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‘Name-List to The Fall of Gondolin’. Unfinished compilation of names in Qenya and Gnomish (Noldorin, later Sindarin; see *Languages, Invented) occurring in The Fall of Gondolin in *The Book of Lost Tales as ‘set forth by Eriol at the teaching of Bronweg’s son … Littleheart’ (*The Book of Lost Tales, Part Two, p. 148). Tolkien evidently compiled this list in more or less alphabetical order from the *Official Name List (?1917–?1919), but it extends only as far as the letter L. *Christopher Tolkien incorporated information from the list in the Appendices (‘Names in the Lost Tales’) to *The Book of Lost Tales, Part One and The Book of Lost Tales, Part Two. The complete list was published in Parma Eldalamberon 15 (2004), pp. 19–30, edited with commentary and notes by Christopher Gilson and Patrick H. Wynne.

Included with the ‘Name-List’ proper is another projected list of names, abandoned after only three entries, probably the beginning of a list for The Cottage of Lost Play (The Book of Lost Tales).

The Name ‘Nodens’. Note, first published as Appendix I, pp. 132–7, in the Report on the Excavation of the Prehistoric, Roman, and Post-Roman Site in Lydney Park, Gloucestershire by R.E.M. Wheeler and T.V. Wheeler (Oxford: Printed at the University Press by John Johnson for The Society of Antiquaries, 1932). See further, Descriptive Bibliography B13.

The report is concerned with excavations in 1928–9 of a promontory fort or small embanked hill-town of five acres, established at Lydney in or shortly before the first century BC. ‘Soon after A.D. 364–7 a temple, dedicated to the otherwise unknown deity Nodens, was built within the earthwork, and with the temple, which was of unusual plan, were associated a guest-house, baths, and other structures, indicating that the cult was an important centre of pilgrimage’ (Wheeler and Wheeler, p. 1). Tolkien observes in his note that the name Nodens occurs in three inscriptions; otherwise, ‘from the same place and presumably roughly contemporary, there is in early Keltic [Celtic] material no trace of any such name or stem’ (p. 132). He relates Nodens to Núadu (later Núada) Argat-lám, the king of the Túatha dé Danann, ‘the possessors of Ireland before the Milesians’ (p. 133), and to other Nuadas in Irish. ‘It is possible to see a memory of this figure in the medieval Welsh Lludd Llaw Ereint (“of the Silver Hand”) – the ultimate original of King Lear – whose daughter Creiddylad (Cordelia) was carried off, after her betrothal to Gwythyr vab Greiddawl, by Gwynn vab Nudd, a figure having connexions with the underworld’ (p. 133). The normal Welsh form of Nuada or Nodens is Nudd.

Tolkien researched Nodens and wrote a note on the subject probably in 1929 or 1930, at the request of R.E.M. (later Sir Mortimer) Wheeler, Keeper and Secretary of the London Museum. Wheeler had the finished note in hand apparently well before 2 December 1931, when he informed Tolkien that a report on the Lydney Park excavations was to be issued by the Society of Antiquaries, including Tolkien’s note, and enclosed a proof. Tolkien replied to Wheeler by 9 December, evidently having had related thoughts on the possible evolution of the name Lydney out of Lludd. He wrote at once to his colleague Allen Mawer, then Director of the Survey of English Place-names, about the history of Lydney, but the data Mawer could supply were indeterminate.

Tolkien wrote a paragraph on the subject nevertheless, commenting on the obscurity of the origin of the place-name Lydney, and that it did not shed light on the problem of Nodens. Lydney was an English settlement, not the site of the temple to Nodens, though Tolkien thought that it might contain a pre-English name with a different original focus. Because of the uncertainty of this argument, however, or because production was already too far advanced to permit an addition, the note was omitted from the published report by Wheeler and Wheeler.

See further, comments by Carl Phelpstead in Tolkien and Wales: Language, Literature and Identity (2011), ch. 4. A prefatory note in the Report lists those who did the actual work of the excavation and mentions others who visited the site and helped to identify the finds. Among the latter was *R.G. Collingwood who, like Tolkien, was a fellow of Pembroke College, *Oxford, and was almost certainly responsible for Tolkien being asked to help with the mythological–philological problem of Nodens.

Tolkien himself, however, is not named in the list, and there is no evidence that he participated in the dig at Lydney Park, stayed there as a guest of the Wheelers on a number of occasions, or even visited Lydney, the surrounding Forest of Dean, or nearby Puzzlewood, all of which have been suggested as influences on *The Hobbit and *The Lord of the Rings. Mortimer Wheeler’s letters to Tolkien in 1931–2 in fact are formal and courteous, with no sign of the familiarity that would be evident between friends. Nor is there any reason to believe, despite much wishful thinking, that Tolkien was influenced in writing The Hobbit by the folk-connection between Lydney and dwarves, hobgoblins, and little people, or – at an even further stretch – that he took the idea of the ring in The Hobbit (later the One Ring in The Lord of the Rings) from a gold ring lost by the Roman Silvianus at the temple of Nodens at Lydney in the late fourth century, found 100 miles away in 1786, and now at The Vyne near Basingstoke, Hampshire.

The Name ‘Nodens’ was reprinted in Tolkien Studies 4 (2007), pp. 177–83.

The Nameless Land. Poem, first published in *Realities: An Anthology of Verse (1927), pp. 24–5.

The ‘nameless land’ is Eressëa, the home of the Elves in the True West of the world. The poet speaks of its golden ‘lingering lights’, its ‘grass more green than in gardens here’, its ‘dells that immortal dews distill / And fragrance of all flowers that grow’. It is unattainable, ‘a thousand leagues’ distant, a land ‘without a name / No heart may hope to anchor near’, more fair than Tir-nan-Og (the land of youth in Irish legend) and ‘more faint and far’ than Paradise, a ‘shore beyond the Shadowy Sea’. The poet dreams that he sees ‘a wayward star’ – the mariner Eärendel (or Eärendil) sailing the heavens – and refers to ‘beacon towers in Gondobar’ (‘city of stone’), one of the Seven Names of Gondolin.

According to a note on one of its typescripts, Tolkien wrote The Nameless Land at his home in Darnley Road, *Leeds, in May 1924, ‘inspired by reading *Pearl for examination purposes’. Like that medieval poem, The Nameless Land has both rhyme and alliteration, and the last line of each stanza is echoed in the first line of the next (‘And the woods are filled with wandering fire. / The wandering fires the woodland fill’). On 18 July 1962 Tolkien wrote to his Aunt *Jane Neave (Letters, p. 317):

The poem [Pearl] is very well-known to mediaevalists; but I never agreed to the view of scholars that the metrical form was almost impossibly difficult to write in, and quite impossible to render in modern English. NO scholars (or, nowadays, poets) have any experience in composing themselves in exacting metres. I made up a few stanzas in the metre to show that composition in it was not at any rate ‘impossible’ (though the result might today be thought bad) …. I send you the original stanzas of my own – related inevitably as everything was at one time with my own mythology.

