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Introduction

Marie Magdalene Dietrich was born on December 27, 1901 in Schöneberg (now a district of Berlin) a year after her sister Elisabeth. Her mother is Wilhemina Felsing, a wealthy heiress to a family of watchmakers, and her father is Louis Dietrich, a lieutenant in the Prussian imperial police.

The education of the two children is strict, based on discipline, order and duty. Elisabeth is obedient but Marie Magdalene is more dissipated and, very young, she invents herself a new first name by contracting her own two : Marlene.

The father dies in 1908 without leaving much memory for the two girls, and Wilhelmina remarries Eduard von Losch in 1916 during the Second World War. The man dies a year later and the twice-widowed woman will never marry again.

Marlene has a gift for the violin and she joins the higher music school in Weimar, the city of Goethe and Schiller, two authors that the young girl adores. First scandal with her private violin teacher, the young girl returns to Berlin which suffers like all of Germany from having lost the war. Galloping inflation, the end of imperialism and the rise of aggressive political currents give this typical Berlin spirit of the 1920s : people live from day to day, creativity is limitless, sexuality is liberated and audacity is required.

The young Marlene plays in orchestras illustrating silent films and evolves between her classes at the Max Reinhardt theater and small roles in cabaret revues. Little by little, she settles down between cinema and magazines. Marlene comes to the attention of a young cinema manager, Rudolf Sieber, who marries her in 1923. The following year their only daughter, Maria, is born.

At the end of the 1920s, Marlene becomes increasingly well-known in the cinema, but the theater revues are her greatest successes. It was in one of them that Josef von Sternberg, the genius Austrian-American director, notices her. He hires her for a film in Berlin shot in both English and German.

"The blue angel" is the name of the cabaret where Lola-Lola works, a shameless young woman who seduces the respectable (and little respected) Professor Rath played by the superstar of the time Emil Jannings. Rath marries the singer and his own decline: he is no longer a teacher, he becomes a clown and is humiliated until the end of the film in a descent into hell. Emil Jannings is jealous of the relationship between Sternberg and Dietrich, with good reason: it is she who brings all the success of the film which makes her a star. She leaves Europe for Hollywood where Sternberg waits for her, shapes her and transforms her into La Dietrich.

"The blue angel", Marlene's songs, Marlene's thighs sitting on a barrel, the look, the sensuality, the nonchalance are not yet very well known to Americans who are discovering the answer to Greta Garbo : Marlene Dietrich.

Josef von Sternberg directed her in "Morocco", her first American film and first major success. She is fascinating opposite Gary Cooper and Adolphe Menjou, kisses a woman, sings in a man's costume and becomes the embodiment of the femme fatale. Followed by "Dishonored", certain scenes of which immediately become cult, and the very aesthetic "Shanghai Express", their greatest success.

The professional romantic relationship between the director and his muse is tinged with masochism and sadism: he does not hesitate to make her reshoot more than fifty times, she worships him, he creates male characters who are humiliated to the point of their perdition, she accepts everything about him because she understands his genius. But the relationship fades after "Blonde Venus" ("Hot voodoo" in the cabaret is yet another cult scene) which is a failure and Marlene is ordered to shoot with another director. It will be the charming film "The Song of Songs" before reuniting with Josef von Sternberg for the extravagant "The Scarlet Empress" then the testament of a director in love with his creature who must let her live her life alone: "The devil is a woman" in which all the scenes are cult and sum up their relationship and their career.

After seven films together, Marlene must learn to move forward alone: "I loved a soldier" will be an unfinished film, "Desire" by Ernst Lubitsch a success which will introduce a new Marlene who is less fixed, fresher and more joyful, undoubtedly more human.

The first color film will be "The Garden of Allah", then "The Knight Without Armor" in England, and finally "Angel". The success is no longer there, even if Marlene Dietrich is known throughout the world and is still talked about for her cigarettes, her men's suits, her beauty and her aesthetics.

