to think I should see Milltown. It’s like having a fairy godmother who asks you your wish and then gives it to you! Did you ever read Cinderella, or The Yellow Dwarf, or The Enchanted Frog, or The Fair One with Golden Locks?”


  “No,” said Mr. Cobb cautiously, after a moment’s reflection. “I don’t seem to think I ever did read jest those partic’lar ones. Where’d you get a chance at so much readin’?”


  “Oh, I’ve read lots of books,” answered Rebecca casually. “Father’s and Miss Ross’s and all the dif’rent school teachers’, and all in the Sunday-school library. I’ve read The Lamplighter, and Scottish Chiefs, and Ivanhoe, and The Heir of Redclyffe, and Cora, the Doctor’s Wife, and David Copperfield, and The Gold of Chickaree, and Plutarch’s Lives, and Thaddeus of Warsaw, and Pilgrim’s Progress, and lots more.—What have you read?”


  “I’ve never happened to read those partic’lar books; but land! I’ve read a sight in my time! Nowadays I’m so drove I get along with the Almanac, the Weekly Argus, and the Maine State Agriculturist.—There’s the river again; this is the last long hill, and when we get to the top of it we’ll see the chimbleys of Riverboro in the distance. ‘T ain’t fur. I live ‘bout half a mile beyond the brick house myself.”


  Rebecca’s hand stirred nervously in her lap and she moved in her seat. “I didn’t think I was going to be afraid,” she said almost under her breath; “but I guess I am, just a little mite—when you say it’s coming so near.”


  “Would you go back?” asked Mr. Cobb curiously.


  She flashed him an intrepid look and then said proudly, “I’d never go back—I might be frightened, but I’d be ashamed to run. Going to aunt Mirandy’s is like going down cellar in the dark. There might be ogres and giants under the stairs,—but, as I tell Hannah, there MIGHT be elves and fairies and enchanted frogs!—Is there a main street to the village, like that in Wareham?”


  “I s’pose you might call it a main street, an’ your aunt Sawyer lives on it, but there ain’t no stores nor mills, an’ it’s an awful one-horse village! You have to go ‘cross the river an’ get on to our side if you want to see anything goin’ on.”


  “I’m almost sorry,” she sighed, “because it would be so grand to drive down a real main street, sitting high up like this behind two splendid horses, with my pink sunshade up, and everybody in town wondering who the bunch of lilacs and the hair trunk belongs to. It would be just like the beautiful lady in the parade. Last summer the circus came to Temperance, and they had a procession in the morning. Mother let us all walk in and wheel Mira in the baby carriage, because we couldn’t afford to go to the circus in the afternoon. And there were lovely horses and animals in cages, and clowns on horseback; and at the very end came a little red and gold chariot drawn by two ponies, and in it, sitting on a velvet cushion, was the snake charmer, all dressed in satin and spangles. She was so beautiful beyond compare, Mr. Cobb, that you had to swallow lumps in your throat when you looked at her, and little cold feelings crept up and down your back. Don’t you know how I mean? Didn’t you ever see anybody that made you feel like that?”


  Mr. Cobb was more distinctly uncomfortable at this moment than he had been at any one time during the eventful morning, but he evaded the point dexterously by saying, “There ain’t no harm, as I can see, in our makin’ the grand entry in the biggest style we can. I’ll take the whip out, set up straight, an’ drive fast; you hold your bo’quet in your lap, an’ open your little red parasol, an’ we’ll jest make the natives stare!”


  The child’s face was radiant for a moment, but the glow faded just as quickly as she said, “I forgot—mother put me inside, and maybe she’d want me to be there when I got to aunt Mirandy’s. Maybe I’d be more genteel inside, and then I wouldn’t have to be jumped down and my clothes fly up, but could open the door and step down like a lady passenger. Would you please stop a minute, Mr. Cobb, and let me change?”