Tolkien later revised The Nameless Land as The Song of Ælfwine (on Seeing the Uprising of Eärendel), with the intermediate title Ælfwine’s Song Calling upon Eärendel, tying the poem more explicitly to his mythology. Ælfwine, a mortal mariner who finds the sea-path to Eressëa, figures in *The Book of Lost Tales, *The Lost Road, and *The Notion Club Papers; see *Eriol and Ælfwine. Many texts of The Song of Ælfwine survive in manuscript and typescript. Two of these were published, together with The Nameless Land, in *The Lost Road and Other Writings (1987); see in that volume, pp. 98–104.

See further, Stefan Ekman, ‘Echoes of Pearl in Arda’s Landscape’, Tolkien Studies 6 (2009).

Names. On 4 January 1892, the day after his son was born, *Arthur Tolkien wrote to his mother: ‘The boy’s first name will be “John” after his grandfather, probably John Ronald Reuel altogether. Mab [*Mabel Tolkien] wants to call it Ronald and I want to keep up John and Reuel’ (quoted in Biography, p. 12). Arthur chose ‘John’ for his own father (see *Tolkien family), but Mabel’s father was also a John (John Suffield, see *Suffield family). Tolkien explained the choice of names in a letter to Amy Ronald on 2 January 1969:

I was called John because it was the custom for the eldest son of the eldest son to be called John in my family. My father was Arthur, eldest of my grandfather John Benjamin’s second family; but his elder half-brother John had died leaving only 3 daughters. So John I had to be ….

My father favoured John Benjamin Reuel (which I should now have liked); but my mother was confident that I should be a daughter, and being fond of more ‘romantic’ (& less O[ld] T[estament] like) names decided on Rosalind. When I turned up … Ronald was substituted ….

Reuel … was (I believe) the surname of a friend of my grandfather. The family believed it to be French (which is formally possible); but if so it is an odd chance that it appears twice in the O[ld] T[estament] as an unexplained other name for Jethro Moses’ father-in-law. All my children, and my children’s children, and their children, have the name. [Letters, pp. 397–8]

At his confirmation in 1903 Tolkien took the additional name ‘Philip’ but used it only rarely.

In an autobiographical statement written in 1955 Tolkien explained his surname as ‘a German name (from Saxony), an anglicization of Tollkiehn, i.e. tollkühn. But, except as a guide to spelling, this fact is as fallacious as all facts in the raw. For I am neither ‘foolhardy’ [= tollkühn] nor German, whatever some remote ancestors may have been’ (Letters, p. 218). Tolkien’s aunt Grace Mountain (see *Mountain family) alleged that their surname had originally been von Hohenzollern, after that district of the Holy Roman Empire from which the family had come. ‘A certain George von Hohenzollern had, she said, fought on the side of the Archduke Ferdinand of Austria at the Siege of Vienna in 1529. He had shown great daring in leading an unofficial raid against the Turks and capturing the Sultan’s standard. This (said Aunt Grace) was why he was given the nickname Tollkühn, “foolhardy”; and the nickname stuck’ (Humphrey Carpenter, Biography, pp. 18–19). The story was also told of a French variation of the surname, du Téméraire, but may be no more than family lore. Research by Polish Tolkien enthusiasts such as Ryszard Derdzinski, reported on the website Tolknięty (tolkniety.blogspot.com) indicates that certain family members emigrated to England from Gdańsk around 1772, having belonged to a family of Gdańsk (Danzig) furriers whose history reached back into fourteenth-century Prussia and thirteenth-century Saxony.

On a copy of a George Allen & Unwin (*Publishers) press release, not before 1968, Tolkien wrote his surname phonetically and gave instructions for its pronunciation: ‘(tôl kēn) t[image: image]ĺkeen (sc. tolk does not rhyme with yolk; the division is tol–keen in which tol rhymes with doll and kien (NOT KEIN) = keen as ie in field and many other words’ (Tolkien–George Allen & Unwin archive, HarperCollins). It was, and is, frequently misspelled Tolkein. Tolkien complained of this in a letter to Graham Tayar in June 1971, ‘in spite of all my efforts to correct this – even by my college-, bank-, and lawyer’s clerks!’ (Letters, p. 410). On 12 October 1966 he wrote to Joy Hill at Allen & Unwin about a document from the Performing Rights Society: ‘I wish producers of documents would see to it that they give me my correct name. My third name appears as Revel twice in each of the Deeds. My surname is Tolkein on one of them’ (Tolkien–George Allen & Unwin archive, HarperCollins). Even on his tombstone Reuel at first was carved Revel.

The phonetic rendering of Tolkien’s surname should be understood to place the stress on the first syllable. The same pronunciation is described by Clyde S. Kilby in ‘Many Meetings with Tolkien’ (an edited transcript of remarks at the December 1966 meeting of the Tolkien Society of America), published in Niekas 19 (c. 1968). Henry S. Resnik, however, in remarks at a July 1966 meeting of the Tolkien Society of America, said on the basis of a half-hour telephone interview that Tolkien ‘pronounces his name tul-KEEN …. His American publisher pronounces it TUL-kin, and I took him as the leading authority, but apparently Tolkien knows’ (‘An Interview with Tolkien’, p. 43).

Arthur and Mabel Tolkien called their son by his second name, Ronald, as did his other relatives and his wife. In his letter to Amy Ronald, Tolkien said that when he was a boy in England Ronald was a much rarer name than it later became: it was shared by none of his contemporaries at school or university ‘though it seems now alas! to be prevalent among the criminal and other degraded classes. Anyway I have always treated it with respect, and from earliest days refused to allow it to be abbreviated or tagged with. But for myself I remained John. Ronald was for my near kin. My friends at school, Oxford and later have called me John (or occasionally John Ronald or J. Rsquared)’ (Letters, p. 398). Tolkien occasionally signed himself ‘John’ to Edith Bratt (*Edith Tolkien) when they were courting.

