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      Paul McCartney’s songwriting output as a member of The Beatles, mainly with his co-composer John Lennon, has been exhaustively documented over the years. But since those heady days of the 1960s McCartney has continued as a composer of a wealth of iconic pop songs, as a fearless cutting-edge innovator and, in latter years, as an international musical treasure. In the 50 years since the release of his first post-Beatles’ album, McCartney, in 1970, to McCartney III in 2020, his songwriting has been as varied as his career, from the simplest of pop ditties to epic love ballads and challenging electronic pieces.


      Examining in detail over 50 songs from the vast McCartney catalogue, as well as his key studio albums, writing Paul McCartney: The Stories Behind the Songs has often been an exercise in deciding what to leave out. Five volumes of classical music are clearly outside the remit of this particular book, as are the boldly instrumental projects under the Fireman name. Other exceptions include two singles featuring Kanye West, neither of which are McCartney compositions, and Paul’s participation as part of the 1985 Band Aid release ‘Do They Know It’s Christmas?’ 


      The final list of inclusions is inevitably subjective and some readers are bound to ask, “Well, what about…?” Such exclusions include ‘Give Ireland Back to the Irish’ and ‘Mary Had a Little Lamb’, both singles from 1972, and ‘We All Stand Together’ (with the Frog Chorus) from the 1984 Rupert Bear animated film Rupert and the Frog Song.


      Conversely, I have included a few non-original compositions: ‘Walking in the Park with Eloise’ from 1974, written by Paul’s dad Jim McCartney; ‘No Other Baby’, a UK skiffle record from 1957; 
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      and the old gospel song ‘Light from Your Lighthouse’, (which is actually credited to McCartney on the recording). Along with his three albums of mainly non-original material – 1988’s “Russian” rock ’n’ roll release Choba B CCCP, the similar Run Devil Run collection from 1999, and the 2011 “standards” album Kisses on the Bottom – all of these songs reflect the essential influences that informed McCartney’s musical taste during his teenage years.


      Each featured album includes details of recording and release dates, studio names, full personnel listings, and a summary of every track. Individual songs, which include similar information, are explored in more detail, from their original inspiration and the circumstances of their recording to their final release.


      Among invaluable sources (as listed in the Bibliography), special mention should be made of Barry Miles’ biography, mainly covering the Beatle years, Paul McCartney: Many Years From Now, the essential Conversations With McCartney by Paul DuNoyer, and Luca Perasi’s Paul McCartney Recording Sessions (1969–2013), an exhaustive mine of key data.


      At the time of writing, Paul McCartney had released McCartney III, his 26th studio album featured in this book, the well-received successor to 1970’s McCartney and 1980’s McCartney II. Talking to Jonathan Dean for a major piece in the UK Sunday Times, his response to the notion that it might be the final part of a trilogy was characteristically optimistic: “Hang on, what if I do a fourth? I’m not planning on shutting the door just yet.”


      Mike Evans, April 2021

    

  


  
    
      Above: Paul and Linda McCartney in concert with Wings during their UK tour, 1976.


      Opposite: Linda and Paul posing for a portrait, c 1973.
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      The Lovely Linda


      That Would Be Something


      Valentine Day


      Every Night


      Hot as Sun/Glasses


      Junk


      Man We Was Lonely


      Oo You


      Momma Miss America


      Teddy Boy


      Singalong Juke


      Maybe I’m Amazed


      Kreen-Akrore


      (All songs written by Paul McCartney)


      Paul McCartney (vocals, guitars, bass guitar, drums, piano, organ, percussion, Mellotron), Linda McCartney (vocals)
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      Paul laid down most of the basics for the album at his London home in Cavendish Avenue, St John’s Wood, on a simple Studer four-track tape machine, without the technical sophistication afforded by a professional studio. And even though he added overdubs, mixes, and some fresh elements at both Morgan Studios and Abbey Road Studios, the overall feel of the album was certainly one of a DIY collection.


      With McCartney playing all the instruments himself, the entire recording was a very deliberate attempt to get away from the sophistication associated with The Beatles’ late-1960s albums, the latest of which was Abbey Road, released in September 1969. Maintaining secrecy about the project was essential, given the press furore that was already brewing regarding the future of the “Fab Four”, and Linda would make the bookings at Morgan and Abbey Road for “Billy Martin”. “We decided we didn’t want to tell anyone what we were doing,” Paul later told Rolling Stone. “That way it gets to be like home at the studio. No one knows about it and there is no one in the studio or dropping by.” He also said at the time, “I found that I was enjoying working alone as much as I’d enjoyed the early days of The Beatles.”