  The stage driver good-naturedly pulled up his horses, lifted the excited little creature down, opened the door, and helped her in, putting the lilacs and the pink sunshade beside her.


  “We’ve had a great trip,” he said, “and we’ve got real well acquainted, haven’t we?—You won’t forget about Milltown?”


  “Never!” she exclaimed fervently; “and you’re sure you won’t, either?”


  “Never! Cross my heart!” vowed Mr. Cobb solemnly, as he remounted his perch; and as the stage rumbled down the village street between the green maples, those who looked from their windows saw a little brown elf in buff calico sitting primly on the back seat holding a great bouquet tightly in one hand and a pink parasol in the other. Had they been farsighted enough they might have seen, when the stage turned into the side dooryard of the old brick house, a calico yoke rising and falling tempestuously over the beating heart beneath, the red color coming and going in two pale cheeks, and a mist of tears swimming in two brilliant dark eyes.


  Rebecca’s journey had ended.


  “There’s the stage turnin’ into the Sawyer girls’ dooryard,” said Mrs. Perkins to her husband. “That must be the niece from up Temperance way. It seems they wrote to Aurelia and invited Hannah, the oldest, but Aurelia said she could spare Rebecca better, if ‘t was all the same to Mirandy ‘n’ Jane; so it’s Rebecca that’s come. She’ll be good comp’ny for our Emma Jane, but I don’t believe they’ll keep her three months! She looks black as an Injun what I can see of her; black and kind of up-an-comin’. They used to say that one o’ the Randalls married a Spanish woman, somebody that was teachin’ music and languages at a boardin’ school. Lorenzo was dark complected, you remember, and this child is, too. Well, I don’t know as Spanish blood is any real disgrace, not if it’s a good ways back and the woman was respectable.”
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  They had been called the Sawyer girls when Miranda at eighteen, Jane at twelve, and Aurelia at eight participated in the various activities of village life; and when Riverboro fell into a habit of thought or speech, it saw no reason for falling out of it, at any rate in the same century. So although Miranda and Jane were between fifty and sixty at the time this story opens, Riverboro still called them the Sawyer girls. They were spinsters; but Aurelia, the youngest, had made what she called a romantic marriage and what her sisters termed a mighty poor speculation. “There’s worse things than bein’ old maids,” they said; whether they thought so is quite another matter.


  The element of romance in Aurelia’s marriage existed chiefly in the fact that Mr. L. D. M. Randall had a soul above farming or trading and was a votary of the Muses. He taught the weekly singing-school (then a feature of village life) in half a dozen neighboring towns, he played the violin and “called off” at dances, or evoked rich harmonies from church melodeons on Sundays. He taught certain uncouth lads, when they were of an age to enter society, the intricacies of contra dances, or the steps of the schottische and mazurka, and he was a marked figure in all social assemblies, though conspicuously absent from town-meetings and the purely masculine gatherings at the store or tavern or bridge.


  His hair was a little longer, his hands a little whiter, his shoes a little thinner, his manner a trifle more polished, than that of his soberer mates; indeed the only department of life in which he failed to shine was the making of sufficient money to live upon. Luckily he had no responsibilities; his father and his twin brother had died when he was yet a boy, and his mother, whose only noteworthy achievement had been the naming of her twin sons Marquis de Lafayette and Lorenzo de Medici Randall, had supported herself and educated her child by making coats up to the very day of her death. She was wont to say plaintively, “I’m afraid the faculties was too much divided up between my twins. L. D. M. is awful talented, but I guess M. D. L. would ‘a’ ben the practical one if he’d ‘a’ lived.”


  “L. D. M. was practical enough to get the richest girl in the village,” replied Mrs. Robinson.


  “Yes,” sighed his mother, “there it is again; if the twins could ‘a’ married Aurelia Sawyer, ‘t would ‘a’ been all right. L. D. M. was talented ‘nough to GET Reely’s money, but M. D. L. would ‘a’ ben practical ‘nough to have KEP’ it.”


