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    From a humble block of wood, a spirited puppet bursts into a teeming world, tugged between the intoxicating promise of unbounded freedom and the steady, insistent claims of conscience, compelled to learn that the long road from clever trickster to genuine humanity is paved not only with marvels and perils but with painstaking choices that test loyalty, truthfulness, patience, and the courage to grow despite mistakes, hunger, temptation, and the seductive ease of shortcuts that promise everything while quietly demanding the very self they seem to set free.

Carlo Collodi—pen name of the Florentine journalist and satirist Carlo Lorenzini—first introduced this puppet in serial form in the Italian children’s newspaper Giornale per i bambini in 1881; the episodes continued into 1883 and were collected that same year as Le avventure di Pinocchio. Written in a period when Italy was consolidating a national culture after unification, the story offered an immediately engaging premise: a wooden boy carved by a poor artisan, impetuous and curious, drawn by delights and discipline alike, and eager to become “real” in ways that challenge both his maker and himself.

The book’s classic status rests on its rare ability to combine the directness of a fable with the complexity of a modern novel for young readers. It forged a durable model for children’s literature by balancing entertainment with ethical inquiry, comic exuberance with social observation, and swift incident with reflective pause. Over time it has been read as both a lively tale and a layered meditation on what it means to grow up. Its pages have nourished countless adaptations, scholarly debates, and classroom conversations, securing a place in the international canon of stories that endure beyond their first audience.

Collodi’s style is brisk, economical, and vivid, drawing on the rhythms of spoken Italian while shaping episodes that feel at once folkloric and freshly observed. The narrative moves with theatrical energy—street scenes, schoolrooms, and countryside vistas all spring to life—yet beneath the sparkle lies a steady satirical current that scrutinizes vanity, pretension, and laziness. The result is a book that can be read quickly for its wit and adventure, or slowly for its subtle tonal shifts and moral ironies, a dual register that has helped it remain engaging for readers of many ages and backgrounds.

At the heart of the tale lies a drama of identity and responsibility. The puppet longs for recognition and belonging, yet balks at the disciplines that shape character. Freedom beckons, but so does the reality that choices incur consequences. The story returns, in different keys, to questions of truth and deception, work and play, hunger and comfort, obedience and independence, and the sometimes costly difference between immediate pleasure and long-term good. It is a moral education narrative that resists preachiness by constantly staging ethical puzzles within lively, unpredictable scenes.

Context matters. Collodi wrote at a moment when public schooling and civic education were subjects of urgent national discussion. By publishing in a children’s periodical, he addressed new readers whose imagined classroom stood just beyond the page. His protagonist’s missteps served not as scolding examples, but as invitations to think through cause and effect: Why do rules exist? What is earned versus given? How does a community help or hinder growth? Without lecturing, the book reflects debates of its day about literacy, labor, and citizenship, while keeping its focus firmly on a child’s-eye experience of the world.

Part of the novel’s power comes from its hybrid form. It borrows the momentum of the picaresque—journeys, encounters, tests—while holding fast to fairy-tale clarity. Collodi blends humor, danger, and tenderness so that no single tone dominates for long. The puppet meets helpers and tricksters, sees promises and pitfalls, and measures himself against them. This structure has influenced subsequent writers for young people, who have adapted its episodic cadence, its moral counterpoint, and its faith that a character’s choices—in all their stumbles—can be the true engine of narrative growth.

The book’s reach extends far beyond the printed page. Illustrators have reimagined its scenes for generations, shaping a visual vocabulary—pointed caps, jointed limbs, bustling marketplaces—that readers around the world instantly recognize. The story has inspired stage productions, operas, films, and animations, each finding new rhythms in its set pieces and character chemistry. Yet adaptations succeed best when they preserve what Collodi created: a lively interplay between delight and danger, laughter and learning, and, above all, the stubborn, hopeful question of what it means to become someone worthy of trust.

Consider, too, the role of language and translation in its longevity. Collodi’s Tuscan-rooted idioms have traveled into dozens of tongues, and translators have made different choices about tone—earthy or refined, brisk or expansive—each refracting the book’s humor and pathos in new ways. This multiplicity has kept the story alive, allowing communities across cultures to find themselves in it. Whether met in a school edition, a family library, or a beautifully illustrated volume, the book adapts to context without surrendering its core: curiosity tested by consequence, freedom tempered by care.