She is cited in the list of “box office poisons”, these stars who cost a lot of money and bring in little. The list today is ready to smile: Mae West, Katherine Hepburn, Greta Garbo, Joan Crawford… Paramount buys out her contract, it's the end of an era.

Marlene Dietrich constantly travels back and forth between America and Europe to see her family and get some rest. She meets Erich Maria Remarque, the famous author of "All quiet on the western front" and begins an affair with him over several years. Oscillating between women and men, Marlene's loves are numerous.

The actress thinks her career is over, but she agrees to play in "Destry rides again", a western which puts her back on the path to success : she is lively, funny and combative.

The war breaks out and the German becomes a naturalized American: the Nazis have tried many times to bring her back to Germany, without success. She welcomes, feeds, protects, cares for and finds work for the many immigrants fleeing anti-Semitism. Marlene also participates in her new country's war effort fighting against her old country and joins the Hollywood Canteen. The Army agrees to use her talents in a singing tour on the Front to keep the soldiers' spirits up : she shares their daily life and becomes their comrade and their friend. Her show grows and when she returns to Hollywood, she accepts new movies to pay her bills and help her friends. Some films are successes, others less: "Seven sinners", "The flame of New Orleans", "Manpower", "The lady is willing", "The spoilers" (another western), "Pittsburgh". She often stars in films with John Wayne and has an affair with the actor.

"Kismet" with its kitsch exoticism is a big success and La Dietrich's famous legs are painted gold for the film. "Follow the boys" is a film supporting the armies in which she reunites with her friend Orson Welles.

The war ends and Marlene dreams of a French film with the second great love of her life : Jean Gabin. The famous actor has gone to the United States but has not managed to adapt to American life, despite the beauty's efforts. He then joins the French Combating Forces and fights for the liberation of France.

But "Martin Roumagnac" which brings together the two stars does not have the expected effect and Marlene returns to Hollywood to shoot "The golden earrings", ending their tumultuous affair. Gabin gets married and will never see the woman he called “La Grande” again. Success returns with the hilarious "A foreign affair" even if Billy Wilder had the greatest difficulty in getting her to accept the role of a former Nazi sympathizer.

The always superb actress becomes the most glamorous grandmother in the world, a title that doesn't really please her.

A cameo role out of friendship in "Jigsaw", then comes "Stage fright" by Alfred Hitchcock where Marlene imposes the young fashion designer Christian Dior ("No Dior no Dietrich") and sings "La vie en rose" by her friend Edith Piaf. Dior dresses her again for "No highway in the sky" where she plays a famous actress. In 1952 the western "Rancho notorious" fails to repeat the success of "Destry rides again". Her film career takes a break, while another career begins.

There's not only cinema, there's radio with her friend Tallulah Bankhead. She is also an excellent cook who delights her friends, a Hausfrau who likes to clean her house and that of her daughter whom she tyrannizes somewhat. In 1953, Maria Riva convinces her mother to join the Gala for the benefit of disabled children : stars perform circus acts, but Marlene is Ringmaster in mini-shorts, red tunic and shiny black boots. A striking outfit, once more.

It opens the doors to another career already begun during the war : singing. She is called by Las Vegas and extremely well paid. The show is a huge success and her dress, making her appear as if she was simply dressed in rhinestones, becomes the symbol of her second life. She will add a long swan feather coat which will cause a sensation.

Another cameo in "Around the world in eighty days", then a very amusing film "The Monte Carlo story", an excellent adaptation of Agatha Christie "Witness for the prosecution" and another appearance in a film by his friend Orson Welles "Touch of evil" alternate with her concerts.

The tour is exported all over the world and arranger Burt Bacharach helps her professionalize her repertoire ; in Israel, she asks the public's agreement to sing in German, a language banned since the creation of the Hebrew state. USA, London, Paris, South America, Australia, Poland, etc. celebrate her and praise her. Only her return to Germany is very mixed, with the press and public resenting the native daughter who had turned against them during the Second World War. In 1961, she stars in "Judgment at Nuremberg" against Nazism and lent her voice to an excellent documentary "The black fox" on Adolf Hitler.

