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Introduction

The half hour sitcom The Adventures of Hiram Holliday ran for less than six months on NBC; it launched on 3rd October 1956 and when news of the cancellation broke the following January many commentators bemoaned it noting that “Pitted against Godfrey and Disneyland [on CBS and ABC respectively] he didn’t stand much chance to stay”1 and suggested that “Hiram Holliday should be moved to another viewing time…Wally Cox and his low-key comedy performances deserve a better fate than their impalement upon the Disneyland competition.”2 But sponsor General Foods stuck fast and pulled the show, canning it before all the episodes that had been produced were broadcast.

Of the episodes in this book the first three aired on NBC, whilst the fourth episode was made but never aired on NBC, and the final two scripts were commissioned and subsequently written, because for a while after the cancellation, there was a plan to complete the original order of thirty-nine episodes.

Over sixty years after it first aired the show stands as an unchallenging laugh from a much simpler time. But it’s hard to find; some episodes, of questionable quality, can be found online but there’s been no official DVD release—aside from a German language DVD of eleven episodes almost a decade ago—and although some of the later episodes can be found in museum archives uncertainty over the ownership of the rights, combined with the 21st century sin of being in black and white, mean its curiosity status is unlikely to change. This then, remains one of the only ways to discover one of fiction’s more unusual heroes…



1 The Post-Crescent, 1st February 1957

2 The Napa Valley Register, 4th February 1957



The Adventure of the Shipwrecked Ancestor

This was the eighteenth script commissioned and the eighteenth episode broadcast. It was written by Richard M Powell and produced and directed by Philip Rapp. It was broadcast by NBC on 30 January 1957 and by the BBC on 24 August 1960, with a repeat on 28 May 1961.


FADE IN:

MONTAGE - NORTH AFRICA – DAY - (STOCK)

The MONTAGE depicts the picturesque quality and the romance of the country–minarets, markets, camels, desert scenes, and a city guarded by a fort. MONTAGE ENDS with native police troops parading.

DISSOLVE THRU TO:

INT. RENAULT’S OFFICE-DAY-FULL SHOT

HIRAM and JOEL are seated in the office of CAPTAIN RENAULT, an officer of the French Security Police. The Captain stands with his back to them, in uniform, and with a swagger stick clasped behind his back. He is looking out the window at his troops parading below. When he speaks, it is with a marked French accent.

RENAULT

My troops…they march well today.

JOEL

I’m sure they do.

RENAULT

Soon they may play at a bloodier game.

HIRAM

Really? What?

Renault turns for the first time. We see a handsome, though somewhat dissipated soldier’s face, with a military moustache.

RENAULT

(to Hiram)

There is much unrest. Strange people enter the territory.


JOEL

Thanks very much, but we don’t consider ourselves strange people. We’re two American newspapermen, Joel Smith and Hiram Holliday.

HIRAM
(politely)

Two “l’s.”

RENAULT

Your mission?

JOEL

Well, we…

(breaks off)

You tell him, Hiram.

HIRAM

Gladly, Joel.

(to Renault)

There is a legend in my family that a sea-faring Holliday–one Phineas–was shipwrecked on this coast in 1810, during our war with the Barbary pirates.

RENAULT

You think he may still be here?

HIRAM
(considering)

I rather doubt it. But I consider that any trace of him might prove most exciting to our readers.


RENAULT

How do you say?…le news hot?

HIRAM

Very well put.

Renault suddenly brings his swagger stick down on the desk with a loud report.

RENAULT

No!!! You are dealing now with an officer of the Security Police, and I will have the truth! You will offer me no shipwrecked ancestors! Why are you here??

HIRAM

Well, I…

(breaks off)

You tell him, Joel.

JOEL

Look, Captain. I admit it may sound a little peculiar, but we…we’ve stumbled across a lot of good stories that way.

RENAULT

Oui? Perhaps what you are really after is the story of…the black box?

JOEL

What black box?

RENAULT

I, myself, am most unbelieving. But rumors persist of a scientist…a man with a black box. A box that will make the desert bloom like a garden…and bring to ruin every major industry in North Africa.

