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Preface

Welcome to the wonderful world of the pop-up book! We hope that this resource will be used in the instructional setting (whether school or home) and in the library, but it is also our goal to simply share with teachers and librarians the wonder and delight of this most clever of books.

PURPOSE

Our intent is to introduce the pop-up (interactive or movable) book to teachers and librarians as a viable and exciting tool that inherently has great appeal not only to students but to many audiences and that can be very easily used for teaching across the curriculum, for enriching programs, and for individual reading and enjoyment.

SCOPE

The audiences for this book are those teachers and school librarians who are not already familiar with the pop-up (interactive or movable) book, but we also believe that those who have experience with pop-up books will find new ideas. We have shaped this book to be both a pathfinder and an instructional guide, using a variety of the best of the pop-up books as exemplars. Because pop-up books can be effectively used at many grades, ages, and interest and ability levels, this resource is appropriate for grades pre-K–12 and even for adult audiences.
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Introduction

WHAT IS A POP-UP?

So, what is a pop-up book? Our definition of a pop-up book is a book that offers the potential for motion and interaction through the use of paper mechanisms such as folds, scrolls, slides, tabs, or wheels (see this book’s Glossary for more explanation of the variations of pop-up books). These books don’t necessarily “pop-up,” but they have motion.

There are purists who prefer to reserve the term “pop-up” for those books with motion created by illustrations or figures springing from the page. Sometimes these types of books are also called “movable books” or “interactive books.” However, while we consider these two phrases to be more accurate than the term “pop-up,” they do not seem to be popularly used. Our approach is more inclusive. In this book, we have included books that demonstrate a wide range of mechanisms that lend them motion, and when discussing them, we term all of them “pop-up books.” However, for resources listed in activities, we do alert the teacher/librarian to those books that “pop” versus those with non-pop “interactivity.”

We have also seen the term “toy book” used to refer to these wonderful books, particularly in discussions of children’s literature. For many people, the term “toy” refers to those things that are representative of the innocence of childhood and are viewed as being spontaneous and fun and bringing you joy. However, too often in contemporary American culture, the word toy, other than when referring to actual play objects of children, is used disparagingly. So, we always avoid referring to pop-up books as toy books. For the same reason, we always avoid deeming them “novelty books.”

WHO CREATES POP-UP BOOKS?

Who creates these remarkable books? In 1999, David A. Carter and James Diaz, acclaimed paper engineers, produced a fabulous how-to book called The Elements of Pop-Up: A Pop-Up Book for Aspiring Paper Engineers. Since we don’t think that you can get much more authoritative than the people who create the motion in these fantastic pop-ups, we like to rely on the Carter and Diaz (1999) explanation of what they do: “A paper engineer is an artist who creates pop-ups using paper as his or her main medium” (Introduction).

However, a pop-up book, as with regular books, requires a large team to assist in bringing it to life. A pop-up book may utilize the skills of many talents: writers, artists, illustrators, photographers, paper engineers, designers, consultants, researchers, editors, and so on. And, sometimes one of these creators serves multiple roles, such as in the case of a paper engineer who is also responsible for the illustrations. In our citations for this book, for your information, we have included the names of the various team members, including the paper engineers, given credit in the pop-up books. We believe that these are useful additions for you, the reader, in decision-making about which books to acquire, in tracking the work of favorite talents and producers, and in revealing the potential careers available to individuals (especially students) interested in the field. However, we do need to point out that, especially in older pop-up books, the names of paper engineers and other individuals who helped to create these works might have been omitted in the books’ credits.

WHY POP-UPS IN THE CLASSROOM AND LIBRARY COLLECTION?

For teachers/librarians working with today’s young people for whom the printed word suggests text messaging, it may be difficult to garner an enthusiastic response from the audience when the printed word being used is found on a seemingly prosaic medium: paper. However, there is one print format that has an inherent appeal for readers of all ages, from toddlers to adults. It can be used very effectively to promote a love of story, to motivate reading, and to stimulate interest in the subject at hand. That format? Pop-up books!

THE APPEAL OF POP-UPS IN THE CLASSROOM

If your students’ attitudes are ho-hum when you announce that the next topic to be studied will be the Beowulf saga or perhaps a compilation of ancient stories from around the world, grab their attention by introducing the first lesson with Dragons, paper engineered by Keith Moseley (McQuinn 2006). From the cover replete with textured dragon scales to the double-page pop-up spreads of the awesome creatures, to the background illustrations depicting the time and setting of each story, this book does bring the context and relevant information to life, bristling and vibrant.