A final and quick appearance in "Paris when it sizzles" shows her getting out of a car to enter the Christian Dior's boutique located a stone's throw from her home.

The concerts are becoming rarer and the halls are no longer full as at the beginning. Marlene is over 70 years old and exhausted, to the point of falling twice, in 1973 in New York and in 1975 in Sydney. She needs to rest.

But this strong head feels that her body is giving up on her and locks herself in her apartment on Avenue Montaigne in Paris. She refuses to go out or even receive people. She prefers to leave a glorious and young image of herself.

Her daughter Maria Riva persuades her to play a small role in "Just a Gigolo" with David Bowie : the subject is the rise of Nazism and Marlene is the Madame who runs gigolos. Veiled, hatted, almost hidden, she nevertheless creates a sensation and the emotion that grips the film crew is powerful ; it's the end of an era, the circle has come full circle.

Locked up at home, Marlene is not easy with her small entourage made up of a few faithful friends and her daughter. She constantly calls the whole world, keeping herself informed of everything in German, English and French. She becomes tyrannical, undoubtedly bitter but tenacious.

However, several events allow her to hold on financially : autobiographies are released in Germany and France, and she accepts a documentary on her life under the direction of Maximilian Schell. This interview without images, the confrontation between the actor who became a director and the star who became elderly and protective of her myth and above all the result of the editing allow the film to receive numerous awards around the world.

On May 6th, 1992 the whole world mourns Marlene Dietrich whose image, taken from the film "Shanghai Express" adorns the French streets during the Cannes Film Festival. A nice coincidence. Her funeral takes place in Paris but the actress and singer is buried in Berlin where the Filmmuseum stores all of her goods purchased at auction : she kept everything from the beginning of her career, the dresses, the small objects, the correspondence, etc. Already, she mastered her destiny and knew that she would offer her legend to Maria Riva, her only daughter, who with her agreement signed a bitter and dazzling biography in which she settles scores with her mother.

What remains of Marlene Dietrich? Throughout the world, her admirers, young and old, help to extend the story. Her portraits influence the biggest stars. Books about her are still published long after her death because she covers many topics : the housewife and the cook, the woman helping Americans at war, the eternal lover, the actress with captivating visual appearance and timeless films, the artist and singer, the requirement and intolerance towards amateurism, the cloistered elderly woman...

You choose.




Chapter 1 : up to 1954

Marlene Dietrich began her career in cabaret revues in Berlin: she sang, danced, and drew inspiration from many partners, such as Greta Keller and Margo Lion, to become a "diseuse", a storyteller, with the drawling voice for which she is now known. Whether in the songs for her films or in the recordings that followed her success in Hollywood, Marlene sang in English, German, and French.

She never ceased to blend film and music, which led her to join the United Service Organizations (USO) during World War II. On the European front, she entertained American and British troops with a well-rehearsed show, combining jokes, a musical saw, and songs.

She then accompanied General Patton's American army to Italy, France, and to Germany and Czechoslovakia during the liberation campaign. She gave more than sixty concerts in fifteen months, which provided her with solid training for demanding audiences, no doubt reminiscent of her Berlin years.

Her rendition of Lili Marleen, a popular song during the Nazi regime, became the emblem of resistance to it.

In November 1951, Marlene recorded the album "Marlene Dietrich Overseas" : marked by the war and her own commitment, she had sung American hits translated by Lothar Metzl for the German public. American propaganda had made extensive use of these songs, including of course "Lili Marleen" (which obviously became "Lili Marlene"). Mitch Miller, head of Columbia Records, was impressed by the recordings and asked Dietrich to record them again. On the cover of the album, Marlene is seated in a soldier's uniform to recall this period that had so marked her: there was a before and an after the war.