For young readers, the puppet’s impulsiveness and wonder feel familiar; for adults, the satire on social pretense and the sympathy for hardship resonate with experience. Collodi invites both groups to laugh, worry, and think. The chapters move swiftly, but they pause often enough for reflection, so that the book functions as a mirror. We recognize, in exaggerated form, the pull of immediate gratification, the relief of small kindnesses, and the discipline required to finish what we begin. In this balance of momentum and meaning, the novel achieves an unusual and enduring accessibility.

As an introduction, it helps to expect an education delivered less by lecture than by consequence. The puppet’s world is crowded with voices—kindly, cunning, officious, and wise—and each offers a lesson, though not always the one intended. Collodi trusts readers to judge, to compare motive and outcome, and to piece together a vision of good conduct that is resilient rather than rigid. The story’s moral texture is thus practical, rooted in shared life: work honestly, care for those who care for you, distrust easy windfalls, and learn by doing as much as by listening.

In an age of instant gratifications and shifting identities, this nineteenth-century Italian tale remains bracingly modern. It speaks to the challenges of telling the truth, staying teachable, and choosing responsibilities that enlarge freedom rather than erode it. It affirms the dignity of craft—of making oneself as carefully as an artisan shapes wood—while acknowledging how hard that labor can be. Above all, it endures because it is generous: full of mischief and mercy, sharp-eyed about folly, and steadfastly hopeful that, with guidance and grit, a wayward heart can grow toward its best self.
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    Carlo Collodi’s The Adventures of Pinocchio, first serialized in Italy in 1881–1882 and published as a book in 1883, begins with a poor woodcarver, Geppetto, fashioning a marionette from a strangely lively piece of wood. The puppet, named Pinocchio, springs to life impulsively, speaking and moving before he is complete. Restless curiosity and a desire for independence propel him out of the workshop and into the streets, where everyday temptations quickly test his promises of good behavior. From the outset the story frames a conflict between discipline and impulse, care and caprice, grounding its moral fable in poverty, hunger, and the longing for belonging.

Pinocchio’s first days demonstrate the consequences of heedlessness. He runs away, lands in trouble, and suffers small but memorable mishaps that show how thoughtlessness rebounds on the careless. Geppetto, despite hardship, responds with patience and sacrifice, even parting with his scant comfort to provide a primer so the boy can attend school. The promise of education becomes a central hinge for reform, yet the bustle of town life and the lure of spectacle prove stronger. Drawn to a traveling puppet theater, Pinocchio exchanges duty for diversion, revealing how delight, when cut loose from responsibility, can expose the inexperienced to danger and debt.

Inside the theater, Pinocchio encounters fellow marionettes and a formidable showman whose stern authority masks unexpected humanity. The episode showcases Collodi’s tonal balance: comic uproar shading into menace, then relaxing into clemency. Pinocchio tastes both peril and pardon, and he leaves with the means to help his father if he chooses to act rightly. Yet the story underscores how good fortune, unsteadily held, can invite new risks. A gift meant to ease hardship becomes a magnet for opportunists, and Pinocchio’s wavering judgment, amplified by pride, sets the stage for a longer series of entanglements on the road away from home.

On that road he meets the Fox and the Cat, figures of smooth talk and predatory patience who promise effortless gain. Their schemes, including the tantalizing prospect of multiplying money through magical shortcuts, tempt Pinocchio’s credulity and reveal how gullibility aligns with wishful thinking. As he falters, a benevolent figure known for her azure hair enters the narrative, offering refuge and moral counsel while confronting him with the consequences of lies. The famous image of a lengthening nose becomes an emblem of conscience externalized, not a mere gag but a recurring measure of whether words match deeds in a world crowded with deceivers.

Collodi weaves alternating episodes of progress and relapse. Pinocchio sometimes studies, works, and makes sincere resolutions, only to be diverted by games, quarrels, and boastful friends. Brief comforts give way to hunger, and small freedoms lead to scrapes with officials or scuffles with other children, underlining how social order reacts to unruly play. The narrative keeps the stakes tangible—coins, bread, a warm coat—so that moral choices carry material weight. Through these reversals the book refines its central question: can a creature born for distraction learn constancy, and can affection—paternal and adoptive—anchor an identity that is literally jointed, detachable, and easily led astray?