HIRAM

That does sound interesting. But I think in the long run a story of Phineas Holliday would be more…

Renault cuts him off by bringing down the swagger stick again.

RENAULT

All right! You do not wish to cooperate…then be warned! It is my duty to keep order in the territory, messieurs, and I shall do so! At the cost, if need be, of putting you both behind bars! Dismissed!

TWO SHOT - JOEL AND HIRAM

They look at each other, shrug, and get up to go.

FULL SHOT - ROOM

The door is opened for Joel and Hiram by the uniformed Policeman who has been standing guard there. He closes it after them.

CLOSE SHOT - RENAULT

RENAULT

We will watch the small American. I know the faces of men, Duprez, and I will stake my life…this is a criminal face.

FADE OUT

(FIRST COMMERCIAL)

FADE IN:

EXT. HOTEL - DAY - FULL SHOT - (STOCK)

A continental hotel in Morocco.

DISSOLVE THRU TO:


INT. HOTEL CORRIDOR - FULL SHOT

A portly, well-dressed man is walking TOWARD THE CAMERA. He is carrying a walking stick in one hand and a bucket of water in the other. This is the man who is perhaps Hiram Holliday’s most dangerous antagonist, GARREAUX. With him is a striking European woman, whose vibration as she walks proclaims her as MARLENE. They stop in front of a hotel room door, and Garreaux puts down his bucket, preparatory to knocking. His hand is arrested as he HEARS a door open behind him. He pauses but does not turn. Neither does Marlene.

ANOTHER ANGLE

Hiram and Joel come out of their hotel room. Hiram bends over to lock the door as Joel waits.

JOEL

Come on. I lined up a great cafe…right down the street.

CLOSE SHOT - GARREAUX

He listens, trying to place the voices.

HIRAM’S VOICE

You’re just the man who can do it, too.

Garreaux turns his head slowly as Hiram and Joel go down the corridor.

P.O.V. SHOT - HIRAM AND JOEL

Only their backs are visible as they go out of sight around a turn in the corridor.

TWO SHOT - GARREAUX AND MARLENE

Garreaux passes his hand over his eyes.


MARLENE

Garreaux. What is it?

GARREAUX

Those men…that voice. I could almost swear that voice belonged to….

He pauses. Marlene nods.

MARLENE

Yes. To Hiram Holliday.

GARREAUX

You heard him too??

MARLENE

No! Everywhere…everywhere we go you see, you hear Hiram Holliday. On this one subject…on this one small man…you are insane!

Garreaux passes his hand over his eyes again.

GARREAUX

Yes…perhaps you are right, Marlene.

MARLENE

Pick up your bucket…we have more important business.

Garreaux knocks, then picks up his bucket.

ANOTHER ANGLE

The door opens. A stooped, elderly Viennese scientist stands in the doorway. This is DR. BREUERHOFF.

BREUERHOFF

Yes?


GARREAUX

You are Doctor Breuerhoff…I am Garreaux.

He starts in, but Breuerhoff stops him.

BREUERHOFF

You brought your bucket?

Garreaux indicates it impatiently.

GARREAUX

Urchins stare at me in the streets…you cannot even see it.

Unperturbed, Breuerhoff looks at it.

BREUERHOFF

Ah, yes.

He steps back for them to enter.

INT. HOTEL ROOM - FULL SHOT

There is nothing out of the ordinary about the room, except for a square black box on a table in the center of the room. There are three spigots attached to it. Garreaux, on entering, puts down his bucket and goes directly to the box. Marlene follows.

GARREAUX

Ah…the black box. The black box.

He runs his hands over it, caressingly.

BREUERHOFF

That is not why you came?

GARREAUX

I had heard…I did not dare believe.


BREUERHOFF

Forty-three years of research.

MARLENE

But will it work, Garreaux?

BREUERHOFF

That you shall see. You are sure your bucket contains only sea water.

GARREAUX

Dipped by me from the harbor…by my own hand.

BREUERHOFF

I may have it, please?

GARREAUX

Marlene!


Marlene picks up the bucket, and brings it over to the box.

BREUERHOFF

I specified one gallon?

GARREAUX

One gallon. Precisely.