Photographer Eve Arnold took advantage of these recording sessions to immortalize portraits of Marlene the singer for "Esquire magazine". The result is a series of unretouched photos that are unlike anything else being done at the time, capturing the star's directness, elegance, and humanity. One senses the tension, fatigue, and hard work required to get the right recording. Dressed in a modest black dress adorned simply with a brooch, Marlene Dietrich is unlike any Hollywood cliché.

Sometimes later, John Huston gave a party at Manhattan's 21 Club, and Eve Arnold met Marilyn Monroe, who was very impressed by her work: "If you could do that well with Marlene, imagine what you could have done with me?" the actress asked, half-naive and half-self-promoting.

1952 was a rich year for Marlene Dietrich, who began her duets with the American singer Rosemary Clooney: "Too old to cut the mustard / Good for nothin'" was ranked 12th, then came "Dot's nice - Donna fight / It's the same" and "Besides / Land, sea and air", both in 1953.

On January 6, 1952, ABC Radio began broadcasting "Café Istanbul", which continued every Sunday evening. It featured stories of espionage and love; Marlene was Mademoiselle Madou, a cabaret singer.

Note that this is the same name as the character Jeanne Madou in the novel "Arc de Triomphe" by her lover and friend Erich Maria Remarque, who was largely based on Marlene.

"Café Istanbul" was Dietrich's idea: she employed actors and writers with her own money and reread the episodes to ensure everything was as she intended. The show remained on ABC Radio until December 28, 1952.

On March 4, 1952, the movie "Rancho Notorious" premiered in Chicago. Filming had been extremely difficult, and Marlene Dietrich called Fritz Lang a member of the brotherhood of sadists. For his part, the director had not spared the 50-year-old actress's glamorous image, going against the grain of her entire career. The on-set struggle had been merciless.

But, as a true professional, Dietrich agreed to appear at the premiere and sing two songs, including one from the film. The dress, designed by Elizabeth Arden, was not to her taste: "She looked like a lobster in drag," according to her daughter, Maria Riva. It was the latter who taught her the lightning-fast change she had experienced through her work on television: after her presentation in a loose-fitting dress, Marlene went backstage and her daughter tore off her outfit to immediately put on another one on which everything was sewn: jewels, plastron, armholes... She had gone in a flash from a dress that was too heavy to the luscious saloon singer of the film, to the great joy of the audience! This also set the stage for the Las Vegas show.

In New York, Marlene welcomed Edith Piaf, who married Jacques Pills on September 20, 1952, at the Church of Saint Vincent de Paul. Both singers, in love, stood in front of the Hollywood actress.

Piaf had allowed Dietrich to perform "La Vie en Rose" in Alfred Hitchcock's 1950 film. The two women were close for a long time, until the Frenchwoman's addictions tired of her friend. Many photos from this event reveal the intimacy and vulnerability of the two world stars: the most famous image is the one where Marlene, on her knees, makes additional holes with scissors in the strap of Edith's shoes.

1953 was a pivotal year for Marlene Dietrich: on all fronts, she was unknowingly preparing for a new career in singing and concert performance. From January 15, 1953, to May 27, 1954, on CBS radio, she produced "Time for Love", a sort of revisited "Café Istanbul": playing Dianne la Volte, aided by her journalist lover Michael Victor, she travels the world to protect the innocent and convict criminals. The theme song was, of course, "Time for Love", which Marlene had recorded with Percy Faith and his orchestra. The song would be released with "Look Me Over Closely" on the back.

With the success of "Café Istanbul" and "Time for Love", television offered her the role of Lady Jane Bigby, abducted by a sheikh, in the show "The Wilder Shores of Love". But Dietrich, not mastering the codes of this new medium, could not control everything. Her daughter worked there and Marlene knew its limitations.