The azure-haired guardian reappears at critical junctures, inviting Pinocchio to envision a steadier life built on study, honesty, and work. Rituals of daily effort briefly take hold, and the book entertains the possibility of maturation through routine. Then new enticements arise in the figure of a companion who extols a realm of endless play, free from teachers and chores. The attraction is less simple frivolity than a fantasy of autonomy without consequences. Collodi stages the choice with carnival brightness and underlying unease, suggesting how societies manufacture amusements that promise liberation while quietly eroding judgment, compassion, and the ties of home.

Even as amusements beckon, the bond with Geppetto remains a force that redirects the plot. News, rumor, and memory draw Pinocchio toward the coast, where he confronts travel’s hazards—rough weather, scarcity, and the indifference of strangers. The sea looms as a testing ground, vast and morally indifferent, magnifying both fear and courage. Collodi conjures maritime perils and an encounter with an immense creature of the deep, using the episode to measure filial devotion against terror. The journey reframes adventure as obligation, implying that bravery derives less from swagger than from a willingness to bear discomfort for the sake of another.

After ordeals on land and water, Pinocchio faces a quieter, sterner test: persistence. He learns tasks, assists guardians and companions, and discovers that keeping promises often means enduring monotony rather than performing heroics. Work, once resented, becomes a way to convert affection into action, while small generosities gradually heal earlier harms. The narrative’s momentum slows to trace labor’s texture—early rising, saving, learning a trade—hinting that transformation depends on habits more than wishes. Yet Collodi keeps the outcome open, preserving uncertainty about whether constancy can withstand new invitations to idleness or deceit, and whether the past’s missteps can be fully mended.

By the close, the book’s broader message coheres without resting on a single event. The Adventures of Pinocchio proposes that freedom acquires meaning only when shaped by duty, and that love matures through service rather than sentiment. Its enduring significance lies in the interplay between satire and tenderness: a world peopled by swindlers, showmen, beasts, and bureaucrats that still allows room for grace and second chances. Collodi’s fable endures as a study of how character is learned, unlearned, and relearned in ordinary trials, offering readers a caution and a hope without disclosing the final contour of the puppet’s fate.
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    Carlo Collodi’s The Adventures of Pinocchio emerged in late nineteenth-century Italy, a newly unified kingdom (proclaimed in 1861) still consolidating institutions and identities. The narrative’s implied setting is Tuscan, moving through villages, workshops, and fairgrounds typical of central Italy. Dominant institutions shaping everyday life included the constitutional monarchy, a growing but uneven state bureaucracy, the Catholic Church, and a national school system under construction. Artisans, shopkeepers, sharecroppers, and itinerant entertainers formed a visible social fabric. The book’s world of small trades, casual labor, charity, and petty authority reflects a society in transition, where traditional moral expectations met modern state projects aimed at molding disciplined, literate citizens.

Collodi, born Carlo Lorenzini in Florence in 1826, took part as a volunteer in the Italian wars of independence in 1848–49 and again in 1859. He later became known as a journalist and satirist, founding and writing for newspapers that critiqued censorship and political pretension. His pen name Collodi came from his mother’s native village in Tuscany. The experience of the Risorgimento shaped his skepticism about rhetoric and his preference for irony over didacticism. In Pinocchio, that political temperament translates into comic tests of character and authority, exposing the distance between lofty civic ideals and the precarious circumstances of ordinary people under a young national state.

A central project of the new kingdom was schooling. The Casati Law of 1859 organized primary education, and the Coppino Law of 1877 made it compulsory and largely secular for young children, though resources and enforcement varied widely. Literacy was intended to form informed citizens and workers, displacing older parish-based instruction. Schoolbooks, primers, and moral readers proliferated. Pinocchio’s attention to learning letters, buying an ABC book, and choosing between school and temptation mirrors this policy landscape. The story dramatizes the promises and pitfalls of state pedagogy: diligence and civic virtue are praised, yet the narrative also exposes how poverty, hunger, and distraction undercut straightforward educational programs.

Italian literacy in the decades after unification remained low by European standards, though improving. Around 1861 the majority of adults were illiterate, and by the 1880s rates had declined but were still high, particularly in rural areas and among the poor. Expanding access to cheap print accompanied these changes. In 1881 Pinocchio began serialization in Giornale per i bambini, among Italy’s first widely read children’s weeklies, edited by Ferdinando Martini. The episodic format suited a mass readership just acquiring habits of regular reading. Collodi, who had translated French fairy tales earlier in the 1870s, adapted that storytelling repertoire to Italian settings and social issues, helping establish a national children’s literature.