      The album opens evocatively with ‘The Lovely Linda,’ a simple, 45-second love song to his wife, with a Latin-tinged acoustic guitar as sole backing. ‘That Would Be Something’, the first “full length” number is an atmospheric piece, worthy of perhaps a full band setting, and sung with a bluesy authority. ‘Hot as Sun’ is one of several instrumental tracks, said to be Polynesian-influenced, segueing into the experimental sound effect of tinkling wine glasses. Other instrumentals, including ‘Valentine Day’ and ‘Momma Miss America’ were, according to Paul, more or less improvised on the spot. 


      There’s a nod to the kind of whimsical sing-along favoured on various Beatles tracks with ‘Man We Was Lonely’ and ‘Teddy 

    

  


  
    
      In late 1969, when The Beatles were nearing the point of disbanding, Paul McCartney embarked on recording his first solo album. And its release in April 1970, immediately prior to the appearance of the band’s final collection, Let It Be in May, led to more acrimony in a split that was by this time inevitable. The subsequent fall-out from the biggest group in the world breaking up over a variety of issues – mainly business-related, which led to personality clashes – overshadowed the release of McCartney, which in retrospect is an album of significance in its own right.

    

  


  
    
      recorded: December 1, 1969–February 25, 1970 // studios: Home studio, London; Morgan Studios, London; Abbey Road Studios, London // producer: Paul McCartney // released: April 17, 1970
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      Boy’, the latter having been first written while The Beatles were in India in 1968, and rehearsed by the band in 1969. Likewise, ‘Every Night’ had also originated as a Beatles’ rehearsal track that never saw the light of day. In contrast, there’s some tough McCartney rock ’n’ roll voicing on ‘Oo You’, and the nearest to a full-blown production of the classic kind that fans were used to on the most popular track, ‘Maybe I’m Amazed’. 


      The album, in its entirety, was not universally well-received. Many critics (and doubtless many fans) felt it smacked of the kind of ad hoc amateurism not expected from a Beatle. Comparing it to the solo efforts of the other Beatles in 1970, a Guardian critic went as far as to call it “boastfully casual”. The other ex-Beatles were dismayed when Paul refused to delay its release in favour of the band’s Let It Be, scheduled to appear just two weeks later, and McCartney himself seemed to confirm the band’s break-up as “official” in a self-interview published along with promotional copies of the album. Nevertheless, McCartney shot to the top of the US album chart (quickly surrendering its position to Let It Be), and peaked at #2 in the UK.


      In response to the inevitable backlash that greeted the album’s release in some sections of the music press, a tongue-in-cheek letter from McCartney was published in the readers’ letters “Mailbag” in the UK’s leading music weekly, Melody Maker:


      Who does Paul McCartney think he is?


      We don’t see anything of him for a year, and then out he pops from his mysterious hermit-like existence, advertising his new record in a publicity-crazed manner. Does he really think we’ll believe he played all the instruments? Let’s face it Mailbag, we’re not suckers. It’s obvious George Martin had a lot to do with it. In fact, if you listen carefully to the end of the third track played backwards, you can almost hear him whistling.


      [signed] Paul
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      “It was an easy album to do, as the things that normally hang a project up, like lack of decision, weren’t there… Playing with myself, as they say, was also easy because I knew what I was thinking – the only trouble was that in order to keep time I had to do drums first, on their own – and that was sometimes a bit hard, but fun.” 


      Paul McCartney

    

  


  
    
      Previous pages: Paul McCartney and Wings on the American TV special James Paul McCartney, first broadcast on the ABC network on April 16, 1972.


      Below: Paul McCartney in London, 1967.
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      Maybe I’m Amazed


      Recorded: February 22, 1970


      Studio: Abbey Road Studios, London


      Producer: Paul McCartney


      Composer: Paul McCartney


      Released: April 17, 1970


      Live version


      Album: Wings Over America


      Recorded: May 29, 1976 Kemper Arena, Kansas City, USA


      Producer: Paul McCartney


      Released: December 10, 1976 (album) February 4, 1977 (single)


      In the wake of The Beatles’ disbanding, if one song heralded Paul McCartney’s continuing reputation as a writer of memorable love songs, then ‘Maybe I’m Amazed’ was that song. Released as the penultimate track on Paul’s debut solo album, McCartney, it appeared a couple of weeks ahead of The Beatles’ final release Let It Be, by which time the demise of the “Fab Four” was a fait accompli.