On March 31, 1953, she participated in a charity gala for disabled children organized by the Ringling Bros. and Barnum & Bailey Circus at Madison Square Garden. This gala against childhood cerebral palsy was important to her daughter Maria Riva and her lover at the time, Yul Brynner, who encouraged her. According to "Marlene by" memoirs: "The celebrities were supposed to ride around the ring on elephants. But I didn't really care for that. Not that I had anything against elephants, but it seemed to me that maybe I could do something else. I finally settled on the role of Ringmaster.

The Brooks Company made all the costumes according to the instructions they received. I added a detail here and there, inventing the hot pants; I looked absolutely terrific, with my boots, my whip, and everything else.

I performed all the numbers; I learned my lines, and everything went perfectly."

This annual spectacle was not just a circus with clowns, acrobats, and animals, but a gathering of high society, fashion, and the aristocracy. Marlene's presence and costume, designed by Charles James, made the evening legendary; fifteen thousand people attended the event, to which participated some thirty stars of stage, screen, and television. The show continued without the celebrities twice a day until May 10 before going on tour.

The May 15, 1953, issue of "Vogue" magazine featured Milton Greene's photographs of Marlene. He had already worked with Dietrich in June 1952 on a shooting session and would achieve even greater fame in 1954 when he photographed Marilyn Monroe, with whom he would become a friend and associate. They would undertake 53 photo shoots together.

While the beginning of the year was prolific for her career, her personal life was disrupted by the hospitalization of her husband, Rudolf Sieber, who had to undergo major stomach surgery.

The summer of 1953 marked a turning point that had already begun earlier in the year: "Ladies Home Journal" offered Dietrich $20,000 to write "How to Be Loved", and Doubleday offered her a $10,000 advance for a book entitled "Beauty and Love". Marlene, not having time to write it, repaid the advance.

She also joined her longtime friend, actress Tallulah Bank-head, who was presenting her show at the Sands Hotel in Las Vegas.

On August 13, 1953, in a letter to her daughter Maria, Marlene explained: "Sahara offered me $30,000 (today's $360,000) a week for three weeks, which is more than the highest fee, $20,000, that [Tallulah Bankhead] had received at the Sands. And the contract will be renewed the following year. So I accepted. I'm going from December 15 to January 5. It's still quite funny to earn that much money without making a single film."

Everything had to be ready and spectacular: Dietrich had little time to prepare a stunning spectacle. Irene, the MGM costume designer, was unavailable. Travis Banton had retired. So she asked Harry Cohn of Columbia Pictures to lend her his costume designer; he agreed, hoping she would sign with him for a film (which she later declined). She enlisted the help of her presumably mafia-like "friends" from Las Vegas to secure Jean Louis. Of French descent, which inspired confidence to the star, he continued to dress her until the end of her singing career, as well as for her films like "A Monte Carlo story" in 1956 and "Judgment at Nuremberg" in 1961. The design was by Jean Louis, but it was seamstress Elisabeth Courtney of Western Costume who made the outfits until 1972, when Ray Aghayan replaced her.

Fifteen seamstresses worked on the dresses for three months. "There were actually three dresses," Jean Louis recalled, "to make, unmake, and redo, and two hundred rhinestones to sew on, at a dollar apiece."

Most of the sewing was done while Marlene, sometimes motionless for up to 10 hours at a time, requested adjustments of the crystals. A Japanese woman named Mary created the embroidery that Marlene, Jean Louis, and Elizabeth spent hours designing while the women artisans stitched on large frames. Every bead, every sequin was carefully studied. Each of the star's dresses cost between $6,000 and $8,000 (between $72,000 and $95,000 today).