Economically, Tuscany combined small urban workshops with a countryside structured by sharecropping (mezzadria) and seasonal labor. Artisans such as woodcarvers, cobblers, and tinkers inhabited a fragile economy vulnerable to illness, bad harvests, and underemployment. Cash was scarce, and hunger common in lean seasons. The book’s scenes of makeshift meals, threadbare clothing, and a craftsman struggling to obtain basic necessities correspond to this environment. Charitable associations and informal neighborly aid filled gaps left by limited public welfare. Pinocchio’s moral choices occur within that material landscape, where good intentions often collide with the immediate pressures of want and the lure of quick relief.

Public debate in the 1870s–1880s focused on child welfare, truancy, and labor. Factory legislation in 1886 introduced the first national limits on women’s and children’s work, prohibiting factory employment for the youngest and restricting hours for older minors, though enforcement remained uneven and much labor occurred outside large factories. Authorities targeted vagrancy and street performance as potential routes to juvenile delinquency. Pinocchio engages these concerns by staging conflicts between attendance at school, work, and the temptations of aimless amusement. The narrative reflects a society trying to reconcile compulsory education with the economic realities that still drew many children into informal or precarious labor.

Relations between Church and state were tense after Rome’s annexation in 1870, producing the Roman Question and ongoing disputes about political participation and education. While Catholic belief and charitable institutions remained powerful, new civic curricula aimed to instill secular moral instruction tied to citizenship. Pinocchio largely displaces clerical authority with figures like a patient craftsman-father and an otherworldly helper, blending popular religiosity with civic moralism without centering priests or doctrinal teaching. This arrangement mirrors the compromise many families lived: church rituals persisted, yet schoolteachers and civil authorities increasingly claimed the role of shaping behavior, discipline, and public virtue.

At unification, only a small minority of Italians spoke standardized Italian in daily life; most used regional dialects. The Tuscan variety, already prestigious through literature, became the model for national Italian. Collodi’s prose, rooted in Florentine idiom, proverbs, and turn-of-phrase, helped normalize accessible, colloquial Italian for young readers. Children’s narratives and school readers doubled as instruments of linguistic unification. Pinocchio’s humor depends on idiomatic speech and misunderstandings that resonated across regions while still sounding distinctly Tuscan. In this way the book participates in nation-building not only through its morals but through the language it disseminated to new readers.

Traveling puppet shows, fairground entertainments, and commedia dell’arte traditions were staples of Italian popular culture. Burattini (hand puppets) and marionette theaters performed in marketplaces and small halls, recycling stock characters and moral fables. Collodi drew on this world by making a wooden puppet his hero and incorporating a puppet troupe into the plot. The attractions and dangers of entertainment commerce are explored from the perspective of performers and audiences. This setting evokes institutions familiar to working people and children, framing moral trials not in elite salons or schools alone, but in the lively intersection of spectacle, livelihood, and social discipline.

Technological change altered Italy unevenly. Railways linked major cities and ports by the 1870s, and the telegraph accelerated communications, yet many communities—especially the poor—remained bound to foot travel, carts, and coastal traffic. Pinocchio’s geography of dusty roads, village squares, and a nearby seashore signals a pre-automobile landscape. Encounters occur in public spaces such as taverns, workshops, and fields rather than in factories or modern offices, capturing the transitional quality of the period. The coexistence of modern networks with older patterns of movement heightens the sense of opportunity and risk that confronts a restless protagonist tempted to wander.

The book’s success was aided by expanding print technology and visual culture. Steam-powered presses and cheaper paper lowered costs, while wood-engraved illustrations made serial fiction vivid for new readers. The first book edition in 1883, published in Florence, carried drawings by Enrico Mazzanti that helped fix the character’s appearance in the public imagination. Illustration bridged gaps in literacy and complemented the episodic tempo of magazine publication. Pinocchio thereby belongs to a modern ecosystem of mass reading in which text and image worked together to entertain, instruct, and create a national canon accessible to children and families.

Italy’s uneven modernization nourished hopes of sudden advancement alongside persistent scarcity. Savings banks, lotteries, traveling salesmen, and dubious investment schemes proliferated as people navigated new markets. Public scandals involving fraud and speculation punctuated the era. Pinocchio repeatedly stages confrontations between patient labor and the promise of effortless gain, satirizing credulity while acknowledging why shortcuts appeal to the desperate. The fable-like tests of prudence reflect a broader civic pedagogy: thrift, work, and restraint were promoted as antidotes to social volatility. In exposing how easily such counsel falters under pressure, the book speaks to anxieties shared by readers across class lines.