To intimates such as Edith or his Aunt *Jane Neave he would sign his letters ‘Ronald’. To friends such as *Katharine Farrer and *Donald Swann he signed ‘Ronald Tolkien’, and to *C.S. Lewis ‘J.R.R.T’. His formal signature was ‘J.R.R. Tolkien’. In 1964, when Allen & Unwin wanted to include a facsimile signature on the title-page of *Tree and Leaf, as was their custom for publications in their ‘U Books’ series, and sent Tolkien a sample with ‘Ronald Tolkien’, he wrote to Ronald Eames at Allen & Unwin: ‘I do not and never have used the signature “Ronald Tolkien” as a public or auctorial signature and I do not think it suitable for the purpose’ (3 February 1964, Tolkien–George Allen & Unwin archive, HarperCollins). In letters from his *T.C.B.S. friends Tolkien was called variously ‘Gabriel’, ‘Gab’, ‘Cludhari’ – nicknames whose origin is obscure and not mentioned in surviving correspondence – but mainly ‘John Ronald’, with isolated instances of ‘Ronald’ or ‘JRRT’. His few surviving letters to the T.C.B.S. are signed ‘John Ronald’. In a letter to *Joy Hill of 26 December 1971 he noted that his contemporaries used to write his initials as ‘JR2T’ and pronounce them ‘to rhyme with dirt’ (collection of René van Rossenberg).

According to Humphrey Carpenter, when Tolkien ‘was an adult his intimates [presumably other than family] referred to him (as was customary at the time) by his surname, or called him “Tollers”, a hearty nickname typical of the period. To those not so close, especially in his later years, he was often known as “J.R.R.T.”’ (Biography, p. 13).

The correspondence between Tolkien and the publishing Unwins, *Stanley and *Rayner, is an interesting lesson in the nuances of methods of address. In 1937 Tolkien wrote to ‘Dear Mr Unwin’ and signed himself ‘J.R.R. Tolkien’; Stanley Unwin replied to ‘Dear Professor Tolkien’. During 1944 they wrote to ‘Dear Unwin’ and ‘Dear Tolkien’. In 1946, after Stanley Unwin received a knighthood, Tolkien began his letters ‘Dear Sir Stanley’, while Unwin continued to write ‘Dear Tolkien’. Despite the fact that he had been addressing letters to ‘Dear Tolkien’ for some time, on 28 July 1947 Stanley Unwin wrote: ‘Dear Tolkien (If I may thus address you in the hope that you will call me “Unwin”)’ (Tolkien–George Allen & Unwin archive, HarperCollins). Tolkien replied: ‘Dear Unwin, I will certainly address you so, cum permissu [with permission], though it hardly seems a fair exchange for the loss of “professor”, a title one has rather to live down than to insist on’ (Letters, p. 120).

When Rayner Unwin began to correspond with Tolkien in 1952 he addressed him as ‘Dear Professor Tolkien’, and Tolkien replied to ‘My dear Rayner’ or ‘Dear Rayner’. At first Tolkien signed his letters ‘J.R.R. Tolkien’, but by about 1960 he began to sign ‘Ronald Tolkien’. On 15 December 1965 Tolkien wrote to Rayner Unwin:

Do you think you could mark the New Year by dropping the Professor? I belong to a generation which did not use Christian names outside the family, but like the dwarves [in his mythology] kept them private, and for even their intimates used surnames (or perversions of them), or nicknames, or (occasionally) Christian names that did not belong to them. Even C.S. Lewis never called me by a Christian name (or I him). So I will be content with a surname. I wish I could get rid of the “professor” altogether, at any rate when not writing technical matter. It gives a false impression of “learning”, especially in “folklore” and all that. It also gives a probably truer impression of pedantry, but it is a pity to have my pedantry advertised and underlined, so that people sniff it even when it is not there. [Letters, pp. 365–6]

From that point Rayner wrote to ‘Dear Tolkien’. Seven years later, on 30 March 1972, Tolkien wrote to Rayner Unwin: ‘Would it be possible for you to use my Christian name? I am now accepted as a member of the community here [Merton College] – one of the habits of which has long been the use of Christian names, irrespective of age or office – and as you are now a v[ery] old friend, and a very dear one, I should much like also to be a “familiaris”’ (Letters, p. 418).

He did not care whether he was addressed as ‘Professor’ or ‘Mr’; on 12 December 1955 he wrote to Mr Smith at Allen & Unwin that ‘there is no need to alter “Mr” to “Professor”. In proper Oxford tradition professor is not a title of address – or was not, though the habit has drifted in from places where “professors” are powerful little domestic potentates’ (Letters, p. 230).

Names and Required Alterations. Parallel list of names in Qenya (later Quenya, see *Languages, Invented) from The Cottage of Lost Play (*The Book of Lost Tales), with equivalents in Gnomish (Goldogrin, later Sindarin), published in Parma Eldalamberon 15 (2004), pp. 5–18, edited with commentary and notes by Patrick H. Wynne.

This work appears to date from ?1917–?1919. An appendix ‘assembles a variety of isolated words, linguistic notes, and phonological charts from the Lost Tales [Book of Lost Tales] notebooks that could not be conveniently presented in previous issues of Parma Eldalamberon’ (p. 6).

‘Names of the Valar’. List of names of the Valar (*‘The Silmarillion’), arranged by gender, published as part of ‘Early Qenya Fragments’ in Parma Eldalamberon 14 (2003), pp. 11–15, edited with commentary and notes by Patrick Wynne and Christopher Gilson.

Originally written only in Qenya (later Quenya, see *Languages, Invented), Gnomish (Goldogrin, later Sindarin) forms were added later by Tolkien. The work is contemporary with *The Book of Lost Tales, but probably later than *Corrected Names of Chief Valar, i.e. from the ?first half of 1919.

Napier, Arthur Sampson (1853–1916). A.S. Napier, educated at Owens College, Manchester and Exeter College, *Oxford, taught at Berlin and Göttingen before becoming the Merton Professor of English Language and Literature at Oxford in 1885. In 1903 he became, as well, Rawlinsonian Professor of Anglo-Saxon. Napier’s appointment to the Merton Professorship, on the establishment of that chair, strengthened the language side of English studies at Oxford – he was one of three professors of *Philology, together with John Earle and F. Max Müller – to the regret of those who pictured the philologists ‘lecturing simultaneously on Beowulf to empty benches, while there was no one to lecture on Shakespeare and Milton’ (D.J. Palmer, The Rise of English Studies (1965), p. 87). In fact, Napier would later play a key role, with *Walter Raleigh, in bifurcating the Oxford English syllabus to make it more attractive to students whose primary interest was literature rather than language (from 1908 only four of ten papers were required in common of all students reading English, with the other six oriented to suit the language or literature specialty).