BREUERHOFF

You will observe that the box is large enough for one gallon only.

Garreaux stares in mounting excitement and impatience.


GARREAUX

Yes…yes!

BREUERHOFF

There is nothing underneath.

He lifts the box, and Garreaux quickly passes his hand under it.

GARREAUX

There is nothing underneath…yes!

Breuerhoff deliberately puts the box down and unscrews a cap on top of it.

BREUERHOFF

You have a funnel?

GARREAUX

Funnel? Funnel? I go about carrying funnels?? Pour it in! Pour it in!!

BREUERHOFF

(regretfully)

I really should have a funnel.

He takes up the bucket, which has been put down by Marlene and pours the water into the box. Garreaux can hardly contain himself.

GARREAUX

Now! Now! The proof!!

BREUERHOFF

Of course. The proof.


He takes a water tumbler form the table, and draws it half full from the first spigot, and hands it to Garreaux, who smells it.

GARREAUX

It is…gasoline!!

BREUERHOFF

Of quite a high octane.

MARLENE

From sea water??

BREUERHOFF

(shrugging)

If you wish, you may light it.

Garreaux takes out his lighter, snaps it into flame, then cautiously holds it to the tumbler. The contents burst into flame. Breuerhoff quickly takes the tumbler from him, and puts out the flame with some liquid from the second tap.

GARREAUX

What…what is that?

BREUERHOFF

I put it out with fresh water. For drinking…for irrigation.

GARREAUX

The desert wastes…they could become farmland.

BREUERHOFF

There is really no need.


MARLENE

No need??

BREUERHOFF

The third spigot.

He takes a fresh glass and draws some liquid from the third spigot. He hands it to Garreaux, who sniffs it.

GARREAUX

What is it?

BREUERHOFF

It contains every known nutritional element. Of course, neither of you stands in need.

He takes the glass back from Garreaux, and places it on the table.

GARREAUX

Amazing. Incroyable.

BREUERHOFF

Then you will notify the government that they may begin production?

GARREAUX

My dear Breuerhoff. I have practiced on you just a slight deception.

BREUERHOFF

What are you saying?

GARREAUX

I do not represent the government. I represent…Garreaux.


BREUERHOFF

I do not understand?

GARREAUX

Your box…what would it do to the oil companies? Bankrupt…overnight.

BREUERHOFF

We cannot pump oil forever!

GARREAUX

No. But there is quite a bit still around. Think of the meat packers…and the bakeries…and the dairies. Overnight.

He snaps his fingers.

BREUERHOFF

My box will enrich all mankind!

GARREAUX

I suggest, my dear idealist, that there are those who would enrich you and me to eliminate the box.

BREUERHOFF

No! I will not listen! Get out of my room!

GARREAUX

Marlene. You will wait outside the door…while I - negotiate, with Professor Breuerhoff.

MARLENE

Of course, Garreaux.

She goes to the door and out.


INT. CORRIDOR - MED. SHOT

Marlene closes the door and keeps watch, glancing up and down the corridor. After a moment, she starts slightly at a SHOT inside the room. After another moment, Garreaux emerges with the box under one arm, along with his stick, and holding a gun in his other hand.

GARREAUX

We came to terms.

He delicately blows the smoke out of his gun, before putting it away in a shoulder holster.

MARLENE

We must leave…quickly!

Garreaux stands, as if bemused.

GARREAUX

It was quite strange…

MARLENE

Garreaux…come!

GARREAUX

…I felt an exquisite sadness, as if…he were Hiram Holliday.

MARLENE

You are mad, Garreaux…mad!!

She slaps him sharply with her gloves and he starts.

GARREAUX

What…what has happened?


As Garreaux is coming back to reality, a man of mixed Berber and European stock comes up behind him, and puts a gun in his back. This is MALACHI, a man who would prefer a less dangerous task. Even though he has nerved himself for this supreme effort, his manner is almost apologetic, almost seeking to curry favor.

MALACHI

Please not to turn around, Monsieur Garreaux.

Garreaux glances back over his shoulder.

GARREAUX

Ah…Malachi. You are not a little out of your depth?