      For most of the McCartney album, Paul had relied on recordings made at his home studio, but he decided to give ‘Maybe I’m Amazed’ the full treatment at Abbey Road Studios, Number Two room. As with the deliberately DIY tracks on the rest of the album, he played all the instruments himself – piano, bass, guitar, organ and drums – but with the more technically sophisticated back-up at the studio where The Beatles had made most of their key recordings. To avoid press attention, he booked the session under the assumed name of “Billy Martin”. “We had a lot of fun,” Paul would tell Rolling Stone magazine, “We decided we didn’t want to tell anyone what we were doing…”.


      The composition was immediately applauded as one of McCartney’s finest love songs, a passionate paean to his wife Linda, who at the time was frequently blamed by disgruntled Beatles fans – along with John Lennon’s wife Yoko Ono – as a contributing factor in the break-up of the group. Whereas several of the songs on McCartney, such as ‘Teddy Boy’ and ‘Junk’, had been originally written some time earlier for potential use on future Beatles albums, ‘Maybe I’m Amazed’ was completely new. It reflected a time of traumatic loss caused by the break-up of the band that had shaped his adult life, and the emotional support provided by his wife, who he had only recently married. Seemingly, Linda was a strong influence on his determination to continue writing and recording, a role reflected in the song’s lyrics.

    

  


  
    
      And despite the album’s mixed reception, most reviews agreed that ‘Maybe I’m Amazed’ stood out from the rest of the collection, both as a professional-sounding studio production, and a worthy continuation of the McCartney canon. Despite enjoying extensive airplay, the song was never released as a single at the time (except in France and Germany), although an evocative promotional film was made in 1970 by David Putnam featuring a montage of photographs of Paul and his family taken by Linda McCartney. 


      Nearly seven years later, in February 1977, a single was released of a live version from the 1976 triple album Wings Over America, featuring the Wings line-up of Paul and Linda on piano and organ respectively, plus Denny Laine on bass guitar, Jimmy McCulloch on lead guitar, and Joe English on drums. The single reached #10 in the US Billboard chart, and #28 in the UK. And over the years, the song has remained a regular highlight of Paul’s live shows, delivered with the same passion that characterized the original recording over half a century ago.

    

  


  
    
      Previous page Paul McCartney outside his home in Cavendish Avenue, St John’s Wood, London, in 1967.


      Above Designed by Gordon House and Roger Huggett, the front cover for Paul’s debut solo album McCartney.


      Opposite above Paul with Linda and dog Ringo, at their farm near Campbeltown in Scotland, 1971.


      Opposite below Back cover to McCartney, with a photograph taken by Linda McCartney, of Paul in Scotland with their baby Mary.

    

  


  
    
      “At the time we thought ‘Maybe I’m Amazed’ was a good track and maybe we should do that as a single, which it probably should have been. But we never did.” 


      Paul McCartney
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      Another Day [single]


      Recorded: October 12, 1970


      Studio: Studio B, Columbia Recording, New York


      Producer: Paul McCartney


      Composers: Paul McCartney, Linda McCartney


      Released: February 19, 1971 (UK), February 22, 1971 (US)


      Originally written and performed during the Beatles’ Let It Be sessions in 1969, Paul sang ‘Another Day’ solo at Twickenham Film Studios in early January 1969, accompanying himself on piano. Later that month he performed it at Apple Studios, this time on acoustic guitar. The song continued the McCartney tradition of poetic ballads of isolation and “all the lonely people”, perfected on Beatles’ tracks such as ‘She’s Leaving Home’ and ‘The Fool on the Hill’. Indeed, drummer Denny Seiwell described it as “‘Eleanor Rigby’ in New York City.” Seiwell played on the track, along with guitarist David Spinozza, as part of the Ram sessions. However, the track was never used on the album, but appeared as a single three months prior to the LP’s release.


      The stark narrative describes a simple day in the life of a single working girl who lives alone with her dreams, or more precisely, “the man of her dreams”. The banality of her everyday routine at the office is relieved only by brief encounters, which end in rejection.


      Paul’s descriptive skill hones in on seemingly trivial details – donning stockings and shoes, delving into a raincoat pocket – set against the melancholy background of a mundane life. It’s a doomed existence which ends in the girl’s emotional breakdown, the drama accentuated by the female presence of Linda on highly effective backing vocals.