More or less consciously, Marlene Dietrich drew inspiration for her stage dresses from the costumes in her films, reworking them: "A foreign affair" in 1948 already used the nude-effect dress from her singing tours for soldiers between 1943 and 1945. Other outfits were inspired by "The Scarlet Empress" (1934) for the swan coat of 1957, the film "Angel" (1937) for a fur-trimmed "breath" coat, or "The Garden of Allah" 1936 for the "wind" dress of 1954. This dress, held down by a fan, gave the illusion of nudity. According to Maria Riva, her mother wanted to be magnified in this way like her favorite sculpture, the Winged Victory of Samothrace. From " Marlene Dietrich's ABC" : "At the top of what appears to be a staircase of a hundred steps, stands - no - advances "the Winged Victory of Samothrace." The wind presses a cloth against her belly and thighs; you feel the power of her widely rooted wings. There is more beauty in her than in all the ladies below (other statues of Greek goddesses - ed.). I believe that this comes from the fact that, in addition to her beauty, she is doing something. The others are idle."

There was no official name given to Dietrich's dresses, but the press, the family, or the artist herself nicknamed several of them according to their characteristics: naked, breath, wind, or even leaves, a drapery of translucent gauze, embroidered with long pearled leaves extending from the skirt to the bodice where they stopped supporting the breasts like two open hands. The bust was revealed despite crystals and sequins in strategic places; the dress was not, moreover, made to be seen up close or photographed from underneath.

In the early 1950s, Italian textile houses perfected their fabrics, including an ultra-light yet canvas-like fabric, which the singer used until the end of her career in 1975. It was an extremely fragile undergarment, which existed in dozens of copies. Putting on this slip was a job that required patience and rigor: "First, she put on the slip from the bottom, we tied the thin inner belt around her waist, then she placed the elastic triangle of the crotch, adjusting it snugly between the edges of the vulva to minimize the pain caused by the inevitable tension. She leaned forward, her breasts dangling, detached from her body, slipping one arm into one of the armholes, then the other. Then, with her hand, she brought her sagging breasts and placed them in the built-in bra, cut on the bias of the fabric, taking care to insert each nipple in exactly the right place. Once the breasts were positioned to her liking, she cupped her hands to support them, held them in place along with the slip, stood up very quickly, and we zipped up the back," explains Maria Riva in her book about her mother. "Once she was inside this mold, firmly in place, zipped up, my mother transformed into a statue, barely breathing, and the slightest movement became a calculated and restricted luxury." Then the dress was placed over the slip, the zip of one masking the other, and a necklace or embroidery hid the base of the neck that could have revealed the secret.

Jean Louis had already created Rita Hayworth's outfit for the dance of the seven veils in the film "Salome", and it was he who would create another so-called nude dress under a fur coat for another sex symbol: Marilyn Monroe singing "Happy Birthday Mr. President" on May 19, 1962.

From December 15, 1953, to January 4, 1954, the Sahara Hotel Congo Room in Las Vegas presented Marlene Dietrich for the first time!

Elizabeth Courtney, who had made the dresses, accompanied Marlene to dress her at the premiere. She also taught her how to manage on tour and how to sew any loose items herself. Dietrich had always been considered a Hausfrau, a homemaker who loved to cook and clean. She undoubtedly learned quickly how to repair her precious stage costumes.

The star relied heavily on her image because she had no illusions about her singing voice. She took her time before accepting the offer from Bill Miller, who was managing the Sahara (no doubt a reminder of the film "The Garden of Allah"), in order to raise the stakes, like a true professional. Her presence with Tallulah Bankhead was no accident: "I was really sold when I came to see her. She had a dramatic scene from a Dorothy Parker play and you could hear a pin drop. You could never get that in a New York club or anywhere else."

The night of her first appearance, one could find among the audience: director Billy Wilder, actor Van Heflin (with whom she recorded radio shows), actress Mercedes McCambridge, Jimmy McHugh (composer of "I Can't Give You anything but Love"), and the famous columnist, journalist, and viperine tongued Louella Parsons.

Her colleague Heda Hopper made no secret of Marlene's revealing dress and her exposed breasts, saying, "It's a Christmas present before Christmas." The dress was black, becoming increasingly transparent until it revealed her breasts. Embroidery, sequins, and crystals created movement. A sheer black silk coat trimmed all around with black fur, allowed the singer to both veil and unveil her body.