OKAY, BUT ARE THEY REALLY LITERATURE?

Though few people can resist the appeal of pop-up books, some still question if they are playthings or literature. Experts of past years called them toy books and had a tendency to dismiss them as quality literature with remarks such as, “Most of the toy books published today have little substance, little beauty, and a minimal amount of ingenuity” (Sutherland and Arbuthnot 1986). With the coming of the contemporary second golden age of pop-ups and as paper engineers’ names have become as recognizable as their author/illustrator peers, many authors of contemporary, widely used texts on children’s literature now include them in their chapters on categories of literature appropriate for use with children (Lynch-Brown and Tomlinson 1993; Jacobs and Tunnell 2004). While the term toy books is still used by some critics, currently a more popular phrase used when discussing movable books (pop-up books) is “engineered books,” which implies a credibility that we believe is certainly justified. For instance, in this book’s Activities chapter, we have included Award Alerts to remind readers of the recognition that has been achieved by some pop-up book titles.

EVALUATING THE POP-UP BOOK AS LITERATURE

Teachers and librarians adhere to professional standards for selecting books to use with students. Many guidelines are available to aid in that selection process. Keeping in mind that art and movement and not storyline are often considered the major attributes of pop-up books, let us examine them using commonly suggested criteria for evaluating picture books and informational books. We have also added criteria for some features specific to the pop-up format.


1. Do the visual elements (line, shape, color, composition, and texture) of the pop-up book serve the same function as they do in quality picture books? Movable art should do more than amaze us by its movement. It should add to the story or information given in the book in one or more ways. Thus, the art in pop-up books should:

Reinforce the text by making the characters and/or setting come to life.

Establish the mood of the story through the use of color such as warm or cool, bright, soft, or dark.

Extend the story by the addition of visual details not described in the text.

2. If the book is informational, it must be evaluated by the same criteria as all other nonfiction books, and then you should ask:

Is the information accurate?

Unless the book is of a historical nature, is the information current?

Does the manner in which the information is presented aid in understanding and stimulate interest in further exploration of the topic?

3. Pop-up books must also be judged on their effectiveness as movable art. Criteria that should be considered include:

Quality of the paper engineering; how well do the movable parts work?

Complexity of the engineering; is there intricacy, delicacy, ingenuity?

Relevance of the engineering; does it extend the text rather than just embellish it?



If the teacher/librarian believes that the main purposes of literature are to create readers by making reading a fun activity and to inform and to inspire a curiosity to learn more, then pop-up books certainly deserve the designation of literature. They are worthy to be included in that larger canon of children’s and young adult literature and to be considered a distinctive contribution to the field.

WHY USE POP-UPS IN AN EDUCATIONAL SETTING?

Movable books are full of surprises. Place one in the hands of students of any age and observe their reactions as they turn the pages. There is no doubt that even with those pop-ups where the plot and characterization may be minimal and the factual information may be basic, the reader of these books exhibits an enthusiasm that is not often seen in the perusal of an ordinary book. Interest generates motivation, and no literature instantly captures the interest of children of all ages (adults included) like pop-ups. They appeal to a cross-section of students, from eager learners to those who have a history of being turned off by reading, to those for whom learning is difficult, to those who are grappling with a language other than their first one. That enthusiasm can be channeled into positive experiences for students at every level. Try using pop-up books with:

young children to develop a love of books and reading;

early childhood learners to bridge the gap between real-life situations and symbolic representation;

older students and/or gifted and talented students to develop critical thinking skills and develop creativity;

reluctant readers, children with learning disabilities, and English as a Second Language (ESL) students to aid in grasping meaning through exciting visual representation and to promote the desire and drive to read independently even if currently struggling with the skills to do so.

HOW TO USE POP-UP BOOKS WITH STUDENTS

Reading aloud has long been recognized as an important activity to share with your students and with your own children—no matter what age they may be. Jim Trelease (2006), author of the acclaimed Read Aloud handbooks, has written, “The experts were saying reading aloud was more important than worksheets, homework, assessments, book reports, and flashcards. One of the cheapest, simplest, and oldest tools of teaching was being promoted as a better teaching tool than anything else in the home or classroom.”