  Aurelia’s share of the modest Sawyer property had been put into one thing after another by the handsome and luckless Lorenzo de Medici. He had a graceful and poetic way of making an investment for each new son and daughter that blessed their union. “A birthday present for our child, Aurelia,” he would say,—“a little nest-egg for the future;” but Aurelia once remarked in a moment of bitterness that the hen never lived that could sit on those eggs and hatch anything out of them.


  Miranda and Jane had virtually washed their hands of Aurelia when she married Lorenzo de Medici Randall. Having exhausted the resources of Riverboro and its immediate vicinity, the unfortunate couple had moved on and on in a steadily decreasing scale of prosperity until they had reached Temperance, where they had settled down and invited fate to do its worst, an invitation which was promptly accepted. The maiden sisters at home wrote to Aurelia two or three times a year, and sent modest but serviceable presents to the children at Christmas, but refused to assist L. D. M. with the regular expenses of his rapidly growing family. His last investment, made shortly before the birth of Miranda (named in a lively hope of favors which never came), was a small farm two miles from Temperance. Aurelia managed this herself, and so it proved a home at least, and a place for the unsuccessful Lorenzo to die and to be buried from, a duty somewhat too long deferred, many thought, which he performed on the day of Mira’s birth.


  It was in this happy-go-lucky household that Rebecca had grown up. It was just an ordinary family; two or three of the children were handsome and the rest plain, three of them rather clever, two industrious, and two commonplace and dull. Rebecca had her father’s facility and had been his aptest pupil. She “carried” the alto by ear, danced without being taught, played the melodeon without knowing the notes. Her love of books she inherited chiefly from her mother, who found it hard to sweep or cook or sew when there was a novel in the house. Fortunately books were scarce, or the children might sometimes have gone ragged and hungry.


  But other forces had been at work in Rebecca, and the traits of unknown forbears had been wrought into her fibre. Lorenzo de Medici was flabby and boneless; Rebecca was a thing of fire and spirit: he lacked energy and courage; Rebecca was plucky at two and dauntless at five. Mrs. Randall and Hannah had no sense of humor; Rebecca possessed and showed it as soon as she could walk and talk.


  She had not been able, however, to borrow her parents’ virtues and those of other generous ancestors and escape all the weaknesses in the calendar. She had not her sister Hannah’s patience or her brother John’s sturdy staying power. Her will was sometimes willfulness, and the ease with which she did most things led her to be impatient of hard tasks or long ones. But whatever else there was or was not, there was freedom at Randall’s farm. The children grew, worked, fought, ate what and slept where they could; loved one another and their parents pretty well, but with no tropical passion; and educated themselves for nine months of the year, each one in his own way.


  As a result of this method Hannah, who could only have been developed by forces applied from without, was painstaking, humdrum, and limited; while Rebecca, who apparently needed nothing but space to develop in, and a knowledge of terms in which to express herself, grew and grew and grew, always from within outward. Her forces of one sort and another had seemingly been set in motion when she was born; they needed no daily spur, but moved of their own accord—towards what no one knew, least of all Rebecca herself. The field for the exhibition of her creative instinct was painfully small, and the only use she had made of it as yet was to leave eggs out of the corn bread one day and milk another, to see how it would turn out; to part Fanny’s hair sometimes in the middle, sometimes on the right, and sometimes on the left side; and to play all sorts of fantastic pranks with the children, occasionally bringing them to the table as fictitious or historical characters found in her favorite books. Rebecca amused her mother and her family generally, but she never was counted of serious importance, and though considered “smart” and old for her age, she was never thought superior in any way. Aurelia’s experience of genius, as exemplified in the deceased Lorenzo de Medici led her into a greater admiration of plain, every-day common sense, a quality in which Rebecca, it must be confessed, seemed sometimes painfully deficient.


