


MATERIALS

Our art materials shops are awash with drawing and sketching ‘implements’ but, to save confusion, I have selected only a few for you to try. There is no point in purchasing masses of equipment when you can produce excellent drawings and sketches with just the materials that are used in this book.
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Chateau Across the Field

15 x 15 cm (6 x 6 in) 3B pencil in sketchbook




PENCILS

The most obvious sketching tool is a pencil. Graphite pencils are graded - 9H is the hardest whereas 9B is the softest. I suggest that you try an HB, a 2B and a 4B. The softer pencils will give you greater sensitivity of line and richer darks. Some graphite pencils are now watersoluble,allowing for interesting soft effects when the marks are melted with water.
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3B graphite pencil

Loosened with water

Watersoluble coloured pencils

Water added with a brush




CHARCOAL STICKS AND PENCILS

Charcoal works best on paper with body and slight texture, rather than a very smooth paper. It responds to the lightest pressure and smudges well, but while it can be corrected easily and is ideal for quick sketches it is less good for detail. You can buy charcoal in thin, medium and thick sticks. It is best sharpened on a sandpaper block. A charcoal pencil is cleaner to use and is useful for linear work but, unlike a stick, cannot be used on its side for greater coverage of the paper. Compressed charcoal is a dense form of charcoal stick, which will give a much blacker mark
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Using charcoal

From the top, these marks were made with regular charcoal (top two rows); compressed charcoal; and putty eraser.
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Camel’s Head

50 x 40 cm (20 x 16 in)

This student’s drawing was made with vine charcoal and some condensed charcoal.




CONTé CRAYONS

Conté crayons can be purchased as sticks or pencils. They behave much like condensed charcoal, but the marks are more difficult to erase than charcoal. Conté crayons can be black, white, red (sanguine) or dark brown (bistre), and can be used together on coloured paper for very effective drawings and sketches.
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Conté crayons

These marks were made with conté crayons. From the top: sanguine (two rows), and bistre (two rows).
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The Grocery Store Owner, Italy

15x10cm(6x3in)

This man sitting reading was captured in a quick sketch on cartridge paper in a sketchbook, using bistre conté pencil.




PASTELS AND PASTEL PENCILS

 Pastels can now be purchased either as sticks - hard or soft - or in pencil form. Which you decide to use is a personal choice, but when I use them for sketches, I tend to favour hard pastels - I keep my soft ones for more fully-realized paintings.

[image: image]

Hard pastel sticks and pencils are great for sketching; you can achieve colourful drawings quickly and easily. A stick has the advantage of great coverage when used on its side. However, all pastel drawings and sketches will need to be fixed or they will smudge. 
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Musicians, India

30 x 30 cm (12 x 12in)

This loose, lively sketch was made quickly on the spot with pastel pencils on pink coloured paper. It has enough information to make the scene come alive in my memory.




WATERSOLUBLE MEDIA

Brush pens

In recent years, these have made an appearance in art shops. I favour the ones with a hard tip at one end, and a wider’ brush tip’ at the other. This gives great variety of marks, and, to add to the fun, the marks can be dissolved with water.

Watersoluble crayons

These are also lovely to use - on a slightly rough paper, the marks will break up nicely and give an impression of texture. When dissolved with water, the marks melt into delicious washes of subtle colour.
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Guadelest, Spain

15 x 10 cm (6 x 3 in)

Watersoluble brush pens were used for the main elements of the image, and the marks partially dissolved with water. To increase the texture of the rockface, pink watersoluble crayon was stroked over the top and left undissolved.




 DRAWING PENS, DIP PENS AND INKS

You can use any kind of pen for sketching, including fountain pens and ball points. My favourite sketching pens are the kind with a dipping nib, used with either  inks or concentrated watercolours which are sold in bottles, or fine fibre-tipped artist’s pens. I particularly enjoy a fine-tipped waterproof artist’s pen which is filled with brown Indian ink. Although the line can be rather monotonous, the ink is a lovely colour — softer than black — and no bottles of ink are required. However, I sometimes use a sharpened stick which has been dipped in ink — it can give blobby results, but these can provide an interesting look. It is best that you try a variety of pens in order to discover which you like the best.
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Fibre-tipped gel ink pen

Blocks of tone can be built up with cross-hatching
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Dip pen with watersoluble ink

Notice how this has been dissolved with a brush and the marks you get.
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Cyprus Sketch

10 x 15cm (4 x 6in)

This was created with a dip pen and dark green concentrated watercolour. The fine linear strokes were built up gradually for dark areas. Swift, long strokes were used for foreground grasses.