Even middle- and high-school-age students will sit, quiet and entranced, while being read to from a rousing adventure or a heartbreaking memoir. Adults, even those who are good, capable readers, still enjoy the experience of listening to audio books while driving or sitting in traffic. Reluctant and struggling readers benefit from being able to have a shared literary experience with their classmates, and they gain from hearing a vocabulary that too often they cannot read for themselves. Now add to the richness of the read-aloud experience the magic of motion. That feature initiates an interaction between student and book that involves listening, observing, and a different kind of critical thinking. So, how does that work?

Reading aloud to an entire class can often segue between large group and small group discussion opportunities, creating and managing creative projects, individual and team endeavors, independent research, and further reading and analysis. Pop-up books tend to be short, quick reads. They work nicely within the time constraints of a typical class period, which allows reasonable follow-up time for student activities. If taking instruction time to read aloud is not feasible, pop-ups work equally well as the starting point for assignments in which everyone is responsible for her or his own reading.

Pop-up books are great motivators! Don’t limit their use to the obvious language arts curriculum and art class projects. They cover a wide range of other topics from math to science to social studies. They are useful in introducing fine arts and physical fitness. They are excellent tools to inspire careers in illustration, book production, and paper engineering. Use one as a hook to capture your students’ attention before moving on to the core of your presentation. For instance, the tabs, wheels, flaps, and pop-ups in Universe (Couper and Pelham 1985) will add pizzazz to your earth science unit. Each pop-up is part of a backdrop that rises from a double-page spread. Hold the book in front of a light source for the maximum effect. In its presentation of the history of the universe, this book is sure to spark a lively discussion of the new theories and facts discovered since its publication.

This book’s Activities chapters provide many more activities, ideas, and resources.

POP-UP BOOKS IN PUBLIC LIBRARIES

If planning story times or summer reading programs for a public library, consider making use of pop-up books. Using a pop-up book featuring a familiar character or retelling of a favorite story is one way to enliven a revisit to a beloved adventure. A book such as Clifford, I Love You Pop-Up (Bridwell 2002) offers bright colors and large pop-ups of Clifford the Big Red Dog springing off the pages, making it easy for an audience of young children to see the motion. Also, Clifford, I Love You Pop-Up is one of many potential titles that offer an easy transition to a hands-on activity. For instance, a reading aloud of the book could be followed with children making their own short pop-up book or a card to send to someone dear. This book (which features hearts) and a “make-your own pop-up” activity would be especially appropriate in February, close to Valentine’s Day. It is easy for children to make use of pre-cut pictures or cut-out hearts provided by the librarian, their own drawings, or rubber stamps to create the illustrations to be glued to a base that makes them pop up. For more guidance on making pop-ups, from simple to advanced, see the Activities chapter of this book.

Programs with pop-up books should not be restricted to children. Library staff or a community member can do a show-and-tell of pop-up books borrowed from either the library collection or a personal collection or a local special collection and attract an adult audience. The topic can be broad, such as the range of pop-ups available, or thematic, such as those with holiday motifs, those about nature, those that are the products of a particular paper engineer, those designed for adult audiences, those that are reprints of historical pop-ups, those published this year, the best selections for gifts for the child in your life, an introduction to books about how to make pop-ups, and so on. Consider collaborating with the local school district to provide a program, perhaps using the expertise of an art teacher. Also, if the budget allows, consider featuring a paper engineer, perhaps as part of a larger festival or event. For ideas and facts useful for program planning about pop-ups, check out chapter 4, “Taking Journeys through the History of Pop-Up Books,” in this book, where we provide descriptions of websites that offer history and online exhibits of outstanding and historical pop-up books, and also chapter 3, “The Enduring Popularity of the Pop-Up Book,” where we provide an overview of the range of pop-ups that have popular appeal. Also, visit the activities chapters 6–8, which provide sample activities and programs, and chapter 5, “The Pop-Up Book Creators,” which provides a selection of contemporary paper engineers and pioneers in the field.

EMBRACING THE FORMAT!

Concerns about fragility, cost, and availability often deter teachers and librarians from purchasing and using pop-up books with their students and their clientele. These books have been proven by those already using them to be not as fragile as feared. When Robert Sabuda and Matthew Reinhart’s pop-up Encyclopedia Prehistorica: Dinosaurs (2005) was placed on the Texas Bluebonnet reading list for students grades 3 through 6, Martha Edmundson, who was then youth services manager for the Denton Public Library system, noted in a March 9, 2006, interview with Nancy L. Bluemel that she felt strongly that the books should be made available to their patrons. She purchased
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