  Hannah was her mother’s favorite, so far as Aurelia could indulge herself in such recreations as partiality. The parent who is obliged to feed and clothe seven children on an income of fifteen dollars a month seldom has time to discriminate carefully between the various members of her brood, but Hannah at fourteen was at once companion and partner in all her mother’s problems. She it was who kept the house while Aurelia busied herself in barn and field. Rebecca was capable of certain set tasks, such as keeping the small children from killing themselves and one another, feeding the poultry, picking up chips, hulling strawberries, wiping dishes; but she was thought irresponsible, and Aurelia, needing somebody to lean on (having never enjoyed that luxury with the gifted Lorenzo), leaned on Hannah. Hannah showed the result of this attitude somewhat, being a trifle careworn in face and sharp in manner; but she was a self-contained, well-behaved, dependable child, and that is the reason her aunts had invited her to Riverboro to be a member of their family and participate in all the advantages of their loftier position in the world. It was several years since Miranda and Jane had seen the children, but they remembered with pleasure that Hannah had not spoken a word during the interview, and it was for this reason that they had asked for the pleasure of her company. Rebecca, on the other hand, had dressed up the dog in John’s clothes, and being requested to get the three younger children ready for dinner, she had held them under the pump and then proceeded to “smack” their hair flat to their heads by vigorous brushing, bringing them to the table in such a moist and hideous state of shininess that their mother was ashamed of their appearance. Rebecca’s own black locks were commonly pushed smoothly off her forehead, but on this occasion she formed what I must perforce call by its only name, a spit-curl, directly in the centre of her brow, an ornament which she was allowed to wear a very short time, only in fact till Hannah was able to call her mother’s attention to it, when she was sent into the next room to remove it and to come back looking like a Christian. This command she interpreted somewhat too literally perhaps, because she contrived in a space of two minutes an extremely pious style of hairdressing, fully as effective if not as startling as the first. These antics were solely the result of nervous irritation, a mood born of Miss Miranda Sawyer’s stiff, grim, and martial attitude. The remembrance of Rebecca was so vivid that their sister Aurelia’s letter was something of a shock to the quiet, elderly spinsters of the brick house; for it said that Hannah could not possibly be spared for a few years yet, but that Rebecca would come as soon as she could be made ready; that the offer was most thankfully appreciated, and that the regular schooling and church privileges, as well as the influence of the Sawyer home, would doubtless be “the making of Rebecca.”


  Chapter III.

  A Difference in Hearts


  
    Table of Contents
  


  “I don’ know as I cal’lated to be the makin’ of any child,” Miranda had said as she folded Aurelia’s letter and laid it in the light-stand drawer. “I s’posed, of course, Aurelia would send us the one we asked for, but it’s just like her to palm off that wild young one on somebody else.”


  “You remember we said that Rebecca or even Jenny might come, in case Hannah couldn’t,” interposed Jane.


  “I know we did, but we hadn’t any notion it would turn out that way,” grumbled Miranda.


  “She was a mite of a thing when we saw her three years ago,” ventured Jane; “she’s had time to improve.”


  “And time to grow worse!”


  “Won’t it be kind of a privilege to put her on the right track?” asked Jane timidly.


  “I don’ know about the privilege part; it’ll be considerable of a chore, I guess. If her mother hain’t got her on the right track by now, she won’t take to it herself all of a sudden.”


  This depressed and depressing frame of mind had lasted until the eventful day dawned on which Rebecca was to arrive.


  “If she makes as much work after she comes as she has before, we might as well give up hope of ever gettin’ any rest,” sighed Miranda as she hung the dish towels on the barberry bushes at the side door.


  “But we should have had to clean house, Rebecca or no Rebecca,” urged Jane; “and I can’t see why you’ve scrubbed and washed and baked as you have for that one child, nor why you’ve about bought out Watson’s stock of dry goods.”