      ‘Another Day’ was actually the first number to be recorded at the Ram sessions, but the decision to release it as a single came at the suggestion of the studio assistant engineer, Dixon Van Winkle, who said, ‘We were sitting in Studio A2 one day listening to the takes and Paul asked me to pick the single. I had definite feelings about the record and was in love with ‘Another Day’. Paul said, “OK. ‘Another Day’ it is.”’


      The song was notoriously name-checked by John Lennon in his acerbic attack on McCartney in ‘How Do You Sleep?’ on his album Imagine, comparing it (implicitly unfavourably) to one of The Beatles’ most respected recordings: “The only thing you done was ‘Yesterday’ / And since you’re gone you’re just ‘Another Day’.” But despite his ex-collaborators’ barbed remarks, ‘Another Day’ was a great success as Paul’s first single release in a solo capacity, hitting the #5 spot in America and #2 in the UK.

    

  


  
    
      “He’d strap on a guitar or [sit at the] piano and start playing and singing a tune, and we’d learn the tune and start recording… We just did a tune a day.” 


      Denny Seiwell
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      Too Many People


      3 Legs


      Ram On


      Dear Boy(Paul and Linda McCartney)


      Uncle Albert/Admiral Halsey(Paul and Linda McCartney)


      Smile Away


      Heart of the Country(Paul and Linda McCartney)


      Monkberry Moon Delight(Paul and Linda McCartney)


      Eat at Home(Paul and Linda McCartney)


      Long Haired Lady(Paul and Linda McCartney)


      Ram On (Reprise)


      The Back Seat of My Car


      (All songs written by Paul McCartney, except where indicated)


      Paul McCartney (vocals, bass, piano, keyboards, guitars, ukulele), Linda McCartney (vocals), David Spinozza (guitar), Hugh McCracken (guitar), Denny Seiwell (drums), Heather McCartney (vocals), Martin Stamm (flugelhorn), New York Philharmonic Orchestra
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      In October 1970 Paul and Linda flew to New York with their family to start work on a follow-up to McCartney. Rather than the almost solo effort (apart from some vocal assistance from Linda) that had marked the debut album, this time they decided to recruit some additional instrumentalists. Tapping into the session musician circuit, they began holding auditions in an unassuming address in midtown Manhattan, as Paul later recalled: “We went to New York, found a really grotty little basement somewhere and auditioned a bunch of people. We got someone to throw a lot of drummers at us, out of which we picked Denny Seiwell, who’s one of the best, and his personality fitted.” To deflect unwanted interest, they held the auditions under the pretence of putting together a commercial jingle. Guitarist David Spinozza, who had already been approached by Linda, was recruited at the same time.


      The first studio sessions took place at Columbia Recording in New York during October and November 1970, and after the Christmas break, resumed at the A&R Studios from January till the beginning of March 1971. And even before those sessions were completed, McCartney released ‘Another Day’ in mid-February, recorded at the start of the sessions in October. The song could have provided a great trailer for the album – as Paul’s first solo single, it made the charts on both sides of the Atlantic – but three months in advance, was perhaps a little premature for the May release of Ram.


      The only album to be credited to both Paul and Linda, Ram was greeted with inevitable derision in many quarters. After the deliberately home-made sound of McCartney, many reviewers felt that for a fully-fledged studio production – with actual session players, no less – Ram was an equal let-down. There was a common feeling that the songs were trivial, “inconsequential” (Rolling Stone) and not worthy of serious consideration. And, to add fuel to the fire, in the whole “who broke up the Beatles?” saga, Paul was now cast as the villain in chief. As a consequence, while the other ex-Beatles were enjoying plaudits for their own solo projects, Ram was cast in something of a pre-ordained negative light. 


      In the fullness of time, however, opinions have changed. Ram has since been assessed as a full-on, solid collection, with the 

    

  


  
    
      Paul’s second studio excursion as a solo performer was recorded as the split with The Beatles was reaching its most acrimonious point. Its release in May 1971 followed his legal action in the UK High Court to dissolve the group’s partnership, making him unpopular with many Beatles fans, and most of the UK and US music press.