Never robust, during the last ten years of his life Napier was frequently in ill health, but was ably assisted by *Kenneth Sisam, whose B.Litt. thesis Napier supervised. Tolkien later recalled meeting Napier when, as an undergraduate at Oxford, he changed his course of study from Classics to English Language and Literature: ‘I recall that I was ushered into a very dim room and could hardly see Napier. He was courteous, but said little. He never spoke to me again. I attended his lectures, when he was well enough to give them’ (letter to *N.R. Ker, 22 November 1970, Letters, p. 406). These definitely included, in Michaelmas Term 1913, lectures on English Historical Grammar and on Old English Dialects, and in Michaelmas Term 1914 and Hilary Term 1915, on *Pearl and *Beowulf (see further, Chronology).

Narn i Chîn Húrin. Prose narrative of the story of Túrin (see *‘Of Túrin Turambar’), published with notes and commentary in *Unfinished Tales (1980), pp. 57–162, as Narn i Hîn Húrin: The Tale of the Children of Húrin (see below). Some sections of draft and further commentary were included in the account of the Grey Annals in *The War of the Jewels (1994).

When *Christopher Tolkien edited Unfinished Tales he thought that the whole of the Narn was a work of the late 1950s, but during the writing of *The History of Middle-earth he realized that the latter part of the Narn, from the section headed ‘The Return of Túrin to Dor-lómin’ to ‘The Death of Túrin’ (Unfinished Tales, pp. 104–46), was written c. 1951 and in close association with the Grey Annals (*Annals of Beleriand). ‘The manuscript was headed (later) “The Children of Húrin: last part”, and at the top of the first page my father wrote “Part of the ‘Children of Húrin’ told in full scale”’ (The War of the Jewels, p. 144). Up to the point where the Men of Brethil discuss what action to take against Glaurung, preliminary drafting for the manuscript text ‘consists of little more than scribbled slips. From here on … there are in effect two manuscripts’, one of which Christopher Tolkien calls ‘the draft manuscript’, being a ‘continuation of the original, which became so chaotic with rewriting’ that Tolkien made a fair copy (The War of the Jewels, p. 152). In his comments on the relevant portion of the Grey Annals in The War of the Jewels (pp. 144–65) Christopher Tolkien includes comparisons of various versions of the story of Túrin, lengthy extracts from drafts for the Narn, and synopses for the end of the story which show Tolkien hesitating over the dénouement.

Tolkien possibly chose to begin this prose account part way through the story because he had already written a lengthy account of Túrin’s earlier life in alliterative verse in the 1920s (*The Lay of the Children of Húrin), but nothing at length of his later life since *The Book of Lost Tales. The part of the Narn dealing with Túrin’s earlier life, however, is a work of the late 1950s.

In The War of the Jewels Christopher Tolkien describes ‘a twelve-page typescript composed ab initio by my father and bearing the title “Here begins the tale of the Children of Húrin, Narn i Chîn Húrin, which Dírhaval wrought”’ (p. 314). This provided the text for the first part of the Narn (Unfinished Tales, pp. 57–65), but two passages describing the sojourn of Húrin and Huor in Gondolin and an account of the Nirnaeth Arnoediad were omitted, since similar texts taken from the Grey Annals had appeared in *The Silmarillion. Christopher Tolkien comments at length on differences between these passages in the Narn and the Grey Annals, and his use of elements from both in The Silmarillion (The War of the Jewels, pp. 165–70, 314–15). He notes in Unfinished Tales that the next section

(to the end of Túrin in Doriath) required a good deal of revision and selection, and in some places some slight compression, the original texts being scrappy and disconnected. But the central section (Túrin among the outlaws, Mîm the Petty-dwarf, the land of Dor-Cúarthol, the death of Beleg at Túrin’s hand, and Túrin’s life in Nargothrond) constituted a much more difficult editorial problem. The Narn is here at its least finished, and in places diminished to outlines of possible turns in the story. My father was still evolving this part when he ceased to work on it ….

For the first part of this central section, as far as the beginning of Túrin’s sojourn in Mîm’s dwelling on Amon Rûdh, I have contrived a narrative, in scale commensurate with other parts of the Narn, out of the existing materials (with one gap …). [p. 6]

But from that point he found the task of compiling a continuous narrative impossible, and instead published a series of disconnected fragments and notes as an Appendix.

For the part played by Narn i Chîn Hurin in the evolution of Tolkien’s mythology, see entries for *‘Of Túrin Turambar’ and other chapters of The Silmarillion.

Christopher Tolkien returned to the story of Túrin in *The Children of Húrin (2007), re-editing the Narn i Chîn Húrin and associated material to provide a continuous narrative with a minimum of editorial presence. Although this involved reworking in some parts, changes to the actual story were few and not of great significance. In *The Lost Road and Other Writings Christopher explains that in Unfinished Tales he ‘improperly’ replaced [Elvish] Chîn with Hîn ‘because I did not want Chîn to be pronounced like Modern English chin’ (p. 322; in Exilic Noldorin ch is pronounced as in Scottish loch). In The War of the Jewels (pp. 142, 145, 146, 149, 151) he notes editorial changes he made in the text published in Unfinished Tales, as well as authorial emendations.

Tolkien also wrote two versions of an introductory note to the Narn, probably c. 1958, which explains its origins within the context of the *‘Silmarillion’ mythology. A brief summary appeared in Unfinished Tales (p. 146); both texts, under the title Ælfwine and Dírhaval, were published with commentary and notes in The War of the Jewels, pp. 311–15. The Narn began as a lay in an Elvish mode of verse written in Sindarin (*Languages, Invented) by Dírhaval, a Man who lived at the Havens towards the end of the First Age and gathered all the information he could about the House of Hador. According to the first version, Ælfwine (see *Eriol and Ælfwine) translated the lay into the English of his time as a prose narrative, from which the Modern English version is said to have been made. The second version is purported to be written by Ælfwine himself, explaining that he did not feel able to translate the work into verse.

The first version is a manuscript with the title Túrin Turumarth; the second is an untitled, much shorter typescript which Tolkien attached to the twelve-page typescript he had made of the opening of the Narn.

See also *‘The “Túrin Wrapper”’.