Legal and policing frameworks in the new kingdom combined elements of Napoleonic codes with local practices. The Carabinieri and civil magistrates symbolized state authority, yet rural populations often viewed officials as distant or arbitrary. Comic episodes in Pinocchio involving arrests, judges, and petty regulations mirror this ambivalence. Law promises order but can appear capricious when applied to the poor and itinerant. The narrative’s brisk reversals—approval turning into punishment or vice versa—reflect everyday experiences in which legality, custom, and necessity rubbed against one another as the state sought to extend uniform rules across diverse communities.

Mass emigration accelerated from the late 1870s onward, as Italians left for the Americas and northern Europe, while internal migration moved labor from countryside to towns. Such mobility reconfigured family structures and expectations, feeding dreams of reinvention as well as fears of moral drift. Pinocchio’s oscillation between home, school, and the road mirrors these social dynamics. The book contrasts stable, intergenerational crafts with the lure of detachment from duties. Without depicting emigration directly, it captures the cultural mood of departure and return, promising transformation while threatening the loss of guidance, roots, and the habits that reformers hoped to instill.

Before Pinocchio, Collodi wrote the Giannettino books, playful primers that engaged the new school culture while satirizing rote learning, pedantry, and bureaucratic zeal. He understood both the necessity of education and the risks of heavy-handed moralizing. That double vision shapes Pinocchio’s tone: the story endorses learning, work, and filial bonds, yet refuses to present virtue as a simple checklist. Its comedy often reveals the limits of sermons delivered without regard to hunger, loneliness, or the resourcefulness required in precarious trades. This satirical impulse binds the book to Collodi’s earlier political journalism and to a broader tradition of civic irony.

Pinocchio was first serialized beginning in 1881 and then issued as a book in 1883; it was quickly reprinted and, within a few years, translated abroad. Teachers and parents adopted it as a lively companion to more formal readers, and its episodes entered everyday speech through proverbs and images. The continuing expansion of primary schooling and children’s libraries kept the book in circulation. While later editions and illustrations diversified its reception, its core remained rooted in the social debates of post-unification Italy. Its reach beyond Italy further emphasized how a local Tuscan idiom could articulate widely recognizable pressures of modernization.

Taken together, these contexts clarify why Pinocchio resonates as a document of its time. It registers the ambitions of a young state to educate citizens, the frictions of Church and school, the pull of popular spectacle, the precariousness of artisanal life, and the excitement and peril of new markets and authorities. By staging moral choices amid scarcity and competing institutions, the book functions as both mirror and critique. It celebrates perseverance and the dignity of work, yet mocks empty rhetoric and exposes the vulnerability of the poor to accident and deceit. Its enduring appeal lies in that double truth about Italy’s nation-building era.
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    Carlo Collodi (born Carlo Lorenzini; 1826–1890) was an Italian writer, journalist, and satirist whose work bridged the political ferment of the Risorgimento and the rise of modern children’s literature. Best known as the creator of Le avventure di Pinocchio, he combined civic commentary with playful invention and a brisk, idiomatic style rooted in Tuscany. Active in mid- to late‑nineteenth‑century Florence, he wrote across genres—columns, feuilletons, travel sketches, translations, and educational tales—before achieving international renown through his wooden protagonist. Collodi’s career traces the evolution of a public intellectual who, after political struggles and journalistic battles, redirected his craft toward educating and entertaining young readers.

Raised in Florence in a period of profound cultural change, Collodi received a classical, religiously inflected education in Tuscany that trained him in rhetoric, Latin, and moral philosophy. As a young man he gravitated toward the book world, working in the Florentine publishing and bookselling milieu that shaped his tastes and supplied a network of editors and printers. He adopted the pen name “Carlo Collodi” from the Tuscan village tied to his family origins, a gesture that signaled attachment to local speech and sensibility. His early reading and professional surroundings connected him to Italian Enlightenment traditions and to contemporary French narrative models.

Collodi’s first public role was political. During the upheavals of 1848 he volunteered for the Tuscan forces, an experience he repeated in 1859 during the renewed struggle for Italian unification. He founded the satirical newspaper Il Lampione in 1848, whose sharp attacks on censorship and misrule drew official suppression; it reappeared after the collapse of the old regime. In the ensuing years he wrote widely for Tuscan and national journals, refining a tone that mixed irony with civic pedagogy. He also held posts within the Tuscan administration, which gave him a close view of bureaucratic habits he would later lampoon in essays and sketches.