People came to see the scandalous dress and listen to her hits during this twenty-minute interlude, just long enough to distract the cabaret customers and get them back to the gaming tables. Nearly two thousand people came to see her each night; it was a record, and the Sahara management rushed to sign her to a new contract for the following year.

The discreet hero, General Omar Bradley, whom Marlene had known during World War II, had come to Vegas for the occasion.

The show was in two parts: the nude-effect dress for the soft, romantic songs (for the men in the audience), then a quick change and Marlene returned in men's attire (for the women). After singing her hits "Boys in the backroom", "La vie en rose", "You've got that look", "The laziest girl in town", "Lili Marlene", "Jonny, "The naughty Lola" and of course the inevitable "Falling in love again", she was back in her costume as the ringmaster of Madison Square Garden! This time there were no acrobats or animals, but dancers dressed as tigresses, lionesses, and panthers who arrived in cages to the tune of "Entrance of the gladiators" by Julius Fučík. Her friend Max Colpet, who had helped her with the song translations, had written "The beast in me" for her, which she performed, whip in hand, while the animal dancers moved around the cages:

"Lions, tigers, small cats, tall cats

You just name them – I will tame them …

There is one beast that was never tamed

And that beast ... that beast is me!

Many men have tried their chance in vain,

One went nuts – two died in France and Spain ...

Do or die, I must discover

My superman, my only lover.

Then I skip my boots and whip

And flip ... and flip ... and flip

Where is that man?"

During this first season, Marlene celebrated her 48th birthday (officially) with a huge cake without candles: the management humorously explained that they could no longer afford them after paying so much for it. Many photos show Marlene playing the violin, dressed in her ringmaster costume, next to a giant cake topped with a sculpture of legs, the eternal symbol of her legend.

The singer, inspired by her success, changed the color of her dresses to surprise the audience and maintain the fervor: the black dress became white, depending on the day. The year 1953 was rich in work, emotions, and success. Marlene was actually 52 years old and beginning a new career.

After this triumph at the Sahara Hotel, she signed a contract to return to Las Vegas every year: the show would be essentially the same, but she would change dresses with new effects to leave the audience speechless with admiration each time.

Noël Coward, the famous English playwright, was a friend of Marlene's and didn't particularly like the idea of Las Vegas, which he called Nescafé Society as opposed to Café Society, the jet set of today. He advised her to come to the United Kingdom and seek out a more elegant and refined crowd; from Nescafé Society to Café Society, to the Café de Paris in London, there was only one word.

Marlene arrived on June 5, 1954, from New York at London Airport, where a crowd of journalists and her friend Noël Coward were waiting for her. Like a member of a royal family, she was escorted to the Dorchester Hotel in the chic Mayfair district, near Hyde Park.

That same evening, the couple attended Coward's play "After the Ball" at the Globe Theatre.

The concert promoter, Major Neville Wilding, organized the performance of Marlene, and the orchestra was conducted by George Smith.

According to author Leslie Frewin, Marlene was paid £2,000 a week (equivalent to £49,000 today), and the show took place both in the hall and on stage, and even outside. Uniformed police officers attempted to control the crowd surrounding the building as celebrities arrived: Princess Margaret, Sir Alexander Fleming, the inventor of penicillin, composer and friend Mischa Spoliansky, the acting couple Laurence Olivier and Vivien Leigh, Joan and Neville Smallwood, Robert Sherwood, critic Kenneth Tynan… Everyone who mattered in London had to be there.

On the night of the opening, Noël Coward introduced

Marlene with this verse speech:

"We know God made trees

And the birds and the bees

And the seas for the fishes to swim in

We are also aware

That he had quite a flair

For creating exceptional women.

When Eve said to Adam

stop calling me Madam

the world became far more exciting

Which turns to confusion

the modern delusion

that sex is a question of lighting.