CRITICISM

In his review of Unfinished Tales (‘Dug Out of the Dust of Middle-earth’, Maclean’s, 26 January 1981) Guy Gavriel Kay wrote that

Túrin Turambar is Tolkien’s most tragic character – perhaps his only tragic figure. His story is told in The Silmarillion: victim of the curse of a fallen god, condemned to bring evil on those who aid him, tangled in a web that leads to a bitter ending of unwitting incest with a long-lost sister and ultimate suicide. Here the same tale is retold, at three times the length and in detail that would have overwhelmed the spare narrative style and the overriding shape of The Silmarillion. The story was inspired by a part of the Finnish myth-cycle, *The Kalevala, but in the fated inevitability of its conclusion, Túrin’s saga moves and feels like something out of Greek tragedy. The reader’s affinity for the longer or the shorter version will depend on whether he prefers his tragedy austere or baroque. [p. 46]

Thomas M. Egan in his review ‘Fragments of a World: Tolkien’s Road to Middle-earth’, Terrier 48, no. 2 (Fall 1983), wrote:

Adventure tales like ‘Narn I Hîn Húrin’ … grip us with the moral drama of Good and Evil involved. The language … is almost always quasi-Biblical, elegant in tone and forcing us to slow down in our reading habits. It is the context the author uses to explore a human soul, when it ultimately finds despair and loss, rather than the optimistic triumph of the Ring heroes [in *The Lord of the Rings] …. The mood is sometimes bitter but never cynical. Incest, rape, murder are all here as Tolkien explores his version of the modern anti-hero. Túrin Turambar seems cursed by fate …. But Tolkien adds the depths of his convictions to the tale. The respect for the power of human free will, that which links the soul to God (Eru) Himself … appears here as always operating. Even when it is denied or misused, the author always puts in the concrete details of other characters or situations to remind us that things could have gone so differently – if the dominating figure was willing to curb his pride, chastise his lust for revenge (even when severely provoked) and especially, learn the elusive art of possessions (rather than letting things control the individual). [p. 10]

Narqelion. Poem in Qenya (later Quenya, see *Languages, Invented), a lament to autumn, with passing references to Eldamar and the Gnomes (a kindred of the Elves) from the *‘Silmarillion’ mythology, inspired by the poem Kortirion among the Trees (*The Trees of Kortirion). (Compare Quenya Narquelië ‘sun-fading’, the name of the tenth month given in The Lord of the Rings, Appendix D.) A single text survives, apparently begun in November 1915 and completed in March 1916. Four lines were published in Biography (1977). The complete poem was first published, with a commentary, in ‘Narqelion: A Single, Falling Leaf at Sun-fading’ by Paul Nolan Hyde, Mythlore 15, no. 2, whole no. 56 (Winter 1988), pp. 47–52. The poem, with extracts from Hyde’s article, was also printed in Vinyar Tengwar 6 (July 1989), pp. 12–13.

A fuller linguistic analysis of the poem, ‘Bird and Leaf: Image and Structure in Narqelion’ by Patrick Wynne and Christopher Gilson, was published in Parma Eldalamberon 3, no. 1, whole no. 9 (1990); it includes an English translation from Qenya. A facsimile of the manuscript of Narqelion was published (p. 5) in Vinyar Tengwar 40 (April 1999), which number also includes ‘Narqelion and the Early Lexicons: Some Notes on the First Elvish Poem’ by Christopher Gilson, a new linguistic analysis made in light of Elvish lexicons published in 1995 and 1998 (see *Gnomish Lexicon and *Qenyaqetsa). Gilson provides both a literal translation of the poem into English prose and a fresh translation in verse.

Natura Apis see Songs for the Philologists

Nature. Tolkien’s love of and delight in all aspects of the natural world – plants, trees, birds, weather, sky, the changing seasons – as they appear in a rural or even a town landscape, is made abundantly clear in his correspondence. To quote only a few examples from letters to his son *Christopher: ‘A lovely morning dawned …. A mist like early Sept[ember] with a pearl-button sun … that soon changed into serene blue, with the silver light of spring on flower and leaf. Leaves are out: the white-grey of the quince, the grey-green of the young apple, the full green of hawthorn, the tassels of flower even on the sluggard poplars. The narcissuses are a marvellous show …’ (18 April 1944, Letters, p. 73); ‘The most marvellous sunset I have seen for years: a remote pale green-blue sea just above the horizon, and above it a towering shore of bank upon bank of flaming cherubim of gold and fire, crossed here and there by misty blurs like purple rain’ (22 August 1944, Letters, p. 92);

It froze hard with a heavy fog, and so we have had displays of Hoarfrost such as I only remember once in *Oxford before … and only twice before in my life. One of the most lovely events of Northern Nature. We woke … to find all our windows opaque, painted over with frost-patterns, and outside a dim silent misty world, all white, but with a light jewelry of rime; every cobweb a little lace net, even the old fowls’ tent a diamond-patterned pavilion …. The rime was yesterday even thicker and more fantastic. When a gleam of sun … got through it was breathtakingly beautiful: trees like motionless fountains of white branching spray against a golden light and, high overhead, a pale translucent blue. It did not melt. About 11 p.m. the fog cleared and a high round moon lit the whole scene with a deadly white light: a vision of some other world or time. [28 December 1944, Letters, p. 107]

Towards the end of his life, in a letter to *Rayner Unwin, Tolkien described a more formal display in the Fellows’ Garden at Merton College: ‘The great bank … looks like the foreground of a pre-Raphaelite picture: blazing green starred like the Milky Way with blue anemones, purple/white/yellow crocuses, and final surprise, clouded-yellow, peacock, and tortoiseshell butterflies flitting about’ (16 March 1972, Letters, p. 417). And his delight in watching birds is shown in another letter to Christopher:

There is a family of bullfinches, which must have nested in or near our garden, and they are very tame, and have been giving us entertainment lately by their antics feeding their young, often just outside the dining-room window. Insects on the trees and sowthistle seeds seem their chief delight. I had no idea they behaved so much like goldfinches. Old fat father, pink waistcoat and all, hangs absolutely upside down on a thistle-spray, tinking all the while. [7 July 1944, Letters, p. 87]

In turn Tolkien applied his keen interest in the world around him, observed in minute detail and vividly described, to the invented landscapes of his fiction, giving them the substance of reality. *The Lord of the Rings is particularly rich in this regard, from Goldberry’s gown ‘green as young reeds, shot with silver like beads of dew’ and her belt ‘of gold, shaped like a chain of flag-lilies set with the pale-blue eyes of forget-me-nots’ (bk. I, ch. 7), to elanor, athelas, niphredil, and mallorn, to landscapes like that in Book I, Chapter 6, where the four hobbits approach the River Withywindle:

Coming to the opening they found that they had made their way down through a cleft in a high steep bank, almost a cliff. At its feet was a wide space of grass and reeds; and in the distance could be glimpsed another bank almost as steep. A golden afternoon of late sunshine lay warm and drowsy upon the hidden land between. In the midst of it there wound lazily a dark river of brown water, bordered with ancient willows, arched over with willows, blocked with fallen willows, and flecked with thousands of faded willow-leaves. The air was thick with them, fluttering yellow from the branches; for there was a warm and gentle breeze blowing softly in the valley, and the reeds were rustling, and the willow-boughs were creaking.