  “I know Aurelia if you don’t,” responded Miranda. “I’ve seen her house, and I’ve seen that batch o’ children, wearin’ one another’s clothes and never carin’ whether they had ‘em on right sid’ out or not; I know what they’ve had to live and dress on, and so do you. That child will like as not come here with a passel o’ things borrowed from the rest o’ the family. She’ll have Hannah’s shoes and John’s undershirts and Mark’s socks most likely. I suppose she never had a thimble on her finger in her life, but she’ll know the feelin’ o’ one before she’s ben here many days. I’ve bought a piece of unbleached muslin and a piece o’ brown gingham for her to make up; that’ll keep her busy. Of course she won’t pick up anything after herself; she probably never see a duster, and she’ll be as hard to train into our ways as if she was a heathen.”


  “She’ll make a dif’rence,” acknowledged Jane, “but she may turn out more biddable ‘n we think.”


  “She’ll mind when she’s spoken to, biddable or not,” remarked Miranda with a shake of the last towel.


  Miranda Sawyer had a heart, of course, but she had never used it for any other purpose than the pumping and circulating of blood. She was just, conscientious, economical, industrious; a regular attendant at church and Sunday-school, and a member of the State Missionary and Bible societies, but in the presence of all these chilly virtues you longed for one warm little fault, or lacking that, one likable failing, something to make you sure she was thoroughly alive. She had never had any education other than that of the neighborhood district school, for her desires and ambitions had all pointed to the management of the house, the farm, and the dairy. Jane, on the other hand, had gone to an academy, and also to a boarding-school for young ladies; so had Aurelia; and after all the years that had elapsed there was still a slight difference in language and in manner between the elder and the two younger sisters.


  Jane, too, had had the inestimable advantage of a sorrow; not the natural grief at the loss of her aged father and mother, for she had been content to let them go; but something far deeper. She was engaged to marry young Tom Carter, who had nothing to marry on, it is true, but who was sure to have, some time or other. Then the war broke out. Tom enlisted at the first call. Up to that time Jane had loved him with a quiet, friendly sort of affection, and had given her country a mild emotion of the same sort. But the strife, the danger, the anxiety of the time, set new currents of feeling in motion. Life became something other than the three meals a day, the round of cooking, washing, sewing, and church going. Personal gossip vanished from the village conversation. Big things took the place of trifling ones,—sacred sorrows of wives and mothers, pangs of fathers and husbands, self-denials, sympathies, new desire to bear one another’s burdens. Men and women grew fast in those days of the nation’s trouble and danger, and Jane awoke from the vague dull dream she had hitherto called life to new hopes, new fears, new purposes. Then after a year’s anxiety, a year when one never looked in the newspaper without dread and sickness of suspense, came the telegram saying that Tom was wounded; and without so much as asking Miranda’s leave, she packed her trunk and started for the South. She was in time to hold Tom’s hand through hours of pain; to show him for once the heart of a prim New England girl when it is ablaze with love and grief; to put her arms about him so that he could have a home to die in, and that was all;—all, but it served.


  It carried her through weary months of nursing—nursing of other soldiers for Tom’s dear sake; it sent her home a better woman; and though she had never left Riverboro in all the years that lay between, and had grown into the counterfeit presentment of her sister and of all other thin, spare, New England spinsters, it was something of a counterfeit, and underneath was still the faint echo of that wild heart-beat of her girlhood. Having learned the trick of beating and loving and suffering, the poor faithful heart persisted, although it lived on memories and carried on its sentimental operations mostly in secret.


  “You’re soft, Jane,” said Miranda once; “you allers was soft, and you allers will be. If ‘t wa’n’t for me keeping you stiffened up, I b’lieve you’d leak out o’ the house into the dooryard.”


  It was already past the appointed hour for Mr. Cobb and his coach to be lumbering down the street.