WATERCOLOUR AND GOUACHE

The essential difference between watercolour and gouache is that watercolour is transparent whereas gouache is opaque. For sketching, both mediums work well, either together, with pencil or pen linear work, or on their own. You can use a sketchbook, but choose one made with fairly thick cartridge paper or watercolour paper. The paper will not buckle too much if you do not splash around with lots of water. Watercolour boxes, with half-pans, are great for sketching, particularly those that have integral wells and a water bottle. Gouache comes in tubes, and you will need a palette for mixing colours.
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Watercolour is transparent

If used over a pencil sketch, you can see the original drawing. 

Gouache is opaque

The marks will cover the original drawing.
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Pocket travelling watercolour box

This includes a waterbottle, small brush, waterpot and mixing wells. I use mine regularly together with a bigger, retractable travelling paintbrush.
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St Mark’s Square, Rain

27 x 20cm(11 x 8in] This sketch was made on 90 lb watercolour paper on the spot, in the shelter of an archway. I used a tiny pocket watercolour set, plus a tube of white gouache to mix with and make the watercolours opaque in places.




SKETCHBOOKS

These come in all sorts of different shapes, sizes and colours. It is a good idea to carry a small pocket sketchbook all the time to use wherever you are - in the library, at the station or an airport - this is great practice. Buy larger sketchbooks for use at home, and when you travel. Try ones with watercolour sheets as well as strong cartridge sheets. Coloured sketchbooks are fun to use for a change of pace and a totally different look to your drawings and sketches.
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Sketchbooks

You will probably need several sketchbooks with different papers and in a range of sizes. Spiral-bound ones are useful as they open out flat for when you are working outside.

Papers

These come in different grades, from inexpensive sugar paper to the most expensive handmade ones. You can also buy different weights, from flimsy through to rigid board. For general use, 185 gsm/90 lb works well. Expensive, heavy papers look and feel wonderful but they can inhibit your approach due to their cost, and you can produce excellent drawings on more economical papers. Whatever paper you use, try to ensure that it is acid-free, or it may discolour over time.

I tend to avoid shiny surfaces, and prefer those with a little texture (tooth), since this adds character to the quality of the line. A Hot-Pressed surface is also good for drawing - although it is smooth, it is quite mat.




OUTDOOR KIT

Sketching out of doors can be a little daunting at first. You have to deal with less comfortable conditions; changing light effects and weather and the problems of transporting your kit. You might also have to cope with onlookers, insects, stray dogs, thirst excessive heat or cold and inconvenient calls of nature! Begin gently, perhaps by working in your garden or in a park
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Outdoor sketching kit

A selection of art materials and kit for working outdoors.

What you need

Everyone develops their own favourite outdoor kit, but here are some helpful guidelines to what you need:

[image: image] Knapsack or a bag with wheels - depending on your strength!

[image: image] Sketching stool with backrest.

[image: image] Lightweight sketching easel (optional).

[image: image] Sketchbook with bulldog clips to prevent pages from blowing in the wind, or a drawing board with paper attached by bulldog clips.

[image: image] Pencil case, containing your preferred sketching tools-pens, pencils, charcoal, etc.

[image: image] For painting - a small pocket paintbox plus a travelling brush.

[image: image] Bottle of water - for drinking and brush washing.

[image: image] Tissues.

[image: image] Wipes.

[image: image] Small can of fixative (not essential).

[image: image] Long-handled brush, or bamboo stick, for measuring.

[image: image] Viewfinder.

Note: I recommend that you keep your kit weight to a minimum. A good monochrome sketch from life will tell as strong a story as a full colour sketch, but a sore back from carrying a lot of heavy gear will prevent you from working at all!
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Patricia Rayner

Jackie Simmonds attended art school in the 1970s and has worked ever since as a full-time artist and art instruction author. She exhibits regularly in the UK, and reproductions of her work have been distributed world-wide. She writes articles for The Artist magazine, runs workshops and painting holidays, and has written six art instruction books as well as making six instructional videos.

She has won two major awards for her work, and was recently elected to full signature member of the Pastel Society of America. In 2005, she was featured by The Pastel Journal in the USA. Although pastels is her favourite medium for full-scale paintings, she uses all media for her sketches. She travels widely for her subject matter, producing finished works on location and in the studio. Jackie’s work can be seen on her website, www.jackiesimmonds.com, and she can also be reached by email through the website.
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Venetian Balcony

15x10cm(6x4in)

This image was used later for a full-scale painting of the subject, in pastels, because there was plenty of information to use.
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