MALACHI

I am afraid so. But the reward is so great.

GARREAUX

Yes, when the lion hunts, the jackals gather.

MALACHI

You will please to give me the box?

MARLENE

(to Malachi)

You have not the courage to kill.

MALACHI

You are perhaps quite right. But if you are wrong…?

GARREAUX

You have been sent by the Sheik, of course.


MALACHI

You will put it on the floor, please?

Garreaux puts the box down.

GARREAUX

There is a dead man in there. The police will look for the man with the box.

MALACHI

(with an air of sadness)

I know. But what can I do? You will please push it back, with your foot?

Garreaux pushes it back. His air is still one of contempt.

GARREAUX

Of course, Malachi, you cannot escape the vengeance of Garreaux.

Malachi picks up the box.

MALACHI

Yes. If only I was not so greedy. You will remain perfectly still, please. Please!

ANOTHER ANGLE

Malachi backs off, keeping Garreaux covered, and disappears around a turn in the corridor. Marlene watches him out of sight.

MARLENE

He is gone.


GARREAUX

I should not have thought him so bold.

MARLENE

You were careless, Garreaux! Now you have lost the box!

GARREAUX

No. Malachi has merely lost his life. Come.

He takes his gun out of the shoulder holster again, and starts after Malachi.

QUICK DISSOLVE TO:

INT. CAFE-DAY - FULL SHOT

The café is populated with North African types, both soldier and civilian.

CLOSER ANGLE

Joel is seated at a table, eating, as Hiram joins him, carrying a rather large package.

HIRAM

Guess what, Joel?

JOEL

What?

HIRAM

The collected papers and notes of Abdul Ben Ohmar!

He pats the top of the box.

JOEL

Who is Abdul Ben Ohmar?


HIRAM

The Mediterranean region’s greatest authority on shipwrecks, fires, tidal waves, and other catastrophes. I have these papers on loan from his estate.

JOEL

Why?

HIRAM

I consider the chances excellent that the Ohmar papers will unravel the mystery of Phineas Holliday. Just think over the importance of that statement, Joel.

JOEL

(thinks it over, then:)

Yeah.

He resumes chewing.

ANOTHER PART OF CAFÉ

Malachi slips into the café, carrying the box, now loosely wrapped in paper. He looks over his shoulder, apparently being pursued. His eyes search the café.

P.O.V. SHOT - HIRAM AND JOEL

CLOSE SHOT - MALACHI

He starts forward.

MED. SHOT - AT TABLE

Malachi comes up to the table and quickly seats himself opposite Hiram. He puts the box on the table.


MALACHI

You will excuse me? My mission is one of greatest importance.

HIRAM

Of course.

Malachi takes a quick look around, then continues.

MALACHI

I have something priceless in value…

(wistfully)

I do not suppose you have money?

HIRAM

Oh, yes. I’m carrying twenty-three dollars.

MALACHI

It was too much to hope for.

JOEL

Well thanks…but we’re not interested in souvenirs.

MALACHI

I am not…

He takes another look around and freezes.

P.O.V SHOT

Captain Renault has entered the café, and is looking around.

MED. CLOSE SHOT - TABLE


MALACHI

There is no time…much as I hate myself for it, I shall have to trust you.

JOEL

I told you we weren’t interested in…

MALACHI

(cuts him off)

This box…it must get to the Sheik.

HIRAM

Say, why don’t you take it?

Malachi looks at him.

MALACHI

Yes.

(resumes)

There will be a rich reward…which you will share with me, of course. I…

He looks around, and freezes again.

POV SHOT

Garreaux and Marlene have entered another door of the café, and are looking around.

MED. CLOSE SHOT - AT TABLE

MALACHI

I must go. The box, to the Sheik.


He rises, grabbing Hiram’s package, and goes off.

HIRAM

Say!

(to Joel)

Joel, he took the Ohmar papers!

Joel and Hiram both look after Malachi.

POV SHOT

Malachi exits quickly. Garreaux has seen him and goes after him, with Marlene behind.

MED. CLOSE SHOT - TABLE

JOEL

I wonder what he left us in trade?

He looks at the package.

HIRAM

It could
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