  “The stage ought to be here,” said Miranda, glancing nervously at the tall clock for the twentieth time. “I guess everything ‘s done. I’ve tacked up two thick towels back of her washstand and put a mat under her slop-jar; but children are awful hard on furniture. I expect we sha’n’t know this house a year from now.”


  Jane’s frame of mind was naturally depressed and timorous, having been affected by Miranda’s gloomy presages of evil to come. The only difference between the sisters in this matter was that while Miranda only wondered how they could endure Rebecca, Jane had flashes of inspiration in which she wondered how Rebecca would endure them. It was in one of these flashes that she ran up the back stairs to put a vase of apple blossoms and a red tomato-pincushion on Rebecca’s bureau.


  The stage rumbled to the side door of the brick house, and Mr. Cobb handed Rebecca out like a real lady passenger. She alighted with great circumspection, put the bunch of faded flowers in her aunt Miranda’s hand, and received her salute; it could hardly be called a kiss without injuring the fair name of that commodity.


  “You needn’t ‘a’ bothered to bring flowers,” remarked that gracious and tactful lady; “the garden ‘s always full of ‘em here when it comes time.”


  Jane then kissed Rebecca, giving a somewhat better imitation of the real thing than her sister. “Put the trunk in the entry, Jeremiah, and we’ll get it carried upstairs this afternoon,” she said.


  “I’ll take it up for ye now, if ye say the word, girls.”


  “No, no; don’t leave the horses; somebody’ll be comin’ past, and we can call ‘em in.”


  “Well, good-by, Rebecca; good-day, Mirandy ‘n’ Jane. You’ve got a lively little girl there. I guess she’ll be a first-rate company keeper.”


  Miss Sawyer shuddered openly at the adjective “lively” as applied to a child; her belief being that though children might be seen, if absolutely necessary, they certainly should never be heard if she could help it. “We’re not much used to noise, Jane and me,” she remarked acidly.


  Mr. Cobb saw that he had taken the wrong tack, but he was too unused to argument to explain himself readily, so he drove away, trying to think by what safer word than “lively” he might have described his interesting little passenger.


  “I’ll take you up and show you your room, Rebecca,” Miss Miranda said. “Shut the mosquito nettin’ door tight behind you, so ‘s to keep the flies out; it ain’t flytime yet, but I want you to start right; take your passel along with ye and then you won’t have to come down for it; always make your head save your heels. Rub your feet on that braided rug; hang your hat and cape in the entry there as you go past.”


  “It’s my best hat,” said Rebecca


  “Take it upstairs then and put it in the clothes-press; but I shouldn’t ‘a’ thought you’d ‘a’ worn your best hat on the stage.”


  “It’s my only hat,” explained Rebecca. “My every-day hat wasn’t good enough to bring. Fanny’s going to finish it.”


  “Lay your parasol in the entry closet.”


  “Do you mind if I keep it in my room, please? It always seems safer.”


  “There ain’t any thieves hereabouts, and if there was, I guess they wouldn’t make for your sunshade, but come along. Remember to always go up the back way; we don’t use the front stairs on account o’ the carpet; take care o’ the turn and don’t ketch your foot; look to your right and go in. When you’ve washed your face and hands and brushed your hair you can come down, and by and by we’ll unpack your trunk and get you settled before supper. Ain’t you got your dress on hind sid’ foremost?”


  Rebecca drew her chin down and looked at the row of smoked pearl buttons running up and down the middle of her flat little chest.


  “Hind side foremost? Oh, I see! No, that’s all right. If you have seven children you can’t keep buttonin’ and unbuttonin’ ‘em all the time—they have to do themselves. We’re always buttoned up in front at our house. Mira’s only three, but she’s buttoned up in front, too.”


  Miranda said nothing as she closed the door, but her looks were at once equivalent to and more eloquent than words.


  Rebecca stood perfectly still in the centre of the floor and looked about her. There was a square of oilcloth in front of each article of furniture and a drawn-in rug beside the single four poster, which was covered with a fringed white dimity counterpane.