The scene is not unlike that Tolkien would have found on the banks of the River Cherwell near Oxford, which he and his family would occasionally explore. Cerin Amroth, on the other hand, has no analogue in our world, but Tolkien permits his reader to stand in its midst through vivid description of its natural features:

They were standing in an open space. To the left stood a great mound, covered with a sward of grass as green as Springtime in the Elder Days. Upon it, as a double crown, grew two circles of trees: the outer had bark of snowy white, and were leafless but beautiful in their shapely nakedness; the inner were mallorn-trees of great height, still arrayed in pale gold …. At the feet of the trees, and all about the green hillsides the grass was studded with small golden flowers shaped like stars. Among them, nodding on slender stalks, were other flowers, white and palest green: they glimmered as a mist amid the rich hue of the grass. Over all the sky was blue, and the sun of afternoon glowed upon the hill and cast long green shadows beneath the trees. [bk. II, ch. 6]

Tolkien devotes almost a page to describing Ithilien in close detail, its abundance of plant life seeming Edenic after the Dead Marshes and the approaches to Mordor:

All about them were small woods of resinous trees, fir and cedar and cypress … with wide glades among them; and everywhere there was a wealth of sweet-smelling herbs and shrubs …. Here Spring was already busy about them: fronds pierced moss and mould, larches were green-fingered, small flowers were opening in the turf ….

Many great trees grew there, planted long ago, falling into untended age amid a riot of careless descendants; and groves and thickets there were of tamarisk and pungent terebinth, of olive and of bay; and there were junipers and myrtles; and thymes that grew in bushes, or with their woody creeping stems mantled in deep tapestries the hidden stones; sages of many kinds putting forth blue flowers, or red, or pale green; and marjoram and new-sprouting parsleys …. The grots and rocky walls were already starred with saxifrages and stonecrops. Primeroles and anemones were awake in the filbert-brakes; and asphodel and many lily-flowers nodded their half-open heads in the grass …. [bk. IV, ch. 4]

Above all, Tolkien felt a deep affection for trees. Photographs often show him in their company: of these the most notable are Lord Snowdon’s portrait of Tolkien reclining against the roots of a great tree behind his home in *Poole, and the last photograph of him taken by his grandson Michael George (see *Michael Tolkien) on 9 August 1973, in the Botanic Garden, Oxford, standing with his hand on the trunk of a Pinus nigra, one of his favourite trees (now unfortunately no longer standing). *Joy Hill recalled that the last time she visited him in August 1973 he did not want to work, but took her on a long walk. They visited the Botanic Garden, walked by the river to look at willows, then went through the Botanic Garden again. He asked her to bring a camera on her next visit, so that he could have photographs of the trees.

Tolkien was saddened to see so many trees ill-treated or felled in both countryside and town. He wrote in an autobiographical note for the Houghton Mifflin Company in the summer of 1955: ‘I am (obviously) much in love with plants and above all trees, and always have been; and I find human maltreatment of them as hard to bear as some find ill-treatment of animals’ (Letters, p. 220). His friend *George Sayer noted that Tolkien, during walks in the country while on a visit to *Malvern in 1947, ‘liked to stop to look at the trees, flowers, birds and insects that we passed’, but

his greatest love seemed to be for trees …. He would often place his hand on the trunks of ones that we passed. He felt their wanton or unnecessary felling almost as murder. The first time I heard him say ‘ORCS’ was when we heard not far off the savage sound of a petrol-driven chain saw. ‘That machine,’ he said, ‘is one of the greatest horrors of our age.’ He said that he had sometimes imagined an uprising of the trees against their human tormentors. [‘Recollections of J.R.R. Tolkien’, in Proceedings of the J.R.R. Tolkien Centenary Conference 1992, ed. Patricia Reynolds and Glen H. GoodKnight (1995), p. 22]

By 1947 Tolkien had already written the chapters in The Lord of the Rings dealing with the march of the Ents on Isengard. Many readers have found the Ents, the shepherds of the trees, among Tolkien’s most original and most vivid creations. The chapter ‘Treebeard’ (bk. III, ch. 4), he said, seemed to write itself; and there the Ent Quickbeam’s lament for the rowan trees cut down by Saruman’s orcs certainly echoes Tolkien’s feelings. In a letter to the Daily Telegraph he wrote:

In all my works I take the part of trees as against all their enemies. Lothlórien is beautiful because there the trees were loved; elsewhere forests are represented as awakening to consciousness of themselves. The Old Forest was hostile to two legged creatures because of the memory of many injuries. Fangorn Forest was old and beautiful, but at the time of the story tense with hostility because it was threatened by a machineloving enemy. Mirkwood had fallen under the domination of a Power that hated all living things but was restored to beauty and became Greenwood the Great before the end of the story. [30 June 1972, Letters, pp. 419–20]

In the same letter he commented on ‘the destruction, torture and murder of trees perpetuated by private individuals and minor official bodies’ (p. 420), perhaps thinking of the poplar tree which was an inspiration for his story *Leaf by Niggle. He told his Aunt *Jane Neave that ‘there was a great tree – a huge poplar with vast limbs – visible through my window even as I lay in bed. I loved it, and was anxious about it. It had been savagely mutilated some years before, but had gallantly grown new limbs – though of course not with the unblemished grace of its former natural self; and now a foolish neighbour was agitating to have it felled. Every tree has its enemy, few have an advocate’ (8–9 September 1962, Letters, p. 321). At the end of Leaf by Niggle the great tree that Niggle had attempted to paint, but could reproduce his vision only imperfectly, is made real, whole and glorious.

Trees figured prominently in Tolkien’s imagination no less than in Niggle’s. In *‘The Silmarillion’ the Two Trees that lit Valinor with their unsullied light are of primary mythical importance; the light provided by the Sun and Moon, created from the fruit and flower of the Trees after they had been defiled, is of lesser kind. In *On Fairy-Stories Tolkien refers to a symbolic ‘Tree of Tales’, which he himself drew several times (the ‘Tree of Amalion’, see Artist and Illustrator, pp. 64–5). He described it to Rayner Unwin on 23 December 1963 as ‘a ‘mythical “tree”, which … bears besides various shapes of leaves many flowers small and large signifying poems and major legends’ (Letters, p. 342).