For female allure

Whether pure or impure

Has seldom reported a failure

As I know and you know

From Venus and Juno

Right down to La Dame aux Camélias.

This glamour, it seems,

Is the substance of dreams

To the most imperceptive perceiver.

The serpent of Nile

could achieve with a smile

far quicker results than Geneva.

Now we all might enjoy

Seeing Helen of Troy

As a gay, cabaret entertainer

But I doubt that she could

Be one quarter as good

As our legendary, lovely Marlene."

Other celebrities would introduce Marlene for the other nights, but it was this opening night, with Noël Coward's speech, that would be recorded on the record "Marlene Dietrich at the Café de Paris, London", eternal witness to her concerts.

Evening after evening, Alec Guiness, Laurence Olivier, and Richard Attenborough would take turns opening 35 minutes of songs in English and German: "Lili Marleen" would be dedicated to British soldiers but sung in Dietrich's native tongue. "Boys in the Backroom", "Lola", "Look Me Over Closely", "Das Lied Ist Aus", and other songs associated with the star would also be featured. Richard Todd, Michael Redgrave, Laurence Harvey, Paul Schofield, Donald Wolfit, and David Nixon would also introduce the singer.

According to Leslie Frewin, Herbert Lom, who had triumphed in the theater in "The King and I", made a clumsy announcement: "When I was a little boy in Vienna, Marlene was already a famous star." Robert Morley's presentation was also too long and the singer, growing impatient backstage, reportedly commented: "Did he forget I'm on the program?"

That same year, Hans Georg Pfannmüller wonderfully caricatured the top-hatted singer. Building on the success of the album, she also released "Ich hab' noch einen Koffer in Berlin / Peter", two German-language tracks.

The success was still there, and Coward had allowed her to consider a different audience, more elegant than that of casinos. The two friends distinguished themselves with a cover of "Land, Sea, and Air", the American duet between Marlene and Rosemary Clooney, which they joyfully rehearsed in the Dorchester suite. Noel had changed the lyrics, and they had to learn everything from scratch, in their characteristic good humor, as they performed at the charity gala "Night of a hundred Stars" at the London Palladium on June 24, 1954. The day before, Marlene had rehearsed her sequence in a light-colored suit. Noël Coward was the president of the actors' orphanage.

On July 7, 1954, a garden party was held in Regent's Park in aid of the "Sunshine Home for Blind Babies", an institution for blind children. Marlene was photographed in a light-colored suit with a black collar, a small black hat, and her ever-present pearl necklace, kissing a child she was holding. But during the afternoon, she reportedly tripped over a cable in the lawn and fractured two toes on her left foot, forcing her to wear old shoes for a time (discreetly).

Similarly, during her engagement in London, a woman named Hella Christofis was killed. Her husband was a waiter at the Café de Paris, and Marlene had discreetly gone to see him to offer her moral and financial support.

On August 17, 1954, the Monaco Sporting Club hosted the gala for the "National Polio Union of France and the French Union". Marlene had arrived a few days earlier to rehearse with her orchestra at night. When she wasn't preparing for this charity event, she was spotted and photographed in sailor's uniform.

Facing the Mediterranean, outdoors, in her Las Vegas dress, and before a cosmopolitan audience of 1,500, she sang in French, English, and German. Her friend Jean Cocteau had written a poem for the occasion, which was read by Jean Marais as an introduction:

"Salutation from Jean Cocteau to Marlene Dietrich.

Marlene Dietrich!…Your name begins with a caress and ends with a whiplash. You wear feathers and furs that seem to belong to your body, like the furs of wild animals and the feathers of birds.

Your voice, your gaze are those of Lorelei; but Lorelei was dangerous, you are not. Because your beauty secret is to take care of your heart line. It is your heart line that places you above elegance, above fashions, above styles, even above your prestige, your courage, your walk, your films, and your songs.

Your beauty is compelling; there's no point in talking about it. It is therefore your kindness that I salute. It illuminates from within this
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