    

  


  
    
      recorded: October 16, 1970–March 1, 1971 // studios: Columbia Recording, New York; A&R Recording, New York; Sound Recording, Los Angeles // producers: Paul McCartney, Linda McCartney // released: May 17, 1971
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      myriad mix of influences that permeated the early-1970s rock landscape. Nearest to Paul’s rock ’n’ roll roots, the 12-bar-based ‘3 Legs’ was seen, particularly by George Harrison and Ringo Starr, as a comment on the four-minus-one status of The Beatles, while the opener ‘Too Many People’ was, as Paul later admitted, a “dig” at John and Yoko. But more importantly, the whole album is awash with tuneful numbers, from the silly nonsense of ‘Monkberry Moon Delight’, and the ambitious ‘Uncle Albert/Admiral Halsey – a montage of song snippets and sound effects, often compared to The Beatles’ medleys on Abbey Road – to the near-innuendo of the faux-rockabilly ‘Eat at Home’, on which Linda’s vocal contribution is particularly effective. Indeed, her background support on the entire album inspired Elton John to describe her singing as the best he’d heard in a long time – an element evident right though to the uplifting closing track, ‘Back Seat of My Car’. Unlike on McCartney, six of the 12 tracks are credited as co-compositions by Paul and Linda, and the album as such was billed as being by Paul and Linda McCartney.


      On its release, Ram did as well as Paul might have hoped for, and certainly better than the naysayers predicted, making #2 on the US album chart (where it spent five months in the Top 10 and earned a platinum disc) and #1 in the UK. And while ‘The Back Seat of My Car’ was a UK-only single that just scraped into the Top 40 at #39, in America, the sound-collage ‘Uncle Albert/Admiral Halsey’ hit the Billboard #1 spot, giving Paul his first chart-topping single since the days of The Beatles.


      Some latter-day reviews have been as fulsome in their praise for the album as they were once in contempt, with Rolling Stone describing it as, “A grand psychedelic ramble full of divine melodies and orchestral frippery,” while a BBC online review concluded, “Slaughtered at birth, Ram has lived on to fight.”

    

  


  
    
      Previous page Paul and Linda McCartney in the “heart of the country” in 1973.


      Opposite Paul and Linda on horseback, from the same promotional 1973 shoot.
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      Heart of the Country


      Recorded: November 16, 1970


      Studio: Studio B, Columbia Recording, New York


      Producers: Paul McCartney, Linda McCartney


      Composers: Paul McCartney, Linda McCartney


      Released: May 17, 1971 (US) (album), May 21, 1971 (UK) (album), August 13, 1971 (single)


      ‘Heart of the Country’ was a lilting, country-flavoured number that opened side two of Paul’s second solo album, Ram. Billed as being written by Paul and Linda McCartney, the song was a celebration of Paul’s retreat to the Scottish countryside after the emotional chaos following the break-up of the Beatles – a stark contrast to his lifestyle at the cutting edge of the rock business.


      What should be remembered is that Paul had owned this property, High Park Farm in Campbeltown, on the Mull of Kintyre, since 1966. That said, it was only after marrying Linda that he began to develop the farm, as he told biographer Barry Miles: “Linda said, ‘We could do this place up!’ And I’d never thought of that, I thought it just stayed how you bought it. I just wasn’t enterprising enough to actually think, ‘We could clean this place up!’ Linda really turned me on to it.”


      The finger-picking tune, an acoustic good-time rocker, was 

    

  


  
    
      accompanied by a promotional film shot on January 2, 1971. It featured Paul and Linda enjoying the wild Scottish landscape, both on horseback and on the tranquil shores of Campbeltown Loch, on the edge of the Kintyre mull.


      The full line-up for the Ram sessions, as well as Paul and Linda, included David Spinozza and Hugh McCracken on guitars, and Denny Seiwell on drums, but only McCracken and Seiwell appeared on ‘Heart of the Country’. Recording and mixing sessions for the album lasted from October 1970 through until March 1971, at Columbia Recording and A&R Recording in New York City, and Sound Recording in Los Angeles. ‘Heart of the Country’ itself was laid down at Studio B, Columbia Recording, on November 16, 1970.


      Ram was released in May 1971, and ‘Heart of the Country’ (as the B-side of ‘The Back Seat of My Car’) on August 13, 1971.

    

  


  
    
      “I’d been serious long enough with the Beatles, and I wanted to see if I could do something that played more into my love of the surreal.” 


      Paul McCartney
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      Mumbo


      Bip Bop


      Love Is Strange 


      (Mickey Baker, Sylvia Vanderpool, Ethel Smith)


      Wild Life


      Some People Never Know


      I Am Your Singer


      Tomorrow


      Dear Friend


      (All songs written by Paul McCartney and Linda McCartney, except where indicated)


      Paul McCartney (vocals, guitar, bass guitar, piano, keyboards, recorder, percussion), Linda McCartney (vocals, keyboards, piano, percussion), Denny Laine (guitars, bass guitar, percussion, keyboards, vocals), Denny Seiwell (drums, percusssion)
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