In *Smith of Wootton Major a birch tree protects Smith from the Wind and is stripped of all its leaves. In The Lord of the Rings there are also the Party Tree at Bag End, the Old Forest and Old Man Willow, the holly trees at the entrance to Moria and the crescent moon-bearing trees on the doors of the west gate, Fangorn Forest, the woods of Ithilien, the White Tree embroidered on Aragorn’s banner and found by him as a sapling, and finally the trees felled by Saruman in the Shire and replaced by Sam.

Dylan Pugh discusses trees in myth and history in relation to Tolkien’s writings in ‘The Tree of Tales’, Mallorn 21 (June 1984). In ‘Tolkien’s Trees’, Mallorn 35 (September 1997), Claudia Riiff Finseth comments that Tolkien gives us in his fiction

all kinds of forests and groves in which to find adventure – and he does more. He ascribes to his individual trees and forests a fantastic variety of meanings and possibilities by drawing from and adding to the rich symbolism of trees that has developed throughout the history of literature. Tolkien describes the trees with which we are familiar – oak, birch, willow – so that we see them with a fresh eye. He creates new trees for us such as we have never seen growing on our earth. He gives us a chance to look at things from a treeish point of view, which is to say a fresh point of view, and from there he can give an added dimension to his human characters, who define themselves in part through their attitude towards trees.

Indeed, she comments that ‘as a lover of trees and a man who abhorred the needless destruction of them, Tolkien the writer often defined his characters as good or evil by their feelings about trees’ (p. 37).

Verlyn Flieger, however, in ‘Taking the Part of Trees: Eco-Conflict in Middle-earth’, in J.R.R. Tolkien and His Literary Resonances (2000), points out some inconsistencies in Tolkien’s attitude to trees. She notes that the ‘well-ordered, well-farmed countryside’ of the Shire (The Lord of the Rings, Prologue) and even ‘Frodo’s peaceful sunlit garden … must at some earlier time have been wrested from what Tom Bombadil calls the “vast forgotten woods” [bk. I, ch. 7] of which the Old Forest is the sole survivor’ (p. 150). And she discusses whether there is any difference between hobbits cutting down and burning trees to prevent the Old Forest advancing into the Shire, and Saruman’s orcs felling trees in Fangorn, and between the Ents’ anger at the Orcs and the hostility towards Hobbits from Old Man Willow and trees in the Old Forest.

In Tolkien in the Land of Heroes: Discovering the Human Spirit (2003) Anne C. Petty comments that

Tolkien’s love of the outdoors and the wildness of the natural world took hold early and continued throughout his life. His role as a crusader for nature in the face of mechanized progress seems to have been triggered when his mother moved the family from rural Sarehole to industrial Birmingham, and escalated after his return from the war – an attitude you can see developing if you read his collected letters sequentially. Nature itself becomes a sentient character in Tolkien’s writings, and its destruction in his tales serves as a grand symbol for what he felt was wrong with society (whether modern-day industrialists or corrupted wizards).

The forces of evil are frequently associated with scenarios that demonstrate the horrible things done to the natural world, especially to trees. But rather than just creating ongoing lament for the death of trees Tolkien takes advantage of the printed page to provide an outlet for revenge. He creates champions and personifications of nature who can take up the crusade for him, righting the wrongs inflicted on hill and tree by those who mar the landscape with evil intent. Although his stance on defending nature and trees in particular, was notoriously embraced by the ‘green’ activists of the sixties and several more aggressive ecology movements since then, you won’t find any evidence that he supported these groups …. But the dismantling of Isengard by Ents and Huorns is one of the most satisfying acts of retribution committed to paper. In this sense Tolkien’s pen was definitely mightier than any sword he might have waved trying to stop the felling of trees or building of parking lots. [pp. 219–20]

See further, the rest of her chapter ‘In Defense of Nature’, pp. 219–43.

Patrick Curry has written (in ‘Nature’, J.R.R. Tolkien Encyclopedia, ed. Michael D.C. Drout (2007), p. 453) that one of the most distinctive marks of Tolkien’s fiction

is the extent to which its natural places are so individual, varied, and fully realised. Furthermore … they are never mere settings for the human drama; rather they participate in and help determine the narrative. The various places of Middle-earth could themselves be said to figure as characters in the stories of The Hobbit and The Lord of the Rings.

In Tolkien’s stories, no aspect of the natural world – geology, flora, fauna, weather, and the stars and Moon – is wholly neglected, and most receive respectful, even loving attention at some point. Nature is never abstract but rather as we actually expreince it, sensuous and particular. Thus, the power of place is paramount, just as it was in aboriginally mythic and enchanted nature – and still is, in so far as such a sensibility still survives.

In On Fairy-Stories Tolkien wrote of ‘the desire of men to hold communion with other living things …. Other creatures are like other realms with which Man has broken off relations, and sees now only from the outside at a distance, being at war with them, or on the terms of an uneasy armistice’ (*Tree and Leaf, pp. 19, 60–1). In his fiction men and animals often exist in close relationship. Huan the hound and Carcharoth the wolf are important to the ‘Silmarillion’ tale of Beren and Lúthien (*‘Of Beren and Lúthien’). Among Tolkien’s writings for children, Mr Bliss (*Mr. Bliss) interacts with bears, Farmer Giles (*Farmer Giles of Ham) with his dog Garm, Father Christmas (*The ‘Father Christmas’ letters) with the North Polar Bear, Beorn of The Hobbit with his animal servants. Birds, some of which can speak with humans, take active roles in The Hobbit and The Lord of the Rings. And in the latter book, horses are featured as characters in their own right, particularly Shadowfax and Bill the Pony. Animals are also the subjects of several of Tolkien’s poems, such as *Fastitocalon and *Oliphaunt, drawn partly from the medieval bestiary tradition. Unusually, *Roverandom is told from the viewpoint of an animal, a dog who converses with other dogs, the gull Mew, and the whale Uin.

Some of Tolkien’s pictures made from nature – his talents as an artist were in landscape rather than portraiture – are also memorable, though one feels that, like Niggle, Tolkien often caught only a shadow of what his inner eye could see. Still, it would be difficult to think of any artist who could capture visually the Mallorn trees of Lothlórien (Artist and Illustrator, fig. 157; Art of The Lord of the Rings, fig. 64) which Tolkien described so hauntingly in words. Nor could his watercolour of Taur-na-Fuin (Artist and Illustrator, fig. 54; Art of The Hobbit, fig. 48) fully convey the claustrophobic picture of those woods Tolkien describes in The Tale of Turambar: ‘a dark and perilous region so thick with pines of giant growth that none but the goblins might find a track, having eyes that pierced the deepest gloom’ (*The Book of Lost Tales, Part Two, p. 78).