  Everything was as neat as wax, but the ceilings were much higher than Rebecca was accustomed to. It was a north room, and the window, which was long and narrow, looked out on the back buildings and the barn.


  It was not the room, which was far more comfortable than Rebecca’s own at the farm, nor the lack of view, nor yet the long journey, for she was not conscious of weariness; it was not the fear of a strange place, for she loved new places and courted new sensations; it was because of some curious blending of uncomprehended emotions that Rebecca stood her sunshade in the corner, tore off her best hat, flung it on the bureau with the porcupine quills on the under side, and stripping down the dimity spread, precipitated herself into the middle of the bed and pulled the counterpane over her head.


  In a moment the door opened quietly. Knocking was a refinement quite unknown in Riverboro, and if it had been heard of would never have been wasted on a child.


  Miss Miranda entered, and as her eye wandered about the vacant room, it fell upon a white and tempestuous ocean of counterpane, an ocean breaking into strange movements of wave and crest and billow.


  “REBECCA!”


  The tone in which the word was voiced gave it all the effect of having been shouted from the housetops.


  A dark ruffled head and two frightened eyes appeared above the dimity spread.


  “What are you layin’ on your good bed in the daytime for, messin’ up the feathers, and dirtyin’ the pillers with your dusty boots?”


  Rebecca rose guiltily. There seemed no excuse to make. Her offense was beyond explanation or apology.


  “I’m sorry, aunt Mirandy—something came over me; I don’t know what.”


  “Well, if it comes over you very soon again we’ll have to find out what ‘t is. Spread your bed up smooth this minute, for ‘Bijah Flagg ‘s bringin’ your trunk upstairs, and I wouldn’t let him see such a cluttered-up room for anything; he’d tell it all over town.”


  When Mr. Cobb had put up his horses that night he carried a kitchen chair to the side of his wife, who was sitting on the back porch.


  “I brought a little Randall girl down on the stage from Maplewood to-day, mother. She’s kin to the Sawyer girls an’ is goin’ to live with ‘em,” he said, as he sat down and began to whittle. “She’s that Aurelia’s child, the one that ran away with Susan Randall’s son just before we come here to live.”


  “How old a child?”


  “‘Bout ten, or somewhere along there, an’ small for her age; but land! she might be a hundred to hear her talk! She kep’ me jumpin’ tryin’ to answer her! Of all the queer children I ever come across she’s the queerest. She ain’t no beauty—her face is all eyes; but if she ever grows up to them eyes an’ fills out a little she’ll make folks stare. Land, mother! I wish ‘t you could ‘a’ heard her talk.”


  “I don’t see what she had to talk about, a child like that, to a stranger,” replied Mrs. Cobb.


  “Stranger or no stranger, ‘t wouldn’t make no difference to her. She’d talk to a pump or a grind-stun; she’d talk to herself ruther ‘n keep still.”


  “What did she talk about?”


  “Blamed if I can repeat any of it. She kep’ me so surprised I didn’t have my wits about me. She had a little pink sunshade—it kind o’ looked like a doll’s amberill, ‘n’ she clung to it like a burr to a woolen stockin’. I advised her to open it up—the sun was so hot; but she said no, ‘t would fade, an’ she tucked it under her dress. ‘It’s the dearest thing in life to me,’ says she, ‘but it’s a dreadful care.’ Them ‘s the very words, an’ it’s all the words I remember. ‘It’s the dearest thing in life to me, but it’s an awful care!’ “—here Mr. Cobb laughed aloud as he tipped his chair back against the side of the house. “There was another thing, but I can’t get it right exactly. She was talkin’ ‘bout the circus parade an’ the snake charmer in a gold chariot, an’ says she, ‘She was so beautiful beyond compare, Mr. Cobb, that it made you have lumps in your throat to look at her.’ She’ll be comin’ over to see you, mother, an’ you can size her
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