Before turning decisively to writing for the young, Collodi produced a lively body of prose. Un romanzo in vapore (1856) playfully framed the new railway age, while Occhi e nasi (1857) collected humorous character studies. His engagement with children’s reading began in earnest with I racconti delle fate (1876), Italian versions of classic French fairy tales. He followed with school-oriented narratives such as Giannettino and Minuzzolo, books that blended amusement with lessons in language and civic behavior. These works helped consolidate his reputation as a reform-minded author who believed literature could cultivate practical intelligence as well as moral discernment.

Pinocchio emerged from this crucible of pedagogy and satire. Beginning in 1881, Collodi serialized the story in the Giornale per i bambini, a new children’s magazine. The initial run ended abruptly but, buoyed by reader response and editorial encouragement, he extended and deepened the tale, which appeared in book form in 1883 as Le avventure di Pinocchio: Storia di un burattino. The first illustrated edition featured drawings by Enrico Mazzanti. Contemporary readers prized the energy of the episodes and the vivid Tuscan idiom, while critics noted how Collodi’s moral purpose coexisted with a clear-eyed portrayal of poverty, temptation, and social aspiration.

Collodi’s style fused journalistic briskness with oral storytelling rhythms, drawing on Tuscan proverb, street talk, and the comic types of commedia dell’arte. His declared commitment to national education after unification shaped the didactic strain in his books, yet his satire remained wary of pieties, exposing pedantry and official hypocrisy. Translations and adaptations of French tales had tuned his ear to narrative economy and to the moral testing typical of eighteenth‑century contes. In this alloy, he fashioned stories that were at once entertaining and corrective, in which playful transgression and the promise of self-improvement kept readers engaged without heavy-handed sermonizing.

In his final decades Collodi continued to write for newspapers and to produce educational and narrative works, though none equaled the wide resonance of Pinocchio. He died in Florence in 1890. His legacy has since expanded across languages, illustrations, and media, as successive generations re-edit, translate, and reinterpret his most famous book. The figure he created has become an emblem of childhood’s risks and resources, a touchstone for debates about schooling, citizenship, and the promises of modernity. Collodi’s name, borrowed from a Tuscan village, now signals a global classic whose supple vernacular intelligence remains recognizably, indelibly Italian.
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Once upon a time there was— 


“A king?” my little readers will immediately say. 


No, children, you are mistaken. Once upon a time there was a piece of wood. It was not fine wood, but a simple piece of wood from the wood yard,—the kind we put in the stoves and fireplaces so as to make a fire and heat the rooms.


I do not know how it happened, but one beautiful day a certain old woodcutter found a piece of this kind of wood in his shop. The name of the old man was Antonio, but everybody called him Master Cherry on account of the point of his nose, which was always shiny and purplish, just like a ripe cherry.
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As soon as Master Cherry saw that piece of wood he was overjoyed; and rubbing his hands contentedly, he mumbled to himself, “This piece of wood has come in good time. I will make from it a table leg.”


No sooner said than done. He quickly took a sharpened ax to raise the bark and shape the wood; but when he was on the point of striking it he remained with his arm in the air, because he heard a tiny, thin little voice say, “Do not strike so hard!”


Just imagine how surprised good old Master Cherry was! He turned his bewildered eyes around the room in order to see whence that little voice came; but he saw no one. He looked under the bench, and no one; he looked in a sideboard which was always closed, and no one; he looked in the basket of chips and shavings, and no one; he opened the door in order to glance around his house, and no one. What then?


“I understand,” he said, laughing and scratching his wig; “I imagined I heard that little voice. I will start to work again.”


He took up the ax and again gave the piece of wood a hard blow.


“Oh! you have hurt me!” cried the little voice, as if in pain.


 This time Master Cherry became dumb, with his scared eyes nearly popping out of his head, with his mouth opened wide, and with his tongue hanging down on his chin, like a gorgon head on a fountain. 


As soon as he could speak he said, trembling and stammering from fright, “But where does that little voice come from that says ‘Oh’? There is nothing alive in this room. Can it be that this piece of wood has learned to cry and scream like a baby? I cannot believe it. This is an ordinary piece of wood for the fireplace, like all other pieces with which we boil a pot of beans. What next? What if there may be some one hidden inside? If there is, so much the worse for him. I will settle him.” And saying this, he seized with both hands that poor piece of wood and knocked it around without pity against the stone wall of
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