Some of his more successful illustrations celebrating aspects of nature and landscape are The Gardens of the Merking’s Palace (Artist and Illustrator, fig. 76), with its depiction of an underwater world full of colour; ‘Mr Bliss on the Hillside’ (Artist and Illustrator, fig. 83), with a view into the distance similar to many in the Cotswolds Tolkien knew so well; four watercolours for *The Hobbit with contrasting landscapes – the well tended sunny fields of The Hill: Hobbiton-across-the-Water, the deep valley of Rivendell, the wildness of the Misty Mountains in Bilbo Woke Up with the Early Sun in His Eyes inspired by Tolkien’s 1911 visit to Switzerland, and the light glimpsed through an avenue of trees in Bilbo Comes to the Huts of the Raft-Elves (Artist and Illustrator, figs. 98, 108, 113, 124; Art of The Hobbit, figs. 11, 23, 39, 64); and the stylized late The Hills of the Morning (Artist and Illustrator, fig. 1). Tolkien also made topographical drawings and watercolours which suggest weather, season, or time of day: the detailed view of the garden at 20 Northmoor Road in Spring 1940, the rainstorm in the background of Lambourn, Berks, the light filtered through the trees in Foxglove Year, and the sky, clouds, and shadows in Summer in Kerry are particularly noteworthy (Artist and Illustrator, figs. 3, 11, 17, 29).

See further, Lara Sookoo, ‘Animals in Tolkien’s World’, J.R.R. Tolkien Encyclopedia, ed. Michael D.C. Drout (2007); and Gregory Hartley, ‘Civilized Goblins and Talking Animals: How The Hobbit Created Problems of Sentience for Tolkien’ in The Hobbit and Tolkien’s Mythology: Essays on Revisions and Influences, ed. Bradford Lee Eden (2014). See also *Environment.

Neave, Emily Jane (née Suffield, 1872–1963). From 1885 to April 1892 Emily Jane Suffield, commonly known as Jane, attended King Edward VI High School for Girls in *Birmingham. The convenience of the School to New Street Station allowed Jane to pass private messages from her elder sister Mabel (*Mabel Tolkien) to *Arthur Tolkien on the railway platform, before their father (see *Suffield family) would permit Mabel to be formally betrothed. In October 1892 Jane was appointed a mistress at Bath Row School, one of King Edward’s Schools for Girls. In 1893–6, concurrent with her teaching duties, she studied geology, botany, and physiology at Mason College, the predecessor of the University of Birmingham, earning a Bachelor of Science degree in 1895 under the examinations of the University of London. From ?1897 she worked in Liverpool, organizing a science school (or the science department of a school; the exact circumstances are not known), but returned to Bath Row School in June 1899. From 1900 to 1903 she was a member of the Church Party on the Birmingham School Board.

In spring 1895 Mabel Tolkien brought her two sons to England from *South Africa. She taught her boys many things, but it was Jane who instructed her young nephew Ronald Tolkien in geometry. At this time, and for the next few years, Jane still lived in the Suffield family home in the Birmingham suburb of Kings Heath. There she met a lodger, Edwin Neave (1872–1909), the son of a Salford pawnbroker, now or later an inspector for the Guardian Fire Insurance Company (later the Guardian Assurance Company): he would sit ‘on the stairs singing “Polly-Wolly-Doodle” to the accompaniment of a banjo and making eyes at Jane. The family thought him common, and they were horrified when she became engaged to him’ (Humphrey Carpenter, Biography, p. 18). (In *Finn and Hengest Tolkien speculates (p. 52) that the surname Neave ‘probably’ is related to the name Hnæf via Middle English neve ‘nephew’ and modern dialectal neve, neive.) In 1902 Edwin was promoted to agent in his firm and in 1904 moved to *Hove. Ronald Tolkien stayed in Hove with Edwin temporarily while his mother was in hospital.

In summer 1905 Edwin was appointed Resident Secretary (manager) of the Nottingham branch of the Guardian Assurance Company. This further promotion evidently enabled him at last to support a wife. Jane Suffield resigned from her teaching position on 31 May 1905, and she and Edwin were married in Manchester in August of that year. They settled in the village of *Gedling, from which Edwin could commute to Nottingham by train. Their marriage was cut short, however, by Edwin’s death from bronchial pneumonia on 11 May 1909.

Jane subsequently obtained the post of Lady Warden at University Hall, University of St Andrews, the first residence hall for women students in *Scotland (opened 1896). She was later praised for her ‘wise and gentle wardenship’ and for her learning: ‘Her vivid mental life knew no boundaries, her knowledge of English Literature was so vast that one felt she should have been a professor, perhaps of poetry, a scholar and the author of many books. But she loved her own subject best and followed with intense interest its philosophy and new developments all through her life’ (obituary in the St Andrews Alumnus Chronicle, quoted in Andrew H. Morton and John Hayes, Tolkien’s Gedling, 1914: The Birth of a Legend (2008), p. 17). Tolkien visited his aunt in St Andrews on at least two occasions. On one of these, probably in 1910, he made a drawing, St Andrews from Kinkell Brak, and on another, in 1912, he wrote a short poem, The Grimness of the Sea (*The Horns of Ylmir).

While in St Andrews Jane became close friends with James and Ellen Brookes-Smith (*Brookes-Smith family), whose daughters attended a school in the city. Ellen was a kindred spirit, and in July 1911 the two became joint owners of two farms and adjacent land in Gedling, Church Farm (renamed Phoenix Farm) and Manor Farm, following their auction that March when Jane had independently bid for Church Farm. The 1911 Census, conducted on 2 April, records Jane as a boarder at Church Farm, presumably to look at the property with its tenant farmer, Arthur Lamb.

In late summer 1911 Jane and her nephews, Ronald and *Hilary Tolkien, joined a walking tour in *Switzerland organized by the Brookes-Smiths. In 1912 she resigned her position at St Andrews and moved to Gedling; she is listed in a local directory for 1912 as a ‘farmer’. With Ellen Brookes-Smith she managed and worked Phoenix Farm and Manor Farm. Hilary Tolkien joined them there, having chosen a life in agriculture. Ronald visited his aunt and brother and the Brookes-Smiths at Gedling on several occasions, and made at least three drawings of Phoenix Farm.

The Neave–Brookes-Smith partnership was dissolved in 1922, a result, perhaps, of the deep depression into which English agriculture fell immediately after the end of the First World War. Jane then appears to have lived briefly in Devon before buying another farm, at Dormston, Inkberrow, Worcestershire. Known as Dormston Manor Farm as well as a variety of other names, most notably ‘Bag End’, it comprised just over 200 acres and included among several buildings
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